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The RC staff’s favourite... Japan or Go-Go’s songs 


PAUL LESTER Japan Ghosts 

Once upon a time, there was an incredible Top 40 chart that included ABC, Altered 
Images, Associates, Bow Wow Wow, Depeche Mode, Dollar, Haircut 100 and this, 
this... angst apotheosis. No wonder Japan split up soon after — there was nowhere left 
for them to go. 

TIM JONES The Go-Go's Vacation 

1982's US Top 10 hit was the nearest that they got to sounding like my then-No 1 
band, Blondie, and, in the video, Margot reminded me of an ex-. 

NIALL DOHERTY The Go-Go’s Our Lips Are Sealed 

Co-written by Terry Hall and also recorded by Fun Boy Three, this is the definitive take, 
its melancholy uplifted by LA new wave jubilance. 

CHARLES DONOVAN The Go-Go's | Think It’s Me 

From Vacation (1982), this has a surf-song energy, as if early Blondie had gone to 
California and bumped into The B-52s. 

JOHNNY SHARP Japan Nightporter 

I'm a sucker for a romantic, string-soaked piano ballad, and the fact you imagine Japan 
would be way too cool for a torch song makes this all the more stunning. 

VAL CUTTS The Go-Go’s Our Lips Are Sealed 

Always been my go-to Go-Go's tune (I’m not ashamed to say it’s the only one that | know). 
PETER BARRY The Go-Go's Head Over Heels 

The 80s were truly iconic, and it’s refreshing they’re all playing their own instruments. 
A catchy bassline. 

BILL EDWARDS The Go-Go’s We Got The Beat 

Upbeat California new wave to put a smile on your face. |’m also partial to the Poison 
Idea version. 

IAN SHIRLEY Japan Gentlemen Take Polaroids 

Arrant extended fluidity, so stiff it’s funky. 

STEVE BURNISTON The Go-Go’s Our Lips Are Sealed 

A great groove and a tremendous melody in a song that powers along brilliantly. 
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Yello, and welcome be RCSI>- 


‘ve always known that topography is key, ever since | heard Patrick 
McGoohan, during the opening credits of The Prisoner, ask the 
immortal question, “Where am I?” Which is why I’m delighted that 
we have, in this issue, improved the signposting for the various 





sections of the magazine, to help readers navigate their way from News 

to Features to Reviews, and beyond. Reluctant to term a spade a gardening implement, 
we've decided to label the various articles pertaining to collecting (The Collector, Value 
Added Facts, Diggin’ For Gold, RC Investigates, Most Wanted) COLLECTING, we’ve called 
the pages devoted to journalists or musicians’ opinions OPINION, the various features are 
named after the artists featured in those pages, and all the reissued (From The Vaults) and 
new album reviews, as well as book, DVD, singles and live reviews, are subsumed within 
REVIEWS. The only fancy new tag that you might need help understanding is CODA, which 
we've used for the back of the mag — the fadeout, if you will — where we have such regulars 
as 10 Of The Best, Under The Radar, Engine Room and Birth! School! Work! Death! We hope 
we have made your favourite music monthly even more readable — let us know. 

So much for the regulars — onto the particulars. The cover story this month is an 
alphabetical guide to the records worth investing in today. Of course, all vinyl is only as 
valuable as the thrill you get from playing it, but still, it’s nice to know which ones might 
make you money: lan Shirley picks 2021’s most solid investments. Remember Terence 
Trent D’Arby, one of the biggest pop-soul stars of the late 80s? He now goes by the name 
of Sananda Maitreya — he charts his extraordinary supernova ascent, crash and rebirth. 
Elsewhere, we speak to Dr Feelgood, Selecter, The Coral and Marianne Faithfull about their 
new releases. We also chat to Paul Gambaccini about the pop charts, to The Go-Go’s about 
their 80s heyday, to Arab Strap about lo-fi music-making, to Japan about morphing from 
New York Dolls-ish sleaze-rockers to exponents of pristine electronic melancholia, to Jimmy 
Church about Nashville soul band The King Kasuals, to TS Monk about his legendary jazz- 
man dad Thelonious, to Orange Goblin’s Ben Ward about his favourite records, and to Keith 


West about “Teenage Opera” and Tomorrow. 


? Paul Lester 


Stay safe... and follow the signs, 


PHIL: THE BENEFIT 

As a young 75-year-old who has purchased every 
edition of Record Collector since April 1980, | 
just wanted to write to thank Bob Stanley for the 
excellent “Not Forgotten” article on the late Phil 
Spector [RC 516]. 

As one who had Billboard magazine airmailed 
to me every week from the US (17s/6d a week!!), | 
kept close tabs on what young Spector was doing, 
and having purchased everything he had produced 
since The Teddy Bears (Curtis Lee, Gene Pitney, 
Ray Peterson, The Paris Sisters), | wrote to him at 
the Billboard address of Jamie/Guyden Records at 
1328 West Girard Avenue in Philadelphia. Lo and 
Behold, | received a reply from his new set-up in 
New York in Suite 1F, 440, East 62nd Street, New 
York, in which he said he would be sending me 
some records and that he hoped to be in the UK 
and would “look me up” so we could sit down and 
have a real talk. 

Phillip arrived in the UK in the week 
commencing Monday 20 January 1964. He 
appeared on Ready Steady Go! on Friday 24 
(being interviewed by Keith Fordyce) and appeared 
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as a panellist on Juke Box Jury the following day 
(Saturday 25). | was absolutely amazed that | 
received a midday call from him on Sunday 26. He 
said that he was staying at Apartment 101 at 56, 
Curzon Street in Mayfair and that if | went there 
that afternoon, he would be pleased to see me. 

| was living in Hayes, Kent but got my Dad to 
take me up there in his car. We had an enjoyable 
3-4 hours that afternoon where we discussed many 
things, including his famous Christmas Album. He 
gave me a copy of his latest Crystals disc, Little 
Boy, which | treasure to this day. 

We communicated through the rest of the 60s 
until | had a surprise call from his Girl Friday, Gloria 
Dimino, in January 1970. Would | like to meet him 
at Heathrow? He was arriving from New York on 
BOAC Flight 500 from New York (ex- Lima Peru) 
at 0840 hrs. 

So | met him with his bodyguards (“Gentle 
Giant” George Brand and Mike Stone). They were 
being chauffered in a “Roller” to The Dorchester in 
Park Lane, so | met up with him there. Once again, 
lots of chat about The Checkmates and A&M. He 
was unaware that Decca had re-released loads 


of his product in 1969 so we all piled into the 
“Roller” and bowled down to Decca House at 9 
Albert Embankment, so he could thank the staff 
concerned personally for the re-issues. On return 
to The Dorchester Phillip said that he had an 
important appointment and that he would have 
to say goodbye. | had no idea what he was doing 
in London and he gave me no clues. | left The 
Dorchester with George Brand and we had a long 
chat over a couple of coffees in a nearby Park 
Lane cafe. 

Little did | know that that important meeting 
was likely to have been with Allen Klein, which 
would start his newly revived, active producing 
career with John and George Beatle. 

| am obviously horrified by what happened 
to Lana Clarkson but on the two occasions | met 
Phillip he was incredibly kind and hospitable. 
lan Hughes, email 
An astonishing series of recollections, lan — 
astonishing because they humanise the monster 
of rock lore. PL 


NILS DESPERANDUM 

Just a postscript to the recent feature on Nils 
Lofgren [RC 515] to show how much time some 
musicians have for their fans. 

| recently celebrated a special birthday (the 
dreaded 70!) and as part of the family presents 
| received, my younger son Mat turned up with a 
goody bag for me. Before he gave me the bag, 
he passed me a piece of paper and asked the 
question, “Do you recognise the signature?” | 
looked at it for a few minutes and said that it 
looked like Nils Lofgren’s writing but | wasn’t 
totally sure. He told me that | was right and then 
proceeded to tell the story of how he had been 
in contact with Mr Lofgren via Twitter over the 
previous few weeks trying to work out something 
for my birthday. 

| have been lucky enough to meet Nils twice, 
once in Cardiff with Springsteen and once in 
Brierley Hill when he was touring solo. On both 
occasions he came across as a really pleasant guy 
with time for people. What | wasn’t prepared for 
was what was in the goody bag that Mat passed 
over to me: inside were at least a dozen different 
CDs, two T-shirts and a DVD of his concert at the 
Birchmere in Virginia. Mat had asked if there was 
the possibility of getting “something signed” for my 
birthday, but every single item in the bag had been 
personally signed to me by Nils. 

Needless to say, | was absolutely flabbergasted 
at the generosity of the man and the time he had 
given up to sort all these items out and then mail 
them to my son in time for my big day. That was 
certainly one birthday that | shall remember for a 
long, long time! 

Chris Field, email 

Have you had an experience where a stellar 
musician has gone the extra mile for you? 
Do let us know. PL 


START ME UP 

| cannot tell you how thrilled | was when the latest 
copy of RC dropped onto my doormat, bearing 
the legend “Genesis” and a pic of the classic 70s 
line-up on the cover. Of course, it was the first 
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1 Was There 


A reader’s recollection of 
a key music event 





This month: Lindisfame/Genesis, Dublin, 28 
September 1972 

Just as | got to the end of Nick Hasted’s excellent 
article on Genesis, he mentioned their infamous gig 
at The National Stadium, Dublin, on Thursday 28 
September 1972. This was the concert where Peter 
Gabriel donned his wife’s red dress and a fox’s head 
during the instrumental section of The Musical Box. 

Younger readers might not be aware that 
Genesis of that era were not the arena-filling 
headliners they are today. On this occasion they 
were supporting Lindisfarne, who were on the crest 
of a wave with such hits as Meet Me On The Corner 
and Lady Eleanor, and promoting their then-new 
album, Dingly Dell. 

Genesis came onstage and the minute they 
started their set they grabbed everyone’s attention. 
But for me, it was Steve Hackett — who sat on a 
chair for the entire performance, which was unusual 
for a rock guitarist as they would normally be up, 
jumping around, throwing shapes. They would have 
won over the audience even if Gabriel had not worn 
that infamous outfit. But when he did, there was 
a stunned silence for a few seconds before they 
brought the house down. Needless to say, everyone 
was on their feet shouting for an encore and, much 
to everybody's surprise, they didn’t come back 
onstage (for whatever reason, which | do not know 
even to this day). 

After Genesis, it really was a case for Lindisfame 
of, “How do you follow THAT?!” | remember thinking 
Alan Hull looked so cool in his white T-shirt with 
“John Lennon” printed in black letters across 
the front. But try as they might, it was a struggle 
for them. | couldn’t understand how these two 
mismatched bands were put out on tour together, 
until | realised they were both signed to Charisma. 

Over the years | 
have always gone to SFA 
concerts early, to see iu UNIS ARNE” 
the support bands 
and maybe see the 
“next big thing” - to 
experience new 
music plus a future 
superstar or two. 
And this time | was 
glad | did. 

Tony Kenny 


THE NATIONAL STADIUM 


If you have a personal reminiscence of a gig, 
please send 3-400 words to paul.lester@ 
metropolis.co.uk and include a scan of a ticket 
or memorabilia. 








thing | turned to and, boy, didn’t Nick Hasted do a 
fantastic job, uncovering some unexpected gems 
in the process? 

Through Nick’s piece | have found new and 
fascinating details, and the existence of those 
Anon acetates was completely unknown to me. He 
talks about the repressive atmosphere of a British 
public school in the 60s and | can assure you that 
it was no better in the 70s! | attended Christ’s 
Hospital, which was founded in order to give the 
young unwashed of London a fighting chance, and 
our dormitories were similarly spartan to Nick’s 
description of the 60s sleeping arrangements: it 
was 30 to a dormitory with two radiators and two 
urinals to fight over! At least Mike Rutherford, in his 
autobiography, describes escaping the confines of 
Charterhouse to get to gigs in London and expand 
his horizons both musically and spiritually. 

For Nick to have been able to interview such 
Genesis luminaries as Ant Phillips and Richard 


Macphail for RC is quite remarkable and certainly 
lent his piece an added dimension. Indeed, some of 
the revelations learned through these interviews are 
quite new to me. 

I’m very much looking forward to Nick’s next 
instalment — there are some really interesting and 
valuable releases from the 1973-1977 era and an 
awful lot to discover about the machinations 
of the band! 

Thank you, RC, thank you, Nick, and, of course, 
thank you, Genesis! 

Julian Berkeley, email 


"KING ’ELL 

Nice feature on early Genesis — a delight to see the 
first ever correct reason | signed the band: Peter's 
voice (as revealed by Tony Banks in the piece). 

But there is so much more. Why on earth do no 
journos ever contact me? Well, we know exactly why 
but it’s no good reason. 

| begged Tony Stratton Smith to sign them. He 
only went to see them as a favour he owed me (for 
producing a band of his called The Koobas). 

My meeting with all the parents, which the band 
begged me to have, as they were being forced out 
of music... 

Happy days. But so often they should have 
broken up, given up. 

JK, email 


GIRLS AT THEIR BEST 

What a delight the “Go Beat Girl Crazy!” piece 

was [RC 516]. It was wonderful to go beneath the 
veneer of some of our more known homegrown 
stars of the era and highlight the depth of girl 
musicianship we had in the UK as the country (and 
world) became pop culture mad. 

It was especially pleasing to see the wonderful 
Lesley Duncan profiled, who left us far too soon 
in 2010 and left behind a portfolio of such high 
quality that it staggers me we don't more often 
speak of her in the same breath as Dusty, Sandie 
and Kathy. It was quite right to touch on her work 
as a writer (I'll never tire of Love Song) as well as 
her vocal brilliance, but you did perhaps omit what 
could be her best session work, and a beautiful 
entry point for new listeners. If | Can Change Your 
Mind from The Alan Parsons Project’s Eve album 
is a high-water mark in how to deliver someone 
else’s song as though it was your own, and it 
breaks me down every time. She deserved your 
attention, and many thanks. 

Marc Jones, Rhondda 


‘LOVE’ STORY 
It was good to see the recent “Daybreak In New 
Jersey” informative article in Value Added Facts 
[RC 516]. The 45 was a big hit on the dancefloor 
at the Wigan Casino Northern Soul All-Nighters 
back in 1979 when | first played one side, | Need 
Love, “covered-up” as Tyrone Edwards’ Search This 
World! What was so good about this single was the 
absolute quality of the two fantastic sides and | 
often feature both on my radio show to this day. The 
record also featured in my recent book, Setting The 
Record Straight. 

Having obtained the original 45 for £5 ona 
visit to John Anderson’s Soul Bowl Records in 
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| Laura Barton has been 
writing and broadcasting 
about music for two 
decades, and her new series, 
Laura Barton’s Notes on 
Music, begins this month on 
Radio 4. She is forever indebted to Nick Cave 
— whose new album she reviews on p120 — for 
introducing her to the word “saudade”. 


“a Mark Windle is 
i a biographer of soul music 
history. In his article on The 
King Kasuals (p90) he 
interviews Nashville singer 


Jimmy Church. His latest 
book, House Of Broken Hearts: The Soul Of 
1960s Nashville, is available at Blurb UK. 


John Earls has written 
about music for a range of 
magazines and newspapers 
since the 90s. The 80s is 
John’s specialist era, so he 
was delighted Sananda 


Maitreya (p54) was in such an honest mood, 
discussing the whole of his electrifying career. 


David Pollock has written for 
Electronic Sound, Mixmag, 
The Scotsman, The Guardian 
and many others. Music from 
Scotland — including Arab 


Strap (p78), who he interviews ahead of their 
comeback album - is a particular love. 





Kings Lynn back in 1978, | did then find more 
copies in 1981 in that amazing record shop in 
Manhattan, Downstairs. 
Richard Searling, BEM 


| SWEAR 

| suggest that the front cover of future RC issues 
includes the “parental guidance” logo, considering 
the offensive language in recent editions. The 
article on Mark Lanegan [RC 516] was particularly 
bad. It certainly is making me think twice about 
continuing to subscribe to RC, having been a 
reader since 1993. | am no prude, but | don’t buy 
the mag to be confronted with the language that 
is, sadly, becoming ever more prevalent in RC. 

On the plus side, it was good to finally see an 
article on Olivia Newton-John, despite the glaring 
error regarding the year of Olivia competing in 
Eurovision. It’s pretty basic knowledge that she 
represented the UK in the year that Abba won at 
Brighton — Cliff's Power To All Our Friends was the 
1973 entrant. 

Gary Roberts, email 

Thanks, Gary. Sorry about the offensive language 
— it’s how some of these musicians speak, | 
guess. Even (Saint) John Lennon swore. We could 
edit what they say, but it would feel a little like 
censorship... PL 


BOWIE 


DINOSAUR 
PETER STRAKER 
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Liam Gallagher: mad for 
Reading and Leeds. 


Below: PCR'test kits could m 
facilitate music events } 


== 


testFRWD 





n 22 February, Prime Minister Boris Johnson announced that the 
national lockdown in England would be eased in stages, provided 
that four criteria are met regarding vaccination and infection rates, 
hospitalisations, and any new Covid-19 variants. Step 1’s review 
of the situation, on 8 March, included the easing of subsequent 
restrictions on social contact from 29 March. Step 2, on 12 April, 
will see the re-opening of non-essential retail, including record shops (meanwhile, 
on 23 February, Scottish First Minister Nicola Sturgeon said that she expected 
non-essential retail to open 26 April, Wales’ 12 March review marked down 22 


March, and Northern Ireland’s is set be data-led). On 17 May, as Step 3, indoor 
entertainment outlets should be allowed to open their doors again, including 
cinemas, theatres, pubs, and many other venues, as well as capacity-restricted, 
socially-distanced outdoor entertainment, including gigs. On 21 June, as Step 4, all 
movement controls should be lifted, allowing nightclubs to operate once more. The 
UK government’s Chief Medical Officer, Dr Chris Whitty, added at a Downing Street 
press conference that social distancing and face masks may need to be adopted in 
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. Somewhere 


Government roadmap for shops, fairs and Covid-test gigs 





some settings this coming winter, but the ongoing vaccination programme should 
see all adults offered a first jab by 31 July, meaning that around 74% protection 
should be achieved nationally by mid-August, thereby opening the door to the 
retum of mass outdoor events (such as festivals), if all goes to plan. 

The chief executive of the UK Music Venue Trust, Mark Davyd, welcomed 
the roadmap towards the resumption of outdoor and socially-distanced indoor 
performances. However, speaking before Chancellor Of The Exchequer Rishi 
Sunak’s Budget announcement of 3 March, he noted that, “sector-specific 
financial support” would be required “to mitigate the damage being done to 
businesses and people’s lives, careers and families across the live music industry.’ 
He continued that, “economically viable events cannot happen with social 
distancing.” Instead, vaccination “verification is one of a number of tools that 
venues could use to get back to full capacity, so that we can re-open every venue 
safely.” Furthermore, he pointed out, “six newly highlighted venues need urgent 
help, and we still have 14 on our original Red List that we can’t yet guarantee 
will survive to bring music back to our communities.” However, he added, “We’re 


Photo: (Liam Gallagher) Steve Goudie 


Photo: (Eddie Van Halen) Ross Halfin 
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completely determined that they will,” and an ongoing crowdfunding campaign 

is running to help such venues, including London’s Black Heart and The Fiddlers 
Elbow in Camden, Manchester Stage & Radio, Oldham Legends Live Lounge, 
Bridgwater Cobblestones and Machynlleth Y Llew Coch. The Todmorden Golden 
Lion also launched a coloured 7” Singles Club in February, issuing a single on the 
15th of each month to raise funds. 

The chief executive of the UK Night Time Industries Association, Michael Kill, 
added that, while his trade organisation backed “a timeline for night-time economy 
businesses, in particular, nightclubs, the sector urgently needs additional clarity on 
reopening, and critical financial support from the Chancellor.” 

Meantime, in Austria, TestFRWD unveiled a “patented PCR saliva test-kit 
certified with a sensitivity of 99%-plus,” claiming that it “is the first PCR Covid- 

19 self-test kit that can be performed at home.” It outlined that, in Vienna, 
“ambitious plans are in motion to distribute up to 1.5 million test-kits per week for 
free, in order to begin reopening” retail, entertainment and events. The company 
claims to guarantee “a non-infectious time window of 72 hours”, with “PCR 
testing key to reviving the events industry”. It added, “TestFRWD’s toolset meets 
all demands for large-scale events by ensuring a 100% tested crowd, monitored 
by an entry control app. Logistical integration with local partner laboratories 

gives TestFRWD a testing capacity of 200,000 per day. Testers follow a series 

of intuitive steps explained within the test-kit and app. After a digital registration 
and personal identification process via the application’s QR code, individuals film 
themselves mouth-washing for one minute with a saline solution provided in the 
kit. A sophisticated facial recognition algorithm documents who is using the test. 
The sample is then collected and sent for PCR testing, the result available via app 
24 hours from arrival at the laboratory. The tester is automatically notified within 
the app, which also provides a timestamp, granting access to the desired event.” 

On the issue of testing in order to afford entry to venues, the UK Music 
Venue Trust’s Mark Davyd noted that it “has already created the possibility of two 
pilot sites to host events featuring rapid testing and a range of other mitigation 
measures intended to deliver live music in a safe setting. How rapid testing might 
work to deliver such events safely needs to be tested, and we look forward to 
working with the government to undertake that work as soon as possible. Rapid 
testing and other forms of health passporting, including vaccination certification, 
represent one of a range of opportunities to deliver events safely, which we've 
been discussing with the government since July 2020. A vital element of 
that work is ensuring that it recognises everyone’s right to privacy, in balance 
with music venues’ need and duty to protect our staff and customers. Any plan 
for a health passport must contain rigorous safeguards against excluding people 
unable to be vaccinated or take part in rapid testing.” 

On 22 February, the Prime Minister told the House Of Commons that there 
would be a review of the situation pertaining to events and potential vaccine 
passports, “mindful of the many concerns surrounding exclusion, discrimination, 
and privacy.” As part of the government's four-step roadmap, it pledged to “review 
whether Covid-status certification could play a role in reopening our economy, 
reducing restrictions on social contact and improving safety,” while considering 
“the ethical, equalities, privacy, legal and operational aspects of this approach, 
and what limits, if any, should be placed on organisations using certification. It will 
draw on external advice to develop recommendations that take into account any 
social and economic impacts, and implications for disproportionately impacted 
groups and individuals’ privacy and security. Over the spring, the government 
will run a scientific Events Research Programme that will include a series of pilots 


The government will have pilot 
tests in April for large crowds 


using enhanced testing approaches and other measures to run events with larger 
crowds and reduced social distancing, to evaluate the outcomes.” The pilots will 
start in April and the government has promised to use the findings to determine 
“a consistent approach to lifting restrictions on these events.” Depending on the 
outcome, it is hoped that restrictions on these events and sectors can be lifted as 
part of Step 4” from 21 June. 

In the light of this, the organisers of the Reading & Leeds festivals announced 
that, provided the government sticks to its roadmap, their events, headlined 
by Stormzy, Post Malone and Liam Gallagher, should go ahead on 26-29 
August, though subject to local Council approval. Other festivals confirmed include 
Rewind, Moovin’, Neighbourhood Weekender, Camp Bestival, Wilderness, The Big 
Feastival, We Are Back, Field Day, Mighty Hoopla, Junction 2, Elrow Town, Wide 
Awake, MADE, Standon Calling, Cross The Tracks, All Points East, Bloodstock and 
the Isle Of Wight Festival. 

The CEO of the UK Association Of Independent Festivals, Paul Reed, revealed 
on 1 March, however, that a survey of its members found that 92% couldn't stage 
festivals without a government-backed insurance scheme. He said, “We need 
government interventions on insurance and VAT before the end of March,” Which 
is when he says festivals will need to decide whether they can commit to staging 
festivals or not. Further, following the Chancellor Of The Exchequer Rishi Sunak’s 
3 March Budget statement to the House Of Commons, Greg Parmley, CEO of the 
UK Live Music Group industry body, “warmly welcomed” the announcement of an 
extra £300 million of support to the live sector. But he called on Sunak “to look 
again at a government-backed insurance scheme that would ensure that we can 
recover and get people back to work as quickly as possible, once it’s safe to lift 
restrictions.” Indeed, Julian Knight, Chair of the Commons’ Digital, Culture, Media & 


Sport Committee, added, “It’s greatly disappointing that the government appears 
not to have heard our call to give its backing to cancellation insurance schemes for 
festivals, which would provide a safety net should organisers need to cancel.” 

On the retail front, the UK Entertainment Retailers’ Association reported on 
2 March that retail spending on music (which makes up 17% of all entertainment 
spending) rose 6.8% over 2020, from £1.45 billion to £1.55 billion. However, 
while new vinyl LP sales went up 13.3%, to £110.1 million, overall sales of 
physical music product fell by 14.6%, to £271.6 million, while CDs outsold 
downloads three-to-one. Similarly, in the US, the Recording Industry Association 
Of America reported that music sales were up 9.2% to $12.2 billion. Of these, 
new vinyl LP/EP sales rose 29.2% to $619.6 million, while CD sales fell 23.4% to 
$483.3 million, which is the first time that vinyl has outsold CDs in the US since 
1986. Finally, this year’s Record Store Day, with socially distanced queuing, is set 
for 12 June and 17 July, while Love Record Stores, backing independent shops, is 
on 4 September, and National Album Day returns on 16 October. 


On Record Store Day releases, see recordstoreday.co.uk, recordstoreday. 
com. On PCR, testFRWD.me. On venues: crowdfunder.co.uk/save- 
our-venues-red-list; Todmorden Golden Lion, goldenlionsounds.com. 

On festivals: aiforg,com; moovinfestival.com; rewindfestival.com; 
nbhdweekender.com; thebigfeastival.com; allpointseastfestival.com; 
bloodstock,uk,com; livenation.co.uk. ERA, eraltd.org; RIAA, riaa.com; LIVE, 
ukmusic.org; NAD, nationalalbumday.co.uk; LRS, loverecordstores.com. 


Right here, 
Right now 


Van Halen photobook due 


Ross Halfin’s 356-page Eddie Van Halen photobook/print and 300-copy 
cased Metal Guitar Edition are out via Rufus in June. Below is an exclusive 
unpublished shot from said tome and, as Ross outlined for RC, “I first saw Van 
Halen at London Hammersmith Odeon in 1978. | was shooting Black Sabbath 
for Sounds. At the end of the show, Dave Lee Roth sprayed the audience 

with champagne and declared, ‘Hammersmith is the rock’n’roll capital of 

the fucking world!’ Later that night, there was an end-of-tour party for Black 
Sabbath and, while there, | asked Tony lommi to have his picture taken with 
Queen's Brian May, who was in attendance. ‘Of course,’ said Tony. Then, just 
as | was about to take the picture, Tony said, ‘Let’s get a picture of Edward 

as well.’ | thought, ‘Who's Edward?’ Then, along came a skinny guy with a lot 
of hair and a badge that read ‘Van Halen’, and | realised he was the guitarist 
from the support band. | shot half a dozen frames, and | remember thinking, 

‘| wish he’d fuck off so that | can get a picture of Tony and Brian.’ But Edward 
wasn’t going anywhere — it was his moment! | always enjoyed shooting Van 
Halen, and wherever you saw them, they made it The Rock’N’Roll Capital Of 
The World. I'll miss seeing him.” 








An exclusive, unpublished 
shot of Eddie Van Halen 
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EDWARD VAN HALEN 
ee 





cd 











Record Collector 9 


NEWS 





WU eSuatoygcVoylitMrenite 





Auction houses around the world 


A 14 April ha.com auction includes The Beatles Yesterday 
& Today “butcher cover” LP, guitars from Bob Dylan, 
Bruce Springsteen, Metallica, Roky Erikson, and 26 
April, a 4ft x 2ft stage backdrop from The Beatles’ first US 
TV appearance, on The Ed Sullivan Show in February 
1964, estimate $1 million. Hi The 14-16 May Janet 
Jackson auction via juliensauctions.com includes clothing, 
stage props, jewellery, luggage, furniture and a pickup truck 
(estimate $70,000). A charity catalogue is $800. 
Britney Spears’ former six-bedroom, six-bathroom, 7,500 
sq ft house with gardens in Beverly Hills sold 8 February for 
$6.1 million, via Douglas Elliman. It also offered, in 
February, Salt-N-Pepa’s Cheryl James’ six-bedroom, five- 
bathroom, 6,000 sq ft house, in gardens at Melville, Long 
Island, New York, for $1.525 million. Hi On 25 February, 
The Cure offered a signed/used amp for charity via eBay. 
A 21 February auction by Activity of Dover, Delaware, 
via liveauctioneers.com, included signed Lynyrd Skynyrd 
drumhead, signed guitars from Alice Cooper, Fleetwood 
Mac, Guns N’ Roses, AC/DC, Buffalo Springfield, 
Ministry, The Rolling Stones, Meat Loaf, Eagles, 
Blink-182, Les Paul, Eddie Money, Justin Bieber, 
Ana Popovic, Foo Fighters, Oasis. @ In February, Tim 
McGraw/Faith Hill's L'ile D’Anges, Bahamas, with 19.8 
acres, 6,517 sq ft, four-bedroom, five-bathroom house, 
was offered via zillow.com for $35 million. ™ On 24 
February, Tommy Emmanuel offered guitars, amps, 
pedals, accessories via reverb.com. ll The 25 February 
charity auction via events.handbid.com included guitars 
from Bruce Springsteen, Tom Morello (RATM), Little 
Steven, Pearl Jam, Zac Brown, The Pretenders’ Chrissie 
Hynde. ™ The 27 February auction by Heroes & Legends, 
Encino, California, included signed The Lovin’ Spoonful 
drumhead. ll The 27 February auction by musicgoldmine. 
com included signed guitars from AC/DC, Beastie Boys, 
Cheap Trick, Steve Miller, The Rolling Stones mandolin, 
acetates from Cyndi Lauper, Van Halen, record awards 
for 50 Cent, April Wine, Bette Midler, Billy Joel, Billy 
Idol, Billy Ocean, Boston, Bruce Hornsby, Bruce 
Springsteen, Cinderella, Chicago, Deep Purple, Eddie 
Money, Edgar Winter, Elton John, Elvis Presley, 
Extreme, Fleetwood Mac, Foo Fighters, Frankie Valli, 
Georgia Satellites, Gwen Stefani, Heart, James Taylor, 
Janet Jackson, Jefferson Starship, Jewel, Eagles’ Joe 
Walsh, Joni Mitchell, Julian Lennon, KISS, Led 
Zeppelin, Loverboy, Macy Gray, Megadeth, Metallica, 
Michael Bolton, Natalie Cole, Nirvana, Norah Jones, 
Ozzy Osbourne, Phil Collins, Queen, Santana, 
Scorpions, Simple Minds, Sly & The Family Stone, 


Adam Sherburne 
of Consolidated 


US rockers’ first set in 25 years 


How come you’re back with a new project now? 
We thought about the possibility of weighing in again 

in recent years, but a real impetus was a 2019 tribute 
album, produced by musicians that were into the group 
in the 90s. 

How does the new album fit into your 

body of work? 

So much has changed with file-sharing and the collapse 
of the record industry, but not so much with capitalism, 
racism and environmental destruction. So, we made 
music that sounds like Consolidated ‘90, and some 
other sounds to accompany current ideas and feelings. 
We haven't played in 20 years, but then nobody is now! 
The album let’s anyone who’s interested know that 
we’re still rockin’ and still committed to the ideas that 
inspired us 30 years ago. 

How long did it take? 

We recorded mostly in late 2019 and the first half 

of 2020, sending music back and forth from San 
Francisco to Portland. 
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Spin Doctors, Kris Kristofferson, Taylor Dayne, The 
Black Crowes, The Cure, The Doobie Brothers, The 
Mamas & The Papas, The Rascals, The Who, The 
Village People, Wilson Phillips, ZZ Top. & A Prince 
guitar/case was offered via rrauction.com in March, 
estimate $60,000. @ On 13 March, Jay-Z offered cognac 
for charity via US Sotheby's. lf The 3 March auction by ICZ 
Auctions, Palm Harbor, Florida, included Led Zeppelin’s 
John Bonham signed drumstick, Prince signed guitar 
pickguard, signed guitars from Pearl Jam, Fleetwood 
Mac, Led Zeppelin, The Beatles, Bob Marley, ZZ Top, 
Stevie Ray Vaughan, AC/DC, BB King. & The 7 March 
auction by Rock N Scroll Guitars, London, included 
Chicago signed guitar pickguard, signed drumheads from 
Amy Winehouse, Pink Floyd, Guns N’ Roses, The 
Rolling Stones, Led Zeppelin, The 1975, Pearl Jam, 
Sex Pistols, Fleetwood Mac, The Doors, Billy Joel, 
Bastille, The Clash, The Offspring, Ozzy Osbourne, 
Radiohead, Kings Of Leon, Alice Cooper, The Who, 
signed guitars from David Bowie, Pink Floyd, AC/DC, U2, 
The Rolling Stones, Metallica, Paul McCartney, George 
Harrison, Ringo Starr, The Police, Peter Frampton, 
Oasis, Eagles, Whitney Houston, Green Day, 
Soundgarden, Elbow, The Killers, Thin Lizzy, John 
Mayall, The Monkees, Eminem, The Jam, The White 
Stripes, Simon & Garfunkel, Ed Sheeran, The Fugees, 
Little Steven, Gary Numan, Papa Roach, The 
Darkness, REM, Black Country 
Communion, Hozier, Slade, Slayer, 
30 Seconds From Mars, The 
Libertines, Motorhead. &@ Grimes’ 
WarNymph Collection Vol 1 artwork, 
including 10 unissued cuts, sold via 
auction in February for $5.8 million. 









Réady to truck: Janet Jackson 


What did you do during the interregnum? 

Mark (Pistel) continued to produce, re/mix and play, 
and | spent two decades developing free music — 

a model for future cooperative societies. We were 
never famous or popular. We did it for a while, then it 
became untenable! 

Was there a standout moment? 

File-sharing crushing a 100-year, billion dollar industry. 
What would a biopic’s tag-line be? 

“Yao! Turn that shit off and start playing music!” 


Consolidated We’re Already There LP, CD, are out 
via The End Of. 


Luke Bryan Born Here Live Here Die 
Here Deluxe, six bonuses, Spinefarm, 
9 April. H Neil Young Young 
Shakespeare CD, LP, DVD, 
Deluxe CD/DVD/LP box, Stratford 
Shakespeare Theater, Connecticut, 
January 1971, Warners, 26 March. 
Ray Stevens Melancholy Fescue, 
26 March, Slow Dance, 23 April, 
Nouveau Retro, 21 May, Iconic Songs 
Of The 20th Century 4CD also 
incorporating Great Country Ballads, 
18 June, Curb. M Willie Nelson/Turk 
Pipkin Willie Nelson's Letters To 
America book, Harper Horizon, 29 
June. lM US DJ Bob Kingsley’s 
archives, including 3,200 interviews, 
have been donated to the US Country 
Music Hall Of Fame Museum, 
Nashville. & Van Morrison Latest 
Record Project Vol 1 CD/LP, Deluxe 
CD/LP/lyric sheet, Deluxe 2CD with 14 
bonuses, 3LP, test-pressing 3LP, 
Exile, 7 May. ll Emmylou Harris’ Red 
Dirt Boys/The Real Deal 2LP has an 
indiegogo.com campaign to 12 April, 
with subscribers offered studio visit. 
Albums due include (26) Ben 
Howard Collections From The 
Whiteout, Republic (16) Tammy 
Wynette Only Lonely Sometimes/Soft 
Touch/Good Love And Heartbreak/ 
Even The Strong Get Lonely 2CD, 
Morello (30) Cat Stevens Collected 
3CD, Universal (5) Shooter 
Jennings’ Ted Russell Kamp 
Solitaire, tedrussellkamp.com (7) 
Travis Tritt Set In Stone, Big Noise, 
Tony Joe White Smoke From The 
Chimney, Easy Eye Sound, Fairport 
Convention's lain Matthews Live At 
The Bonington Theatre Nottingham 
1991, Angel Air (14) LeAnn Rimes 
God’s Work, [TBC]. 


Gary Moore's unissued How Blue 
Can You Get orange, blue LPs, Deluxe 
CD box set with postcard, sticker, 
coaster set, guitar pickguard, 
Provogue, 30 April. Albums due 
include (26) Dickey Betts 
Band's Damon Fowler Alafia Moon, 
Landslide (16) Will Porter Tick 
Tock Tick, Gramofono Sound May 
(21) Eamonn McCormack 
Storyteller, BEM. 


Wu Tang Clan have pre-orders for a 
36-copy photobook/plinth via 
wutanglegacy.artofpublishing.net. 
Albums due include (26) 
Tupac Shakur/The Notorious BIG 
Showdown, Egypt. 





Wu Tang book — 
400lb of fun 


LUKE HAINES IN... 
‘SETTING THE DOGS ON THE 
POST PUNK POSTMAN’ 
AVAILABLE ON VINYL & CD 
BRED833/CDBRED833 


VARIOUS ARTISTS 
RIDING THE ROCK MACHINE 
3.CD BOX SET 

CRSEGBOX088 





JON ANDERSON 
ANIMATION 
ECLEC2757 


DIU Aarale| 
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VARIOUS ARTISTS 

DUKE REID INTERNATIONAL 
DISCO SERIES 

3CD EDITION 

DBCDDD075 


eco. seve me 
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FOCUS 
FOCUS 50 

3 CD/BLURAY EDITION 
IFO10CDVD 
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The Residents’ — 


THE RESIDENTS 
GINGERBREAD MAN 

AVAILABLE ON VINYL & 3CD prREServed EDITION 
NRTLPO17 / NRTO17 





TOYAH 

THE BLUE MEANING 
AVAILABLE ON VINYL & 2 CD/DVD 
BRED831/CDTRED831 





HOWARD JONES 
IN THE RUNNING 
AVAILABLE ON VINYL & 3 CD/DVD 
PBRED832/PCDEXRED832 





OBERON 

AMIDSUMMER’S NIGHT DREAM 
2 CDEDITION 

CRSEGO90D 





‘ANTHOLOGY 1964-2020 


RAY FENWICK 
PLAYING THROUGH THE 
CHANGES : ANTHOLOGY 
3CD EDITION 

CDLEMT243 





SCHOOL DAYS 
DBCDO076 





VARIOUS ARTISTS 
aa FOR THE UNCOMMON 


2 CD/DVD EDITION 
KEO05CDVD 


RARE BIRD 

BEAUTIFUL SCARLET : THE 
RECORDINGS 1969-1975 
6CD,BOx SET 

ECLEC62756 


THE OUTSIDERS 
COUNT FOR SOMETHING 
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ALBUMSIDEMOSILIVE I UNRELEASED 


THE OUTSIDERS 
COUNT FOR SOMETHING : 


5 CD BOXSET 
CRCDBOX110 


INSANE ROCKABILE 
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VARIOUS ARTISTS 
LUX AND IVY DIG INSANE 
ROCKABILLY 

2CD EDITION 

PSALM23:102D 
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ee = 
DOWNES BRAIDE 
ASSOCIATION 
HALCYON HYMNS 
DOUBLE WHITE VINYL 
DBALPOOS 


FOR MORE DETAILS ON THESE AND OTHER RELEASES 
AND HOW TO ORDER, CALL OUR MAILORDER HOTLINE ON 
020 8996 3120 OR VISIT THE WEBSITE 


www. cherryred.co.uk 





RENAISSANCE 

50TH ANNIVERSARY - ASHES 
ARE BURNING 

2 CD+DVD+BLURAY BOX SET 
EANTCD41088 


THE LOFT 


GHOST TRAINS & COUNTRY LANES 





THE LOFT 

GHOST TRAINS & COUNTRY 
LANES 

2CD EDITION 

CDBRED839 


TOUCH +G00D LOVE 
RONG GET LONELY 


tid 


TAMMY WYNETTE 

ONLY LONELY SOMETIMES/ 
SOFT TOUCH/GOOD LOVE... 
2CD EDITION 

MRLL98D 





DISTRICT 97 
SCREENPLAY 
D97005CD 


www.cherryred.tv 
UNIQUE IN DEPTH INTERVIEWS. 


NEWS 





Collecting’s roads less travelled 





At RC Towers, we hear of future sets from The Who, 
Jessie J, At The Gates, ex-Skid Row’s Sebastian 
Bach, Kid Rock, Cave In, Anoushka Shankar, 
Rammstein, Tanya Tucker, D’Angelo, Nazareth, Rita 
Ora, Arch Enemy, Sevendust’s Lajon Witherspoon, 
Black Veil Brides, Michael Ball, Sion, Coldplay, 
Arjen Lucassen’s Star One, Ed Sheeran, ex-Styx’s 
Dennis DeYoung, Angels & Airwaves, The Killers, 
Godsmack, Joan Armatrading, ERBF, Bad Penny, 
Foals, Thirty Seconds To Mars, Maroon 5, 
Paramore, Amorphis, Westlife, Paul Carrack, Living 
Wreckage, Jessie Ware, Def Leppard, Spandau 
Ballet’s Gary Kemp, Alice Cooper’s Nita Strauss, The 
Highwomen’s Natalie Hemby (on Fantasy), Angel (on 
Cleopatra), Hardcore Superstar (on Golden Robot), 
The Hu (on Better Noise), A Pale Horse Named Death 
(on Long Branch), Ladyhawke (on BMG), three Elvis 
Presley early-70s Las Vegas stereo mix-debut sets (on 
Memphis Recording Service), Inhuman Condition 
(featuring Obituary’s Terry Butler), a supergroup 
featuring Charli XCX and The 1975, Papa Roach in 
2022, Coverdale Page Deluxe with unissued cuts in 
2023, a George Harrison box set, and a book from 
Slipknot’s Corey Taylor. 


CELLULOID HEROES 

Mathan Harris’ upcoming horror film, Baphomet, due 
via Cleopatra, features Dani Filth (Cradle Of Filth); Paul 
Dugdale’s The Prodigy study is due via Pulse Films; 

a Sly Stone documentary directed by The Roots’ 
Questlove is due via MRC; a Robbie Williams biopic is 
in the pipe from director Michael Gracey; Orian Williams 
oversees the Jeff Buckley biopic, Everybody Here 
Wants You; Paramount has a Bob Marley biopic 
pending; and one on Britney Spears has been 

mooted for Netflix. 


KIT & CABOODLE 

The Members’ JC Carroll has a Suburban Sorcerer midi- 
guitar due via suburbanguitar.com; Stanley Clarke has 
a Spellcaster bass out via Oneonta Guitars; Opeth’s 
Martin Mendez has a signature bass out via Sandberg; 
Death Cab For Cutie’s Ben Gibbard has a signature 
guitar out via Fender; and Gibson has out the Dave 
Mustaine Collection of his signature Megadeth guitars 
(Flying V EXP, Flying V Vanguard, Flying V RIP, acoustic 
CF 100). 


ACOUSTIC 

April (2) The Natvral Tethers LP, produced by Andy 
Savours (My Bloody Valentine), Dirty Bingo July (23) 
Joshua Radin The Ghost And The Wall, produced by 
Jonathan Wilson (Father John Misty), Nettwerk TBC 
Art Mulcahy How My Country Sounds, produced by 
Jonathan Smith (Blake Shelton), Native South. 


Megadeth’s Dave Mustaine: 
four guitars out 
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Back to 1975: Charli XCX 


DANCE 

TBC Two Feet Mac Maco Is Dead Right? DL, 
co-produced by John Feldmann (Blink-182), 
twofeet.ffm.to. 


INDIE 

March (26) Sub Cultures EP, produced by Jack Boston 
(The Cure), Prank Monkey Apri! (2) Dry Cleaning New 
Long Leg CD, LP, yellow LP, cassette, produced by John 
Parrish (PJ Harvey), 4AD, Ryley Walker Course In Fable 
CD, LP, produced by John McEntire (Stereolab), Husky 
Pants (9) Ben Folds collaborator Ari Herstand Like 
Home, bandcamp.com (30) Manchester Orchestra 
The Million Masks Of God, co-produced by Catherine 
Marks (PJ Harvey), Ethan Gruska (Phoebe Bridgers), 
Loma Vista May (7) lceage Seek Shelter, produced by 
Pete Kember (Spacemen 3), Mexican Summer, White 
Flowers Day By Day, produced by ex-Doves’ Jez 
Williams, Tough Love TBC Gloo’s latest, produced by 
Jag Jago (The Maccabees), Hassle. 


METAL 

April (23) Void Vator Great Fear Rising, produced 
by Ulrich Wild (Pantera), Ripple Music (30) 
Tetrach Unstable, co-produced by Dave Otero 
(Cattle Decapitation), Napalm. 


POP+ 

March (26) Robyn collaborator Karin Turesson’s 
Sunstroke Rain Go Greta, sunstrokerain.com, Ty Segall 
collaborator Serpentwithfeet DEACON, Secretly 
Canadian Apri! (9) Charlotte Spiral New Light EP, 
produced by Dan Carey (Sia), facebook.com/ 
charlottespiral/ June (18) Robyn Sherwell Unfold, 
produced by Jonas Jalhay (Rag’n’Bone Man), 
robynsherwell.com. 


PROG/AVANT 

TBC Manchester Collective The Centre Is Everywhere 
LP, co-produced by Valgeir Sigurdsson (Bjérk), 
bandcamp.com. 


ROCK 

Apri! (9) Hot Breath Rubbery Lips, produced by Mattias 
Nyberg (The Datsuns), The Sign (23) Mediaeval Baebes’ 
Anna Tam Anchoress, TAM (30) Grave Flowers Bongo 
Band Strength Of Spring LP, CD, produced by Ty 
Segall, Castle Face June (18) Tigercub As Blue As 
Indigo CD, LP, produced by Adrian Bushby (Foo 
Fighters), Blame. 








Man On Man, with Roddy Bottum 
(Faith No More), Polyvinyl, 7 May. i The 
Bad Seeds’ Warren Ellis Nina Simone’s 
Gum hardback, Faber, 2 September. 
The Loft Ghost Trains And Country Lanes 
2CD, 16 unissued, Cherry Red, 23 April. 
®@ Throwing Muses’ Kristin Hersh 
Seeing Sideways book, Outline Press, 

7 May. @ First Aid Kit Who By Fire CD/ 
poster, blue 2LP/poster, Stockholm Royal 
Dramatic Theater, March 2017, Sony 
Sweden, 26 March. Albums due include 
March (26) The Venus Fly Trap Time 
Lapse, Glass Modern Apri! (23) Sonic 
Boom Almost Nothing Is Nearly Enough, 
Carpark T8C Pavement The Terror 
Twilight Expanded, Matador. 





Louis Armstrong The Complete Louis 
Armstrong Columbia & RCA Victor Studio 
Sessions 1946-66 7CD, unissued 
alternate takes, Mosaic, 10 April. 
Albums due include March (26) 
Pharoah Sanders/Floating Points 
Promises, Luaka Bop Apri! (2) Betty 
Carter The Classic Recordings 3CD, 
Enlightenment (16) John Zorn’s Nate 
Wooley Mutual Aid Music 2CD, 
Pleasure Of The Text, Ella Fitzgerald 
Sings The Songbooks Of, Membran (26) 
Espirito Peace Of Mind, Secret. 


Cradle Of Filth’s Maledictus Athenaeum 
2,500-copy five-part comic book series 
is due in May, action figures in June, via 
incendium.online. i Motorhead Louder 
Than Noise... Live In Berlin CD/DVD, 
180g 2LP, box set with CD/DVD, 180g 
2LP, passport cover, Berlin Velodrom, 
December 2012, Silver Lining, 23 April. 
@ Ex-Delain’s Charlotte Wessels has a 
patreon.com account offering audiobook, 
custom videos. li Sunbomb Evil And 
Divine, with Tracii Guns (LA Guns), 
Michael Sweet (Stryper), Frontiers, 14 
May. @ Ronnie James Dio Rainbow In 
The Dark book, Permuted Press, 27 July. 
@ Tygers Of Pan Tang Majors And 
Minors 10-track LP (one exclusive), 
15-track CD (six exclusive), Mighty, 28 
May. Albums due include |Viarch (25) 
Stormtrooper Every Now And Then, 
Bristol Archive February 2022 Saxon’s 
latest, [TBC] T8C Behemoth’s latest, 
Nuclear Blast, ILLT Urhat, Indie. 


Pop 


New Order Education, Entertainment, 
Recreation 2CD, 2CD/BD, 3LP, box set 
with clear 3LP, 2CD/BD, book, prints, live 
at London Alexandra Palace, 2018, 
store.neworder.com, 7 May. @ Del 
Amitri Fatal Mistakes CD, LP, white LP, 
test-pressing LP, Outtakes & B-Sides CD, 
Cooking Vinyl/delamitri.info, 14 May. l@ 
Sonia Everybody Knows 40-track 6CD, 
Cherry Red, 14 May. lM On 22 February, 
Daft Punk announced that they’ve split 
after 28 years. ll Sophie Ellis-Bextor 
Spinning Plates book, Coronet, 7 
October. M Marcel Rijs’ 400-page Kim 
Wilde Pop Don’t Stop book, 1,000 with 
CD single including two unissued, This 
Day In Music, 3 June. i D:REAM Open 
Hearts, Open Minds, Radar Music, 23 
July. i California Music Presents... Add > 
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John Lennon Signed 


“Whatever Gets You Grateful Dead 1966 
Thru the Night” Mass “Skeleton & Roses” 
Market Sheet Music Poster FD-26 CGC- 
Graded Mint 9.6 and 

Signed by Stanley Mouse 


The Spinners Awards (2) 
Presented To Vocalist 
Bobbie Smith (circa 
1970s-1980s) 
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NEWS 





Plastic letters 


John Lennon/Plastic Ono Band 
get massive box set 


John Lennon/Plastic Ono Band have Ultimate packages due on various 
formats, including an eight-disc box set. As well as 14-track CD, a 2CD 
takes in the 14-track The Ultimate Mixes/Album And Singles and 14-track 
The Ultimate Mixes/Outtakes Album And Singles, while a 45rpm 180g 
2LP has the 21-track The Ultimate Mixes/Outtakes. The Deluxe Edition 
has a 2BDA with The Ultimate Mixes/Outtakes Album And Singles, The 
Elements Mixes, The Demos, The Raw Studio Mixes/Outtakes, The 
Evolution Documentary (14 tracks each), 22-track The Jams/Live And 
Improvised, 11-track The Live Sessions, and 6CD with The Ultimate 
Mixes/Album And Singles, The Ultimate Mixes/Outtakes Album And 
Singles, The Elements Mixes (14 tracks each), 17-track The Raw Studio 
Mixes, 14-track The Evolution Documentary, 33-track The Jams And The 
Demos. The Super Deluxe Edition box contains the 102-track 6CD and 
159-track 2BDA (including 5.1, Dolby Atmos mixes, 87 unissued cuts), 


plus 132-page hardback book, poster, two postcards. 


John Lennon/Plastic Ono Band The Ultimate Collection CD, 2CD, 


2LP, 2BDA, box set, are on Universal, 16 April. 
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The Who Say ‘kerching!’, again 


Sell-outs 


The Who's Sell Out gets 


Super Deluxe treatment 


The Who Sell! Out is due on 25-track stereo 
2LP, 26-track mono 2LP, 52-track 2CD, and 


Super Deluxe box set this month. The 112-track 


box includes 46 unissued cuts, as well as two 
7” singles, 80-page hardback book, nine 
posters, repro programme, business card, 
promo photo, flyer, sticker, fan club 
membership card/newsletter. The 5CD set 
comprises Mono Album with 13 bonuses, 
Stereo Album with 13, the 28-track Studio 
Sessions 1967/68, 14-track The 1968 
Recordings and 14-track Pete Townshend 
Original Demos. 


The Who Sell Out 2LPs, 2CD, Super Deluxe 
box are on Polydor, 23 April. 











Part of the Union 


Yes mark Union 30th anniversary with 30-disc box 


Yes have a 26CD/4DVD box set due in 
May, featuring 10 uniquely-stickered, 
three-disc boxes housed in a metal flight 
case, containing soundboard/audience/ 
radio recordings, plus repro programme, 
laminate, cloth passes, 10 photos, two 
posters. The package includes Pensacola 
Civic Center, Pensacola, FL April 9, 1991 
2CD/DVD; Worcester Centrum, Worcester, 
MA April 17, 1991 3CD; Nassau Coliseum, 
Uniondale, NY April 20, 1991 2CD/DVD; 
Hanns-Martin-Schleyer-Halle, Stuttgart, 
Germany May 31, 1991 3CD; Wembley 
Arena, London, UK June 29, 1991 FM 
Broadcast 2CD, Star Lake Amphitheatre, 
Burgettstown, PA July 24, 1991 CD; Alpine 
Valley Music Theatre, East Troy, WI June 
26, 1991 2CD/DVD; Madison Square 
Garden, New York, NY July 15, 1991 
3CD; Spectrum Theatre, Philadelphia, 

PA July 12, 1991 2CD/DVD; Shoreline 
Amphitheatre (Remastered) Mountain 
View, CA August 8, 1991 3CD; Yokohama 
Bunka Taiikukan, Yokohama, Japan March 
4, 1992 3CD. 


Yes Union 30 Live Super Deluxe box is 
on Gonzo, 28 May. 


14 Record Collector 





Yes to the power 
of eight: Union 


Some Music, with Mike Love, Al 
Jardine, Bruce Johnston, David 
Marks (The Beach Boys), Carnie 
Wilson (Wilson Phillips), Omnivore, 23 
April. & Paul McCartney The Lyrics 
1956 To The Present, with 154 songs 
over two 480-page hardbacks, Allen 
Lane, 2 November. Albums due 
include \Viarch (26) Shakatak Blue 
Savannah/Beautiful Day 2CD, Secret 
April (2) Helen Reddy / Am Woman, 
Cleopatra, The Ivy League This /s/ 
Sounds Of/Tomorrow Is Another Day/ 
EP And Bonus Tracks 2CD, BGO, 
ABBA Collected 3CD (30) Amii 
Stewart Best Of, Music On CD May 
(7) Simian Mobile Disco’s Jas Shaw 
Sollbruchstelle |-IIl, bandcamp.com 
(28) Natalie Imbruglia Glorious, 
Music On CD June (18) Ten City 
Judgement, Ultra Music. 





Paul McCartney: lyrical and unseen 


Post/Punk 


Elegiac, with E Graham Lewis (Wire), 
Upp, 26 March. lM Neil Saint 
Bauhaus: Visions Of Sound hardback, 
Wymer, 11 June. ™ The Outsiders 
Count For Something 5CD, 47 
unissued, with Calling On Youth, four 
bonuses; 14-track Demos And Early 
Songs; Close Up; 23-track Demos And 
Late Songs; Live At LSE, Cherry Red, 
23 April. Mi Suicide’s Alan Vega’s 
unissued Mutator CD, red, clear, 
coloured LPs, Sacred Bones, 23 April, 
followed by an archive release series. 
@ The Blips CD, LP, with Taylor 
Hollingsworth (Conor Oberst), 
Cornelius Chapel, 9 April. Albums 

due include April (9) Attila The 
Stockbroker My Heart On My Sleeve, 
Cherry Red (23) Life Without 
Buildings Any Other City, 

Rough Trade. 


Prog/Avant 


Jethro Tull A 3CD/3DVD box, with 
Porcupine Tree’s Steve Wilson remix, 
five bonuses, 20-track Live At The LA 
Sports Arena November 1980 2CD 
remix, 2DVDA remixes, 5.1 mixes, 
DVD with Slipstream video, Rhino, 16 
April. Wilson’s Storm Corrosion 5.1 
remix, [TBC]. Renaissance Ashes 
Are Burning 2CD/DVD/BD, Glenside 
Keswick Theater, October 2019, with 
The Yardbirds’ Jim McCarty; Yes’ Jon 
Anderson Animation, with bonus; 
Rare Bird Beautiful Scarlet 6CD, 19 
bonuses, Esoteric, 30 April. li Focus 
50 3CD/BD, Rio De Janeiro Nitteroi, 
2017, 30 April, The Residents 
Gingerbread Man LP; 3CD including 
seven-track Live Ginger; 33-track The 
Fat Boy Tapes; 16-track Hunters/ 
Prelude To The Teds, 28 May, Cherry 
Red. @ Ozric Tentacles Vitamin »> 


Photo: (Paul McCartney) MPL Communications Ltd 
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TO ENSURE YOU GET THE BEST POSSIBLE PRICE 
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Noteworthy guest-spots this month 


Edison's Children’s Rick Armstrong Infinite Corridors, 
Random Disturbance, 2 April: Steve Rothery (Marillion), 
Tony Levin (King Crimson), John Mitchell (Lonely Robot). 
Cindy Alexander While The Angels Sigh, cindyalexander. 
com, 23 April: David Levita, Michael Farrell 

(Alanis Morissette). 

Avaland Theater Of Sorcery, Rockshots, 2 April: Ralf 
Scheepers (Primal Fear), Zak Stevens (ex-Savatage), 
Ricky Marx (ex-Pretty Maids). 

Badfinger No Matter What CD, coloured LP, Cleopatra, 
[TBC]: Mark Stein (Vanilla Fudge), Carl Giammarese 
(The Buckinghams), lan Anderson (Jethro Tull), Rick 
Wakeman, Terry Reid, Rick Springfield, Matthew 
Sweet, The Legendary Pink Dots, Sonny Landreth, 
Albert Lee, Todd Rundgren. 

Belvedere Hindsight Is The Sixth Sense CD, LP, Thousand 
Islands, 14 May: Roger Lima (Less Than Jake). 

Bob Bradshaw The Ghost Light, Fluke, 30 April: Dave 
Westner (Peter Wolf), Zachariah Hickman (Josh Ritter). 
Blink-182’s latest, [TBC]: Pharrell Williams, Grimes, 
Uzi Vert. 

Benny Sings Music, Stones Throw, 9 August: 

Mac DeMarco. 

Chris Cain Raisin’ Cain, Alligator, 9 April: D’Mar Martin 
(Little Richard). 

Circus Mind Joy Machine, Circus Mind, 21 May: Mare 
Ribot (Tom Waits), Ivan Neville (The Neville Brothers). 
David Cairo! VER(SE), A Ce Jour, [TBC]: 

Brinsley Forde (Aswad). 

Dispatch Break Our Fall, Bomber, 28 May: 

Mike Swaitzke (Eels). 

District 97 Screenplay 2CD, Cherry Red, 26 March: 
John Wetton (ASIA). 

DMX’'s upcoming set, [TBC]: Lil Wayne, Snoop Dogg, 
Alicia Keys, Usher, U2’s Bono. 

Desert Hollow Thirsty EP, Mule Kick, 21 May: James 
Hutchinson (Bob Dylan), Matt Lucich (The B-52’s’ 
Kate Pierson). 

Ex Norwegian And Friends Sing Jimmy Campbell CD, LP, 
Beyond Before, 2 April: John Ford (Strawbs). 

Sharon Van Etten Epic Ten 2CD, 2LP, Ba Da Bing, 

11 June: Fiona Apple, Lucinda Williams, Courtney 
Barnett, Big Red Machine, IDLES. 

Tim Foljahn | Dreamed A Dream, Cart/Horse, 7 May: 
Jeremy Wilms (TV On The Radio), Brian Kantor 

(Fruit Bats). 

Rebecca Ferguson's latest, Platoon, [TBC]: Nile Rodgers. 
Frost* Day And Age 2CD, 180g 2LP/CD, InsideOut, 14 
May: Pat Mastelotto (King Crimson), Kaz Rodriguez 
(Chaka Khan), Darby Todd (The Darkness). 

Flock Of Dimes Head Of Roses, Sub Pop, 2 April: 

Matt McCaughan (Bon Iver). 

For King & Country Burn The Ships Deluxe, six bonuses, 
Curb, 26 March: Dolly Parton. 

Ghost Iris Comatose, Long Branch, 7 May: 

Mark Hunter (Chimaira). 

The Helicopter Of The Holy Ghost Afters CD, LP, Kscope, 
13 August: Mark Morriss (The Bluetones), Dale Davis 
(Amy Winehouse), Smiley Barnard (Joe Strummer & 
The Mescaleros), Andy Lewis (Paul Weller), Richard 
Archer (Hard-Fi). 

Indifferent Monkey God Or Machine?, Dizzy, 2 April: 
Keith Ashcroft (Sophie Ellis-Bextor). 

lda Mae Click Click Domino, Thirty Tigers, 16 July: 
Marcus King. 

Leslie Jordan Company's Comin’, Platoon, 2 April: 
Brandi Carlile, Tanya Tucker. 

MSG’s Robin McAuley Standing On The Edge, Frontiers, 7 
May: Phil Lanzon (Uriah Heep), Alessandro Del Vecchio 
(ex-Alice Cooper), Howard Leese (Bad Company). 
Ronnie Milsap A Better Word For Love, Black River, 

30 April: Vince Gill. 

Shannon McNally The Waylon Sessions, Compass, 28 
May: Jessi Colter, Rodney Crowell, Lukas Nelson, 
Band Of Joy’s Buddy Miller. 

Arcade Fire’s Sarah Neufeld Detritus, Paper Bag, 14 May: 
colleague Jeremy Gara. 

Neonfly The Future, Tonight, Noble Demon, 18 June: 
Miro Rodenberg (Kamelot). 

Outsider, !Ya Basta!, 12 April: Hannah Peel 

(Paul Weller). 
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Wet Wet Wet’s Marti Pellow Stargazer CD, 2LP, Deluxe 
2CD with nine bonuses, BMG, 26 March: James 
Halliwell (The Waterboys), Charlie Jones (Goldfrapp), 
Jeremy and Paul Stacey (The Lemon Trees). 

Will Porter Tick Tock Tick, willporter.com, 16 April: 

Dr John, Bettye LaVette, The Womack Brothers, 
Leo Nocentelli (The Meters), Jimmy Haslip 

(The Yellowjackets). 

Penfriend Exotic Monsters, My Big Sister, 7 May: 
Tanya Donelly (Belly), Corin Tucker (Sleater Kinney), 
J Wilgoose Esq (Public Service Broadcasting), 

Frank Turner. 

Maggie Rose Have A Seat LP, CD, Starstruck, 20 August: 
David Hood (Aretha Franklin), Will McFarlane 
(Bonnie Raitt). 

Rural Tapes’ latest, Smuggler Music, [TBC]: Alexis Taylor 
(Hot Chip), Terry Edwards (PJ Harvey). 

Silk Sonic An Evening With, featuring Bruno Mars, 
Anderson .Paak, [TBC]: Bootsy Collins. 

Mark Spiro Travelling Cowboys, Frontiers, 7 May: 
Julian Lennon. 

String Noise Giga Concerto, New Focus, 26 March: 
Greg Saunier (Deerhoof). 

Sleeps Society You Are All You Need, Sleeps Brothers, 
16 April: Simon Neil (Biffy Clyro), Deryck Whibley 
(Sum 41). 

Dr Lonnie Smith Breathe, Blue Note, 26 March: 

Iggy Pop. 

Silver Lake By Eso Holopainen, Nuclear Blast, 28 May: 
Jonas Renske (Katatonia), Einar Solberg (Leprous), 
Tomi Joutsen (Amorphis), Bjorn Strid (Soilwork), 
Anneke Van Giersbergen (ex-The Gathering). 

Sonic Haven Vagabond CD, blue 2LP, Frontiers, 7 May: 
Herbie Langhans (Firewind), Sascha Paeth (Avantasia), 
Andre Hilgers (Bonfire). 

New Model Army’s Justin Sullivan Surrounded CD/book, 
2LP, Absolute, 28 May: Tom Moth (Florence + 

The Machine), John Thorne (Lamb). 

Tower Of Power 50 Years Of Funk & Soul: Live At The Fox 
Theater Oakland CA June 2018 2CD/DVD, DVD, 3LP, 
towerofpower.com, 26 March: Chester Thompson 
(Weather Report). 

U-NAM Cool Guitars Vol 2, [TBC]: Alex Al (Michael 
Jackson), Bill Steinway (The Crusaders). 

Kitt Wakeley Symphony Of Sinners And Saints, 
kittwakeley.com, 21 May: Joe Satriani. 

Heart’s Nancy Wilson You And Me, Carry On, 7 May: 
Duff McKagan (Guns N’ Roses), Taylor Hawkins (Foo 
Fighters), Liv Warfield (New Power Generation), 
Sammy Hagar. 


Shannon McNally: doffing her 
hat to Waylon 





Prog/Avant 


Enhanced 6CD, with Erpsongs, Tantric 
Obstacles, Live Ethereal Cereal, There Is 
Nothing, Sliding Gliding Worlds, The Bits 
Between The Bits, Kscope, 9 April. 

@ Ex-Karnataka’s Hayley Griffiths 
Band Live At T’Blok CD/2DVD, 
hayleygriffiths.com, 16 April. Arena’s 
Clive Nolan Song Of The Wildlands 2LP, 
red 2LP, box with 2CD including 
instrumentals, DVD/BR with 
documentary, We Lave Rock, 14 May. 
@ It Bites The Tall Ships, Map Of The 
Past CD, 2LP/CDs, two bonuses each, 
InsideOut, 7 May. Albums due include 
April (1) The Nice’s Davy O’List Second 
Thoughts, themerchdesk.com (30) 
Neurosis’ Steven Von Till A Deep 
Voiceless Wilderness, Harvestman, 
Neurot, RPWL God Has Failed, Gentle 
Art Of Music ay (7) Kayak Out Of This 
World, InsideOut June (4) Barbara 
Thompson’s Paraphernalia 
Bulletproof, Temple Music. 


Fleetwood Mac Live Super Deluxe 
3CD/180g 2LP/7”, 17 bonuses (16 
unissued), Rhino, 9 April. Hi Sergio Ch 
Ill 3CD, with 1974, Aurora, From Skulls 
Born Beyond, Argonauta, 7 May. 

& Allman Brothers Band Down In 
Texas 71, Austin Municipal Auditorium, 
September 1971, plus Q&A, 
merchmountain.com, 26 March, @ Alter 
Bridge’s Myles Kennedy The /des Of 
March CD, 2LP, splatter, green, grey 
2LPs, box with yellow 2LP, CD, print, 
slipmat, pendant, Napalm, 14 May. 

@ Lynyrd Skynyrd Live At Knebworth 
76 CD/DVD, CD/BD, DVD/2LP, August 
1976, Eagle, 9 April. Mi Chicago's Peter 
Cetera Love, Glory, Honor And Heart 
6CD, with Peter Cetera, three bonuses; 
Solitude/Solitaire; 11-track Bonus 
Tracks: Singles; One More Story; eight- 
track Bonus Tracks: Singles, three 
unissued; World Falling Down, two 
bonuses, Cherry Red, 28 May. @ Ray 
Fenwick Playing Through The Changes 
62-track 3CD, Lemon, 30 April. @ 
Cats In Space Full Stream Ahead Into 
Atlantis USB stick, Wolverhampton KK’s 
Steel Mill, November 2020, is out via 
catsinspace.co.uk. lM Fiction Syxx 
Ghost Of My Fathers, with JK Northrup, 
Larry Hart (King Kobra), Eric Ragno 
(The Babys), Tony Franklin (ex-The 
Firm), is due via Melodic Rock. @ The 
Doors’ Jim Morrison The Collected 
Works Of 600-page book/audiobook, 
Harper, 8 June. &@ Paul Weller Fat 
Pop (Vol 1) CD, LP, picture disc LP, 
coloured LP, Deluxe 180g 3LP, 3CD 
with Mid-Sommer Musik and bonuses, 
Polydor, 14 May. The End Machine 
Phase 2 CD, LP, coloured LP, with 
George Lynch, Jeff Pilson (Dokken), 
Robert Mason (Warrant), Frontiers, 9 
April. & Status Quo’s Francis Rossi 
AAA 2,000-copy 304-page photobook, 
awaywithmedia.com, 15 May. 

& Tommy’s Rocktrip Beat Up By 
Rock’n’Roll, with Tommy Clufetos 
(Ozzy Osbourne), Frontiers, 7 May. 

@ Juicy Lucy/Lie Back And Enjoy It/Get 
A Whiff A This 2CD, with bonuses, BGO, 
2 April. i Jennifer Otter Bickerdike You 
Are Beautiful And You Are Alone: The 
Biography Of Nico, Faber, 1 July. 
Albums due include March (26) 


Photo: (Shannon McNally) Alysse Gafkjen 
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: _AFTER RELEASES 
eee a ISTED MAKING THE DOCUMENTARIES 


OUT NOW 


Don't stop us now — the latest in RC’s series of special editions celebrates one 

of the biggest bands of all time with an entire magazine devoted to Queen. 

We've worked closely with the band themselves to bring you exclusive new 

interviews with Brian May and Roger Taylor; incredible features on their rarest 

records and scarce memorabilia from their archives; new pieces on every studio 
album; fan profiles; classic RC interviews and plenty more. 


On sale in all the usual places 
fo} Me) cel-yqhageseeMal:)q-M alan ol-Was-jele) oma-lore) qe lee)i (=o gest-lemeioy eel 


The Red zone 


Upcoming Cherry pickings bloom 


The Cherry Red stable has grown with around 130 albums on the Dissonance imprint, 
including future reissues such as At The Gates Gardens Of Grief, plus sets from 
Tokyo Blade, Grim Reaper, Hecate Enthroned. Bill Kinsley and related recordings 
are due, taking in The Merseys, The Kirkbys, The 23rd Turn Off, Rockin’ Horse, 
Cracker, Johnny Gustafson, Johnny And John, Atlantis, The Panthers. Also in 
the offing are recordings by Steve Thompson, and associates, Duran Duran’s Andy 
Taylor, Curve’s Tony Halliday, plus demos from Tygers Of Pan Tang, Alvin 
Stardust’s final cuts, and material from Baby Ford, The Groundhogs’ Tony McPhee, 
Bullfrog, The Brief, Caffrey, Morrison, The Coming Storm, Lorraine Crosby, 
George Lamb, The House Band, Nights That Pass In The Ship, Ramalash, 
Rewind, Southbound. On the psych front, there’s Five Steps Beyond’s Faint Hearts 
And Fair Maids, and Smile with bonuses; for folk-rock, Oberon A Midsummer Night’s 
Dream Deluxe 2CD, with bonuses, and Live Spring 71; and the rockin’ Fairfield Ski 
and Songs Of Life. For fans of The Shadows, there’s Barry Gibson’s Local Heroes 
and The Local Heroes, with One Of Our Shadows Is Missing, Two Of Our Shadows 
Are Missing and Three Of Our Shadows Are Missing, while Percy Phillips’ Liverpool 
studio output is represented with sets including Billy Fury, Betty Roy, Carol Phillips, 
Diane Marshall, The Shakespears, Steve Stuart, Everton Football Club. 


See cherryred.co.uk. 





Demos coming; Tygers Of Pan Tang 


Chicago blues 


Remixed Chicago blues from JSP label 


Specialist blues reissue label JSP has a number of collections in the pipeline, 
featuring remastered/remixed sides by Chicago blues artists from its catalogue. 
These include rare vintage sides, plus unissued/live material. Sets from Hip 
Lankchan, including rare, unissued and live cuts from the 60s, 70s and 80s are 
due, along with unique photos/memorabilia. They're followed by releases from 
Hound Dog Taylor & The HouseRockers, and his guitarist, Brewer Phillips, 
including rare vintage 
sides, plus live/studio 
material from the 

60s, 70s and 80s. 

Also planned is a set of 
rare, live and unissued 
tracks from Chicago slide 
guitar giants, Johnny 
Littlejohn and JB Hutto, 
their slipcased CDs 
featuring booklets with 
unique photos/ 
memorabilia. In addition, 
a CD of 80s studio 
material by bluesman 
Eddie C Campbell 

has been remixed/ 
re-engineered from the 
original multi-track tapes, 
bolstered by unissued/ 
live numbers. 

Tony Burke 


~Rarities due: 
~ JB Hutto 


See jsprecords.com. 
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Acting on Impulse! 


Impulse! label marks 60 years 


The Impulse! label celebrates its diamond anniversary with a raft of releases 
through the year. As well as the Impulse Records: Music, Message & The 
Moment 4LP box set, on 14 May, Alice Coltrane’s 80s ashram recording, 
Turiya Sings Deluxe LP and CD are due this summer in remixed form. In 
addition, the Acoustic Sounds series of 180g LPs on the Verve imprint takes 
in the likes of Oliver Nelson The Blues And The Abstract Truth and Sonny 
Rollins On /mpulse!, as well as Charles Mingus, and Thelonious Monk 
Palo Alto Custodian’s Mix in June. 


See impulserecords.com. 


Deluxe makeover: 
Alice Coltrane 
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Main-stream 


New US music streaming platform set to launch globally 


The Coda Collection streaming platform launched on 18 February in the US 
via Amazon Prime Video Channels. It aims to roll out across the globe 
through the rest of 2021. 
Initially, US Amazon Prime 
members can access 150-plus 
titles streamed exclusively for 
$4.99 per month, with new 
content regularly added. The 
first documentaries on offer 
include Jimi Hendrix, The 
Rolling Stones, Johnny Cash, 
Bob Dylan and Miranda 
Lambert, unaired ones on 
Marvin Gaye, Miles Davis 
and Muddy Waters, plus new, 
exclusive performances by 
Jane’s Addiction and Stone 
Temple Pilots. Upcoming 
premieres include a 
documentary on Foo Fighters’ 
Dave Grohl, and performances 
by Dead & Company, Pearl 
Jam, Avett Brothers, 
Tedeschi Trucks Band, Paul 
Simon and AC/DC. 


See codacollection.co. 


Coda messages: Foo 
Fighters’ Dave Grohl 





Photo: (Tygers Of Pan Tang) Noel Buckley 


Photo: Jean-Michel Jarre) EDDA 
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Black goes green 


Eco-friendly vinyl recycling launched 
down under 


In Australia, Melbourne label, | Heard A Whisper, and 

its Club Seven offshoot, announced on 2 February 

a partnership with Program Records, of Thornbury, to 
recycle unwanted vinyl. Trumpeting “what we think might 
be the world’s first ever Vinyl Deposit Scheme”, | Heard 
A Whisper noted that it aims to “reimburse purchasers” 
of vinyl “$1 for their used vinyl”, when they return any 
unwanted items “to Program Records, Thornbury. The 
records will be recycled into new records, thus reducing 
the amount of new vinyl that needs to be created, and 
reducing the amount of vinyl that’s sent to landfill.” 

The label added that, as “PVC lasts for 450 years, we 
started asking Program Records how we night be able 
to reduce our environmental footprint when pressing 
records”, and the Vinyl Deposit Scheme resulted. It 
helpfully adds that, “if you'd like to set up your own Vinyl 
Deposit Scheme with Program Records for your next 
release, contact press@programrecords.com.” 


See facebook.com/iheardawhisper. 





Plastic plans: Club Seven link with Program Records 





Jarre rule 


Jean-Michel Jarre gets arty 


Jean-Michel Jarre has a new album out this month, 
soundtracking an immersive multimedia exhibition in 
Paris. Film-maker Sebastiao Salgado’s Amazonia — about 
Brazil’s Amazon region — features what Jarre describes as, 
“orchestral and electronic” music designed to “evoke the 
timbre of natural sounds, to which | added sounds from 
the environment, and finally ethnic sources — voices, 
songs, and instruments — from the sound archives of the 
Ethnography Museum Of Geneva.” The exhibition opens 

7 April at Philharmonie Paris, Avenue Jean Jaures, Paris, 
then, subsequently, it moves to Sao Paolo SESC 
Pompeia, Rio De Janeiro Museo Do Amanha, Rome Maxxi 
and London Science Museum. 


Jean-Michel Jarre Amazonia CD, LP, are on Sony, 
9 April. On the Amazonia exhibition, 
philharmoniedeparis.fr. 





Otherworldly: Jean-Michel Jarre 





Wild Frontier 


Italian rock label, Frontiers, 
marks 25 years 


The Frontiers label celebrates its quarter-century with 
upcoming projects this year including sets from new 
supergroups. Skills features Brad Gillis (Night 
Ranger), Billy Sheehan (Mr Big) and David Huff 
(Giant); Crowne includes Europe’s John Leven and 
HEAT’s Jona Tee; and The Grandmaster has Jens 
Ludwig (Edguy) aboard. In addition, an as-yet 
unnamed band has among its number Nathan James 
(Inglorious), Michael Sweet (Stryper), Joel 
Hoekstra, Tommy Aldridge (Whitesnake) 

and ex-Twisted Sister’s Marco Mendoza. 


See Frontiers.it. 


Scandi-supergrolip: 
Crowne 


b| 
There’s 
e e 
no Limit 
Country greats abound in 
Austin City Limits box sets 


The US country TV institution, Austin City Limits, is 
collected in two box sets spanning the years 1974-2018. 
Both include a book and bonus disc of Q&As/featurettes. 
The LODVD version has 164 performances including 
Miranda Lambert, Glen Campbell, Wynona Judd, 
Faith Hill, Kacey Musgraves, Sara Evans, Loretta 
Lynn, Dolly Parton, Charley Pride, Tammy Wynette, 
Toby Keith, Gretchen Wilson, Asleep At The Wheel, 
Chris Stapleton, Willie Nelson, Alabama, Jerry Reed, 
Don Williams, Trisha Yearwood, Martina McBride, 
Buck Owens, Marty Robbins, Alan Jackson, Eric 
Church, Vince Gill, Randy Travis, Kenny Chesney, 
Garth Brooks, Brad Paisley, Sheryl Crow, Kris 
Kristofferson, Carl Perkins, Emmylou Harris, Johnny 
Cash, George Strait, Tanya Tucker, Reba McEntire, 
Tim McGraw, Patty Loveless, Roger Miller, Dwight 
Yoakam, Keith Urban, Nitty Gritty Dirt Band. 

The Deluxe 20DVD package adds 127 performances 
featuring Crystal Gayle, Luke Bryan, Grace Potter, 
Taylor Swift, June Carter Cash, Conway Twitty, 
Brooks & Dunn, Kenny Rogers, Mark Knopfler, Ricky 
Skaggs, Ronnie Milsap, Carrie Underwood, Bobby 
Goldsboro, Tennessee Ernie Ford, Merle Haggard, 
Kelly Clarkson, Earl Scruggs, Bill Anderson, Freddy 
Fender, Chet Atkins, Little Big Town, Florida Georgia 
Line, Dierks Bentley, Blake Shelton, Barbara 
Mandrell, Charlie Daniels, Bill Monroe, The Oak 
Ridge Boys, Waylon Jennings, The Highwaymen, John 
Denver, Clint Black, Billy Ray Cyrus, Shania Twain, 
Alison Krauss, LeAnn Rimes, Jerry Douglas, Lee Ann 
Womack, Rascal Flatts, Sugarland, Kellie Pickler, 
Trace Adkins, 
Lady A, 

Zac Brown. 
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Austin City 
Limits 10DVD 
box, Deluxe 
20DVD box, 
are out via 
timelife.com. 








Graham Bond Organisation Wade In 
The Water 4CD, Hot Tuna Trilogy 
3CD, Repertoire Apri! (2) Dr Feelgood 
Greatest Hits, Grand, 38 Special 
Strength In Numbers/Rock & Roll 
Strategy, BGO, Creedence Clearwater 
Revival Collected 3CD, Music On CD 
(9) Assertion Intermission, Spartan 
(16) ex-Megadeth’s Marty Friedman 
Tokyo Jukebox 3, The Players Club (23) 
Larry Coryell Last Swing With Ireland, 
Angel Air Viay (14) Steve Earle E/ 
Corazon, Music On CD June Mare 
Ribler (Bruce Springsteen) The Whole 
World Awaits You, Wicked Cool 
September Dokken’s George Lynch 
Seamless, Rat Pak TBC Liz Phair 
Soberish, [TBC], John Mellencamp 
The Good Samaritan Tour CD/DVD, 
and a new studio set, Republic. 





Live and enhanced: Fleetwood Mac 


Reggae/Soul+ 


The Selecter Too Much Pressure 
13-track clear LP/7”, 47-track 3CD, 
four unissued, Chrysalis, 23 April. 

® Scotty Schoo! Days, eight bonuses, 
Dr Bird, 9 April. i The Herbert Gallery & 
Museum, Jordan Well, Coventry, plans a 
2Tone: Lives And Legacies exhibition for 
14 May-12 September, including The 
Specials’ Roddy Radiation stagewear. 
See theherbert.org. Aloums due include 
April (2) Kelly Price Grace, Motown 
Gospel, Marvin Gaye Collected 3CD, 
Music On CD, Mahalia Jackson He’s 
Got The Whole World In His Hands 2CD, 
Jasmine (14) The Meters Fire On The 
Bayou, Music On CD (26) Jah Thomas 
Dub Of Dubs/Highest Grade, Buming 
Sounds (30) Bobby Womack The Poet 
II, Universal \Viay (28) Bootsy Collins 
Stretchin’ Out In Bootsy’s Rubber Band, 
Music On CD. 


Ennio Morricone Le Serpent 
Expanded, two unissued bonuses, Mind 
Box, in March. Albums due include 
March (26) Jack Nitzsche Revenge, 
Planetworks. 


Johnny Mathis People/Give Me Your 
Love For Christmas/Impossible Dream/ 
Love Theme From Romeo And Juliet 
2CD, with bonus, BGO, 2 April. Albums 
due include March (26) Les Paul His 
Greatest Hits, Zyx April (2) Jimmie 
Rodgers Kisses Sweeter Than 
Honeycomb, Dick & Dee Dee The 
Liberty As, Bs And 33s, Kenny Lynch 
Up On The Roof, Jasmine, Bobby 
Vinton The Early Years 2CD, Acrobat 
(9) Doris Day/Elvis Presley 
Candlelight Love Songs, Zyx, Clyde 
McPhatter Rocks, The Ballads Of, 
Bear Family. 


Got any news? Send it to 
tim.jones@metropolis.co.uk 
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Steve Cradock se 
“I’m an avid colle 





Ocean Colour 

Scene frontman 
Steve Cradock 
revisits a solo set 








Tell us how the re-working 
of Peace City West 
came about. 

| found it hard to listen 

to, because of the mix that was done in 

2010. | thought that | was making a fucked- 

up underground statement, with all the nutty 
interludes but, actually, it was a pretty shit- 
sounding record. Now it’s all newly remixed and 
mastered, and it’s been stripped back — I’ve lost 
the interludes, so just the songs feature, which 

| prefer. I’m really happy with it. 





Did you suggest doing it? 

An email came through from Absolute, our 
distributer for Kundalini Music, reminding us that it 
would soon be the 10th anniversary of the record, 
and | guess that opened the window. When it was 
first released in 2010, we didn’t put it out on vinyl, 
so this takes it full circle for me, and it’s got great 
new artwork, too. 


Did it take long to do? 

About a month to mix at my studio here in Devon 
— Kundalini Studios. The mastering was done by 
Julian Lowe, with whom I'd worked back in the day 
with Ocean Colour Scene and, more recently, 

with this great artist that | was working with, 
Yasmin Kiddle. 

Also, my wife Sally, the commander-in-chief, 
brought it all together, and the original art director, 
Stefan Duerr, came up with updated artwork that | 
really love. It’s pictures of Birmingham Bullring from 
10 years ago, the same time that | was leaving the 
city to set up a new life with my family in Devon. 


Were you involved with checking test-pressings 
and the like? 

Sally and | approved the acetates, which Mighty 
Media Discs cut, then pressed for us. We’d used 
them for PP Arnold albums and the Songbook 
Collective project. Richard Langston over 

there is great. 


What do you recall of making the record? 

My kids, Sunny and Cass, were six and seven 
when the record was made. One track starts with 
Cass snoring, which we secretly recorded while 
he was asleep in the studio, and Sunny sang 

a line in her beautiful baby voice, which makes 
them cringe now, but makes me and Sal giggle. 


“I THOUGHT THAT I WAS MAKING 
A FUCKED-UP UNDERGROUND 
STATEMENT” 
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We were holed up in a cottage overlooking the 
sea, and Clair and James Buckley (actor best 
known for The Inbetweeners) stayed for a couple 
of weeks. We ate, drank, sang and danced every 
day, and it was a beautiful period of time. 


Is there anything else unissued? 

Four Joni Mitchell tracks that were the last thing 
that Simon Fowler and | did together. That would 
make a nice EP. | also wrote a lovely instrumental 
album in 2020, which is hopefully coming out on 
vinyl later this year. 


Do you collect vinyl? 

I’m a big fan and still an avid collector. As 

a teenager, skinning up on your favourite LP was 
a rite of passage. | have some great morse code 
albums, and | love Record Store Day. We have 

a record player in most rooms in the house, and 

| even have a special December collection just for 
Christmas! Yes, | still really love vinyl! 


Ocean Colour Scene’s Steve Cradock Peace 
City West LP, Kundalini, 2 April. 


NEWS 





This month: Elvis Presley Elvis Presley 
| was brought up in South Shields in the 50s. My home was 
always full of music because my dad liked the Big Bands and my 
mum enjoyed popular music of all types. While | didn’t realise it at 
the time, most of what | heard did actually have a strong blues base. 
My dad bought a powerful new radio where you could get a reasonable 
reception for AFM — American Forces Network — broadcast from 


Germany, and that is where | first heard... Elvis! 

When Love Me Tender was released my mum took me to see 
the film in Newcastle Upon Tyne and this was the first chance any of 
us had to see Elvis on screen. The highlight was Elvis singing We’re 
Gonna Move. My mum ordered me the LP from Saville Brothers in 
South Shields, and came back with it a week later, only without 

the iconic cover. Apparently, Savilles said they th 
been stolen from the shop, but to give them their due it 
was reordered and arrived about 10 days later. | still 
late \Womual=) (= e0)( COmual ome ra\VA 
SirRon Watson, CBE 
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UPCOMING VINYL 
RELEASES 


Bauhaus’ Pete Murphy Should The 
World Fall Apart blue LP, Love Hysteria 
indigo LP, 9 April, Deep clear LP, Holy 
Smoke smoke LP, 7 May, Cascade 
scarlet 2LP with four bonuses, The 
Last And Only Star gold LP, 25 June, 
and 500-copy 7LP box set, 

Beggars Arkive. 

King Gizzard & The Lizard Wizard 
Teenage Gizzard green, pink, nebula, 
coloured, test-pressing LPs, have pre- 
orders via bandcamp.com. 

Pinhead Gunpowder Jump Salty 
coloured LP/7”, 30 April, Carry The 
Banner coloured LP/7”, 11 June, 
Goodbye Ellston Avenue coloured 
LP/7”, 10 September, Shoot The 
Moon coloured LP/7”, 26 November, 
Compulsive Disclosure coloured LP/7”, 
11 March 2022, 1-2-3-4 Gol. 
Mammoth WVH LP, CD, featuring 
Wolfgang Van Halen, EX1, 11 June. 
Rose City Band Earth Trip brown LP, 
featuring Ripley Johnson (Wooden 
Shjips), bandcamp.com, 21 May. 
Princess Goes To The Butterfly 
Museum Thanks From Coming LP, 
featuring Blondie’s Matt Katz-Bohen, 
shop.merchcentral.com, 7 May. 

Can Live In Stuttgart 1975 orange 
3LP, 3CD, Mute, 28 May — the first of 
a series of live releases. 

South From Here On 2LP, including 
bonus From Here On Out, AC30, 

26 March. 

AFI Bodies LP, CD, Deluxe box with 
splatter LP, splatter 3x7”, lyric book, 
Rise, 11 June. 

Apparat Soundtracks 4LP, with 
Capri-Revolution, Damonen, Equals 
Sessions, Stay Still, Mute, 16 April. 


Apparat at the movies 


aeriuit 


© 








Dua Lipa Future Nostalgia: The 
Moonlight Edition 2LP, eight bonuses 
(three unissued), Warners, 9 April. 
Spiritualized Lazer Guided Melodies 
LP, Fat Possum, 23 April, followed by 
Pure Phase, Ladies And Gentlemen 
We Are Floating In Space, Let It 
Come Down LPs, [TBC]. 

Wilcovered coloured 2LP, with two 
unissued by Puss N Boots, ZZ Top’s 
Billy F Gibbons, BMG, 9 April. 

The Living’s unissued 1982 yellow, 
red LPs, with Duff McKagan (Guns 
N’ Roses), Loosegroove, 16 April. 
Sun Ra Lanquidity 4LP, 2CD, with 
alternate mixes, Strut, 28 May. 
Theatre Of Tragedy Velvet Darkness 
They Fear Deluxe LP with bonuses is 


Recent limited-run vinyl 
releases to look out for 





EI Michels Affair 
Yeti Season (Big 
Crown BCR O60 
LP DLX C4, LP, 
2021) 

Less than a 

year after the 
release of their much-lauded Adult 
Themes album, El Michels Affair have 
returned with another compelling LP 
of cinematic soul, citing countless 
different influences from across Asia 
and beyond. With guest appearances 
from amazing vocalists Piya Malik 
and Shannon Wise in the mix, this 

is an innovative collection of exciting 
textures. There’s a red deluxe 

edition of the vinyl which also comes 
accompanied by a 50-page children’s 
book, inspired by the album and 
written by Francine Prose. Big Crown 
are also pressing a limited number 
of blue vinyl versions, available in 
selected independent record shops. 





Julia Stone Sixty 
Summers (BMG 
40505386 
20962, LP, 
2021) 

Away from her 
chart-topping 
work with brother Angus over the past 








Sun Ra, in a box 








due via Cosmic Key Creations, [TBC]. 
Tom Petty Finding Wildflowers 
(Alternate Versions) gold LP, CD, 
one unissued, 16 April, LP, 

7 May, Warners. 


26 March Iggy & The Stooges 
Death Trip LP, Diggers Factory; Fu 
Manchu The Action Is Go! coloured 
LP/7”, At The Dojo; Spoon Gimme 
Fiction LP, Matador; Cult Figures 
Deritend LP, CD, Gare Du Nord; 
Joe Meek The Emotional, Cosmic 
And Occult World Of LP, Mississippi; 
Horace Andy Broken Beats 1 & 2 
LP, Echo Beach; Barry Biggs I’ve Got 
It Covered, Cornell Campbell Love 
At First Sight LPs, Burning Sounds; 


15 years, Australian songwriter 
Julia Stone has also been crafting 
some excellent solo material for a 
while now. This new record is an 
urgent, pop-inspired affair, written 
and recorded in multiple chapters 
dating back to 2015, with the 
likes of St. Vincent, Doveman and 
The National’s Matt Berninger 
and Bryce Dessner all involved at 
various points. The gold-coloured 
vinyl is available now, housed 

in a gatefold sleeve alongside a 
16-page booklet. 


Baio Dead 
Hand Control 
(Glassnote GLS 
0289 01, LP, 
2021) 

Fresh material 
from Vampire 
Weekend's Chris Baio is always 
welcome, and this recently- 
released collection is his first solo 
release in the best part of five 
years. The record confirms him as 
electropop wizard and seasoned 
crooner, with an exciting collision 
of styles at play on tracks like What 
Do You Say When I’m Not There 
and Endless Me, Endlessly. As well 
as the regular black version of the 
vinyl, there are a small number 

of burgundy-coloured editions 
available worldwide. 

Charlie Ashcroft 


Willie Nelson Band Of Brothers, 
John Mayall & The Bluesbreakers 
Spinning Coin blue 180g LPs, The 
Men They Couldn’t Hang Silver 
Town, Prince Far | Jamaican 
Heroes orange 180g LPs, Music On 
Vinyl; Martin Newell The Off White 
Album white LP, Captured Tracks; 
Ennio Morricone L’Awenturiero 
coloured LP, Goodfellas; The 
Durutti Column Red Shoes, Dry 
LPs, Materiali Sonori; Fleur De Lys 
Circles coloured 2LP, CD, Acid Jazz; 
Hannah Peel Fir Wave LP, coloured 
LP, CD, My Own Pleasure; The Cure 
Japanese Whispers picture disc LP, 
Polydor; Faith No More Who Cares 
A Lot? gold 2LP, Warners; Wes 
Montgomery The NDR Hamburg 
Studio Recordings LP, Jazzline; The 
Fall The Twenty-Seven Points clear 
2LP, Demon; Splodgenessabounds 
Best Of Live LP, Secret; The Rods 
Let’s Get Together LP, Guns 

Of Brixton. 


WILLIE NELSON 





Willie Nelson gets blue 





1 April The Eton Mess Waiting Till 
The Horse Has Bolted LP, Downing 
Beat; John Carpenter The End 
LP, Zyx. 


2 April Gloria Estefan Brazil 305 
LP, Sony; Juicy Lucy Lie Back And 
Enjoy It, Get A Whiff A This LPs, 
Longhair; Travis Good Feeling LP, 
red LP, Craft; Eagles Long Road 
Out Of Eden, Live, The Millennium 
Concert 180g 2LPs, Elektra; The 
Bangles Doll Revolution coloured 
2LP, Sweetheart Of The Sun coloured 
LP, Real Gone; Golden Earring Live 
white 180g 2LP, Ennio Morricone 
The Legend Of 1900 smoke LP, 
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: What's hot for record 
: collectors to invest in? 


a This month: 

The Style Council 
The received wisdom 
is that everything 

: in Paul Weller’s 

: career is collectable apart from 

: his time with Mick Talbot as The 

: Style Council. So, Jam singles and 

: albums and Weller solo singles and 
: albums remain sought-after by the 

: Weller army. However, in recent 

: years some of the Style Council 

: material has gained traction. 

: The Style Council were actually 

: hugely successful, enjoying seven 

: Top 10 hits between 1983 and 

: 1989, and their first three albums 

: Café Bleu (1984, No 2), Our 

: Favourite Shop (1985, No 1) 

: and The Cost Of Loving (1987, 

: No 2) all went gold. It was only 

: Confessions Of A Pop Group that 

: “underperformed”, reaching No 

: 15 in 1988. There was also live 

: set Home And Abroad (1986) that 

: went Top 10. So, in collecting terms 
: there are many copies in circulation 
: and all albums usually sell for 

: around £15. The golden ticket 

: remains their fifth LP, Modernism: A 
: New Decade, where the band went 
: into house mode — it was rejected 

: by Polydor; the only official release 

: from these sessions was their last 

: single, Promised Land, issued as 

: a7”, 12” and CD (TSC 17) single, 

: reaching No 27 in February 1989. : 
: Sure Is Sure/Love Of The World (TSC : 
: 18) was scheduled for release in 

: July ‘89 but was cancelled when 

: it was decided not to release 

: Modernism. The aloum was finally 

: released in 1998 to coincide with 

: the 5-CD The Complete Adventures 
: Of The Style Council box set (£35) 

: and remains the most collectable : 
: Council vinyl, coming in two different: 
: versions: 2-LP (TSCLP 6) and 1-LP, 
: fetching, respectively, £100 and 

: £80. Modernism was reissued in 

: 2017 on yellow vinyl and although 

: RRPG 2022 values it at £20, it's 

: hard to find at that price and £35 is 
: probably closer to what you'l pay. 

: Finally, the scarcest Style Council 
: single was released as a King 

: Truman 12” on Eddie Pillar’s Acid 

: Jazz label in 1989. This 12” — Like 

: A Gun/Like A Gun (Safe Sax Mix)/ : 
: Like A Gun (Dub Version)/Like A Gun : 
: (Radio Edit Mix) JAZID 9T) — was 

: issued without Polydor’s knowledge 
: and had to be withdrawn after a 

: few days. It’s believed there may 

: be only 300 copies in circulation. 

: Some copies have sold for up to 

: £200 but our valuation of £80 in 

: the latest RRPG has recently been 

: upgraded to £100 as it has yet to 

: be reissued. 

: Ian Shirley 





22 Record Collector 


Candy Dulfer The Best Of, Alanis 
Morissette Havoc And Bright Lights 
180g 2LPs, Nada Surf High/Low 
gold 180g LP, ex-Europe’s John 
Norum Total Control, Therapy? 
Infernal Love 180g LPs, Music On 
Vinyl; Arcade Fire & Owen Pallett 
Her Original Score coloured LP, 
Milan; My Morning Jacket At Dawn 
coloured 3LP, Darla; Roy Budd The 
Stone Killer soundtrack 180g 2LP, 
Beat Ball; Panic! At The Disco 
Death Of A Bachelor silver LP, Fueled 
By Ramen; Cactus Tight Rope 
coloured LP, CD, Cleopatra; Karma 
To Burn Thee Rabbit Hole LP, H42; 
Gladys Knight & The Pips The Hits 
2LP, United Soul; John Lee Hooker 
Don’t Turn Me From Your Door, 
Delaney & Bonnie & Friends On 
Tour With Eric Clapton LPs, Speakers 
Corner; Godspeed You! Black 
Emperor G_d’s Pee AT STATE’S 
END! 180g2LP/10”, CD, CTS. 


9 April Bill & Ted Face The Music 
LP, Ten Thousand Projects; The 
Pianist, Tony Joe White white 180g 
LPs, Philip Glass /taijpu 180g 2LP, 
Jimmy Riley Rydim Driven 180g 
LP, Music On Vinyl; Yes The Yes 
Album 45rpm 180g 2LP, Friday; 
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Laurie Anderson sees red 


LAURIE ANDERSON 








Sarah Jarosz Build Me Up From 
Bones LP, red LP, Craft; Whatitdo 
Archive Group The Black Stone 
Affair LP, Record Kicks; Wo Fat 
Psychedelanaut 2LP, coloured 2LP, 
Ripple; Asian Dub Foundation’s 
Ghetto Priest Big People Music 
LP, CD, Ramrock; Brown Sugar 
LP, Demon; ex-KISS’ Ace Frehley 
Greatest Hits Live 2LP, Megaforce; 


Clutch The Weathermaker Vault 
Series Vol 1 LP, Weathermaker; Steve 
Arrington Down To The Lowest Terms 
LP, Stone’s Throw; Laurie Anderson 
Big Science LP, Nonesuch; Between 
The Buried & Me The Parallax II: 
Future Sequence, Coma Ecliptic 
coloured 2LPs, Metal Blade; George 
Benson The Other Side Of Abbey 
Road 180g LP, Friday; The Offspring 





Conspiracy Of One LP, Round Hill; The 





The Offspring return after nine years 








Black Crowes Croweology coloured 
3LP, Silver Arrow; Primal Fear / Will 
Be Gone LP, CD, Nuclear Blast; Sid 
Vicious Love Kills picture disc LP, 
Cleopatra; Iron Savior Skycrest red 
LP, AFM. 


16 April Café Society OMPS 180g LP, 
Music On Vinyl; Antonio L Newton 
Novaphonia 180g LP, clear, blue LPs, 
ex-HUsker DUi’s Bob Mould Distortion 
clear 7LP, The Best Of Distortion 

2LP, clear 2LP, 2CD, 4CD, Demon; 
Junior Murvin Police And Thieves, 
Max Romeo & The Upsetters War 
Inna Babylon LPs, 4 Men With Beards; 
Porcupine Tree Octane Twisted 4LP, 
Transmission; The Offspring Let The 
Bad Times Roll blue, white, turquoise, 








TIM MOORE 


TIM MOORE (ASYLUM 7 E 1019, 
US LP, 1974) £5 


Tim Moore's career has been fascinating, 
notably his membership of Gulliver, where 
bandmates included Daryl Hall. Shift forward 

a few years and his eponymous debut showed 
him to be a skilled and assured songwriter. 
The exhilarating opening track, A Fool Like You, 
is one of several triumphs. Beautiful and captivating, it 

has a subtle melancholy supported by an elegant melody. 
Other highlights include Charmer’s glorious blend of soulful 
melody and atmospheric strings. In stylistic contrast, Sister 
Lilac has a folk-based quality yet is quite impactful. 

It’s a rare skill to be this creatively versatile and 
Moore's artistic gifts give the album a wide emotional and 
musical reach. Featuring Bernard Purdie’s characteristically 
excellent drumming, | Can Almost See The Light is a 
forceful, bluesy declaration, whereas songs such as the 
heartfelt sounding I'll Be Your Time convey a gentler, more 
introspective mood, complemented by Moore’s superb 
vocals. Second Avenue is a plaintive gem that summons 
up broken hearts and lost dreams in four exquisitely crafted 
minutes. From yet another corner, try High Feeling, a funky 





pop workout with an irresistible chorus 
and clever touches, including some spot- 
on handclapping accompaniments. Such 
meticulous but uncluttered attention 

to detail typifies this album. Producer/ 
engineer Nick Jameson did a fine job in 
creating the right settings for Moore’s 
writing, which cried out for a sympathetic 
approach. On the acoustic-based Aviation 
Man, the raw sound neatly emphasises 
the song’s edgier mood, further enhanced by Jameson's 
precise drumming. And for a classic display of tuneful 
power pop, there’s When You Close Your Eyes, a stunning 
conjunction of Moore’s many skills. Packed with irresistible 
details such as an unforgettable melody and the deft 
percussive touches that punctuate the song, it’s brilliantly 
constructed, performed and produced. 

It's heartening to know that this album was not a 
one-off statement. There was more to come, including 
1975's Behind The Eyes. That album contained one of 
Moore's best-known songs, the joyful Rock And Roll Love 
Letter, covered wondrously by The Records later in the 
decade. But first, let's celebrate this talented songwriter’s 
debut in all its timeless, melodic splendour. 

Steve Burniston 
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test-pressing LPs, CD, cassette, 
Concord; Toro Y Moi Underneath The 
Pine yellow LP, Carpark; Eva Cassidy 
Acoustic 180g 2LP, Blix Street. 


20 April Lucinda Williams Runnin’ 
Down A Dream 2LP, Highway 20. 


23 April Casino Royale 180g 2LP, 
Music On Vinyl; Field Music Flat 
White Moon yellow, picture disc LPs, 
CD, musicglue.com; Dinosaur Jr 
Sweep It Into Space purple LP, CD, 
Jagjaguwar; Carla Bruni Best Of LP, 
Verve; Gregory Porter Three Original 
Albums 6LP, Decca; Jack Nitzsche 
The Reprise Singles 1963-65 LP, 
Hanky Panky; The Durutti Column 
Sex And Death LP, CD, Factory 
Benelux; Ulver Wars Of The Roses 
LP, Peaceville. 


26 April Andy Fairweather Low & 
The Low Riders Lockdown Live, 999 
Best Of Live LPs, Secret; Toyan With 
Tipper Lee & Johnny Slaughter 
Murder 180g LP, Burning Sounds. 


30 April Theatre Of Hate A Thing Of 
Beauty LP, CD, Eastersnow; Gojira 
Fortitude coloured, picture disc LPs, 
CD, Roadrunner; Lee Hazlewood 
The LHI Years red 2LP, LITA; Bobby 
Womack The Poet LP, Universal; 
Ashley Monroe Rosegold LP, CD, 
Mountainrose Sparrow; Guided By 
Voices Earth Man Blues LP, GBV; 
Madness 7 LP, Salvo; Dropkick 
Murphys Turn Up That Dial pink, 
coloured LPs, CD, Born & Bred; 
Michael Small The Parallax View 
OST red, white, blue LPs, white 
stickered LP, white LP/BD, white 
LP/book, Cinema Paradiso; Radio 


Birdman’s Deniz Tek Take It To The 
Vertical LP, Wild Honey; Pain Of 
Salvation BE 2LP/CD, red, magenta, 
blue, yellow, lilac, green 2LP/ 

CDs, 12:5 2LP/CD, brown, yellow, 
orange, green, red, white 2LP/CDs, 
InsideOut; PJ Harvey Uh Huh Her 
LP, CD, Island. 


7 May Meat Puppets Lollipop 
coloured LP, Megaforce; Sqiirl/ 
Juzef Van Wissem Only Loves Left 
Alive OST red splatter, red, white, 
red-white, red-white splatter, white- 
silver, red inset, red marble, silver- 
gold, red-gold 2LPs, CD, Sacred 
Bones; Van Der Graaf Generator’s 
Peter Hammill /n Translation white 
LP, CD, Fie!; Joe Hisaishi Ponyo 
On The Cliff By The Sea Image 
Album, The Tale Of Princess Kaguya 
Soundtrack LPs, Studio Ghibli; The 
Durutti Column Another Setting 
2LP, Factory Benelux; Alex Chilton 
& Hi Rhythm Section Boogie Shoes 
LP, Omnivore; The Mighty Mighty 
Bosstones When God Was Great 
2LP, red, yellow 2LPs, CD, Hellcat; 
Jack Ingram/MirandaLambert/ 
Jon Randall The Marfa Tapes LP, 
mirandalambert.com. 


14 May Band Of Holy Joy Dreams 
Take Flight LP, CD, Tiny Global; 
Matt Berry Blue Elephant LP, blue, 
mustard LPs, CD, cassette, Acid 
Jazz; St Vincent Daddy’s Home LP, 
CD, Loma Vista; Modern Talking 
In The Middle Of Nowhere 180g LP, 
Music On Vinyl. 


21 May John Hiatt Leftover Feelings 
LP, clear, blue, gold, test-pressing 
LPs, CD, New West. 
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Ziggy Alberts 
y on Ben Howard's 
Every Kingdom. 


Biles matsrelcomiania) 
late 2012, at 
a friend’s house. 








rain...” Perfect. 


Geoff Carter 


JOHN HIATT 


28 May Burning Witches Witch Of The 
North LP, CD, Nuclear Blast; Haruomi 
Hosono Hosono House coloured LP, 
LITA; Blackberry Smoke You Hear 
Georgia LP, red, orange LPs, CD, 3 
Legged; Nick Cave & Warren Ellis 
Carnage LP, CD, Goliath; The Datsuns 
Eye To Eye LP, Cargo; The Frank 
Derrick Total Experience You Betcha! 
180g LP, white, clear, plaid LPs, LITA. 


bass are really 

far forward in the 

mix for a singer- 

songwriter album, 

but it truly suits 

the songs. | love the creaks and 
noise that haven't been edited 


Readers’ stand-outs from 
their record collection 


Pet Sounds (Capitol EMS 1179) 
Absolutely stunning! This is my all-time No 1. The BBs were the first “overseas” 
band | ever saw — 5 May 1970 at the Silver Spade, Chevron Hotel, Sydney... 
FRONT ROW! A fabulous life-long memory! (| was 16 years old.) The venue was 
a cabaret-style nightclub and most of the (older) audience were in suits and 
ties, as it included dinner. 


On The Beach (Reprise 2180) 
| recall once driving along an isolated dirt road through the outback of central 
Australia in my youth, listening to this, with dark rain clouds threatening to let 
loose their boggy payload. And then Neil chimes in: “See the sky about to 


Odessey And Oracle (CBS SBP 233587) 
Also perfect: pop/psych, full of angelic vocal harmonies, beautiful lyrics, 
memorable hooks, every song a gem — quite simply a work of absolute beauty, 
and some of the purest pop music ever created. 


Steve McQueen (Epic/Kitchenware ELPS 4489) 
Paddy McAloon is a living legend, a sophisti-pop music genius and the master 
of the metaphor. This is one of the most perfect pop albums in the entire world. 
Swoon to this and every one of Prefab’s albums. 


Kind Of Blue (CBS SVL 62066 CBS) 
Is this not the greatest jazz album of all time? Cool noir jazz at its absolute best. 















Py John Hiatt’s 
golden years 


4 June Crowded House 
Dreamers Are Waiting blue LP, EMI; 
James All The Colours Of You LP, 
CD, Virgin. 


11 June Ride’s Andy Bell Another 
View LP, Sonic Cathedral; The View's 
Kyle Falconer Love Songs For Laura 
2LP, pink 2LP, test-pressing 2LP, CD, 
kylefalconer.tmstor.es; Wolf Alice Blue 
Weekend LP, green, red, blue LPs, CD, 
cassette, Dirty Hit. 


30 July Son Lux Tomorrows 3LP, grey 
3LP, 3CD, City Slang; Idlewild’s Roddy 
Woomble Lo! Soul coloured LP, CD, 
bandcamp.com. 


If you have a reminiscence about 
your first vinyl purchase, or would 
like us to feature your Top 5 list 
(along with catalogue details and 
why you chose those records), please 
send to paul.lester@metropolis.co.uk 


She’d put 
on a performance of him from 
Lowlands Festival in Holland and 
I'd never heard of him before. It 
was a lightbulb moment and gave 
me lots of inspiration. It defined 
a new sub-genre that | call “coastal 
folk”. My favourite version is the 
Deluxe Edition, as the drums and 


out. | find new parts and moments 
even today, which is incredible, 
since I’ve been listening to it for 
eight years. | enjoy the fact that the 
songs take their time, and you can 
feel the closeness of the producer/ 
songwriter relationship. 

Ziggy Alberts Searching For 
Freedom is on Commonfolk. 





Labels, please send vinyl LP release 


Make space for 
info to tim.jones@metropolis.co.uk 


Dinosaur Jr 
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“| definitely value quality over quantity”: Fy 
Melanie with some of her collection 


elan u is a 21-year-old editor 
and DJ from Cornwall, currently 
based in London. In 2017 she founded 
underground print psychedelic music & 
arts magazine, MOOF. The magazine has 
amassed a worldwide following and loyal 
readership, and is currently stocked in 
the UK and USA. Inspired by the acid- 
drenched countercultural publications 
of the 60s/70s such as Oz and Gandalf’s 
Garden, MOOF’ goal is to keep the 
underground press alive and weird. Since 
its formation, Melanie has done all sorts, 
from interviewing the likes of Pamela 
Des Barres, Margo Guryan and Gong, to 
researching and writing about the spoken- 
word witchcraft vinyl records of the 60s, to 
putting on an all-vinyl Valentine’s sleazy 
70s porno soundtrack night. Melanie also 
has a radio show on Soho Radio every 


other Sunday from 6-7pm. 


What do you collect, and why? 

My music taste is all over the place and I 
take pride in that; I’ve never been able to 
stick to one genre. I love cheesy pop, I love 
folk, psych, funk, a little bit of everything. 
I collect records which intrigue me, and I 
especially like albums which have a story 
behind them or have come out of strange 
circumstances — like Ya Ho Wha 13 

and The Source Family’s commune cult 
music, or Barbara, The Gray Witch’s 70s 





occult incantations. MOOF is a psychedelic 
magazine, but to me, psychedelia transcends 
genre; I think psychedelia is a feeling that can 


be conveyed through music more than a genre. 


I suppose psychedelic folk is my true love, 
and I’m always keen to search out obscure 
folk albums I haven’t heard before. I grew 
up around family members who enjoyed lots 
of different music — my aunties and uncles 
have large record collections. None of the 
“emo screamo” music I listened to as a young 
teenager fazed my mum; in fact, she liked a 
lot of it. I have a bit of a joke that acid folk 


was the only thing she hated and thought was 


unbearably uncool, so my teenage rebellion 
involved getting into Dr Strangely Strange 
and prancing around in capes. 


How big is your collection? 


Not that big, I’m still young! I definitely value 


quality over quantity. I think I probably have 
around 250 LPs and a small box of singles at 
the moment. 


What do you think it is worth? 

I'm not sure. I got into collecting records 
because the ones I liked were cheap at the 
time. I’m a student on a tight budget so 
I’ve spent quite a lot of my time in bargain 
bins! At the time I started collecting, 
around 2015, you could find quite a lot of 
folk — Lindisfarne, Fairport Convention, 
Donovan, Robin Williamson. It was cheap 





and available, and I was interested in music 
from the 60s and 70s of that sort, so 

I bought it and fell in love with it. From 
there on the obsession spurred and I was 
eager to search out the more obscure and 
unknown music from the era. 


How and where do you store it? 

At the moment I’m just about able to fit 
them all into my teensy tiny bedroom 

in my London flatshare. It’s a squeeze! 
There’s very little organisation, to be 
honest, but I somehow seem to just know 
which LPs are where. 


What’s the rarest/most unusual/most 
valuable item you have? 
A signed bootleg copy of Mark Fry’s 
Dreaming With Alice. 1 know it’s a little 
taboo, but I really like bootlegs. I think 
they’re interesting and I’m drawn to the 
personal little touches people add or even 
the mistakes and errors. Some are a labour 
of love... obviously they’re also counterfeits 
and the audio quality is often rubbish, 
but... things that are made for fans by fans 
— like MOOF -I really like. Anyway, that 
record is certainly the most valuable to me 
personally, Mark is an acid folk legend, and 
I was very lucky to interview him for the 
second issue of MOOF back in 2018. 

In terms of most unusual, maybe the 


The Sufi Dance & Song Record [by the 











> 


| 
| 


ce 


Sufi Choir] from 70s San Francisco. I’m 
not sure if it’s particularly rare but it’s 
certainly an oddity. It was a gift from my 
friend Rhys, who is part of the Welsh 
“séance psych” band Wermod. He has 

an incredible record collection and has 
introduced me to a lot of great music. 
The record comes with a booklet, which 
contains instructions and music for their 
dances and songs, with photographs of the 
Sufis in action. I love things like that. All 
that countercultural commune music and 
Xian psych folk really intrigues me. 

I should also mention Louise Huebner’s 
Seduction Through Witchcraft from 1969, a 
bizarre kitschy witchy record, which mixes 
witchcraft with early electronic music. 

I wrote about it along with other occult 
and witchcraft records for Dazed magazine. 
There were rituals and occult goings-on 
being recorded by covens and witches and 
big labels like Warner Bros and A&¢M were 
releasing them on vinyl! They’re pretty rare 
now but I’m always on the lookout. I’d love 
to curate an exhibition of them one day. 


“I love bootlegs. 
I’m drawn to the 
personal touches” 


What elusive gem are you still looking 
out for? 
Oh, there are so many! Dana Gillespie has 
got to be right up there with her debut 
album Foolish Seasons. | don’t think I’ve 
ever seen a copy for sale. She’s lived an 
interesting life, I believe she was a British 
water-skiing champion, appeared in Jesus 
Christ Superstar and was apparently David 
Bowie’s first girlfriend — they recorded 
a promotional album together called 
Bowpromo in 1971. She made a few albums 
in the late 60s, Foolish Seasons being her first. 
I really love her voice; many of the songs 
on that album are wonderful but Dead 
really stands out. It’s a folky, funky, oh-so- 
melodramatic track I totally adore. 
Another elusive gem is Master Wilburn 
Burchette’s 1971 album Occult Concert. 
Known as the mail-order mystic, he 
was a self-taught guitarist and new age 
mystic who made a series of albums of 
meditations and transcendental music. 
This album encourages the listener to 
“explore the unknown of your conscious 
mind”. The albums were accompanied 
with instructional booklets, which he did 
the illustrations for. Master Wilburn would 
advertise these in the back pages of occult 
magazines, hence the nickname. 


What’s given you the biggest thrill? 
Finding Kathe Green’s Run The Length 
Of Your Wildness at the bottom of a pile 
of records in a junk shop was quite a big 





thrill! The cover drew me to it completely: 
it’s pretty “folk horror”. Don’t get me 
wrong, the music is great, too. Also hearing 
Heaven & Earth’s LP Refuge for the first 
time — wow! That’s now one of my all-time 
favourite albums, just sublime. Beautiful 
crystalline vocals and I’m a bit of a sucker 
for quadrophonic sound... I also remember 
being pretty gobsmacked when I first heard 
Gilli Smyth aka Mother Gong’s record 
Mother. That was a bargain bin find; it’s an 
amazing album, which I think is severely 
underrated. Gong are massive but this album 
doesn’t get nearly as much love as it deserves. 
O. K. Man, This is Your World is a prog/ 
psych feminist masterpiece! 


How do you track stuff down? 

I spend quite a lot of time online, trawling 
through eBay and Discogs. You can find 
some real gems on eBay. Saying that, I 

do miss going into record shops and the 
excitement of never quite knowing what 
you are going to find. I also have my 
MOOF readers and contributors to thank 
for introducing me to a lot of amazing and 
obscure psychedelic music I might never have 
come across otherwise. 


What’s your favourite record shop? 
The first shops I remember buying records 
from were Rooster Records in Exeter and 
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Really Good Records in Plymouth. I 
was studying at the art college there and 
would save up the change from my bus 
money for the week and go into Really 
Good Records every other Friday on my 
lunch break. They had a great collection 
of folk-rock and that’s where I got a lot of 
my Fairport Convention and Pentangle. 
When I started my first radio show on 
Soundart Radio in Dartington, I used 
to find some great records in the charity 
shops in Totnes, too. Maybe I was just 
there at the right time and the original 
hippies of the area were clearing out their 
collections, but I found some real gems. 
Tl be honest, I got put off going into 
record shops after a while and started 
doing most of my searching online. Record 
collecting is in general a very middle-aged 
male hobby. So, going into record shops as 
a teenage girl, I sometimes got odd looks 
or comments: “Is this a gift for your dad?” 
No! My dad would hate The Incredible 
String Band! I’m 21 now, and things like 
that probably wouldn’t faze me as I’ve 
grown a lot more confident, but at the time 
it would be off-putting. I know this is quite 
a common experience among other record 
collectors who are young women — but 
of course girls collect records! Many of the 
most amazing DJs and record collectors 
I know are women. 


“Going into record 
shops as a teenage 
girl, I got odd looks” 


How often do you listen to the stuff in 
your collection? 

I used to every day; now I sometimes 
struggle to find the time as I’m working 

a lot on my university studies and find 
myself putting together the next issue 

of MOOF and editing content for our 
website or replying to emails most 
evenings. But every few days I make sure 
I allocate some time in the evening to sit 
down and listen to a few records. Right 
now I’m doing my show on Soho Radio 
digitally, as I’m recording it at home 

due to lockdown and don’t have the 
equipment to record it on vinyl, but I still 
find it helpful to go through my collection 
and pull out records while I’m putting 
together a show to give me inspiration 
and ideas. 


Is there a visual side to collecting 

for you? 

Absolutely! I have no shame in admitting 
ve bought records in the past just 
because I love the cover. Especially when 
it comes to super-cheesy or just outright 
bizarre and obscene records. 


How will you eventually dispose of 

your collection? 

I haven’t thought that far ahead. Let’s hope 
I have some family who might like to take 
on my collection, if records are still a thing 
by the time I’m very old —I’m not giving up 
my collection anytime soon! I think it would 
be nice to pass on the thrill of finding these 
records to some other young music fans. 
Maybe I'll hide them in supermarket aisles or 
set up a car boot stall — who knows? 


What’s your all-time favourite record, 
regardless of value or rarity? 

That’s a hard question — all of my records are 
my favourite records. Buffy Sainte-Marie’s 
1969 album J//uminations is definitely a strong 
contender. She’s a huge inspiration to me. 
Illuminations is strange, magical and eerie... 
Buffy’s hypnotic voice, powerful lyrics and the 
captivating and innovative use of electronic 
and quadrophonic sounds in that album make 
for a truly remarkable listening experience. 


Genesis 


WenbDyY & BONNIE 


Melanie is working on issue 9 of MOOF, 
and it will be available to pre-order soon. 
You can tune in (and drop out) to the 
MOOF radio show on Soho Radio every 
other Sunday from 6-7pm. For MOOF 
news, visit moofmag.com (home to their 
online shop), or follow MOOF on social 
media @moofmag. Pic: Pauline Di Silvestro. 
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lan Shirley, editor 

of the Rare Record 
Price Guide, answers 
your questions 











lan Shirley talks to 
Sammy Rimington 
of Armada to 
discover how the 
reed player flitted 
between jazz 
scenes on both 
sides of the Atlantic before 
moving into prog in the late 60s 





| recently bought the CD Beyond The Morning by 
Armada, and greatly enjoyed the music. It is fine 
and inventive progressive rock. The sleeve notes 
state that the recordings were made between 
1972 and 1973 but not released until 2015. 
Prog was so popular in the early 70s, | wonder 
why this music was not released at the time. 

Do you know? 

Brian Justice via email 

Armada was a progressive rock group formed in 
1971 and active until early 1974. The main driver 
of the band was Sammy Rimington, who began 
his career in the late 50s as a clarinetist, and was 
part of the traditional jazz scene. Rimington joined 
the Ken Colyer Jazzmen in April 1960. His first 
international job was guesting in a concert tour of 
Switzerland with New Orleans clarinetist George 


“MAM RECORDS? WE 
HAD A ROUGH DEAL 
THERE!” 


Lewis. After five years with Colyer, Rimington left 
the band and moved to America where he toured 
and recorded with musicians from New Orleans, 
New York and Los Angeles. 

When he returned to the UK in 1969, the 
jazz scene was at a low ebb, so he joined Armada 
and was soon writing and arranging their music. 
The first line-up included former Open Mind singer 
Terry Schindler (vocals), Graham ‘Kirby’ Gregory 
(guitar), Rik Kenton (bass), and Mick Nichols 
(drums). Armada went through a number of line- 
up changes that saw Elmer Gantry — who had 
spent 18 months singing in the musical Hair 
— take over vocals around December 1971. 
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B ee 
Armada crew, live, 1972 (I-r): 
Elmer Gantry, Sammy Rimington, 

Graham ‘Kirby’ Gregory, Dave Usher 


Kenton left (to join Roxy Music) and was replaced 
by Steve Emery (bass). Drummer Mick Nichols 
was replaced by Dave Usher. 

When ‘Kirby’ left to join Curved Air, Armada 
fell apart. Rimington recruited a new line-up of 
Terry Cooke (vocals), Geoff Skates (guitar), Colin 
Ellar (bass) and later Brian Stanley (bass) and 
Alan ‘Sticky’ Wicket (drums). They were signed by 
MAM Records. Only two singles were issued but 
under different names: the first as Rimington — In 
The Grip Of The Mullah/Dragon Child (MAM 95, 
1973, £20); and the second under the name 
Rats — Don’t Let Go/ Dragon Child (MAM 113, 
1973, £5). The first version of Dragon Child was 
an instrumental and the second was re-recorded 
with a vocal. The press release for the Rats single 
summed up the frustrations that Armada had 
endured. It stated, “MAM's Rats were born (or 
perhaps reincarnated would be a better word) 
from a frustrated band of musicians who tried too 
hard to create a style of music that would please 
the ear of the musical coniseur [sic] and 
eventually realised that, like most people, they 
were best at doing what makes them happy, 
playing good driving rock and roll.” 

The CD that you bought was issued by RPM 
(RETRO 901) in 2011. It should be pointed out 
that the vinyl pressing in circulation is a bootleg. 
| was able to talk to Sammy and get the inside 
story of why Armada failed to sail. 


How did you get into the UK traditional 

jazz scene? 

| got involved with the scene because that was 
how it was going at that time; it was a very 
popular form of music. | was involved with the 
George Lewis band, which came over to the UK 
from New Orleans in 1959, and | knew most of 
the musicians in New Orleans because | went over 
there in 1962. 


How was your experience in New Orleans? 

| was accepted, as my influences were more from 
American than British recordings. | didn’t like the 
UK trad thing, the Dixieland [revival] music. It was 
a different kind of feel rhythmically, it was too fast 
and it was a different approach altogether. New 
Orleans jazz has always been underground music; 
people have not fully understood it and they get it 
mixed up. Some of the repertoire might be the 
same, like Panama Rag or High Society, but they 
can’t discriminate the difference in style. 







Ship ahoy (clockwise from top left): Alan 
Wicket, Geoff Skates, Terry Cook, Colin Ellar, 
Sammy Rimington 





Tell me about coming back to the UK in 1969. 
| came to Britain and the jazz scene was going 
through a bad period. There wasn’t much work. 

| was working at Boosey & Hawkes music shop in 
Regent Street, demonstrating guitars. | actually 
sold a guitar to André Previn. He came into the 
shop and | played a Villa-Lobos composition for 
him. He bought an expensive guitar and the other 
guys in the shop told me afterwards that it was 
André Previn. 


How did you get involved with Armada? 

| saw an advert in the Melody Maker for a sax 
player to join a rock band and went for the 
audition. They had Gary Windo, from Centipede, on 
saxophone before me but | didn’t know Gary 
because | didn’t come from that scene. | just went 
along and into the studio and jammed with them 
and they decided to take me on. That was with 
Terry Schindler on vocals. | was 10 or 12 years 
older than the rest of the band. 


How did Armada get live work? 

We were with Big Ear Promotions, run by Alan 
Melina who also managed David Bowie. That’s the 
reason we ended up on a double gig with Bowie. | 
think it was in Wales at Aberystwyth University [in 
May 1972], when he was doing the Spiders From 
Mars tour. 


COLLECTING 








“It was about being artistic and creative” - Armada making a splash in concert, early 1972, venue unknown (left pic, I-r): Sammy Rimington, 
Graham ‘Kirby’ Gregory, Dave Usher; (right pic, I-r): Rimington and Gregory, evidently not yet “cleaned up” 





And then Elmer Gantry joined on vocals... 

He was great! We chose him out of all the vocalists 
we auditioned. Elmer was very impressive and he 
had a powerful voice with a high range. He knew 
me from the jazz world and he said it must be fun 
to be on the road with a jazz band. 


What happened with Armada’s record 
contract? 

We had a rough deal there! Troy Dante, who had 

a group called Troy Dante and the Infernos, took the 
band on as a manager after Big Ear Promotions went 
to America. He got the deal with MAM, which was a 
very commercial label. Troy Dante signed us up with 
MAM and they paid us a large amount of advance 
royalties, which we used to buy a WEM festival 
stack PA system. We wanted to go with someone 
like Chrysalis, who were interested in us as well as 
Polydor, but Troy wanted to get a quick answer so 
he could get his percentage. So that’s why we 
signed up with MAM. Armada was still playing 

gigs during this time. Geoff Skates and 
| remember Armada sharing the bill 
with Rare Bird in Guildford and 
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play Frank Zappa’s King 
Kong. 


What was the 

situation at MAM? 

We signed with them 

and they tried to 
manipulate us to go ina 
commercial direction. In 
a way, that contributed to 
us splitting up. It stopped 
the creativity of the band and 
the musical direction we were 
going in as none of us was thinking 
in a particularly commercial way. It 
was all about being artistic and creative. But 

we got talked into only doing singles. They tried 
two singles. The first was released under the name 
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of Rimington and the other one was under the 
name Rats. | wrote the B-side that appeared on 
both — Dragon Child. We got a better review for the 
B-side than we did for the A-side! 


After all the line-up changes, what actually 
ended the band? 
Robert Stigwood was interested in us. We went to 
him to audition and he said, “I'll have to clean you 
all up first” — we all had hair almost down to our 
waists. He said, “I’m going to America on a project 
and I'll put you on a retainer.” He had some ideas 
for the group: “Keep rehearsing but don’t play any 
gigs — | have something in mind for you.” It was 
maybe a rock opera or something similar, | don’t 
know, but he could see the potential in the group. 
He came back a month later and said, “I'm very 
sorry, | can’t take you on as | have just taken on 
Jesus Christ Superstar.” So that was another 
disappointment to me and the band just dwindled 
away after that. 















What about the tracks that 
finally got issued as the 
CD Beyond The 
Morning? 
| wrote most of the 
music and my then- 
wife Nina [now Nina 
Buck] wrote the 
lyrics. | played 
electric and acoustic 
guitars, clarinet, 
saxophone and flute. 
It was a kind of mixed- 
up thing. | did all of the 
writing on an old tape 
recorder, a four-track, 
doing all the parts and 
everything. | worked out the 
bass part, the saxophone parts 
and arrangements — there was a lot 
going on. We never really got the break we 
needed. If we had gone with Charisma, Chrysalis 
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or Polydor, we would have spent more time in the 
studio getting a better standard of production, and 
recorded all the stuff properly rather than just 
doing those tracks that were used for singles. 


What led to the release of Beyond The 
Morning? 

Campbell Devine contacted me and had a big 
interest in Armada. We met in London and he 
introduced me to Mark Stratford, then of Cherry 
Red Records. | played him the Chalk Farm Studios 
recordings of Armada from 1972 and 1973 that | 
had kept, and still own. He was very impressed 
and went ahead with the CD. Later on, this 
recording was bootlegged on vinyl! 


Is there anything else by Armada that might 
see the light of day? 

There are a few unreleased tracks that could be 
used in the future but it’s early days. 


Beyond The Morning is on streaming/DL 
platforms (Another Planet Music). Sammy 
Rimington - A Life In Pictures (2013, £30) is 
available at www.sammyrimington.com 
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TWO QUICK ONES 


| have a very clean-looking copy of an acetate of what seems to me to be 
an unreleased Who single — Whiskey Man/Don’t Look Away. The tracks are 
definitely by The Who, they're taken off A Quick One (I risked playing 10 
seconds of each side of the acetate and they sound identical to the tracks on 
the LP). 
| can’t find a reference to the single anywhere — | bought it at a car-boot 
sale about 30 years ago. | was buying a couple of records from a vendor who f E 
asked, “Do you like The Who?” | nodded and he reached into his boot and is We SS3X 
pulled out the acetate. He said he thought it was by The Who but didn’t know FOR? » 4 e 
anything more than that and | could have it for a tenner if | fancied taking a ye tay os at 
punt on it. You're probably going to tell me it was a French single or et mc aa 
something — it certainly looks like an original acetate to me. 
Keith, via email emidis, 
This is certainly an interesting acetate. From what | can tell there is no HAPPY JACK oe ay 
evidence that Whiskey Man/Don’t Look Away was issued as a single ns 
anywhere in the world. As you probably know, the John Entwistle-penned 
Whiskey Man was the B-side to the single, Happy Jack, released in the US 
and Canada in 1967. Happy Jack was first released in the UK in 1966 
(Reaction 591010, £12) and reached No 3 in the charts, but it had I've 
Been Away on the flip. 
Whiskey Man was taken from A Quick One, which was issued in the UK 
in December 1966 and made No 4 in the charts. Stateside, A Quick One 
was released as Happy Jack (Decca DL 74892, 1967, £100); label 
executives were uncomfortable with the sexual innuendo of the original title. “httog cil Sa vanes 
The single Happy Jack was not on the UK pressing but the American label, Sm. ws: 
Decca, removed the group's cover of Heat Wave from side one and slipped 
Happy Jack in its place to help push album sales. Happy Jack was the first take them home to have a listen to work in progress, or review final mixes of 
Who single to hit the American Top 40, peaking at No 24, so it was thought tracks before they were ready to be approved for manufacture. Your acetate 
that potential buyers would respond well to the title. Prior to that, | Can’t may have been cut so that the two tracks from the LP could be listened to by 
Explain and My Generation barely entered the charts. the band. As for value, one-sided acetates of Happy Jack have sold for over 
Whether Whiskey Man was intended to be the A-side of a single would £300 and | imagine that if you decided to part with it your double-sided 
only be known today by Pete Townshend or Roger Daltrey. Saying that, at acetate would probably fetch in the region of £500 from a Who fanatic. 
that time bands had acetates of tracks cut all the time, so that they could acetates can be played, but only if you treat them gently. 


THE WHO 


wusI¢e LTD. 


OL' BLUE ANGEL EYES 


| recently purchased a collection of records which | believe came from a radio =‘ In The Summer (Pye 7N 45436, 1975). Both are worth about £3 each, which 
DJ in Spain. They're from late 50s to the 80s and include lots of American sadly means that your acetate is probably only worth £10-20. 

imports and some test-pressings and acetates. One is by Johnny Angel — Love As for Frank Sinatra, the Simon & Garfunkel track, Mrs Robinson, famously 
Me Please Love Me. All | could dig up about him was an old TV clip on YouTube appeared in the The Graduate in 1967, as well as on the bestselling 
(assuming | have the right person). It looks like it’s from the late 50s to early soundtrack (the full-length version only appeared on the 1968 Simon & 

60s. | also have an acetate of Frank Sinatra — Mrs Robinson. | think this might Garfunkel LP Bookends). Since it was a No 1 smash, many artists covered the 
be rare. Can you tell me if either of the records has any significant value? song. Frank Sinatra was among the first, recording it for his 1969 LP My Way. 
Carl Peternal, via email The Sinatra version replaced the word “Jesus” with “Jilly”, apparently due to 
Johnny Angel first recorded with his group The Halos in America in 1960, worries about it not getting airplay. This is puzzling given that the Simon & 
issuing Doubt/Falling Teardrops (Imperial X5673, £20). Another eight singles Garfunkel original had already been spun millions of times on the radio. Sinatra 
were released up to 1963. In 1964, he began releasing records as Johnny enjoyed a massive hit with the single My Way in 1969 but Mrs Robinson was 
Shane and then Aldo Hubbins. Of course, the best-known Johnny Angel was not released on 45 in America or the UK. It was, however, issued in Germany 
the one sung about on Shelley Fabares’ 1962 hit of the same name. As for the __in a picture sleeve with Shadow Of The Moon on the flip (Reprise RA 3401, 
acetate that you have, | don’t think it is Johnny Angel at all. In 1974 an artist 1969, £25). In France, it was the B-side of Watch What Happens (Reprise RV 
called Tony Angel released the single Love Me Please Love Me/Deep Inside My 20215, 1969, £8). 

Heart on Pye Records in the UK. What | think is that the acetate that you have As for your Sinatra disc, while there is considerable demand for acetates 

is actually Tony Angel and someone has simply written the wrong first name on from the early part of his career, there is less for the later work. That said, 

itmi. Johnny Angel certainly never released Love Me Please Love Me. As for a Simon & Garfunkel collector might be very interested in owning an acetate of 
Tony Angel, he only released one more single, which was Three Bells/Suzannah Sinatra’s version — and willing to pay in the region of £50? 





p RAN Zp 
== three bells SINATRA 7 Sse AR 
x ) ine etate. |'P™| 





ttitle 

} eeu Vea 3a 

art 
Fee aweex ed 








no: 
compose 
Publisher 
Pye Records Ltd. 


PE 























F F ; ‘ For price updates and information 
Send your Value Added Facts questions to ian.shirley@metropolis.co.uk, wW teed eeeean |) on general collecting issues 


or by post to the usual RC address. www.rarerecordpriceguide.com lEwittern and trends follow lan Shirley 
now @rrpgeditor 





30 Record Collector 





RECORD COLLECTOR | 





| = 
==" © 
AMAZING —2 


JOURNEY KER ei ; 
cy p ee 
[eee 




















eel | 
TH ' ; \ 
Sgn R85 0) ae 


ARCHIVE 
PULUS: CLASSIC FEATURES FROM THE RC 
THE WHO AT THE MOVIES THE MUST-OWN BOOTLEGS 


The latest in RC’s series of special editions will thrill fans of the explosive 

rockers, one of the most successful (and most collectable) British bands of 

all time. With fantastic features and interviews from the RC archive, newly 

commissioned pieces from some of the best music writers out there, and 

in-depth looks at their most sought-after records and memorabilia, it'll 
resonate with rock lovers of every g-g-generation. 


On sale in all the usual places 
or order from here: 





Diggin’ For GOLD 





Our regular look at the more arcane corners of record collecting. Includes Sound and Vision and Vintage Venue 


HIP-HOP: 


THE INDIE YEARS 


The early 90s sparked an explosion of 
brilliance from artists such as A Tribe Called 
Quest and Pete Rock & CL Smooth. It’s a 
period which, like the late 80s, is often 
regarded as one of rap’s golden ages. This 
proliferation, helped by major record label 
involvement, gradually put hip-hop on a firm 
footing within popular music, leading to its 
eventual global domination. 

But an interesting split occurred in the 
mid-90s. Rap was now a major influence on 
the mainstream, with Tupac and Puff Daddy 
etched into the fabric of pop culture. At the 
same time, much of the hip-hop community, 
disappointed with the scene’s dumbing down 
and departure from hip-hop values, found a 
new voice. It was a voice heralding a return 
to the original foundations of hip-hop and a 
refreshing break from mainstream pop-rap. 
This new movement, which ushered in artists 
such as Blackalicious and Quasimoto, would 
hit its stride in the mid-to-late 90s and, by the 
turn of the century, there would be two very 
different rap trajectories. 

Dudley Jaynes picks 10 collectible records 
from the period... 


UNITY COMMITTEE & REBELS 
OF RHYTHM 


Unified Rebelution 

(Not On Label UR 1000, 12”, US, 1994) £150 
In 1994, hip-hop’s 90s golden age was still in full 
flow and acts ranging from OC to Nas were having 
a huge impact. But a duality was beginning to 
emerge, with East Coast artists Jeru The Damaja 
and Common Sense lamenting the direction the 
genre was taking. At the same time, in mid-90s 
LA, the underground was brimming with talent 
and, at one spot, the Good Life Cafe, the future 
members of Jurassic 5 were honing their art. 

At the time, they were split three ways 
between DJ Nu-Mark and two crews: Rebels Of 
Rhythm and Unity Committee. Eventually, after 
each failed to secure a record deal, they joined 
forces for this self-released debut. Initially pressed 
in a quantity of 300 with a yellow label (see 
above), before being re-pressed with a blue label, 
the record was reissued by Blunt a year later with 
a different track listing and under their now-iconic 
name, Jurassic 5. 
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The Cenubites 
father Don | Feat. Kool Keith 


5 | Sniff aka Carlos Died 4:15 
2. Mommy 3:21 
“3.1. Was Forgotten 4:13 


s 
No Video, No. Sticker, No Promotion, No Marketing 
Big Shout Our To Stretch Armstrong 


THE CENUBITES, GODFATHER 
DON FEAT. KOOL KEITH 


Cenubites EP 

(Fondle ‘Em FE 001, EP, US, 1995) £40 
Legendary 80s and early 90s supergroup 
Ultramagnetic MCs released their final official 
album as a composite group in 1993. For The 
Four Horsemen, they enlisted the production 
skills of Godfather Don, bringing a darker timbre 
to their work. As the group splintered in the 
mid-to-late 90s, Kool Keith continued to work 
with Don. The Cenubites ER which was the debut 
release on Bobbito’s independent Fondle ‘Em 
label, would pave the way for stars including MF 
Doom and The Arsonists to emerge. The label’s 
ethos was all about finding a home for unsigned 
talents, some of which were discovered on 
Stretch & Bobbito’s celebrated radio show. 


COMPANY 
FLOW 


Funcrusher 

(Official INR 027, 

LP, US, 1996) 

£40 

The founding 

members of 

Company Flow, EI-P 

and Mr Len, started 

refining their act in the early 90s. In the mid-90s, 
with one single on Libra Records under their belts 
and Bigg Jus joining the crew, they released their 
groundbreaking debut album (pressed in black and 
transparent vinyl). The album represented a whole 
new approach to hip-hop, which many argue later 
influenced scores of independent artists from 
Anticon’s Buck 65 to Sage Francis. 


SHAN 
Untitled EP 


(MC Shan Music Inc 

MCSM 101696, ( 

EP, US, 1996) \ é 

£200 \ SHAN 

The burgeoning _ J. To Thy Be Dene a a 
do-it-yourself indie 3. Key To Lock 
scene introduced 
artists such as DITC 
as well as reviving others who had all but vanished 
from the prevailing commercial movement. In the 
mid-80s, MC Shan had been one of hip-hop’s 
superstars and a leading member of Marley Marl 
and Mr Magic’s Juice Crew. However, after two 
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classic albums, his career-path diverged from 
that of his peers. A failed rebranding of Shan by 
Cold Chillin’ Records in 1990 and his eventual 
move into the world of pop music — producing 
international star Snow — meant that, to many, 
he had left hip-hop. This very rare self-produced 
EP slipped out in 1996, encompassing a variety 
of styles and two killer cuts: Key To Lock and 6Ft 
Underground. 
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SIAH & YESHUA DAPO ED 
Siah And Yeshua Dapo Ed EP 


(Fondle ‘Em FE 005, EP, US, 1996) £55 
While mainstream pop-rap artists such as Junior 
MAFIA, Notorious BIG and Jay Z were more 
successful than ever, an increasing number of 
independent labels — Stones Throw, ABB and 
Biscuithead — were rewriting the rules and 
introducing the world to an array of brand new 
talent. One such talent was duo Siah & Yeshua 
Dapo Ed, whose debut EP is now revered as a 
classic. They released a sprinkling of records after 
this and, while Siah left music, Yesh continued 
recording as a solo artist and also as part of his 
group Wee Bee Foolish. 


ROYAL FLUSH 
Rotten Apple 


(Blunt TVT 6613 OP, EP, US, 1996) £35 
Though some of the records released in 

the mid-90s are collectable due to limited 
pressings, others, such as Royal Flush’s debut 
for Blunt Records, failed to make it beyond 
promo stage due to sampling issues. In their 
case, it was an uncleared sample of Dave 
Grusin’s Modaji. Royal Flush would go on to 
work with fellow Queens-based rappers Mic 
Geronimo and Noreaga, and, after a clutch of 
releases, he moved into radio work. 
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DR OCTAGON 


Dr Octagon 

(Bulk DROLP 003, LP, US, 1996) £50 
Post-Ultramagnetics, Kool Keith embraced the 
indie music scene and adopted a host of aliases, 
one of the most notable being Dr Octagon. In 
fact, this character had been a figment of Kool 
Keith’s imagination as far back as 1993, and is 
referenced on the track, Smoking Dust, taken 
from Tuff City’s retrospective Ultramagnetic MCs 
long-player, The Basement Tapes. The album 
itself originally came out on Dan The Automator’s 
imprint, Bulk Records, and was an instant hit 
before being re-released and repackaged on 
numerous occasions by Mo’ Wax, DreamWorks 
and other labels. 


REBEL ALLIANCE 


Rebel Alliance 

(Brick BRK 003, LP, US, 1997) £100 

Back in RC 501, we examined the history of hip- 
hop in Boston from its indie beginnings, as home 
to artists like RSO and Rusty PR to the commercial 
success of groups like Gang Starr and Ed OG & 
Da Bulldogs. By 1995, like many other areas in 
the US, Boston was incubating an underground 
scene. In Boston’s case, it was based around 
the Bob The Chef restaurant, where Edan and Mr 
Lif would cut their teeth. Mr Lif made his debut 
on this brilliant album, alongside stalwarts 7L & 
Esoteric, who started life as God Complex and 
today records as Czarface alongside Inspektah 
Deck of the Wu-Tang Clan. Original copies of this 
LP are hard to find. 


ATMOSPHERE 


Overcast EP 

(Rhymesayers RS 

612021, EP, US, 

1997) £30 

Minneapolis-based 

group Atmosphere 

began their musical 

journey as part of 

the Headshots collective alongside Musab and 


Siddiq among others. Around 1996, they would 
coalesce to form Atmosphere, initially a three- 
member crew (Slug, ANT and Spawn), and 
release their debut album and an EP of them 
same name, Overcast, on the Rhymesayers 
label, spearheaded by Siddiq. Tracks such as 
Scapegoat instantly propelled Atmosphere 

to underground renown and the group (now 
just ANT and Slug) went on to record a huge 
discography and become one of the most 
respected acts of the genre. 


BLACK STAR 
Mos Def And Talib Kweli Are 
Black Star 


(Rawkus RWK 11581, LP, US, 1998) £100 
No article on the late 90s indie scene would be 
complete without mention of the mighty Rawkus 
record label. From its inception in 1995, the 
label quickly became an indie powerhouse, 
signing acts such as Mos Def, Company Flow 
and RA The Rugged Man to name a few. Black 
Star fused two of its most exciting talents, Mos 
Def and Talib Kweli, to create the perfect 
antidote to the bloated, money-obsessed 
excesses of rap music in the pop sphere. Both 
artists would go on to worldwide critical acclaim. 


Under its revised title, Dr Octagonecologyst, 
the Dr Octagon album was reisued by 
Dreamworks/Bulk Recordings as a 3LP 
20th anniversary set in 2017 (GET 58010), 
presented in a bespoke octagonal box, with 
the addition of five previously unreleased 
tracks. £70 in Mint. 





Vintage Venue 


A regular look at 
unsung haunts near you 





No 29: The Farx Club, 
Potters Bar 








For almost two and a half years, starting in 
January 1970, the humble Elm Court Youth 
Centre in Potters Bar, Hertfordshire, became 
The Farx Club, with heavy rock, blues and prog 
bands performing to a welcoming crowd. It was 
one of a network of tiny venues in and around 
London where you could see live bands every 
weekend, right on your doorstep. 

Farx was slang for Far Out (X = out). It 
lived up to its name with an impressive list of 
acts playing the tiny hall (used as a basketball 
court during the week). Appearing on the 
small wooden stage under the basketball hoop 
during the first year were Mott The Hoople, The 
Spencer Davis Group, Quintessence, Edgar 
Broughton, Juicy Lucy, Blodwyn Pig, Black 
Widow, Argent, Status Quo, Curved Air and 
many others. Some played on the same bill; in 
April 1970, the obscure, John Peel-promoted 
Cliff Charles and Colin Smith appeared with 
Genesis as support. It was terrific value, 
costing just two shillings and sixpence (25p) — 
prime prog at pocket-money prices. 

Slade were supposed to appear in 1971 
but cancelled due to the threat of a violent 
skinhead crowd (some conflicting sources 
suggest the gig did take place). Next year 
brought the more varied line-up of Uriah Heep, 
Viv Stanshall, Neil Innes, Sweet Slag, Graham 
Bond, Thunderclap Newman, Terry Reid, Gravy 
Train, Thin Lizzy, Hawkwind and acid folkies 
Comus. The final year (it closed in April 1972) 
featured The Pretty Things, Paladin, UFO and, 
in a support slot, Roxy Music. 

Before the bands arrived, the organisers 
operated a type of groovy oil-wheel lightshow. 
Evenings started at 7pm and the venue was 
seated only, using the plastic stacking chairs 
usually found in school halls or colleges. 
| remember having to stand outside on the 
adjacent sports field the first week | went along 
because the place was full, but still being able 
to hear the band. Another time, my friends 
and | desperately wanted to see Free; since 
we were early, we got in. My fondest memory 
is Sweet Slag on a bill with May Blitz. The 
lead singer, dressed as a bishop complete 
with mitre, walked over and sat next to my 
mate and me in the front row before the show 
started and asked us, “Are this lot any good?” 

It was the disruption and noise caused to 
local residents that brought about the end of 
Potters Bar Farx. The other branch — at The 
Northcote Arms in Southall, West London — 
lasted a little longer. 

The venue exists today, still a youth sports 
centre and used for car boots some weekends 
when, if you’re lucky, you might find albums by 
some of the acts who played there between 
1970 and 72. Col Pingram 


If you know of an unsung music venue, 
send 3-400 words on the subject, together 
with a venue pic or scanned memorabilia, 
to paul.lester@metropolis.co.uk 
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VICKIE HANSON'S 


AEROBIC GLOW 


ITNESS IN ACTION 


CHRISTIAN AEROBICS 
RECORDS 
(DaySpring, US, 1980s) 





When you're kneeling to pray you might as 
well do some exercise while you’re down 
there. That seems to be the theory behind 
a deliciously dotty series of 80s Christian 
keep-fit records, enabling you to worship The 
Almighty as well as your own body. 

In the 80s the world was keep-fit crazy. 
Inspired by the success of Jane Fonda’s 
Workout Record (CBS 88581, 1982, £4), 
Dallas-based Christian label, DaySpring, jumped on the 
body-sculpting bandwagon, releasing a series of wacky 
keep-fit LPs. The contemporary Christian songs 
used as backing for the routines (from DaySpring’s 
own back-catalogue, naturally) included some 
big-name acts, from Dion and BJ Thomas to 
Al Green, so listeners were at least in good 


company while they sweated. a 


There was a conscious attempt to link each 
exercise to Christianity. Enter our first evangelical 
aerobicist, Cathi Stout, with her Beelzebub- 
bashing Believercise routine. After Believercise 
(DST 4108, 1982, £6) sold well to the Christian 
keep-fit audience, Cathi fell pregnant and saw an 
opportunity to cash in. She quickly issued follow-up 
album, Special Believercise (SPCN 7014117017, 
1983, £11) — new routines for Christian women in the 
family way. Cathi’s inspirational message was clear: you may 
be heavy with child but you needn’t be out of shape. But fans may 
have been underwhelmed by these Christian/pregnancy work-outs, which 
were more than a little laid-back. In addition to simple exercises such as Faith 
Walkin’ (walkin’ and believin’ at the same time), there was the rather feeble 
Praise Wave (wavin’ and believin’ at the same time while, presumably, wavin’ 


LITSAmn 
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REST SLEEP NOW - PAREST 400 
(Columbia Special Products CSS 1480, EP, US, 1970) 





Originally developed as an anti-malarial remedy in the 30s, by 1972 
Methaqualone — putatively a safe and non-addictive sedative ‘for calm, 
resultful sleep’ — was the sixth most popular prescription drug in the United 
States. During the same period, there was a boom in its recreational use in 
the form of Quaaludes, which, when taken with alcohol, let hippie students 
enjoy the dubious pleasure of “luding out”. 

Name-checked in rock music lyrics including Bowie’s Rebel Rebel, lan 
Dury’s Billericay Dickie and The Dead Kennedys’ MTV, Quaaludes and 
Mandrax sleeping pills (‘mandies’) influenced many musicians, most 
memorably The Tubes’ Fee Waybill, who created a character for the band’s 
stage-show called Quay Lewd, a drugged-up, drunken, cockney rock star 
(did Bowie sue?). And even clean-cut lounge-lord, Richard Carpenter, was 
famously addicted to them as a medically prescribed sleeping pill which he 
used on tour in the 70s. 

But before the drug’s dangers were recognised and it was eventually 
controlled, pharmaceutical company Parke-Davis saw fit to promote it 
under the brand name Parest 400 with this beyond-bizarre, pill-popper 
promo record that blurs the line between earnestness and parody. Made 
by Columbia’s (Very) Special Product Department, it was a free gift sent to 
drug stores and doctors to encourage them to prescribe their magic pills. 
And a long way from the rock music it would inspire, this EP is all soothed- 
out sounds, coupled with string-drenched, sleep-related songs including 
There's A Kind Of Hush and Quiet Night Of Quiet Stars, all designed to “Play 
Later”, whatever that means. 

“After a good night’s sleep and a pleasant awakening, you are ready for 
physical and mental activities,” reads the sleeve text. To demonstrate this, 
the inside of the gatefold features a montage of shiny happy people playing 
golf, skiing and practising archery. The implication seems to be that quaffing 
Quaaludes will make you exceptionally sporty. The front of the sleeve, on the 
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Vickie Hanton's 
AEROBIC GLOW 
Fitness in Action 


goodbye to the £5.99 you'd paid for the album). 
Next up on the Christian cardiovascular conveyer belt 
from DaySpring was the cheekily titled Firm Believer 
(DST 4105, £8), fronted by disciple duo Judy Moser 
and Bobbie Wolgemuth. Pictured on the cover 
wearing multicoloured leotards and scary, fixed 
| grins, they presented an exhausting routine of Trunk 
pst-4ii1_| Circles, Heel Touches and Roll Ups. Subtitled A 
SIDE} Challenging Workout to Stretch and Strengthen 


1, Theme from “AEROBIC GLOW" Living teMPies (oid Oly | YOU’, Firm Believer sounded more like abject torture 
1S MUNG ASCAPS tt) 


Gary Chapman Chit Caristh 
Sweet Home MilcrASCARaIa4) 
. 


than fitness. 
And last, let’s welcome Ms Vickie Hanson with 

her Aerobic Glow LP (DaySpring DST 4111, 1982, 

£10). The unfortunate cover shows vigorous Vickie 
photographed mid-exercise, an alarming six-armed beast 
lit up with swirls of pink and electric blue. Alas, the musical 

content of the album doesn’t live up to the startling cover 
shot. Maybe Vickie used those six arms to carry the remaindered 

copies to the vinyl recycling plant — no doubt good exercise for her. 

Still, if Covid has had you down in the dumps, what better time could there 
be to don the leg-warmers of Godly love, enter the temple of tone-ups and 
get fighting fit with a Christian keep-fit routine? Amen to that. 

David Noades 


other hand, shows a young woman resting in bed. But judging by the trippy 
green wallpaper and the way the bed appears to be floating, she may well 
have simply discovered the wonders of luding out. 

The music is enough to send anyone to sleep without pharmaceutical 
help but, like the pills, this strange little promo record is strangely addictive. 
If you want a fix, it could cost you the best part of £10. 

Dickie Fleming 
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SOUND AND VISION 


RC revisits a classic music TV or film moment 
Anthrax 
Married With Children 


(I AV eet ©) 0-0 (0r- Is] Roo) 


The Simpsons was the breakthrough hit which established Fox as a serious 
rival to US television’s big three networks, once the first series began in 1989. 
By then, the three-year-old Fox had already established a stable of lowbrow 
sitcoms and dramas as its bedrock, before it became the voice of conservative 
American news. 

It was ironic that Fox News became such a bastion of family values, given that 
the network’s comedies generally satirised the American dream. Though it was 
nowhere near as sharp as The Simpsons, Fox's first sitcom, Married With 
Children, also played on the stereotypes of suburbia. Future Modern Family 
patriarch, Ed O’Neill, played Al Bundy, a once-promising American football star 
rushed into a shotgun marriage with gold-digger Peggy, played by Sons Of 
Anarchy star Katey Sagal. 

There’s no way a show so in thrall to its own sexist cliches would be made 
today. Peggy's jokes revolved around her laziness and bleeding Al's meagre 
wages dry. The Bundys’ daughter, Kelly, was portrayed as depraved for liking sex, 
while son, Bud, was a nerd who apparently deserved all his problems for being 
interested in self-improvement. Throw in humourless feminist neighbour, Marcy, 
and it’s as if Married With Children was designed, a few decades too early, to 
provoke a Twitter storm. 

Yet at the time it was right-wing campaigners who loathed the series, which at 
least addressed topics such as pornography addiction, masturbation and the 
existence of homosexuality. In its first two years, the ultra-conservative Parents 
Television Council named Married With Children the worst show on TV. 
Republican campaigner, Terry Rakolta, scored a pre-social media cancel-culture 
victory by persuading some advertisers to withdraw sponsorship because of 
references to drag culture and ‘queens’ in one 1989 episode. The show was 
progressive in its own way, with Amanda Bearse, noted for her ultimately 
affectionate portrayal of Marcy, becoming one of the first high-profile US TV 
actors to come out as gay, in 1993. 

Married With Children’s scatological humour made Anthrax the perfect guests 
for a cameo. By the time of the heavy-metallers’ appearance in the sitcom’s 
sixth season (1992), Married With Children had already featured Bill Hicks’ 
spiritual older brother, Sam Kinison, as Al Bundy’s guardian angel, while the 
1991 episode, Look Who's Barking, starred Cheech Marin as the voice of the 
Bundys’ dog, Buck, and BB King as the guide in Buck’s spiritual awakening. 

At a commercial peak during their episode, My Dinner With Anthrax, the band 
were finishing promotion for their 1990 album Persistence Of Time. It included a 
cover of Public Enemy's Bring The Noise featuring the rappers, which led to a 
joint tour. They'd also undertaken the 10-month Clash Of The Titans tour with 
fellow thrash metal pioneers, Slayer and Megadeth. 

Seeking to further their appeal, Anthrax initially approached The Simpsons to 
enquire about a voice cameo, then still a novelty for the cartoon. Production on 


aman 


Pieovr emo Tiooul 
TE CELT Me i 


the next series had just finished, but Fox informed the band that Married With 
Children was interested. My Dinner With Anthrax was loosely based on a 1989 
MTV special, in which Anthrax visited a competition winner’s house to trash it. 
The episode sees an unusually united Kelly and Bud ecstatic at winning a prize 
of a party with Anthrax at their home for 50 friends. The siblings trick their 
parents into going away for a romantic night in Florida. 

Anthrax’s acting talents are hardly stretched; they appear bored as they 
announce Bud and Kelly as winners, arriving just as the family home is snowed 
in so that no other partygoers can arrive. Frank Bello drunkenly pees on his 
bass and blames the dog, drummer Charlie Benante accidentally calls Marcy 
‘sir’ when she arrives to check on the kids. Scott lan wistfully asks Marcy if he 
can borrow her shovel so the band can tunnel their way out of the Bundy home. 

Arguing on the terms of the competition contract, Joey Belladonna insists 
Anthrax won't play any songs until they've had their dinner. On seeing a near- 
empty fridge, he spots a mysterious foil-wrapped package which Bud warns the 
band is something “even dad won't touch”. Inevitably, the band start tripping 
once they tuck in, variously hallucinating extreme heat, a wild house full of 
guests and food biting back at them. They finally agree to break out their 
instruments, performing recent single In My World while trashing the house. 

“tt was one of the greatest weeks of my life,” Benante said in Anthrax’s 
documentary marking the 30th anniversary of Persistence In Time. “We did a 
table read on the first day, but | don’t think any of us read the script, as we 
were just looking around thrilled at who else was at the table with us.” In a 
scene worthy of a sitcom, Anthrax caused Bud actor David Faustino to be late 
for the fourth day’s filming, after taking him to see Metallica in concert the night 
before. “The producers said, ‘We’d appreciate it if you didn’t take David out,’” 
recalled Benante. “We thought, ‘Oh, shit!’, but everything was cool after that.” 

Down to Scott lan flirting with Marcy, pretty much every trope of a band 
guesting in a sitcom is ticked off. It’s daft froth, made compelling by the 
realisation that it’s, y'know, Anthrax on primetime Sunday night TV (or late 
night, where it was dumped in the ITV schedules in Britain). Until it ended in 
1997, Married With Children pottered along just fine. Where else can you find 
Anthrax tripping balls in a family sitcom? John Earls 





Guitar 


This Vox Phantom VI Special was owned and played by lan Curtis during the 
rake hiete video of Love Will Tear Us Apart. Supplied by Bonhams 


From U2 to ar 3, Paul Rigby has any 
Telit iexs@reym ce) Mere) |(cleie-]0)(--M cel mav(Olem tars] mits \V(o) 
recently gone under the auctioneer’s hammer 


Th 


Now includes Whole Love Of Lots 





Poster 
From 2003, this promo poster was signed at the Columbia Records offices 
while Bowie was in Los Angeles promoting the album. 
Supplied by Rockaway 





Punk Art Sleeves 
A 2020 series of 14 7” sleeves from London artist MAL-ONE, featuring his 
own 430 Kings Road track (MAL-ONE-003). A limited edition of 20, each 
signed and hand-numbered. Supplied by 991 





Coat 
Created by Swedish-American clothing designer Lena Hermansson, this is one 
of four similar designs complete with an original copy of the sketch design, 
signed by Hermansson. Supplied by Backstage Auctions 
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Drums Poster 
Originally bought in Toronto, this Chrome Slingerland kit was used by the late From an Austrian concert in the middle or their 1973 European tour. This was 
percussion legend with Rush from 1974-1977, then donated as a competition the band’s second appearance at Vienna's Stadthalle in Austria. They even 
prize via Modern Drummer magazine in 1987. Supplied by Bonhams added a couple of James Brown excerpts to their set. Supplied by Briggs 


STIMMEN DER WELT 


WIENER STADTHALLE 19 UHR 
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Guitar 
A rare fretless Bartell electric guitar 
given to Harrison in 1967, while he was 
living in Blue Jay Way in Los Angeles. 
A school of thought, based on its unique 
sound, believes it was used on 1968’s 
‘White Album’, specifically the track 
Happiness Is A Warm Gun. 
Supplied by Bonhams 


Promo 
The withdrawn 1994 UK promo-only, 
one-track CD single, Penny Royal Tea. 


All 3:36 of it, in its Scott Litt Mix. 
Supplied by 991 
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PENNY ROYAL TEA 


Freitag, 16. Marz 


ee 
Karten zu Originalpreisen: ,,Stimmen der Welt”-Kartenbiiro Roessler, 
Karntnerstrafe 33, 52 38 02 und Stadthallenkassen, 92 76 01 














Poster 
Jive Baby On A Saturday Night (Jelly JELI 1) From a show in Poole, Dorset, on 6 March 1985 during the Meat is Murder 
This autographed, Uk-only private press 7” vinyl single was released tour. Supplied by Briggs 


in 1981. It was reportedly one of 30 originally produced. 
Supplied by 991 


THE JELLIES are: 


Richard Lewis: Drums, Bass 
Mark Tomblin : Guitar 


Thanks to Justine and Frances: Vocals 
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POOLE - 4875 - CENTRE 


Phil Metntyre and Outlaw present 


SMITHS 


ON TOUR WITH: JAM ES 


Wednesday 6th March 
Doors open 7:30 
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Recorded and mixed by Gary Lucas 
at Spaceward Studios, Cambridge 
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Tickets £5.00 from the box office (685222) - Normal restrictions apply 


The Smiths - ‘Meat ls Murder’ LP, Cassette & Compact Disc - Out Soon (On Rough Trade records) 
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Poster 
Promoting the Sonic Boom tour of Europe in 1988, spanning six weeks, 
30 concerts and lots of tension. Supplied by Briggs 
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Mean Old Bedbug 
Blues (Vocalion 1134) 
A 78rpm single, with Why Don’t 
You Come Home Blues on the flip. 
Supplied by Popsike 
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Swaddling 
Songs (Dream SDL 7) 
Combining rock, folk and world vibes, 
this 1972 release is presented 
in a gatefold sleeve. 
Supplied by Popsike 
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T-Shirt 

A 1982 tan-and-camouflage concert T-shirt via Ron Rainey, who ran 

his own booking agency, Magna Artists Corp, from 1973-1982. 

Supplied by Rockaway 
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Motorhead 
(Chiswick WIK 2) 
The trio’s debut, released in 1977, it 
reintroduced the brutality back into 
rock. Supplied by Discogs 


The Forest 
of Black (Worex R 2340) 
Released in 1968, this 7” Can- 
esque, electronic rock single offers 
Morning Sun Flower on the flip. 


Supplied by Discogs 


THE FOREST OF BLACK 


Worx Records 


CONTACTS: 

991: Tel 0844 264 1 991; 991.com 

BACKSTAGE AUCTIONS: Tel 001 713 862 1200; 
BONHAMS: Tel 020 7447 7447; www.bonhams.com 
BRIGGS: Tel 01494 436644; www.usebriggs.com 
DISCOGS: www.discogs.com 

EBAY: www.ebay.co.uk 

POPSIKE: www.popsike.com 

ROCKAWAY: www.rockaway.com; 001 323 664 3232 
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This month’s big scorers online 


(no label PC2) 
A set of four, numbered Danger 
Mouse 12” EPs with sleeve art 
by Banksy. Backed by silver, gold, 
bronze and green backgrounds. 
(Item number: 174627562837). 
Supplied by eBay 


Crying Time (no label, no cat no) 


This rocksteady outing features Soul 
Special on the flip. (Item number: 
383829806124). Supplied by eBay 


Three (CBS 7951) 
Released in 1979, this Irish EP 
features Out Of Control, Stories For 
Boys and Boy/Girl. (Item number: 
303769208685) Supplied by eBay 


Fanfare 1970-1997 (BMG CAT 101 
BOX) 

I'm shocked that this multi-CD box 
set, which only appeared at the 

end of 2017, is fetching such high 
prices. Yet here it is... (Item number: 
303740565773) Supplied by eBay 


60s & 70s pop & rock, progressive, psychedelic 
new wave, punk, indie, folk, blues, soul & jazz 
rare posters and memorabilia 
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one-off rarities or complete collections, sought & bought 


come to our monthly buying days — check site for info 


01474 815 099 
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ike the rest of the music industry, recording 
studios have been under a lot of pressure 
during the Covid-19 crisis. Sessions have 
been cancelled, staff furloughed, and some 
shuttered studios face the threat of permanent 
closure. In the past, when studios closed down, 
some of their wares ended up in skips; witness the 
infamous case of Freddie Mercury's 1973 single 
as Larry Lurex, | Can Hear Music, being used as 
a frisbee by building-site rummagers. But what are 
the chances that studios may offload some of their 
archives during these straightened times? We 
tapped up scores of studios across the country, 
and a dozen-plus gave us their views. 

Peach Kazen, Studio & Mastering Coordinator at 
Abbey Road Studios (abbeyroad.com) in London, 
simply noted, “We never sell tapes, acetates, etc.” 
Emma Pollock at Chem 19 Recording, Glasgow 
(chem19.co.uk), pondered, “This is an interesting 
question, as it’s related to copyright. A recording 
studio would probably never actually own the 
acetates, test-pressings, etc, as they belong to the 
artist or record company that commissioned the 
recording and, therefore, paid for it. Even analogue 
tapes that have been hired by the record company 
for temporary use would probably be kept on-site 
as archive copies and only deleted if they were 
backed up digitally later on, or at least on approval 
from the artist. The record company has the right 
to sell these items, but I’m not sure why they 
would, as they're valuable archive material and 
sensitive to copyright infringements. Test-pressings 
are slightly different, though, in that they're very 
similar to the final pressing of a vinyl release, 
except that they’re a lot rarer, with only five or 
10 usually ordered. Then there’s the sale of 
mastertapes, which is more of a rights issue than 
merely the selling of a tangible object, as the 
mastertapes represent an original master 
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Recording studio staff often deal with acetates, demos and test-pressings as a matter of course. 
But would they ever let them out of their grasp? 
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1. The Telephone Call 
2. Sex Object 
3, Electric Cafe" 
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enquired... 
CLIENT CAPITOL/EMI 
ARTIST KRAFTWERK 
PRODUCER 


ENGINEER BOB LUDWIG 


Track Separation 


Yo" { &.75mm 
wm” 2mm 


Original Master 
1:1 Copy of Master 
§&% Production Master 


Contains all equalizing, 
limiting, etc. 


Date SSEPT 1986 








Kraftwerk (pictured live, top), the Electric Café master, from 1986 


recording, or a multi-track one and, therefore, are 
highly valuable to the rights holder. They may make 
an interesting artefact to own, but copies should 
never be made, as long as copyright is held 
elsewhere, until the recording falls into the public 
domain. So, it’s a bit of a minefield.” 

Julian Tardo, of the Church Road Recording 
Company in Hove (churchroad.net), owned that, 
“Test-pressings and tapes, and thousands of 
master files, are stored here, but they’re all the 
property of the artists, so it would be difficult for 
any studio to sell any officially.” That said, “I’ve 


recently transferred some tapes containing a Cat 
Stevens gig at the Royal Albert Hall, from 1971, 
plus some Ornette Coleman from late 60s Paris. 
These were brought in by a client whose father had 
been a sound engineer, and he’d discovered a box 
of tapes after his father had passed away. It’s a 
familiar kind of story. An antique collector once 
came in with a box of 24-track tapes of Mungo 
Jerry outtakes that they'd discovered in a job lot. 
Many such things have turned up over the years.” 
Roger Tichborne, founder/MD at Mill Hill Music 
Complex, London (millhillmusiccomplex.co.uk), 


Photo credit Paul Cox, Atlantic 
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reflected that, usually, “People take their 
recordings with them once they're done. The only 
time that we have stuff hanging around is when 
they don’t pay for them! In the long-lost days of 
magnetic tapes, we'd sell the masters, or tape 
over them, after six weeks sitting on the shelf. I’ve 
known of engineers who've kept their own copies 
of tapes and run off bootleg mixes, etc, but that’s 
illegal and we’d sack anyone who did that.” 

Adam Fuest of Twin Peaks Studio in Powys 
(twinpeaksstudio.com) added, “We have archives, 
but we don’t own them. It’s a very sore point, as 
often musicians don’t want the responsibility” of 
maintaining archives, while “record companies are 
notorious for mislaying masters, yet, nobody wants 
to pay the studio for keeping the archives. But we 
can’t sell the contents of them as such, as they 
don’t belong to us, but to the label or the 
production company.” 

David Pick of FFG Media, Tewkesbury 
(ffgmedia.co.uk), revealed that, “I have stacks of 
mastertapes — mostly 1/4” analogue, as well as 
DATs — going back to the mid-7Os, but I’ve never 
considered selling any of them. Most of them are 
owned by someone else, which is usually the artist 
or the record company — whoever paid for the 
recording in the first place. Though most of them 
would have no interest in keeping the masters 
after the release got pressed up, I’d not feel 
comfortable about selling them without the 
owners’ permission.” 

George Atkins of 80 Hertz Studios, Manchester 
(80hertz.com), affirmed, “We have many test- 
pressings and demos, but we’re beholden to the 
artist and labels’ choice of what to do with them.” 

Viv Broughton, CEO of The Premises Studios, 
London (premisestudios.com), noted, “Any tapes, 
test-pressings, etc, that we hold in the archive, are 
the property of whoever paid for the session to be 
done. | do, however, hold the original production 
masters for three Kraftwerk recordings that I’d be 
willing to part with — for the right price.” Similarly, 
Tim Sanders at Kick Horns’ studio, London 
(kickhorns.com), continues that, “In most cases, 
the client would retain ownership of any tapes, 
etc.” However, “there are a few cassettes on my 
shelf that some collectors might cherish: the 
Spaceward Bowman’s Capsule tapes, some rare 
80s reggae, Pete Townshend’s Deep End at 
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The Rolling Stones, work-in-progress Sex Drive and Roughs tapes from 1989 


Brixton Academy in 1985. Most of the demos that 
came our way were for us to arrange the horns on 
and they went straight into the bin. But the one 
curiosity that | couldn’t bring myself to throw out 
were two cassettes of works-in-progress by The 
Rolling Stones. One has the songs that were 
meant for horns on Stee! Wheels (1989), and one 
is a studio bonus track for the live 1990 
Flashpoint. This one was particularly tricky, as the 
brief was to write an arrangement taking the best 
from Mick's and Keith’s ideas. We somehow 
managed not to offend anyone too badly!” 

Finally, Keith Herd, founder of Fairview 
Duplication in Brough, which started operation in 


“One curiosity that 
I couldn't throw out 
was The Rolling 


Stones cassettes” 


1966 (fairviewduplication.co.uk), elaborated that, 
“Like most studios that have been in business for 
a long time, we’ve amassed hundreds of vinyl, 
tape and CD items. Plus, we run a duplication 
business and archive all the production masters — 
literally thousands on varying audio formats. We 
can’t sell any of these archive pieces, as we don’t 
own the musical rights to them, but if someone 
from the band involved wants a copy of one, then 
we can help. In the early days, before cassettes 
became popular, there was only open reel-to-reel 
tape, acetates or vinyl to put their recordings onto. 
The pressing company would usually send us 

a vinyl copy, but hang onto the mastertape. We’d 
get acetates made for the customer, but they 
don’t wear very well, so the quality soon drops off. 
A few people had open reel-to-reel tape recorders, 
so we’d make copies for them. 

"Around 1975, we got together with a company 
called SRT, who had the idea of doing a package 
deal with artistes, where, for a down-payment of 
around £500, they'd get two days in our studio to 
make an album. We’d send the mastertape to 
SRT, who'd produce 200 vinyl copies for the 
artiste to sell on at gigs. They’d then order more 
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if and when they needed them. This was very 
successful for all concerned for many years. There 
were plenty of venues like cabaret and working 
men’s clubs, dance halls and music pubs, and the 
bands and solo artistes would often make more 
money from record sales there than from their 
booking fees. 

"Then, around 1980, audio cassettes started 
getting much more popular, so we went into the 
duplication business, and both the studio and that 
side of things flourished. Eventually, cassettes 
were superseded by CDRs, which were even better 
quality, and everything went well until downloading 
started to take over in the OOs. We often 
wondered if there was any way to make use of all 
the recorded material that we had, so, in 2007, 
myself and a colleague, Andy Richardson, put out 
a 2CD, Front Room Studios 1966-73, containing 
a cross-section of local musicians and vocalists 
who'd recorded with us from 1966 to 1973. We 
got permission to do it from the acts and gave 
finished copies to all concerned, then we sold 
quite a lot of CDs, which helped with the 
production costs. We followed that with Perfect 
Combination — Fairview Studios 1973-93 and, in 
2016, a CD/DVD of new recordings, Fairview @ 
50, overseen by our longest-serving studio 
engineer of 35 years standing (or sitting), John 
Spence. We’re still going, but Covid-19 has meant 
that most of our studio bookings were cancelled. 
Luckily, though, in recent years, the duplication 
side of the business has found a niche market 
in audio cassettes — currently undergoing a minor 
renaissance — and we’d hung onto our cassette 
production equipment. We get downloads from all 
over Europe now, to make into relatively small runs 
of 30 to 300 tapes.” 

So, home taping is not killing music and, 
hopefully, Covid-19 is not killing off your local 
studio. But, should they find themselves in any 
difficulty, it could be worth contacting them to see 
if you can help in any way; whether, if you’re an 
artiste yourself, by getting some music pressed 
there, or asking whether they might have any items 
that they would be willing (legally) to offload to you? 
You never know what might be lurking in the 
archives. And you'll never know unless you ask... 


With thanks to Julian Wall. 
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Chick Corea (rear-left): 
king of the keys 


Chick Corea 

The US pianist/composer 
was one of the pioneers of jazz- 
fusion. Born Armando Anthony 
Corea, his father, a bandleader, 
oversaw his early piano development. 
After studying at Juilliard, he dropped 
out to play and, later, record with 
the likes of Mongo Santamaria, 
Stan Getz and Blue Mitchell. His 
recording debut as a leader came in 
1967, with Tones For Joan’s Bones, 
followed in 1968 by the classic trio 
jazz effort, Now He Sings, Now He 
Sobs. Joining Miles Davis’ group in 
68, he was present at the birth of 
jazz-fusion, as they transitioned into 
an electric band over the course of 
Filles De Kilimanjaro (1968) and In 
A Silent Way (1969), before melding 
rock with jazz on the revolutionary 
Bitches Brew (1970). 

Corea left Davis’ group in 1970 
to pursue his own jazz-fusion path 
with Return To Forever, alongside a 
rotating line-up (only bassist Stanley 
Clarke was a consistent member) 
melding electric jazz with styles such 
as samba, flamenco and rock, on the 
likes of Light As A Feather (1972) 
and Romantic Warrior (1976). His 
many projects from the 80s onwards 
include Elektric Band, solo piano 
records, and Latin excursions. Over 
his career, he won 23 Grammy 
Awards, including 2020's Antidote. 
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The Supremes' Mary 
Wilson, centre 


Mary Wilson 

The American singer was 
a co-founder of The Supremes. 
Growing up in Detroit, she formed 
The Primettes alongside Diana Ross, 
Florence Ballard and Betty McGlown 
(soon replaced by Barbara Martin), 
in 1958. The group issued Tears Of 
Sorrow on Lu Pine, before years of 
hanging around Motown’'s offices 
paid off with a contract in 1961. 
Renamed The Supremes, and now 
a trio, they became the label’s most 
commercially successful act of the 
60s. 1964’s Holland-Dozier-Holland- 
penned Where Did Our Love Go? 
icked off a run of classic singles, 
as Baby Love, Stop! In The Name Of 
Love and You Can’t Hurry Love made 
them household names. Over the 
years, the line-up shifted, with Wilson 
leading the group as the sole original 








until their split in 1977. A solo career 
saw two solo albums. 


U-Roy 

The Jamaican reggae artist 
was a pioneer of lyrical toasting. He 
developed the style — rhythmic chat 
over a reggae or dancehall beat — into 
an art form that worked on record. 
His conversational, inventive vocal 
interjections proved a sensation and, 
in 1970, three early singles - Wake 
The Town, Rule The Nation, Wear You 
To The Ball — stood at No’s 1, 2 and 
3 in Jamaica. Further hits followed 
alongside classic albums like Dread 
Inna Babylon (1974) and Natty 
Rebel (1976), as U-Roy’s success 
generated a wave of fellow toasters 
(or “deejays”), such as Big Youth. 
U-Roy’s influence can be heard in 
Yellowman, Shaggy and Shabba 
Ranks, and in musical forms including 
hip-hop and grime. 


Johnny Pacheco 

The Dominica- 
born bandleader, songwriter, producer 
and co-founder of the Fania label was 
hugely influential in the popularisation 
of Latin music. Moving to New York at 
11, he formed Pacheco Y Su Charanga, 
in 1960, the orchestra proving an 
international hit with their pachanga 
dance style. After co-founding Fania 
in 1963, the label became the hub of 


CHICK.COREA 
retuin to forever 
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Light As A Feather 
(Polydor 2310 247, UK, LP, 
1973) 





Chick Corea’s Return To Forever 
saw him move from the hard- 
hitting experimentation of his 
work with Miles Davis, towards 
more accessible, danceable 
acoustic forms. A strong Latin feel 

is evident, with Brazilian vocalist 
Flora Purim and percussionist 

Airto Moreira on board, alongside 
bassist Stanley Clarke and flute/ 

sax man Joe Farrell. On keys, 

Corea was on dreamy, playful 

form over some of his best-known 
compositions — 500 Miles High, 

and the much-covered Spain have 
become classics of the Latin jazz } 
genre. The album was a notable 

hit, though it'd be the last that 

that iteration recorded together, 

as Corea reframed the group as 

a jazz-rock collective. 

Paul Bowler 


New York’s burgeoning salsa scene, 
releasing successful records by Ray 
Barretto, Rubén Blades, Willie Colén 
and Bobby Valentin. As in-house 
producer, Pacheco wrote many of the 
label’s best-known songs and issued 
numerous albums as bandleader. 
Fania All-Stars, his supergroup 
comprising label artists, gave the 
likes of Tito Puente and Celia Cruz 
international exposure. 





Hilton Valentine 

The guitarist 
(above) was co-founder of The 
Animals. Renowned as a versatile, 


Photos: (Jonas Gangwa, Nolan Porter) Facebook; (Milford Graves) Martin Cohen 
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inventive player, his arpeggio chords 
at the start of their breakthrough 
1964 hit, The House Of The Rising 
Sun, are said to have inspired Bob 
Dylan to go electric. After its success 
— topping the charts both sides of the 
Atlantic — further hits included Don’t 
Let Me Be Misunderstood, We Gotta 
Get Out Of This Place, It’s My Life 
and Don’t Bring Me Down. Following 
the band’s split, Valentine released 
the psychedelic All In Your Head 
(1969). He’d reunite with The Animals 
sporadically over the years for tours 
and albums. 


Sophie died 30 January, age 
34. The Scottish producer/singer’s 
early singles, such as 2013’s Bipp 
and 2014’s Lemonade, proved 
influential in their unique melding 

of maximalist pop and avant-garde 
textures. Among the artists to 
recognise her ability to push musical 
boundaries was Madonna, who 
employed the producer to work on 
her 2015 single, Bitch I’m Madonna. 
2018 saw the Grammy-nominated 
debut, Oi! Of Every Pearl's Un-Insides, 
which revealed new emotional depths 
to her music. 





Milford Graves died 12 
February, age 79. Remodelling 
his drum kit, the US drummer 
developed a unique style that 
liberated jazz percussion from its 
metronomic time-keeping role. He 
appeared on key free jazz recordings 
by the Giuseppi Logan Quartet, the 
New York Art Quartet, Albert Ayler, 
and Sonny Sharrock, with fellow 
percussionist Andrew Cyrille, and as 
leader on the likes of Babi (1977). 
Beyond his music, he was renowned 
as a professor, inventor, herbalist, 
and visual/martial artist. Full Mantis, 
a documentary about his musical 
philosophies, arrived in 2018. 


Grady Gaines died 29 
January, age 86. The Texas R&B 
saxman performed and recorded with 
Little Richard, Dee Clark, Little Willie 
John, Sam Cooke, James Brown, 
Jackie Wilson and Joe Tex. Born in 
1934, he worked as a sessioneer for 
Peacock in the 50s in Houston and 
played on sides with Big Walter Price 
and Clarence “Gatemouth” Brown, 
before joining Little Richard’s band 
The Upsetters. He played on Richard’s 


Keep A Knockin’ and Ooh! My Soul, 
later touring with Millie Jackson and 
Curtis Mayfield, before retiring in 
1980. In 1985, he re-formed The 
Texas Upsetters, issuing albums in 
1988/92. Tony Burke 





Jonas Gwangwa died 23 
January, age 83. The South African 
jazz trombonist/composer/activist 
(above) gained prominence in the 
50s as a member of Jazz Epistles, 
alongside Abdullah Ibrahim, Hugh 
Masekela and Kippie Moeketsi. When 
South Africa’s apartheid regime 
censored jazz performances in 1960, 
he left the country and lived in exile. 
During the 80s, he engaged in 
activism, becoming musical director 
of the African National Congress’ 
Amandla Cultural Ensemble, who 
performed globally as a way of 
raising consciousness about the anti- 
apartheid movement. In 1987, he 
co-composed the film score for Cry 
Freedom. He returned to South 
Africa in 1991 and continued to 
record music. 





Nolan Porter died 4 February, 
age 711. Also known as NF Porter 
and Frederick Il, the US soul 

singer recorded six singles and two 
albums in the early 7Os. His best- 
known side was Keep On Keeping 
On (1971), a major Northern soul 
hit whose guitar riff was used by Joy 
Division on Unknown Pleasures (and 
previously in Warsaw). He covered 
Van Morrison’s Crazy Love, in 1971, 
while other 45s include | Like What 
You Give. Either side of releasing If | 
Could Only Be Sure, and Groovin’ (Out 
On Life) as Frederick II, he issued 
1970's No Apologies and 1972's 
Nolan, backed by members of Little 
Feat. Paul Weller covered If | Could 
Only Be Sure in 2004. Tony Burke 


Johnny Rogan died 24 
January, age 67. | met the 

author and RC contributor in the late 
70s on Dark Star music magazine. 

A couple of years later, after he’d 
published his Bob Dylan’s Unreleased 
Recordings book, we signed a deal 
for my Scorpion/Dark Star imprint 


for Timeless Flight: The Definitive 
Biography Of The Byrds. It became 
Byrds: Requiem For The Timeless, 
and he the world’s leading Byrds- 
ologist. He produced forensic, 
successful biographies of Ray 
Davies, Van Morrison, Neil Young, 
and Morrissey & Marr, as well as 
Starmakers & Svengalis. In 1989, 
he was my original partner in the 
Encyclopedia Of Popular Music, and 
his contributions were as important 
as his editorial ability. As David 
Crosby said, “He’s a ferret, man, 

a fuckin’ ferret.” Colin Larkin 


Richie Albright died 9 
February, age 81. The US 
musician is best-known as the long- 
time drummer for Waylon Jennings. 
Described by him as “my right 
hand”, he played with The Waylors 
from 1964, helping bring a rock 
edge to country across numerous 
records. Albright co-wrote the 
Jennings/Hank Williams Jr 1983 hit, 
The Conversation. He also worked 
with Willie Nelson, Jessi Colter and 
Johnny Cash. 


Sherman Robertson died 
28 January, age 72. Born in 
Louisiana, the guitarist/songwriter/ 
singer (above) began playing blues 
in his teens. He issued two albums 
with his Crosstown Blues Band in 
1974 and ’79. In 1982, he joined 
Clifton Chenier to record zydeco 
and tour. After Chenier’s death, he 
joined zydeco stars Rockin’ Dopsie 
and Terrance Simien, before going 
solo, also playing on Paul Simon's 
Graceland. Other albums include 
I’m A Man (1993), Here And Now 
(1995) and Going Back Home 
(1998). Tony Burke 


James Burke died 19 
February, age 70. The singer was 
part of Chicago soul group The Five 
Stairsteps. Formed in the 60s, the 
family unit scored US hits including 
1970’s No 8 single O-o-h Child. They 
disbanded in 1976, but two years 
later, James returned with brothers 
Keni and Dennis, plus studio 
musicians, to form The Invisible 
Man’s Band. 





Gene Taylor died 20 
February, age 68. The US 
boogie-woogie/blues pianist played 
with Big Joe Turner and T-Bone 
Walker in the 60s. Hired to tour with 
Canned Heat in the 70s, he went 
onto join roots rockers, The Blasters, 
and The Fabulous Thunderbirds, 
recording and touring with the group 
until 2006. 


Prince Markie Dee died 18 
February, age 52. The rapper 
was a member of New York hip- 
hop trio The Fat Boys. Produced 

by Kurtis Blow, the group’s 1984 
eponymous debut was followed by 
The Fat Boys Are Back and Big & 
Beautiful. Their breakout album, 
Crushin’ (1987), went platinum, 
spawning The Beach Boys-guesting 
cover, Wipeout, which made UK 
No 2. Alongside Chubby Checker, 
they reached the same heights with 
The Twist next year. Following their 
break-up, he had a solo hit with 
Typical Reasons (Swing My Way) in 
1992, and wrote/produced songs 
for Mariah Carey, Jennifer Lopez 
and Mary J Blige. 


Sean Kennedy died 23 
February, age 35. The bassist 
played on Australian metalcore 

unit | Killed The Prom Queen’s 

first two albums, When Goodbye 
Means Forever... and Music For 
The Recently Deceased (2003/'06). 
He joined hardcore punks Deez 
Nuts in 2014, appearing on 

three albums. 





Miles Cooper Seaton died 
17 February, age 41. The US 
musician (above) was co-founder of 
experimental rockers Akron/Family. 
Formed in the early OOs, they signed 
to SWANS’ Michael Gira’s Young 
God, which issued the group’s self- 
titled debut in 2005. Two more 
albums followed (and a split-album 
with Angels Of Light), before a move 
to Dead Oceans for their final three 
LPs. After Akron/Family’s split, Seaton 
issued several solo albums. 


Francoise Cactus diced 17 
February, age 56. The French 
musician was the singer/drummet/ 
co-songwriter of Franco-German 
indie duo, Stereo Total. Formed in 
Berlin, in 1993, alongside multi- 
instrumentalist Brezel Goring, she 
channeled their love of synthpop, 
kosmische, 60s psych and yé yé into 
a number of multilingual releases, 
beginning with 1995's debut, Oh 
Ah!, and ending with 2019's Ah! 
Quel Cinéma! 
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Charge a toast: 
Bunny Wailer 


Bunny Wailer 

The Jamaican singer- 
songwriter/percussionist was the last 
surviving member of The Wailers, 
reggae’s most influential group. Born 
Neville Livingston, as a child he met 
fellow member, Bob Marley, in the 
village of Nine Mile. After moving to 
Kingston, they met Peter Tosh, and 
the trio worked as a vocal group. As 
The Wailing Wailers, they issued the 
Jamaican chart-topping ska single, 
Simmer Down, in 1964. After 
a hiatus during which Wailer was in 
prison (for marijuana possession), the 
group reconvened under producer Lee 
“Scratch” Perry, and his Upsetters, 
issuing tracks in a slower style. Their 
international breakthrough came in 
1973, when, after adding members, 
and signing to Island, they issued 
their fifth and sixth albums, Catch 
A Fire and Burnin’, featuring such 
evergreen classics as Stir It Up, 
Get Up, Stand Up, and | Shot The 
Sheriff. International touring and an 
increasing focus on Marley created 
tension and, by the following year, 
both Wailer and Tosh had left for solo 
careers. Released two years later, 
Wailer’s solo debut, Blackheart Man, 
is considered one of roots reggae’s 
greatest achievements. A steady flow 
of albums followed over the years, as 
he settled into a role as respected 
elder statesman. 
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Louis Clark 

The music arranger/ 
keyboardist is best-known for 
his work conducting/arranging 
orchestras/choirs for ELO in the 
70s, assisting on albums such as 
Eldorado, Face The Music, Discovery 
and Xanadu. In the early 80s, he 
conducted the Royal Philharmonic 
Orchestra on a series of Hooked On 
Classics sets. 


Christopher Plummer 

The Canadian 
actor featured on a variety of 
soundtrack albums (including, most 
famously, The Sound Of Music). 


Russ Thyret ciec 
As one of Warners’ top 


execs during the 70s and 80s, he 
was instrumental in signing Prince, 
and an early champion of Madonna. 





Rupert Neve 

The mixing consoles 
developed by the British-American 
electronics engineer/entrepreneur 
(above) helped shape the sound 
of modern music. His Neve 8028 
console was used on recordings 
by artists such as Fleetwood Mac, 
Grateful Dead, Santana, and Tom 
Petty, while his Neve 1073 preamp 
— used on microphones during the 
recording process — is widely regarded 
by audio engineers as one of the 
best ever made. 
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Blackheart Man 
(Island ILPS 9415, UK, LP, 
1976) 


Freed from The Wailers, where his 
talent was increasingly sidelined, 
the singer delivered a masterwork 
of roots reggae in the shape of 
his 1976 debut. Wailer’s velvet- 
smooth voice and the easy-going 
feel of his brilliant songwriting 
provided a contrast with the 
hard-hitting subject matter of 
lyrics probing themes such as 
repatriation, Rastafarianism, and, 
in the jail-composed Fighting 
Against Conviction, his arrest 

for marijuana possession. With 
Tosh and Marley forming part of 

a high-quality backing band, the 
album, released internationally 
on Island, was a hit, though the 
singer's distaste for touring and 
flying meant that he never fully 
capitalised on its success. 

Paul Bowler = 
















Gil Saunders 

The US soul singer was 
lead vocalist with Harold Melvin 
& The Bluenotes for a decade, 
appearing on 1984's Talk It Up 
(Tell Everybody). 





Anne Feeney 

The US folk singer (above) 
blended activism and music, 
beginning with her first performance 
at a 1969 Anti-Vietnam War rally. 
She played 4,000-plus shows for 
striking workers, in union halls, and 
at large protests. Her anthem, Have 


Photos: (Stefan Cush, Anne Feeney, Douglas Grigsby, Junior Mance, Rupert Neve, Billy Ryan, Bunny 





Wailer, Jim Weatherley) Facebook; (Jerry Lubbock) jeremylubbock.co; (John Russell) john-russell.co.uk 
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You Been To Jail For Justice?, later 
recorded by Peter, Paul & Mary, 
became a global protest movement 
anthem. 1992’s Look To The Left 
was the first of 12 solo albums. 


Matt Harris c € 
K The US bassist’ s career 
included a stint in San Francisco 
pop-punks Overwhelming Colorfast. 
Co-founding indie-psych rockers 
Oranger, he appeared on the self- 
released Doorway To Norway in 1998. 
Joining power pop outfit The Posies, 
in 2001, he served for 13 years and 
appeared on Every Kind Of Light 
(2005) and Blood/Candy (2010). 





Stefan Cush died 4 Feb: 

The guitarist/vocalist 
(above) began as roadie for The 
Pogues, before co-founding folk- 
punks The Men They Couldn’t Hang. 
They recorded a number of highly 
politicised albums, with 1989’s 
Silver Town reaching UK No 39. After 
breaking up, in 1991, the group 
re-formed in 1996 and continued to 
tour and issue studio albums. 


Aaron Wegelin ¢ 

ul wn. The US 
ainteriet played with indie rockers Elf 
Power, 1996-2004, playing on When 
The Red King Comes, The Winter Is 
Coming and Creatures. 





Douglas Erigaby dl di 


. The 
Philadelphia- bee bakeet (above) is 
best-known for his work with Teena 
Marie, for whom he was musical 
director for 20-plus years. He began 
playing with Patti Labelle — featuring 
on her Live In Washington DC, age 
13 — before playing with Phyllis 
Hyman, Michael Jackson, Rick James 
and Stephanie Mills. 


Elie: Mazer : 

a . The US endinicsrfproducer 
onl in n the 60s with jazz label, 
Prestige. Later that decade, he 
worked with singer-songwriters, 
notably Linda Ronstadt. In 1972, 
he began his association with Neil 
Young, helping shape Harvest. Later 
work with him included 1973’s Time 
Fades Away, 1983's Everybody’s 
Rockin’ and 1985's Old Ways. 

He engineered The Band’s 1978 
The Last Waltz, and produced 

Dead Kennedys. 


Tom Stevens c 1 23: 


'. The bassist | is best- known 


for his stint with LA rockers The Long 
Ryders. He played on three albums 
(beginning with 1984’s Native Sons) 
and an EP. Following their spilt, in 
1987, he went on to make several 
solo albums, later reuniting with the 
group from 2004. 


pearance Ferlinghetti diec 
101. The US 


Oat COUNIEFS -cultural pioneer was an 
influential figure for many musicians, 
including Bob Dylan (who once 
penned him a prose poem), Cyndi 
Lauper and The Residents. 





John ee d 1! 

. The jazz guitarist (above) 
was a critabtent figure in free 
improvisation. He played with Evan 
Parker, Chris Burn and Thurston 
Moore. As a leader, he cut a number 
of albums, including Home Cooking/ 
Guitar Solos (1979). 


Keith Nichols ciec 

’5. The jazz multi- 
instrumentalist was renowned in the 
world of vintage jazz and ragtime. He 


was a frequent sideman for EMI acts, 


and arranger for Dick Hyman & The 
Pasadena Roof Orchestra. 


Steven SantaCruz died 
J A ge unknown. The 

guitarist in Sheffield rockers Pink 
Grease played on their 2003 EP, 
All Over You, and This Is For Real 
(2004). They disbanded in 2007. 


Double K « ) Janu 


Born Michael Turner, the us 


rapper was one half of Los Angeles 
hip-hop duo, People Under The 
Stairs. Beginning with 1998’s The 
Next Step, they went on to unveil 10 


albums, before disbanding in 2019. 
Their jazz-based sound built them 

a cult reputation and they toured 
internationally. 


Billy Ryan « 1 Jan 

2 76. The Jersey Shore guitarist 
(above) played in Asbury Park band, 
Jaywalkers, featuring Steven Van 
Zandt and Garry Tallent, and with 
Norman Seldin & The Joyful Noyze, 
including Clarence Clemons. He 
later played in Clemons’ The Red 
Bank Rockers. 





Junior Mantes | 

, . After a stint 
as sdamen with Gene Ammons, in 
1947, the US jazz pianist (above) 
played with Dinah Washington, Dizzy 
Gillespie, Cannonball Adderley, Charlie 
Parker and Dexter Gordon. As a 
leader, he issued dozens of albums 
for Verve, Capitol and Atlantic. As an 
educator, he taught at New York City’s 
The New School. 


Ricky Powell di 

. The American photographer 
was renowned on New York’s 
Downtown art/music scene, taking 
portraits of Eric B & Rakim, LL Cool 
J, Run-DMC, Madonna and Andy 
Warhol. He’s best-known for his work 
with the Beastie Boys, making regular 
cameos on tours and videos. 


Danny Ray died 2 

35. The American MC was 
a staple of James Brown’s shows, 
working with him from 1960, until his 
death in 2006. Ray’s sections — which 
included a hype-filled introduction, 
and a closing act in which he draped 
a cape over the singer, only for 
Brown to burst forth with renewed 
energy — became a legendary part 
of James Brown's stage shows. 


Chris Moore c 
age 80. The DJ melee set up irate 
radio station, Radio Caroline, and 


was the first voice to be heard on it. 





Jim Weatherly c 

. The US singer- 
songwriter (above) is best-known for 
penning Midnight Train To Georgia, 
a US No 1 and UK Top 10 in 1973 
for Gladys Knight & The Pips. Further 
hits for Knight include You're The Best 
Thing and Neither One Of Us, while his 
solo career produced 11 albums. 





Jerry Lubbock ¢ 

= . The American 
sommposer/aranger/planist Ss 
arrangement credits include Joni 
Mitchell’s Mingus, Minnie Riperton’s 
Minnie (both 1979), and Quincy 
Jones’ Michael Jackson-narrated ET 
(1982). In 1994, he received three 
Grammy nominations for Barbra 
Streisand’s Luck Be A Lady Tonight, 
Whitney Houston’s | Have Nothing, 
and When | Fall In Love, from 
Sleepless In Seattle, for which he 
won his third Grammy. 


Others who passed away recently 
include: Steve Katz, A&M engineer 
for Joni Mitchell’s Hejira; Bruce 
Hawes, songwriter of The Spinners’ 
hit, Mighty Love; Joe Burke, Irish 
trad musician; SJ Montalbano, 
producer for Dale & Grace; Patsy 
Ann Noble (aka Trisha Noble), 60s 
Australian pop star/actress; Eva 
Coutaz, director of Harmonia Mundi 
record label; Ketchy The Great, 
rapper; Larry Robins, TV producer/ 
manager for Peter, Paul & Mary, 
Natalie Cole; Lonnie Oxendine, 
rapper; Molly McAnailly Burke, 
musician/ journalist; Ari Gold, dance 
artist/DJ; Carman, singer/songwriter; 
Peter G Davis, critic; Brian 
Tankersley, producer/engineer for 
Charlotte Church, Shania Twain. 


With thanks to Paul Bowler. 
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Bob Stanley carries pop’s baggage everywhere 
They were a bit of The Animals 










Eric Burdon is the kind of person who 
walks into a room and sucks all other 
conversational possibilities out of the air. 
He’s good value, but I’m sure the rest of 
The Animals must have got a little tired of 
their mouthpiece. Presumably, drummer 
John Steel was The Animals’ original 
leader, as their first business card had his 
name and number on it. Back then they 
were known as The Pagan Jazz Men and 
promised “discordant syncopated music at 
your disposal.” The recent passing of 
guitarist Hilton Valentine made me think 
that his career might have gone a little 
differently if he'd been able to get a word 
in edgeways. 

Hilton Valentine’s one solo album was 
All In Your Head, which came out on US 
Capitol in 1969. Someone once told me it 
was rubbish. They told me this when 
copies seemed plentiful and went for 
around 10 bucks. Well, thanks to 
YouTube I can confirm they were talking 
crap — also, thanks to everyone being able 
to hear it on YouTube, it’s now worth 
about 10 times that amount. It’s got a 
lovely light baroque production, a zillion 
miles away from both House Of The 
Rising Sun and Eric’s subsequent 
megaphone psych. It also features a joke 
about putting castor oil in your car. 

Before that, Hilton had written and 
produced a neat 1966 single on Polydor — 
It’s All In Your Head, the future (near-) 
title track of his album — for the actress 
Natasha Pyne. It was her only single. She 
was descended from a lordly French 
family, and could claim Napoleon III as a 
relative by marriage. What’s more, her dad 
was a military attache to the British 
embassy in Rome: she certainly gave 
Marianne Faithfull a run for her money in 
the la-di-dah stakes, but sadly her voice 
wasn't as good as Marianne’s, and she was 
more comfortable on telly, where she 
played one of Patrick Cargill’s daughters 
in Father Dear Father. 

Alan Price also had a post-Animals 
bash at producing other acts. There was 
Griffin’s I Am The Noise In Your Head, a 
heavy but melodic 45 by ex-members of 
Skip Bifferty, which came out in 1969. He 
also produced a couple of singles for 
Happy Magazine on Polydor, a group 
made up of Alan Price Setters doing their 


own thing. Both Satisfied Street (also 
written by Alan) and Ooby Dooby Doo fall 
into the odd gap between the mod-soul of, 
say, Tony Colton’s I Stand Accused, and 
something more flowery, rather like the later 
Alan Bown Set 45s. They are surprisingly 
cheap if you find them. I’m quite happy 
about that. 

Anyway, Alan Price also wrote and 
produced a single of his own in 1969 which 
came out — for reasons unknown — on 
Deram. The Trimdon Grange Explosion had 
a morose but oddly matter-of-fact storyline 
about a mining disaster, complete with 
terrific ‘musical direction’ from Derek 
Wadsworth, Alpine horns and all. It was 
Alan's first single without the Set or The 
Animals, and it deserved to be a huge hit in 
the wake of epic 45s like Eloise and 
Something In The Air. Maybe it was the 
grounded County Durham setting that held 
it back in a very internationalist year. It was 
very Deram, though. 

Eric Burdon put out one of his best 
singles with the ‘New Animals’ in 1969, a 
straight-ahead club version of River Deep 


His voice sounds like a 
cross between Richard 
Harris and Joe Cocker 


Mountain High with fuzz guitar and a 
neatly distorted electric piano line that 
sounds like a refugee from a Tornados single; 
it ends with the “New Animals’ shouting, 
“Higher! Higher!” before suddenly stopping 
with a mass of reverb and feedback. It’s ever 
so good and, again, not at all expensive. 
The real hit that got away for Burdon 
was Sky Pilot from the year before, an 
eight-minute epic which he introduced on 
American TV with the succinct explanation, 
“This song is about an army chaplain who 
blesses the weapons before we use them to 
kill people, which is kinda crazy.” It was the 
follow-up to the Top 10 San Franciscan 
Nights (best daft line: “Cop’s face is filled 
with hate, lord above, he’s on a street called 
Love”) but was way better, a melancholy 
tune, a non-finger-wagging lyric, sound 
effects galore and a great harmony-led 
chorus. It was also set to be a (then-rare) 
stereo single, according to a Record Retailer 
piece in January ’68, with a colour picture 





sleeve to boot. 

Neither came to pass and, worse, the 
single was split over two sides. If MGM 
had managed to squeeze its eight minutes 
onto one side, it would have beaten both 
Macarthur Park and Hey Jude to the (epic 
lengthy single) punch. It spluttered and fell 
after reaching No 40. 

Bassist Danny McCulloch and guitarist 
Vic Briggs were booted out of the New 
Animals around this time, and worked 
together on another beautiful album, 
McCulloch’s Wings Of A Man, released 
on Capitol in Britain and America in 
1969. His voice sounds like a cross 
between Richard Harris and a sleepy Joe 
Cocker but the arrangements are fulsome, 
the tunes slightly Bee Gees-ish, and it’s 
well worth a listen. 

“Pricey” had by far the most successful 
70s of any former Animal, of course, 
having a final Top 10 hit with Jarrow Song 
which somehow melded Tommy Steele and 
Randy Newman to a historical Tyneside 
setting. Between Today And Yesterday, from 
1974, is a solid classic, with so many great 
songs, and is beautifully arranged. Once 
again, a clean original copy will only cost 
you a fiver. I'll stand by 1975’s 
Metropolitan Man as an eight out of 10, 
too. But I would strongly advise against 
watching Alan’s starring role in Alfie 
Darling which takes the Michael Caine 
movie and feeds it through an Are You 
Being Served filter. 


Bob Stanley tweets @rocking_bob. 
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lan McCann ponders a broken stylus 
and breaking in new gear 





Sugar Pie DeSanto’s Soulful Dress was 
about a quarter of the way through when 
it started sounding as fuzzy as an 
explorer’s beard. It isn’t a bad copy; Pye 
International, VG plus or thereabouts. 

I took the arm off the record and looked 
at the stylus: its shaft was half-hanging 
off. It’s the second stylus I’ve had that has 
done this in the past few months. Must 
be a dodgy batch — or maybe Ms 
DeSanto’s wailing and tumbling was just 
too much for them (in her late 70s, the 
R&B dynamo still kicked off her size 
three shoes onstage and leapt into men’s 
arms, legs akimbo, or performed 
backward somersaults). Luckily, I had 

a couple of spare styli ready to roll — see 
those sharp lil’ muthas on eBay at a 
decent price? Hoover ’em up. 

This brings into play a question 
I suspect many of us might ponder but 
few talk about: breaking in a new piece of 
equipment the right way. This is not 
always that vital in terms of the gear 
itself. For example, cables mature, as 
I learned when I visited the HQ of the 
Chord Company some years back. I was 
a tad sceptical when they told me this, 
but it proved true. Their interconnects 
sounded far better than the cables they 
replaced, but once they’d been in service 
about a year, they improved; I seemed to 
get more sound out of them. There is 
probably some scientific explanation for 
this, though I wouldn’t be bright enough 
to understand it even if I read it, but I 
know what my ears told me. However, 
by breaking in new gear the right way, 

I don’t necessarily mean in a technical 
sense. The right way can also be an 
emotional thing. 

So you've moved into a new house. If 
you are like me, some music will assist 
you in getting things sorted — or in 
putting up with the fact that the cutlery 
has ended up in the back of the garage 
with your undercrackers, the dog food 
and the power supply for the telly. So 
one of the first things you do is set up a 
record player. Normally, you'd take care 
over this, position the speakers, adjust 
the settings to the room, place a chair in 
the right position to get the most from 
Wish You Were Here’s stereo mix. But 
that’s not your concern today. You just 
want to play something unchallenging 


but driving to get you through it; the first 

J Geils Band album, perhaps, or More Chuck 
Berry. But something stops you. This is a 
sacred moment — secretly sacred, perhaps, 
but of spiritual significance all the same. 
This is the first record in a new home. You 
have to get it right, whatever that may mean. 
What you play now may affect your entire 
life here, you tacitly believe. At least, that’s 
the way it feels. 

Unless your collection consists of just 59 
records, chances are you have countless 
groaning boxes of vinyl kicking around to 
rake through. This is where your quest to 
play the correct record for your new 
circumstances comes unstuck. There is no 


The first record played 
on a new hi-fi needs to 
have a feeling of 
freshness... needs to be 
one you’re intimate with 


way you re willing to pore through all that 
lot to find the one particular track that feels 
right here. You are going to have to take a 
chance with whatever is in the nearest box to 
hand. You better hope The Four Tops’ 7 
Rooms Of Gloom doesn’t come to hand 
first, or Grimpen Mire’s A Plague Upon Your 
Houses, or even Karl Bryan’s version of A 
House Is Not A Home, with its unashamedly 
sentimental sax lead that’s more like a 
saxophonist from the 40s than the late 60s. 

It’s not just for the major moves that this 
right track feeling might apply. The first 
record played on a new hi-fi needs to have a 
feeling of freshness, and offer more detail 
than a muddy mono recording might, but it 
also needs to be one you're highly intimate 
with. How can you tell what your new kit is 
doing for you when you don’t know the 
record inside out? Did that oaf of a singer 
bash the tambourine out of time in the 
middle eight? Did Clyde Stubblefield’s bass 
drum pedal squeak in the quieter sections? 
These are the kind of things you need to 
recognise — or spot for the first time now 
you've upgraded. But again, emotion plays a 
part. You want to play something wholesome 
to christen a new system or just one 
component. 

This feeling sometimes defies rational 
thought. Buy a new record box, put 








something rubbish in it at first, and it will 
curse the rest of the records, much like my 
uncle used to worry that a warped 45 
would inflict the same affliction on the 
rest of his rack (Those Lazy-Hazy-Crazy 
Days Of Summer, with a baffling lyric 
apparently about sofa and Strepsils and 
beer; The Spurs Go Marching On EP, with 
the great Jimmy Greaves sounding happily 
sozzled). Buy a tune with a slack lyric, 
such as Augustus Pablo & Fay Bennett’s 
Bedroom Mazurka, and it’s somehow not 
“right” to store it with a more “cultural” 
record, such as Hugh Mundell’s Let’s All 
Unite, even though they’re fundamentally 
the product of the same brilliant musician. 
And what of that new picture frame you 
bought to display an album cover? Which 
one should it be? It is a statement of your 
taste all visitors will see. You own in excess 
of 10,000 albums: choice paralysis may 
become troublesome here. Sometimes 
when you want to hear a record, you just 
can’t decide which will suit your mood. 
You didn’t have that problem when your 
collection consisted of Fireball, Black 
Sabbath Volume 4, Full Cream and 
Family’s Bandstand. 

As for my own conundrum, 
I immediately installed a new stylus and 
the answer as to what to play with it 
quickly became clear: Soulful Dress was 
still on the platter. It sounded great. As 
it always should. 


Ian McCann is waiting for the vaccine. 
Against eBayitis. 
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I am one of life’s late-comers. When I tell 
a joke, as Abba once sang, you've 
probably heard it before. And when 

I arrive at a party, it’s generally over. In 
1977, the only skinny tie I owned was 
that of Exmouth Comprehensive and the 
only badge I wore was an unironic Silver 
Jubilee button. 

I was, therefore, not a punk before 
you were a punk. But I caught up, thanks 
to John Peel, the NME and my sixth-form 
pals Graham and Ewen. We even formed 
a bedroom band, Furious Baton Charge, 
and recorded an album (Tales Of The Wise 
Old Frog) on cassette in Graham’s 
bedroom which we sent to Peel (he sent it 
back with a kind letter saying we were the 
worst band he’d ever heard). 

Like many people of my generation, 

I listened to so much punk and watched 
so many documentaries about punk and 
remarked on so many anniversaries of 
punk (“32 years since Orgasm Addict! 
Fancy!”) that I became heartily sick of 
punk and everything to do with it. When 
Malcolm McLaren and Vivienne 
Westwood’s son Joe said he was going to 
burn all his parents’ memorabilia, old 
punks were outraged (because, yeah, punk 
was all about preserving the past and 
treating heritage with respect) but I 
sympathised. Burn the fucking lot, son. 

Then, the other day, I had occasion to 
dig out the first Banshees album to listen 
to a specific song and it all came flooding 
back. Now it sounded fresh to me, for the 
first time in 40 years. Inspired, I dug out 
all my other punk records: Rattus, Another 
Music, Bollocks, Damned Damned 
Damned. | downloaded punk albums I'd 
never owned: The Adverts’ Crossing The 
Red Sea, 999’s debut, Sham’s Tell Us The 
Truth. 1 went, in short, punk mental. 

I did employ some criteria in my 
madness, though. They all had to be 
British — I agree with the writer Martin 
Millar when he said, “Anyone who didn’t 
grow up watching glam rock on Top Of 
The Pops could never be truly punk rock” 
—T only listened to “first batch” punk (no 
Exploited or Stiff Little Fingers this time) 
and I only played albums, because that 
way you don’t have to get up so often. 
But they all sounded great. The bad ones 
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...to write a column for Record Collector. Yay 
I was a punk before you were a punk 


were improved by the distance of time 
and the power of hindsight, and the good 
ones just sounded fantastic. Almost 
everything, good or bad, sounded totally 
weird, and hardly anything sounded like 
generic “punk”. 

And here now, because nothing is real 
unless it’s in a list, are my conclusions. 
First up is Damned Damned Damned by, 
er, The Damned. Produced by Nick 
Lowe, it’s an insanely speeding record, 
while Vanian’s horror schtick and 
Sensible’s clowning stop it being a Stooges 
homage. I love it. Next up is The Clash. 
An archetypal punk album, it still sounds 
like a garage band, but one that wants to 
be Mott The Hoople more than the 
Ramones. Police And Thieves invents 
rock reggae. Rattus Norvegicus? Aliens 
would be surprised that this is “punk”; it 
really is The Doors with a hangover. But 
the songs are brilliant, the aggression and 
bile spectacular, and The Stranglers were 
the real-life scariest band of their day. 


The Banshees’ debut 
is music from nowhere 
but is now everywhere, 

from goth to emo 


The Scream is an incredible record, 
music that comes from nowhere but is 
now everywhere, from goth to emo, from 
Nine Inch Nails to death metal. Pink 
Flag: not my favourite Wire album, it’s 
like David Bowie pretending to be the 
UK Subs. Germ Free Adolescents is 
fantastic; Poly Styrene’s consumer satire 
over crunchy commercial riffs. 

Two mod albums next. The Jam’s /n 
The City can’t decide if it’s 1965 Who or 
1975 Dr. Feelgood, while Generation X’s 
debut from 1978 is Mott The Hoople 
singing about The Who or the 70s 
wishing it was the 60s. So, let’s hear it for 
the ambition and honesty of Alternative 
TV's The Image Has Cracked: catchy 
tunes, experiments, Frank Zappa covers, 
and an unease lacking in mainstream 
punk. ATV’s Action Time Vision was 
later covered by Sham 69 whose Tell Us 
The Truth is the bluntest of instruments 














but contains some pop classics. And an 
honorary mention for The Lurkers: their 
Fulham Fallout (1 have Graham’s copy) 
makes them more than the “British 
Ramones” and contains Gerald, the 
weirdest song of the punk era. 

So many more to choose from still, 
but Pll end with my favourite record of 
the era by my all-time favourite guitar 
band, Another Music In A Different 
Kitchen by Buzzcocks. Silver chainsaw 
brilliance from start to finish, the record 
that said you, too, can unite krautrock 
and classic pop on one album. 

Bye! 


David Quantick tweets @quantick. 
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Z a Luke Haines writes the shuk out of rock’n’roll 
“ j. Diminished legends and shrinking myths 





50,000,000 ELVIS FANS 








If you happen to be a heritage rock star in 
2021, a lifelong career and legendary status 
may not be enough to preserve your myth 
in history. Careful, rock stars of old, you 
may just be nothing more than a footnote. 
The ebb and flow on the river of popular 
culture has now moved upstream — we 

are in the rapids now. Rock lore has long 
built its own impenetrable Colonel Kurtz 
compound at the end of the Nung river. 
But now younger generations, perhaps 
bored of being told fables of the “old rock 
stars”, are launching an assault on the 
temple. Tear down the statues, burn the 
effigies, the kings are dead. 

John Lennon’s 80th birthday and the 
40th anniversary of his murder passed 
recently. But the remberances seemed 
a little muted. After his death Lennon's 
reputation rocketed into the stratosphere. 
His final album Double Fantasy was, upon 
release, seen as a bit of a dud, and as the 
70s wore on The Beatles were — now 
shocking to our 21st Century minds — 
seen as massively uncool, in the face of 
new wave assassins such as Elvis Costello, 
Martha And The Muffins, and er, The 
Tubes. Maybe as our appetites increased 
for more insight into Lennon The Legend 
we found out too much. Lennon famously 
had no filter. He let it all out in interviews: 
how he'd hit Cyn, had a violent temper, hit 
Yoko, whored his way through Hamburg 
and the entire Beatles career, had an 
unhealthy mother fixation. The smack, 
the booze. And most shockingly, he didn’t 
like the Stones anymore. Oh dear, we all 
thought, John is not a God. He is a flawed 
human. Luckily in 2020 there were young 
people who had the life experience to point 
out where Lennon had been going wrong. 

Perhaps it didn’t start with his filter- 
free interviews. Perhaps it started with 
Imagine. There was a point sometime in 
the late 90s when a politburo meeting was 
called. On the agenda: declaring Lennon's 
Imagine “The Worst Song Ever Recorded”. 
Now, if the findings were based upon 
Imagine’s plodding piano intro (the entire 
career of Gallagher senior in four bars), 
then I'd quietly concur with my superiors, 
but as the main contention with the song 
appears to be against its perceived Utopian 
lyric then I struggle. I mean, Imagine is 


called, erm, Imagine. The clue being in the 
title. But Lennon (and Yoko) hardly conjure 
up a problem-free dream world. What they 
do present is a narcoleptic heroin nod-out. 
It’s basically Lou Reed’s Perfect Day, and no 
one has a problem with that. 

If the Lennon life is a little diminished 
then pity the King. Elvis’ birthday (8 
January) passed with barely a flicker. 
Conversely, David Bowie (born on the 
same day) got an evening on Radio 4, and 
a BBC documentary. Big Dave and Lennon 
— both Elvis worshippers — would have been 
appalled. Elvis worship seemed to peak in 
the late 80s. Far enough away from his death 
to be a beloved hero but not far enough for 
Elvis to not just look old hat (the rock'n'roll 
years) or kitsch (Vegas). Blast forward 10 
years. It is the dawn of the new millennium. 
The future is uncertain but one thing we do 
know is that the 21st century is just going 
to be too “new” for Elvis. And indeed for 
Buddy, Eddie, and Gene, the dead legends 
of the first era. Now forgotten in the 21st 


Century, it is the era that will become known 


as the last age of rock. 
Pop stars should be gods 
or aliens. I’m not 
interested in real life 


As the facades of dead icons crack, the 
very much alive Paul McCartney returns 


with a new album, like an eccentric old uncle 


popping in at Christmas to tell us the same 
jokes. McCartney IIT, it would seem, has 
been delivered to save us from 2020/2021. 
It’s decent enough: the usual doodling, a 
couple of good songs, a really terrible one 
(Pretty Boys) and the usual old nonsense in 
interviews about how he “was just recording 
and didn’ realise he'd recorded an album’. 
None of which matters. What does, is that 
as a nation we love Paul. As we should, he’s 
great. All the PR over the years has paid off. 
Paul always made sure that the filter was on. 
Pop stars should be gods or aliens. I’m 
not interested in real life. On the old art- 
versus-the-“bad”-person-who-created-the-art 
question I firmly believe that art stands up 
by itself. I still buy Morrissey’s solo albums. 
Great songs, visionary art, and transcendent 


poetry float in the ether. The “artist” is merely 


a thief whose only gift is to grab the art from 
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the air. I believe in the occult. 

There is one exception to all this, 
though. In 1968, while on tour in 
Germany, Gene Vincent took aim with 
his gun, and shot at Gary Glitter with the 
express aim of killing him. Sadly, Gene 
was drunk and missed. Gene didn’t have 
a crystal ball, he just tried to murder Gary 
Glitter because he didn’t like him. 


Luke Haines tweets @LukeHaines_News. 
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On the couch with RC’s 
resident shrink, Dr Tim 


TALKING HEADS 





JC CARROLL 
THE MEMBERS 


Punk frontman on their 
latest effort 


What film could your new 

set soundtrack? 

Two songs are outtakes from Julien 
Temple’s Crock Of Gold film. 

Is there anything still unissued? 
A 1974 tape with Graham Parker 
that | hope he has; a 1984 

album with Chris Payne; solo New 
English Blues Vol Il, Modern Folk; 

a half-finished album with Dave 
Richmond; and tons on my 

studio computer. 

Have you done anything that fans 
may not know about? 

| spent two years as a jingles/advert 
writer — Tesco's etc. 

Where were you when you first 
heard one of your songs on vinyl? 
London’s Waterloo station. | made an 
instrumental record in a booth. I’ve 
made several one-off direct-to-disc 
dub plates/records. 

What was your favourite record 
shop then? 

London’s Rough Trade, Kensington 
Park Road, and Bluebird, 

Edgware Road. 

What was your first record? 

The Band’s Rag Mama Rag. 

What's the oddest circumstance 
that’s inspired a song? 

Ontario Rear View Window Sunset — 
inspired by a photo that | took. 
Which of your songs is the most 
personally meaningful? 

It’s A Thrill To Be A Musician. 


ONE 
THOUSAND 
MOTELS 


Punk supergroup’s main 
men on their star- 

studded return 

What film could your new 

set soundtrack? 

Chris Constantinou We got 
Sean Wheeler and a gospel 

choir in, aiming for a gospel 

blues fuzz funk vibe. So, 

a Sergio Leone Western. 

If you could re-visit any of 

your albums, what would 

you change? 

Rat Scabies I'd release Music For 
Pleasure in 1987. People weren't 
ready for it in 77. 

Is there anything still unissued? 
CC A few hundred of my tracks, 
100 with Annabella Lwin and Bob 
Wiczling, recorded in Bob’s bedroom, 
and tracks with Danny Kustowe as 
SF-GO. 

Have you done anything that fans 
may not know about? 

RS Some sessions that deserve to 
see the light of day: Dog Exercise 
Area, SDS A Princess Of Mars, 

The Germans. 

Who would you like to remix? 
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Of all the people that you’ve 
worked with, who taught you 

the most? 

Steve Lillywhite, Martin Rushent. 
With whom would you most like 
to record? 

Tony Reeves, and a disco album with 
Guy Pratt. 

What’s your favourite songwriter’s 
best lyric? 

David Bowie, Quicksand, and Bob 
Dylan, Desolation Row. 

What unfulfilled ambitions 

do you have? 

To do an animated film/soundtrack. 
Which of your former homes 
should have a blue plaque? 

21, Priory Road, London NW6, where 
| wrote the first Members songs. 
Dying peacefully on your 
deathbed, what would you 

like to hear? 

Edith Piaf, Je Ne Regrette Rien. 


na 


The Members Bedsitland CD, LP 
are on Cadiz. 


Rat Scabies, left, and Chris 
Constantinou 





RS The Black Lips. | like their tunes 
and attitude, plus | think that | could 
add something. 

CC Daler Mehndi and Swaroop Khan. 
Where were you when you first 
heard one of your songs on vinyl? 
RS |’d been trying to borrow money 
from my parents — a thankless task 
— and when New Rose was released, 
in October 1976, | took them a copy. 
| watched my father put it on his 
treasured Garrard deck from Leek 
HiFi, and saw his reaction. | don’t 
know if he liked it, but he did lend 
me a fiver! 

CC Recording with The Drill at 
Langley Farm, Devon, | ate a load of 
mushrooms on the way back from 








TONY REED 


MOS GENERATOR 


Stoner-rock frontman on their 
10th trip 


What film could your new 
set soundtrack? 
Juno. 
Is there anything still unissued? 
So much since 1979 — a massive 
catalogue of things. 
Have you done anything that fans 
may not know about? 
Guest recordings that | can’t 
remember, and | plan on issuing 
unreleased recordings from 1985 on. 
With whom would like to make 
a split 7”? 
Motorpsycho. 
Who would you like to remix? 
Black Sabbath Vol 4. You can really 
hear the different studios on each of 
the tracks. 
What was your first song on vinyl? 
Treepeople Something Vicious For 
Tomorrow, 1991. 
What was your favourite record 
shop when you started out? 
Budget Records. 
What was your first record? 
KISS Alive! Life-changing. 
What's the last album that 
you bought? 
Frank Zappa The London Symphony 
Orchestra Vol 1. 
Have you kept studio notebooks? 


Boxes, plus hundreds of filmed shows. 


What would you ask your 

music hero? 

Tony lommi, about the recording of 
Sabbath Bloody Sabbath. 


the pub in the drummer's 
Volkswagen Beetle, and John 
Peel played Juliet. 

What was your favourite 
record shop when you 
started out? 

RS Skydog Records, Praed 
Street, Paddington, London. 
What was your 

first record? 

RS Pink Floyd Relics. 
What’s the last album that 
you bought? 

RS Peter Green’s Fleetwood 
Mac The Best Of. 

What records made you 
want to go pro? 

RS Louis Prima, Sandy Nelson, The 
Dave Clark 5. 

CC Jimi Hendrix, T.Rex, Toots & The 
Maytals, The Faces. 

Was anyone in your family 

a musician? 

RS Father played trumpet. 

Did you ever write songs ‘under 
the influence’? 

RS/CC All of them. 

Do you plan a book? 

CC Yes, |’m writing one at 

the moment. 

Have you ever collected anyone? 
RS All the Small Faces 7”s. 

What record are you looking for? 
RS Kenny Clare & Ronnie 
Stephenson's Drum Spectacular. 





Who’s taken music forward in the 
last decade? 

Motorpsycho, Once And Future Band, 
Thundercat. 

Have you ever collected anyone? 
Big Star, David Bowie, King Crimson, 
Rush, Black Sabbath, Bauhaus, Prince. 
What record are you looking for? 
Free Broad Daylight 7”, The Cars 
promo LP with different mixes, Jay 
Ferguson Live promo-only LP. 

Would you change any of your 
artwork, given the chance? 

Many. 

What fact about you may 

surprise fans? 

| take a bubble bath every day, and 

| love Sade Diamond Life. 

Do you plan a book? 

Yes, Mos Generator lyrics, 2000-18. 
What’s next? 

A reissue of our first album, and I've 
just finished an acoustic record. 
Dying peacefully on your deathbed, 
what would you like to hear? 

Joni Mitchell, Jericho. 


Mos Generator The Lantern LP is 
on Argonauta. 


Who would you like to cover one 
of your songs? 

RS Foo Fighters, Smash It Up. 
Which of your songs is the most 
personally meaningful? 

RS Floydian Slip. 

Of all the people that you’ve 
worked with, who taught you 

the most? 

RS Donovan taught me about 
playing quietly, and that simple 
songs with great arrangements 

work best. 

CC Chas Chandler, that if a producer 
asks for more than three takes, 

fire them. 

What fact about you may 
surprise fans? 

RS | make guitars from cigar boxes. 
Who’s your favourite songwriter’s 
best lyric? 

RS Chas & Dave, Rabbit. 

Which of your homes should have 
a blue plaque? 

RS Where | live now, and have done 
since 1986. 

CC 327, City Road, London EC1, 
where | wrote and recorded a lot. 
Dying peacefully on your 
deathbed, what would you 

like to hear? 

CC James Booker, Goodnight Irene. 


One Thousand Motels Get In 
Where You Fit, Universal, 23 April. 


Photos:( (Xiu Xiu) Julia Brokaw 
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ALEX WEBSTER 
CANNIBAL 
CORPSE 


Death-metal bassist on 
their 15th opus 


What film could your new 

set soundtrack? 

Any extremely violent horror movie. 
Is there anything still unissued? 
Demos that | write for our singer. 

My vocals are comically bad. 

Have you done anything that 
fans may not know about? 

A metal version of Cartoon 
Network's Squidbillies theme. 

With whom would you like to make 
a split 7”? 

Suffocation, or Immolation. 

Who would you like to remix? 

A bass guitar-heavy remix of 
Metallica’s And Justice For All. 

What was your favourite record 
shop when you started out? 
Home Of The Hits, Buffalo. 

What record made you want to 
go pro? 

ACCEPT Balls To The Wall. 

Was anyone in your family 

a musician? 

My father played bagpipes in a band, 
my mother played piano/guitar, and 
both my brothers played trumpet. 
Have you kept studio notebooks? 
| have guitar tablature for almost 
every song. 

Who's taken music forward in the 
last decade? 

Animals As Leaders. 

Have you ever collected anyone? 
ACCEPT, Metallica, Slayer, Kreator. 
Who would you like to cover one 


MAXI PRIEST 
UNITED 
STATE OF MIND 






superegrc é 
eponymous effo 
What film could your new 

set soundtrack? 

A chance meeting in a Brixton 
studio in London resulted in 

a creative fusion, so Quentin 
Tarantino or Disney! 

With whom would you like to 
make a split 7”? 

Rihanna, an awesome talent, or 
Green Day — | love their sound. In 
my sound-system days, I’d always 
try to select music with the intention 
of introducing people to different 
genres of music. 

Where were you when you first 
heard one of your songs on vinyl? 
| was working on a building site in 
the early 80s, and Should | was on 
the radio. 

Was anyone in your family 

a musician? 

My dad’s brother, Sydney Elliott, 
was a country-and-western singer, 
his son, Jacob Miller, was an artist 
from Jamaica, and I’m cousin to the 
rapper, Heavy Dee, and Fred Lox, 
Andrew Priest and Paul Elliott. Also, 
Jacob Miller’s brothers, Osborne, 





of your songs? 

Rodrigo Y Gabriela, From Skin 

To Liquid. 

Of all the people that you’ve 
worked with, who taught you 

the most? 

Ron Jarzombek taught me music 
theory and long-distance working. 
Would you change any of your 
artwork, given the chance? 

The European Hammer Smashed 
Face ER We'd have our regular artist, 
Vince Locke. 

If you had a record-listening party, 
what would you play, and who'd 
you invite? 

lron Maiden Powerslave, and them. 
With whom would you most like 
to record? 

Andy Sneap. 

If you drove an ice cream van, 
what would it play? 

Metallica’s Trapped Under Ice. 


Cannibal Corpse Violence 
Unimagined, Metal Blade, 
16 April. 





Swift and Jervis Elliott, played in one 
of my bands. And my mother was an 
awesome singer in the church choir, 
while my brothers and sisters sing 
as well. 

Is there a myth about you that 
you'd like to set straight? 

People think that I’m selfish because 
| put my music first. But it’s to 
benefit us all. 

What fact about you may 
surprise fans? 

| love to do building work, and to 
draw doodles on long trips. 

Dying peacefully on your 
deathbed, what would you 

like to hear? 

Etta James, At Last, and Roberta 
Flack, First Time Ever | Saw 

Your Face. 


United State Of Mind CD, LP, are 
on Manhaton. 


JAMIE 
STEWART 
XIU XIU 


US art-rock frontman on 
their 12th effort 


What film could your new 

set soundtrack? 

An imaginary behind-the- 

scenes documentary of the US 
adaptation of The Young Ones, 
called Oh No, Not Them! 

Is there anything 

still unissued? 

[laughs] Two cassettes of Viva Joel 
Bash — weird alt/industrial — and The 
Indestructible Beat Of Palo Alto — 
strange proto-art-rock. 

Have you done anything that fans 
may not know about? 
Non-Disclosure Agreements shall 

be honoured! 

Who would you like to produce? 
EinstUrzende Neubauten. 

Where were you when you first 
heard one of your songs on vinyl? 
At a hip-hop 12” shop in San Jose. 
What was your favourite record 
shop when you started out? 
Tower Records, Northridge, California. 
Did you write songs ‘under 

the influence’? 

Booze, and still do. 

What was your first record? 
Prince Purple Rain. 

What's the last album that 

you bought? 

Roxy Music For Your Pleasure, 
Shellac Excavated, Akio Suzuk 

| Zeitstude. 

Was anyone in your family 

a musician? 


JANE GETTER 
PREMONITION 


r-guitarist on her guest- 
Opus 





Tell us about your latest set. 

It's my strongest yet, as | had 
almost two albums’ worth of 
material. Chad Wackerman and 
Stu Hamm, Mark Egan and 

Gene Lake, Adam Holzman, Alex 
Skolnick, Randy McStine and 
Chanda Rule, and | was thrilled 

to have Vernon Reid. We played 
shows at New York Iridium and 

it was the best fun. The trades 
between Alex, Vernon and myself 
felt like | was a kid in a candy 
store. For the album, we were 

so lucky to have the basic tracks 
recorded before the pandemic. 
Where were you when you first 
heard one of your songs on vinyl? 
| received a box of On at home and, 
when | opened it, | was so psyched 
to see the beautiful artwork by Lasse 
Hoile. It was amazing to hold the 
vinyl and give it a spin. It sounded 
amazing. 

What’s the oddest circumstance 
that’s inspired a song? 

Train Man. | was on New York’s 
subway, reading a book, and 

a homeless man sat by me. He 
started talking a lot of wacky stuff, 
and | wrote it down. 


= 
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My father, Michael Stewart, was 

a producer and in The We Five, in 
1965. My uncle, John Stewart, was 
in The Kingston Trio. 

Have you kept studio notebooks? 
A shelf, overflowing. 

Have you ever collected anyone? 
Eliane Radigue. I’m obsessed. 
Which artist would you like to see 
in a reality TV series? 

Diamanda Galas. 

What fact about you may 
surprise fans? 

| have a huge candy collection. 
Which band would you most like 
to have been in? 

James Brown & The JBs. 

Which question do you wish 
people would stop asking? 

Why are you such a dick? 

What’s next? 

A HEXA record, a novel, Anything 
That Moves, and music for two 
installations with CHEAP. 


Xii Xiu On No is on Polyvinyl, 
26 March. 





Have you got any records that 
came into your possession in an 
unusual way? 

My father-in-law, Jac Holzman, 
founder of Elektra Records, asked 
Jimmy Page to sign a copy of Led 
Zeppelin // two-disc special edition 
for me: “Jane, Whole Lotta Love, 
Jimmy Page”. 

Which of your songs is the most 
personally meaningful? 

Did | Ever Tell You? 

Who would you like to cover one 
of your songs? 

Peter Gabriel, Alien Refugee. 


Jane Getter Premonition 
Anomalia, Cherry Red, 26 March. 
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teve Lukather has played on 
countless records owned and 
streamed worldwide. For most 
musicians, just being a founder 
member and only constant of 
Toto would be enough; that he 
has sessioned on thousands of records 
would suffice for others; on top of that, he 
has been a member of Ringo’s All Starr 
Band since 2012 and releases his own 
albums. His latest, J Found The Sun 
Again, is issued in tandem with Toto 
vocalist Joseph Williams’ new solo 
offering Denizen Tenant. Speaking from 
his home in the Hollywood Hills, 
Lukather is a frequently hilarious bundle 
of energy. Waving his Heineken Zero 
bottle, he leans into the Zoom, and 
begins, “Hurry up, man, what you wanna 
know? Look at me! This is what 45 years 
in the music business does to you, man!” 


So, the new album. One associates you 
with the perfection of the main body of 
your work, but this is dirty and live. 

I wanted to do anti-what’s-happening-now. 
The world’s not waiting for my new single 
with Cardi B or Justin Bieber, with Lil 
Wayne rapping over my solo. I made this 
record in February 2020, cut live. I wanted 
to see if I could do it like we used to do it: 
set up, no rehearsals, no click tracks, no 
nothing; grab my early 70s roots. I wanted 
everybody to improvise, hired the right guys, 
cast it like you would a movie. I wanted to 
make this gigantic gumball of shit and then 
some cool cover songs to inspire us from 
that very era. 


I love your choice of covers: Joe Walsh, 
Traffic and especially Robin Trower. 
They're not the obvious ones. I met Steve 
Winwood one time; he was very nice. I never 
got the chance to work with him, so I wanted 
to pay homage. Robin Trower doesn’t get 
enough love; he’s a brilliant musician. I love 
the whole vibe of that song. It was a one-take 
live performance. 


It’s eclectic, and I love that fact. 

Eclectic is probably the best word you could 
use. This is a vanity record — I don’t expect it 
to sell a million copies. I mean, does anybody 
sell a million records anymore? It’s like, how 
many streams do you get? Well, Toto has 
three billion -THAT’S WITH A BIG “B” 
— billion streams, so somebody's listening to 
our shit. So, Joseph [Williams] made his 
solo record; I made my solo record. We're on 
the same label. 


You've got matching album covers, too! 
Joseph and I knew we were gonna work 
together when the last Toto fell apart. 

I masterminded it behind everybody; Joe 
and I both worked on each other’s records, 
and there’s a lot of Toto co-mingling, if you 
will. So, it’s almost like if you put the two 
records on shuffle, you'd have a new 

Toto record. Almost. 
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33’, minutes 
with... 


Steve 
Lukather 


Interview: Daryl Easlea 





“Youth on our side? 
What are you saying?!” 


I hadn't quite appreciated how young you 
were when you began playing sessions. 

I was 18. I was definitely the new kid in town. 
Lee Ritenour, Larry Carlton and Ray Parker Jr, 
they were the A-Listers, and I got to be the 
young new guy. There were little cliques. I could 
go over to play with The Section guys — 
“Kootch” [Danny Kortchmar], [Leland] Sklar 
and [Russell] Kunkel. I could be with Quincy 
[Jones] and Michael Jackson over in Beverly 
Hills, I could be with Dave Foster. I was at the 
right place at the right time. I got lucky. I can't 
believe I was actually in the same room as Joni 
Mitchell, Miles Davis, Bob Seger, Elton John 
and Alice Cooper —I could keep naming names; 
I cant believe I actually know them. 


I love the fact that relatively few people 
know what Toto look like, but everyone 
knows what you sound like. 

I always thought it was a blessing. I'm more 
famous now than I was because I look weird. 

I walk down the street and I look weird anyway. 
I mean, look at me! I'd scare anybody, right? 
I’ve always been, “Who's that guy?” All of us are 
miscreants and oddballs. 


If you had to recommend a Toto album for 
someone who had never partaken? 

Toto Vand The Seventh One. There are other 
great records, but those would be the ones to 
say, “If you like these, I'll play you the rest.” 


Our records are diverse. David Paich wanted to 
put the band together with guys that could play 
and write. Bring something to the party, not just 
hire a bunch of session guys to play his music. 


You sang my personal favourite Toto song, 
Georgy Porgy. 

Well, there you go! I was so nervous. I was 
singing on a real record. I have a voice? I was still 
getting used to how my voice sounded on 
phones and stuff, you know what I mean? I was 
a kid, I was a teenager, man. 


Charme did a version of it, with Luther 
Vandross singing [RC waves a copy of the 12” 
into the zoom camera]. 

You're kidding me! Wow! Unbelievable! 


This was about 1982, and in the clubs over 
here, nobody knew it was a Toto thing, 
because Toto was Hold The Line. 

That’s why we confused and pissed off a lot of 
people, because we could make a left turn like 
that. We were a high school band! We got 
sessions, we were rock guys that could also read 
the parts and do all the other shit. We played 
through Marshalls and had Les Pauls instead of 
fat jazz guitars and little amps. We were all full of 
piss and vinegar, man. My son [Trev Lukather] is 
going through it now with his band, Levara. He's 
marrying the daughter of Jonathan Cain from 
Journey. A Toto/Journey baby will happen! 


So, how did Africa suddenly become this thing? 
I have no fucking idea, man. How do you have 
a hit record in the first place? How does it 
happen again 30 years later? That was the 
weirdest song we ever did; we never thought it 
was going to be a hit anyway. The first time, it 
was amazing to us. But the fact it resurged the 
way it did, we got all these young people 
realising we got 15 albums out and they buy 
them all! The kids in our audience, they've never 
seen a real rock band before because they just 
heard Africa as a kitschy little thing in the club. 

I laugh at all the joke shit. I love being a Family 
Guy character, I’m in South Park. It’s funny shit: 
it’s amazing being part of pop culture! 


How do you measure success these days? 
Money measures success. A long career. How's 
that? Forty-five years. You know, we've got 
tickets on sale for a tour that we hope is gonna 
happen at the end of July, August in Europe. If 
we stay, if this vaccine takes, we're gonna be back 
on the road again. 


I suppose you still have youth on your side, 
compared to Jagger. 

(aughing] Youth on our side? What did you just 
fucking say to me? What the fuck did you just 
say to me? What did you say to me, man? 


If Jagger’s still out there, you are young... 
Ringo is one of my closest buds, man, he’s 80 
years old and runs 45 minutes on the treadmill 
every day. I rest my case. 


I Found The Sun Again and Denizen Tenant 
are on The Players Club. 
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“T CAME 
BURSTING OUT 
OF ZEUS’ HEAD” 


One of the most incendiary talents to burst through in the 80s, Terence 
Trent D'Arby mixed pop, soul, rock and a whole lot more besides on 
his essential 1987 debut /ntroducing The Hardline According To 
Terence Trent D‘Arby. But, following the commercial failure of follow-up 
album Neither Fish Nor Flesh two years later, D'Arby reassessed 
not just his music but his whole identity. New album Pandora's PlayHouse 
marks the end of an eight-record cycle begun when he changed his 
name to Sananda Maitreya in 2001. Finally ready to address his past, 
Maitreya tells John Earls: “I was fucking fearless when I was young.” 








lor Sananda Maitreya, the fall was 
almost as sudden as the rise. 
Emerging with irresistible pop/soul/ 
funk/rock singles such as Sign Your 
Name, Wishing Well and If You Let 
Me Stay from his 1987 debut album 
Introducing The Hardline According To 
Terence Trent D’Arby (released under his 
original name), he was a sexy, assured quote- 
machine who was instantly one of the most 
exciting new voices in whatever genre you 
cared to name. He became friends with Miles 
Davis and Prince, in contrast to an 
entertaining feud with Michael Jackson. 

The life story of the former US Army 
solider and amateur boxing champion was 
compelling enough even before he broke onto 
the British pop scene after an unprecedented 
six consecutive appearances on must-see 
Channel 4 pop show The Tube. 

But in 1989, Maitreya’s second album 
Neither Fish Nor Flesh was a commercial flop. 
It still crops up in lists of “most difficult second 
albums”, but its move into a grungier sound 
has been rightly reassessed as excellent alt-rock 
over the years. Nonetheless, two further 
albums failed to revive his commercial fortunes 
and eventually, he walked away from life as 
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Terence Trent D’Arby altogether. He changed 
his name to Sananda Maitreya in 2001, and 
has shunned the spotlight ever since. 

Marrying Italian TV presenter Francesca 
Francone — now Maitreya’s manager — in 2003 
and moving to Milan, Maitreya has since 
released a series of expansive albums, each 
featuring at least 20 songs. At 28 tracks, new 
double album Pandora’s PlayHouse is as brief 
and to the point as a Ramones set compared to 
previous album Prometheus And Pandora, a 
53-song triple LP released in 2017. Wreathed 
in stories of folklore and mythology, as well as 
his own alternative universe named 
Zooathalon, Maitreya’s music contains ample 
evidence that his voice and cross-genre 
songwriting remain as sharp as ever, Maitreya 
calling his current music “post-millennium 
rock”. New artists including The Avalanches 
and Calvin Harris have even begun discovering 
Maitreya’s honeyed tones for collaborations. 

In short, Sananda Maitreya didn’t go 
anywhere. But he’s remained extremely wary 
of the mainstream music industry, and the 
media, since changing his identity and fleeing 
Los Angeles. So, it was an irresistible offer 
when RC was told Maitreya would — 
providing his original name wasn’t put to him 


— be willing to discuss his whole career for the 
first time. It coincides with the end of the 
eight-album cycle undertaken after Maitreya’s 
new life started, giving him time and reason to 
reassess his journey before deciding what's 
next. Calling Maitreya at home in Milan, RC 
finds a musician who’s regained his way with 
an ear-popping anecdote and reminders of just 
how bizarre his commercial dethroning 
remains. It’s no wonder he’s considering film 
offers about his life, complete with typically 
unexpected casting choices... 


Why did you decide to create such an epic 
eight-album cycle? 

Once I got out of my old life, I wanted to give 
myself the challenge that every project be its 
own complete world, and also be eligible to be 
taken onto the stage. I’m a fan of classical 
music, and Wagner was an inspiration to 
create my own Ring Cycle-type situation. 
Much like past great grandmasters like 
Tolkien, or Marvel and DC, I determined to 
create an alternative universe. From the 
beginning of post-millennium rock with 
Angels And Vampires in’05 to Pandora’s 
Playhouse, the story arc is about the 
Zooathalon, which represents the 





SANANDA MAITREYA 





Sananda Maitreya 
today: “I got a brutal 
ass-kicking for my 
second album. But it 
was a polarising 
record. Some held it up 
as an example of why 

I might have been 
worthy of the initial 
attention” 
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“You're transformed from your fantasy life into the real life”: Sananda Maitreya in 1987, as he began his rapid rise to global fame as 


Terence Trent D’Arby, the poster boy for a genre-straddling brand of funk- and rock-infused soul pop 





psychological map of the world we inhabit. 
That’s paid off because, before Covid 
discombobulated everything, Italy's National 
Dramatic Theatre asked if they could make a 
musical of my songs. We determined my life 
story would be too depressing for a musical. 
My story is the kind of saga better done as a 
film, where you can sit at home with a spliff, 
take a break with some ice-cream. Given the 
price of theatre, you want people to leave in 
an up mood. 


Do you have any other projects on the go 
besides the musical? 

I’ve been hounded for a while to do 
documentaries, a book, a film. I’ve put it all to 
one side, because I’d said that, until I finish 
Pandora's PlayHouse, | can’t commit to 
anything else. I had to close this ring cycle, if 
you will. P’ve tried to make myself a promise 
that, after Pandora’ PlayHouse, V'd take a break 
to give the 35 years so far [spent in the 
recording industry] the chance to reach a 
flowering. Pll now take a couple of years to 
focus on those other mediums. 


Who would you like to play you in the film? 
Cate Blanchett. If she’s good enough to play 
Dylan, she’s good enough for me. 


Speaking of Marvel and DC, where does your 
own special power for music come from? 

It’s the way you can explain Mozart being able 
to write, play and compose aged five. It’s the 


momentum from spending a series of lifetimes 
perfecting and mastering a craft to the point 
where you're born a master. I imagine I’ve 
done this a few times before, that I’m not a 
new kid on the block. At some point, you 
know exactly who you are. When I first heard 
She Loves You by The Beatles when I was two, 
it was as if my spirit was awakened. I knew 
from that point on what I was going to do 
with my life. The main purpose of The Beatles 
was to awaken the next generation of Beatles, 
because there were Beatle spirits all over the 
world waiting to come to awareness. 


Are you conscious of awakening that ability 
within others with your own music? 

Well, let me make a side note. This could 
easily make me sound crazy, but I have licence 
to bea little crazy. When I was finishing 
Prometheus And Pandora, four close allies died: 
Tom Petty and George Michael, who were 
very generous friends; Master Bowie, whose 
music was instrumental in awakening a path 
within me; and Master Prince. 

A few weeks after Prince died, I had a 
dream where he said, “Pandora’s PlayHouse is 
my production. I'd like you to let me produce 
it.” I don’t believe in the concept of death 
that’s been taught to us. Growing up, I was 
encouraged to see myself as a black person, but 
I'm a Native American with both a black and a 
white bloodline. Western religions teach death 
as a means of harnessing control, but we 
believe death is a form of change, like a rocket 





“TGO DOWNSTAIRS AND BOB 
GELDOF ASKS, ‘ARE YOU 
F***ING MY WIFE?” 
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dropping parts as it goes into space. It’s 
transformation of the will from one form to 
another. We see it all the time in nature, like 
crabs leaving one shell for another. 

I don’t mind admitting, as crazy as it 
makes me sound, that Prince was spiritually a 
collaborator with me on this project. He had a 
purple aura, I have a pink one, and purple 
being a dominant colour in this project’s 
artwork is a symbolic way of saying Pandora’s 
PlayHouse is a collaboration with Prince. 

It’s why it ends on the instrumental song 
called Prince. 


How did you get to know Prince? 

I remember him when he first came along, 
when I was in high school. As a mixed-race 
person who was influenced by — if I could be 
so Crass as to cut to the chase — white music, 
Prince’s influence on me was to show you 
didn’t have to make a choice between James 
Brown and The Rolling Stones, or The Beatles 
and Sam Cooke. You could accept all of them 
and move into the space where you could 
inhabit it all. When I first met Prince, he was 
incredibly gracious. I always felt a real powerful 
connection to him, a kinship. I likewise felt 
that with Michael Jackson, but Master Michael 
wasn’t having any of it. He was, “Fuck that, 
get away from me.” 

Prince and I were very close and, when he 
was alive in this realm, we had a telepathic 
relationship. If one of us was thinking about 
the other and sending them energy, the other 
would get an intuition it was time to make a 
call. Prince was on the opposite side to 
Michael, but I guess he could afford to be 
gracious. He was godfather, as is Pete 
Townshend, to my daughter Seraphina. She 
gets a kick out of that, but she’d never use it to 
her advantage — she makes music as Seraphina 
Simone. Master Townshend was also 
incredibly gracious. 


Photos: Getty images 
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“It’s a competitive bloodsport, when you just want to make art”: Sananda with a couple of his 
notable contemporaries, the late Michael Hutchence (in 1993) and, inset, Bono in 1988 


SANANDA MAITREYA 








Why did Michael take against you? 

He probably felt on a certain level we were in 
conflict. I feel art evolves when you respond to 
the challenge from someone who comes into 
your space and how they shape it. If Michael 
hadn’t had his money to buffer him, I feel he 
would have responded to the challenge. That 
would have either made us greater rivals, or 
he’d have gone, “Yeah, I can do this as well.” 
Michael was a genius, the likes of whom 
hadn’t been seen. But I had the advantage of 
coming after him, Prince, Stevie Wonder. You 
become an amalgamation of them. I guess I 
was too sudden for Michael to adjust to when 
I broke through. I didn’t really have an 
incubation period; I just came bursting out 

of Zeus’ head. 

Michael used his influence to keep me 
from getting the attention others felt I should 
have had. I find it ironic it was Michael’s 
possession of The Beatles’ songs that gave him 
leverage to get anything he wanted within 
Sony. Once Michael made Sony 50/50 
partners in their songs, I was as good as dead. 
He found me uncomfortable and I was a 
sacrifice to Master Michael, the great maestro. 


What had you thought success would be 
like before you achieved it? 

I try to describe it in The MadHouse on 
Pandora’s PlayHouse, which is a house of 
transformation — you're transformed from 
your fantasy life into the real life. You only 
ever see your part of the dream, what you're 
projecting and what you assume the result of 
those projections is. The MadHouse is where 
you see things as they are. And it was fucking 
mad. Nothing can prepare you for what you 
see at the top of that mountain. I’ve heard the 
disappointing thing about Everest is how 
much trash is at the top, and that’s what 
happens. You get to the top of the mountain 
and see, “Man, these fuckers are nuts!” 


The level of leverage used to control the 
gods at the top of the mountain is intense. I’m 
not criticising: if you want the state to support 
you, you have to support the state. But as soon 
as a maverick comes along trying to do their 
own thing, they’re going to start throwing 
stuff at you. One reason my banishment was 
so public was to get the attention of the other 
demigods, to say, “Don’t think this can’t 
happen to you. Toe the line, do what 
Olympus wants, or you’re going to find 
yourself being banished unceremoniously, 
too.” It’s one reason why so many peers visit 
rehab as much as their record companies: it’s 
just mad. It’s a competitive bloodsport, when 
you just want to make art. 


Did the industry seem mad as soon as you 
first became successful? 
Yeah. The system likes to vet the people who 
represent its power before you’re anointed 
with it, and I had crazy luck, coming out of 
nowhere. The problem I ran into was this: I 
wasn’t going to be used as an icon for how the 
system wanted black guys to think. I’m not a 
black artist, ’'m an artist who is black. There’s 
a huge difference. I’m not going to pretend 
the Stones, The Beatles, Led Zeppelin, The 
Who, the Ramones and The MCS aren’t 
sacred to me. I wasn’t going to pretend only 
the artists who fit the system’s dogma 
mattered to me, because it’s not who I am. 
That’s not why God blessed me with my 
ability. The music of my heroes is liberation, 
and it’s in my DNA that my music not only 
entertain, but unlock some shit in your brain. 
I was what you saw: a heterosexual guy, 
trying to get as much candy as I could while 
I was in the shop. You couldn’t blackmail me 
like they tried to with George Michael for 
being gay, and I wasn’t a drug addict. I’ve 
never smoked anything stronger than pot, 
which I’ve always freely admitted smoking, 


and I didn’t start that until 95, when I was 33. 
Anything you'd said about me would be in 
keeping with the way I was already living. It 
was easier to just get rid of me and make an 
example of me. When the picture of me as 
Christ appeared in WME, I had Parliament 
speak of me in certain terms, the House of 
Lords discussed it, I had the Queen’s 
displeasure, I heard from a reliable source the 
Vatican discussed it. And then I had to go up 
against Saint Bob Geldof. 


Why did Bob take against you? 
By the time I came through, Bob had basically 
attained sainthood. Madam Paula Yates gave 
me six consecutive appearances on The Tube, 
when nobody had had three. She played a huge 
part in establishing my identity. It became 
clear, if I can speak bluntly, that I was going to 
have to fuck her. My producer, Martyn Ware, 
was nudging me, saying, “You know you're 
going to have to pay her back in nature, right?” 
Madam Paula was pretty easy on the eye, this 
was the rock’n’roll life, so bring it. I was still 
living with my manager, so Martyn gave me 
his flat to do the deed. 

She and Master Bob were estranged, 
otherwise I wouldn’t have walked into that. 
I got caught between them, and I was way too 
green to handle the situation. I went to New 
York to do some promotion and Master Bob 
was suddenly in New York, too. I got a 
message at my hotel saying, “There’s a Mr 
Geldof who'd like to meet you.” I thought, 
“Oh shit!” I go downstairs and he basically 
asks, “Are you fucking my wife?” I said 
something I still regret, because I try to live by 
the truth, and lied my ass off. I looked him 
straight in the eye and said, “Of course not.” 
If I'd had even an hour to prepare, I would 
have come clean, but I was caught completely 
off-guard, on unfamiliar territory. You just do 
instinctively what you think is best and I didn’t 
want to get into potential fisticuffs. It wasn’t a 
matter of fear, it was a matter of propriety. 
This was Saint Bob, and it was an unfortunate 
situation, which created the idea I was maybe 
too inconvenient for too many of the Gods on 
Olympus. This is why I chose to tell the story 
of Prometheus in my projects, because his story 
is exactly the same, of being a cudgel in the 
side of the Gods. 


Neither Fish Nor Flesh is a textbook example 
of being ostracised. It’s a lost classic, but it 
got a critical mauling. How do you view 

the album now? 

At the time, it got a brutal, brutal ass-kicking. 
But it was a polarising record, where half the 
people crucified it, but the other half held it up 
as an example of why I might perhaps have 
been worthy of the initial attention — that I was 
a genuine talent, not feeding off what was on 
the floor already. It played a role in establishing 
the credibility of alternative radio in America, 
but there weren’t enough alternative stations to 
make enough of it. Neither Fish Nor Flesh 
wound up producing a lot of disciples, who felt 
the record allowed them to fully embrace their 
vision. I don’t want to name names out of 
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The latter days of D’Arby (I-r): Maitreya onstage in London in 1995, promoting the curiously titled fourth album Terence Trent D’Arby’s Vibrator; 
in 1999 with No Doubt’s Gwen Stefani, attending the LA premiere of the movie Clubland at Beverly Hills Fine Arts Theatre 





respect, but there are at least three bands in 
The Rock And Roll Hall Of Fame who have 


cited that album as a turning point for them. 


Would you ever participate in a reissue 
campaign of your early albums? 
It’s all available digitally. We made sure we 
put everything out digitally before the record 
labels had chance to claim they had any digital 
rights to it. The campaign, you mean? I’ve 
turned down entreaties from Sony for over 20 
years. My office was adamant that, unless they 
converted everything to the name Sananda 
Maitreya, I’m not interested. It works against 
the life P've paid for. My message was, “I want 
fuck-all to do with any of this, until you’re 
willing to acknowledge who I am. I’m not 
willing to work for you, unless you're willing 
to work for me. I’m not a child anymore.” 
Then, last Christmas, Sony’s wonderful 
marketing head, Claire Dougherty, apparently 
went to bat for me and convinced the board 
that the most important thing is for me to be 
happy; that having me as an asset would be 
a lot more valuable than treating me as a 
usurper. It’s wonderful to see that, because it 
shows if you stand your ground, you can win. 
That change to Sananda Maitreya is in the 
works and that’s good for me. Sony will now 
be able to participate in the Sananda Maitreya 
brand, if I can be so crass, not standing in the 
wings in my way. 


Was there a moment when you realised you 
needed to become Sananda Maitreya? 

I became Sananda in ’95, when Vibrator came 
out. I'd started smoking pot, and I found it to 
be immensely helpful. ’'m not a pills guy. I 


was adopted very early in music by Master 
Miles Davis, who told me, “Don’t waste your 
time with that bullshit. P’'ve been there, I’ve 
done it, and ultimately there’s nothing there. 
You're going to come back to the same place 
anyway.” So, I'd started smoking pot and I 
was praying, hoping for a solution to the hell 
I was living in. It had become clear I didn’t 
even own my name. 

I’m a Pisces, so I’ve always been one of 
the dreamers. I place stock in dreams and I 
had a series of dreams, where I was walking 
in a forest clearing, following three beings 
who pretty much looked like the western 
interpretation of angels. I kept hearing the 
name “Sananda” coming out of the woods 
and, every time I heard that name, it had a 
familiar ring of recognition. I didn’t know 
what it was about. The third time I had the 
dream, I had a moment of lucidity within it, 
where I realised: “Oh shit! I’m Sananda — 
Sananda is me!” It was like the angels were 
using the dream to symbolise this was 
the way out. 

So, I became Sananda and, three or four 
years later, I realised I didn’t want to be one of 
those one-name motherfuckers. After having 
three names, only having one name seemed a 
bit much. I was studying the works of the 
philosopher J Krishnamurti, who Yoda is 
based on. George Lucas was also a big devotee 
of Krishnamurti. I was basically reading the 
cultural translation of Yoda. When 
Krishnamurti walked away from being 
anointed as the New Age messiah at what 
would have been his coronation, he went 
through hell for 10-15 years. He said the 
spiritual being who helped him through this 





“IF PD CALLED MYSELF JOHN, 
PD HAVE CENTURIES OF 
JOHN-NESS TO TAP INTO” 
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was named Maitreya. If that being was helping 

one of my teachers, I could use his help as well. 
I don’t believe you can just take a regular 

name. If I called myself John, I’d have 

centuries of John-ness to tap into. I felt it'd 

be wise to take the name of something that 

represented the power I'd need to help me 

in a new life. 


What other advice did Miles Davis give you? 
He looked at the cut of my jib and said, “Your 
type will never function in the States. At some 
point, they’re going to make you pay for what 
you did.” I first met Miles here in Milan, and 
he said this city was my future. It’s really 
fitting I’m here, as guys like Master Miles, 
John Lennon and Bob Dylan are our 
modern-day prophets. 


There are two versions of the gorgeous 
ballad Her Kiss on Pandora’s PlayHouse. 
What does Francesca’s kiss mean to you? 

I have to be very careful how I answer that, as 
Francesca is sitting right next to me. [Francesca 
shouts: “And I'm taking notes!”] She’s my official 
foot-in-mouth specialist. People assume writers 
write about the specific women in their life 
and, with all due respect to my wife, ’m an 
incurable romantic. In the context of Pandora’s 
PlayHouse, I was writing about the impact 
Pandora has on Prometheus’ existence. That's 
the truth, even with the risk I might now be 
sleeping on the couch and thinking about you 
instead of my wife: “Fucking Record Collector, 
why'd he have to ask me that?” 


As well as Francesca and your two young 
sons, your mother-in-law seems to be on the 
scene, judging from the new song Excuse 
Me, But... 

One thing every man should know is that, 
when you marry an Italian woman, you marry 
two women: her and her mother. Americans 
and Brits are used to the biblical idea that a 
man should cleave unto his wife and start a 
new chapter somewhere else. Italian women 
don’t share that philosophy. The mother is 
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SANANDA MAITREYA 


FIVE CAREER HIGHS 


(CBS 450911 1, LP, 
UK, 1987) 
An astounding soul- 
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“| first met Miles [Davis] here in Milan. He said this city was my future”: Sananda Maitreya, now 
based in Italy, managing to look roughly about four years older than he did in 1987 





portable so, wherever her daughter goes, she 
goes. It’s been an interesting meditation for 
me, to let go and accept two women run my 
life. It’s a good deal: I get to do what I want, so 
long as I don’t get in their way. In general, if 
we want to fix society, we have to let women 
back in more. Women tend to take more of a 
big picture view than the short-term thinking 
in the male-dominated way of seeing the 
world. There’s a nurturing aspect missing from 
our governments that can be brought back to 
the fore, which Brexit and the turmoil in 
America has illustrated further. 


How did your collaboration Reflecting 
Light with The Avalanches come about — 
it’s on your album as well as their record, 
We Will Always Love You? 
I got an email from a guy introducing himself 
as Robbie, expressing a desire for us to work 
together. His story moved me. Robbie said he 
was a recovering addict, and I instantly felt a 
mentor vibe towards him. I related to what he 
was saying. Having been raised by 
fundamentalist Christians, I understood the 
heavy cross we bear of blaming ourselves for 
having gone through life, for being caught up 
in a life biased towards forming habits. It 
doesn’t matter if it’s alcohol, drugs, sex, music, 
meditation, it’s hard to get through life 
without a habit forming, hence the line, “life is 
habit-forming” in Reflecting Light. 

Master Robbie was very poignant in 
sharing his life story and we really hit it off. 
I agreed even before hearing his music, because 
he won my heart. My wife knew The 
Avalanches, and so did BMG, who might be 
distributing a Best Of from this cycle. But that 
was after the fact, because it was Robbie’s story 
that convinced me. I’ve been on a positive 
string of luck, where a stream of young cats are 
reaching back and saying, “Hey!” I’ve also got 
something coming out with Calvin Harris. 


How do you think the music industry has 
changed since your initial success? 
For every step forward, you might have to take 


two back. The history of black progress in 
America is exactly that. I knew instinctively 
when President Obama got elected, there 
would be a very serious price to pay. It’s 
maybe got easier for women, a little, but 
overall, it’s got crazier. The greedy fuckers let 
the music industry be taken from under their 
nose and did nothing until it was too late. The 
good news is, you now have a population not 
as snobbish about how something is presented 
to them. A good idea is a good idea, whether 
it’s a home-made YouTube video or you’ve 
spent thousands on production. It’s about the 
work and it doesn’t have to be polished. You 
have to spend much more money to make a 
mediocre album than on an original album. 


You turn 60 next year. Is that a milestone, 
or is age nothing but a number? 
I’m entering the phase where I’m more 
concerned about my mortality than 
immortality. A lot of that is to do with the fact 
I was fucking fearless when I was young. Then, 
I didn’t have anything to lose but my ego. 
Becoming a father, you begin to know what 
fear is, the fear of losing something you love so 
much, and that’s scary. I’d always had the 
karma that if I love something so much, I was 
going to lose it at some point. That was the 
experience of my life so far: “Prometheus, what 
are you doing with that fire? Give me that!” 
The shift on the focus to mortality, 
honouring the body and the life it’s survived, 
has started to convince me I need to cut the 
aloof distancing I’ve had with my physical 
nature, and to embrace what I’ve achieved. 
Sixty is the one I feel like even I should 
acknowledge. We want to keep floating off 
like Icarus to the highest heights, with nobody 
to hold you down to the Earth. But now that 
I have those people, I’m going to stay here on 
Earth a little longer. The view from the Earth 
turns out to be as exciting as the view from 
the top of the mountain. @ 


Pandora’s PlayHouse is on Treehouse 
Publishing. 











pop debut, on which 
the confidence of the singer was only matched 
by the unstoppable charm of his music. Full 

of earworms from one of the decade’s 

biggest, brightest talents. 


(Columbia, 465809 
2, LP, UK, 1989) 
Overdue for 
reassessment, this 
second LP added 
grunge and psych- 


rock to the mix, confusing critics. But it was 
merely ahead of its time. Songs this heavy and 
full of tense energy would be understood better 
32 years on. 


(TreeHouse 
Publishing, THP 010, 
CD, UK, 2009) 
Maitreya’s seventh 
album, about the 
state between 
life and death, 
incorporates jazz, 
R&B, metal and 

: ig Se ° heartbreaking 
confessionals. It also features a series of 
ballads dedicated to near-identically 
named women. 





(TreeHouse 
Publishing, THP 013, 
CD, UK, 2013) 

The most fully- 
realised explanation 
of Maitreya’s parallel 
universe of the 
Zooathalon, this 

is also his most unpredictable record, where 
he casually shows just how many genres he 
can bend to his will. 

















— 

Stor 
(TreeHouse 
Publishing THP 066, 
CD, UK, 2021) 

ery Fiery political rock, 

wo synthpop bangers, 
sees a A al a ragtime ode to 





the power of genitalia and infectious soul 

that could have come straight from Maitreya’s 
celebrated debut LP. Here’s exactly how he 
should sound in 2021. 


Record Collector 59 






tj 
Ma, A 
‘_ re veg 


\ 


Photos: (Keith West, inset) Getty; (opposite page) Alamy 


KEITH WEST 


In spite of his work with The In Crowd and Tomorrow, his contribution to the 


development of freakbeat and psychedelia, and the everlastingly lovely Excerpt From 
remains an underacknowledged figure at the forefront 
affords him more affection and respect. 


"A Teenage Opera’, 
of British 60s psych-pop. 


tis tacitly accepted 
that A Whiter Shade 
Of Pale bent the 
zeitgeist to its will in 
1967, in that highest 
of high summers; 
wafting from open 
windows and clothes shop 
doorways, spiralling 
heavenwards from radios 
and record players, 
entwined with Sez. 
Pepper’s... as a bewitched double helix of 


benevolence that permeated the very ozone. 


However, that epochal Procol Harum 
single only constituted one bookend. 
Hitting the charts as May gave way to June, 
its equally evocative, era-defining 
counterpart at the other end of the summer 
was Excerpt From “A Teenage Opera” by 
Keith West. Climbing to No 2 in the UK 
charts, the song cued a brief but intense 
period of celebrity lionisation for its 
co-creator. “I mean, I had an Ivor Novello 
award when I was 22,” West chuckles over 
the phone from his upstairs home studio. 
“Outrageous! They phoned me up and told 


me, and I said: “You're joking! Which song?’ 


“Teenage Opera,’ they replied. I said, “Ah, 
ok! The funny thing is, you can spend 
hours and hours, weeks sometimes, working 
on songs; and that thing took me about an 
hour and a half to do...” 

The now 77-year-old Keith West 
deserves his own plinth in the pantheon of 
60s pop. His CV includes a hot spell 
helming one of Britain’s most emblematic 
and revered psych outfits, as well as 
bequeathing that diffidently game-changing 
single to posterity. No less a luminary than 
Paul McCartney clocked the significance of 
Excerpt..., commenting: “[It] made you 
realise that [songs] didn’t have to be the 
same tempo or the same key all the way 
through; you could cut like a film.” 
However, you can drop the needle pretty 
much anywhere else in 








completely mad,” West remembers, 
“but it was amazing. I then 
developed a great interest in Ricky 
Nelson and James Burton, Elvis and 
Scotty Moore... I liked those singer- 
and-guitarist combinations. There’d 
be a couple of verses, a guitar solo, 
another verse; two-and-a-half- 
minutes, and it’s gone. That’s what 
excited me. I always looked for a 
guitar player in the bands I got 
involved with, as a kind of foil.” 

West's first band, an aggregation of 
14-year-olds who awarded themselves the 
on-the-nose sobriquet of The Teenbeats, 
coalesced after he struck up a friendship 
with his lifelong songwriting partner, 
Ken Burgess, in a local record 
shop where youths would 
congregate — 
appropriately, on a 
Saturday — to discuss 
new releases in the 
listening booths. West 
became the fledgling 
group’s bassist while 
centre stage was 
occupied by vocalist Tony 
Colton, later to form Heads 
Hands & Feet and work with 
notables ranging from Ray Charles 
to Shirley Bassey. 

The Teenbeats’ time together was short, 
however, and West maturely placed his 
music plans on the back burner for a spell 
as he took up a position with The Daily 
Express. The call of the clubs was 
nevertheless strong, and West soon found 
himself looking through the Musicians 
Wanted ads in the Melody Maker. 

“There was an ad in there for an R&B 
group that was being formed,” West recalls, 
“and that’s how I met Junior Wood. Junior 
and his friend, a drummer, had invited 
people to come along and try out for the 
group, and a load of people turned up. The 








up on 





West’s discography, and 
you'll hear something of 
equivalent quality and care. 
As you read this, a new 
biography, Thinking About 
Tomorrow — Excerpts From 
The Life Of Keith West, has 
just been released; an ideal 
excuse for a chat. 

A path lit up for Keith 
West, nee Hopkins, when his 
parents’ Les Paul and Mary 
Ford records caught his ear. 
“At the time, it sounded 





















“We'd start at 
11.30 and finish 
at 6am, fuelled 





KEITH WEST 


EXCERPT From ‘A TEENAGE 


guy who auditioned before me was a lot 
better than I was, especially on harmonica, 
so I never thought I was going to get the gig! 
They were also going for an image, though, 
so I think I scored points there.” 

West was accordingly co-opted into the 
line-up of Four + One, who fortuitously hit 
the ground running in a time of plenty. 
“Beat groups were everywhere,” West says. 
“There were loads of places to play. We were 
working four or five nights a week, and our 
manager eventually co-owned Club Noreik 
in Tottenham, so we played there every 
Wednesday and Saturday, supporting the 
likes of Chuck Berry, Jerry Lee Lewis, 
Howlin’ Wolf... and we were only 17 or 18. 

We'd start at 11.30 and finish at 6am, 
fuelled up on speed.” 

Three precious minutes of 
Four + One footage from a 
frowning World In Action 

special can be found on 

YouTube, having their 

lustrous barnets tweaked 

at Tony’s Hairdressers 

before raving away in 
frenetic Yardbirds style at 
Club Noreik. One 
Parlophone single, a cover of 
Irma Thomas’ Time Is On My 

Side, sneaked out in January 1965, but 

the next order of business was a name change 
to The In Crowd, inspired by the Ramsey 
Lewis floor-filler. 

The name change was followed, in mid- 
1965, by a momentous shake-up in 
personnel when guitarist Steve Howe 
entered the picture. “We had a guitar player 
called Les Jones who was very good,” West 
observes, “but personality-wise he didn’t fit 
in with the group at all. P’'d heard about 
Steve through a guy I knew who worked in 
the Selmer music store, so I met up with 
Steve and we went for a coffee... and 
he was in the band! I don’t think he 
even auditioned.” 









speed” 


Howe’s exceptional 
ability was obvious from 
the off. Already armed with 
his signature, beloved 
Gibson ES-175 archtop, 
his distinctive volume 
swells are in evidence on 
You're On Your Own, the 
B-side of the last In Crowd 
single, Stop! Wait A 
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OPERA’ Minute. Howe’s protective, 

reverential attitude towards 

TOMORROW his instrument is part of the 
bn enn picYCtE| reason why it’s The 





Yardbirds you see in 
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Michelangelo Antonioni’s 
1966 film Blow-Up, and 
not The In Crowd, as 
West explains. 

“Two bands had already 
turned it down, The Who 
and, I think, The Velvet 
Underground, who had 
problems with visas. David 
Hemmings came down to 
Tiles and saw us, and 
recommended us, and that’s 
how we got the gig. However, 
we didn’t get on very well with 
Antonioni. I don’t think he 
was too impressed with Steve 
Howe’s smashing of the guitar. Steve loves 
guitars! It didn’t look right, it wasn’t mean 
enough, and we weren’t very comfortable 
with the scene either.” (A Hofner rep is said 
to have brought a crate of Senator El] models 
down to the set, for the express purpose of 
having them smashed up. There was no way 
on God’s charred earth that Howe would 
have smashed his own guitar.) 

The two compositions that West put 
forward for the film, Am I Glad To See You 
and Blow Up, indicate how rapidly the 
band’s focus had widened in the space of a 
few short months. “Steve was into jazz,” 
West reflects, “He'd play a lot of music that 
I wasn’t used to hearing, but we both liked 
The Byrds and The Doors, a lot of those 
West Coast bands. Not The Beatles so 
much: we were in the Stones camp, the 
R&B side of things.” 

With their well-tuned collective 
antennae, The In Crowd had long since 
detected the first rumblings from the 
underground; but one more line-up change 
was on the cards. “Ken Lawrence, our 
original drummer, had taken too many pills 
and stuff, so he had to go.” His replacement, 
“the “natural choice,” was John Alder, 
infinitely better known as Twink. “I was 
friends with Twink anyway. We used to go 
out clubbing together, and I sang with the 
Fairies sometimes.” 

Twink would gain notoriety as an 
enthusiastic counterculture figurehead when 
The In Crowd nailed their vivid new colours 
to the mast and changed their name to the 
more evocative and prescient Tomorrow, at 
Junior Wood’s suggestion. This natural 
transition was handled gracefully. “We had 
to be a bit careful because we had a really 
good following as The In Crowd,” West 
confirms. “We were making good money, 
we were happy, and we didn’t want to dump 
that crowd and just suddenly go crazy. 

“We sort of smoothed our way into it,” 
he continues. “The clothes helped quite a bit, 
obviously. Granny Takes A Trip had just 
opened up, so we were wearing that stuff, but 
not just onstage. We wore it on a daily basis, 
unlike some other groups that just jumped on 
the bandwagon and started wearing hippie 
clothes, which just looked ridiculous.” 

Tomorrow’s embrace by the 
underground’s inner circle provided the 
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most eloquent testimony as to their hip 
credentials. Uncommonly adept, with a 
tough pop edge that should have translated 
into serious chart action, they nevertheless 
conveyed a sense of existential wonder 
(“Moving fast, everything looks great”), 
which chimed with the idealism of the times. 
“We were the real deal,” West concurs. 
“People would have seen through it 
otherwise. They really took to us, especially at 
UFO; we were one of the most popular 
bands down there. There were some bands 
which that audience didn’t like, like The 
Move; they didn’t get booed off, but there 
was no reaction whatsoever.” 

Armed with at least two bona-fide 
counterculture anthems in the shape of 
Revolution and the Provo- 
influenced My White 
Bicycle, they tore the 
capital’s most 
enlightened clubs apart 
alongside fellow scene 
darlings such as Soft 
Machine, the Jimi 
Hendrix Experience 
and Pink Floyd. “We 
played a few dates with 
Soft Machine and I got 
quite friendly with Kevin 
Ayers, he was a nice guy. 
Pink Floyd... I wasn’t too 
enamoured with them initially, but it grew.” 

As for Hendrix, the era’s most 
paradigmatic guitarist famously leapt onstage 
with Tomorrow at UFO, jamming on Junior 


“They really 
took to us, 
especially at the 
UFO club” 






West star (clockwise from top left): Four + One in 1964 
(West second right); The In Crowd (West on left) outside 
Parlophone HQ, 1965; West outside his Highgate flat in 
1968; and on a suitably white bicycle in Spain, 1971 


Wood's bass when Steve Howe refused to 


lend him his guitar. “Nobody touches that 
guitar,” West laughs, “not even Hendrix! I’m 
probably one of the only people apart from 
Steve to have ever played it; even the roadies 
don’t touch it, Steve restrings it himself. But 
anyway, Hendrix picked up Junior’s bass and 
it just went off into this mad 15 minutes. 
Only one photo has survived, but a lot more 
were taken. I had a load of stuff stolen many 
years ago, which is a real shame: I haven’t got 
very many live pictures of Tomorrow at all.” 
West’s acid experiences had a profound 
effect upon his writing. Shy Boy constituted a 
characteristic regression to childhood/ 
adolescence — “His hair is never right, his 
acne looks a sight” — and Hallucinations took 
a more overtly psychedelic route (“Colours 
just creep, and dance through my 
window”). Three Jolly Little 
Dwarfs, meanwhile, represented 
a straight recounting of a trip 
West experienced after leaving 
Twink’s flat in Beaufort 
Street, Chelsea. “Acid opened 
a door and made it feel as 
though you could do 
anything, really,” he reflects. 
“And Steve Howe was the right 
guitar player to have around: he'd 
have a go at anything. He wasn’t a 
musical snob. My White Bicycle, for 
example, is very simple, just one D chord 
with a little bridge in the middle. When I 
took it to him, I thought he was going to say, 
“Ooh, no,’ you know? “When does the chord 
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change?’ [Laughs.] So, I was lucky.” 

The song in question became Tomorrow’s 
elliptical, beguiling, super-compressed debut 
single in May 1967, and should by rights have 
warped the fabric of time; instead of which, it 
inexplicably came and went without creating 
a ripple. (Nazareth righted this historical 
wrong by taking the song to No 14 eight 
years later.) Tomorrow were nevertheless 
grudgingly allowed to continue recording 
parsimonious three-hour sessions with 
producer Mark Wirtz towards an album 
release; a process which West found intensely 
frustrating. “EMI was a strange place to work,” 
he muses. “I never liked recording at Abbey 
Road. You couldn’t do this, you couldn’t touch 
that. Men in white coats with tape measures, 
telling you where they'd put the microphone.” 

In the middle of all this, in July 1967, 
Wirtz approached West with a fateful 
proposition. “He asked me if I wanted to work 
on some character-based lyrics for a backing 
track he'd put together, so I did. It was literally 
an hour-and-a-half’s work. I went up to his flat, 
he put the tape on and went out to lunch, and 
when he came back it was done.” West 
subsequently recorded a vocal for the track, 
Excerpt From “A Teenage Opera”, and 
thought little more about it, assuming it would 
create no conflict with his day job at the sharp 
end of Tomorrow. “My manager even said: 
‘Don’t worry, it probably won't sell anyway... 
but then it went crazy.” 

The widespread and unforeseen success of 
Excerpt... changed everything. “It started to 
cause a big problem,” West remembers, 
“having to alter gig dates and stuff like that. I 
was suddenly thrown into it. TV, interviews... 
I went to Germany, Sweden, Holland, all over. 
It was a whirlwind for a while, I don’t know 
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THE IN CROWD Things She Says (Parlophone R 5276, single B-side, 


The B-side of That’s How Strong My Love Is, the first In Crowd single, 
contains this crushing, slavering mod stomper. “That’s one of my 
favourite records from that time,” West recalls proudly, “and it was just 
a quick throwaway, one or two takes. | said, ‘I’ve just written this,’ and 
we just jammed it, basically.” 


TOMORROW Claramount Lake (Parlophone R 5597, single B-side, UK, 
1967) £70 

The non-album B-side of Tomorrow's debut single, the hurtling and era- 
defining My White Bicycle, crackles with live-in-the-studio exuberance. 
Without overdubs, the band banged it down with supreme confidence: 
Steve Howe’s knotty, off-the-cuff solo, redolent of Chet Atkins, famously 
drew warm praise from the never-easily-impressed Frank Zappa. 


TOMORROW Tomorrow (Parlophone PMC/PCS 7042, mono/stereo LP, 
yellow/black label with ‘Sold in U.K...’ text, UK, 1967) £500/£450 

You do, of course, need the full Tomorrow album, however. Even at its 
most fey (Auntie Mary’s Dress Shop, Shy Boy), the fiercely compressed, 
flower-mod hardness of the performances could still scorch kaftans. 
Revolution, My White Bicycle and Real Life Permanent Dream, 
meanwhile, are tickets to Hapshash heaven. 


KEITH WEST Sam (From “A Teenage Opera”) (Parlophone R 5651, 
single-sided, art-sleeve promo 45, UK, 1967) £30 

Orch-pop comes no more sweet and heady than this overlooked beauty, 
with an almost literal bells-and-whistles production from Mark Wirtz. Its 
disappointing chart placing indicated that the flowers had wilted in the 
public perception by the gloomy winter of 1967: Sam’s misfortune was 
to appear just as the pound was being devalued. 


KEITH WEST On A Saturday (Parlophone R 5713, single A-side, UK, 
1968) £65 

“Everybody expected a big production for this,” West observes. 
“Orchestra, choirs; but | took it right down to nothing, just for the hell of 
it.” A wise move. Cool yet warm, plaintive yet resolute, On A Saturday is 
immaculately balanced. A session double-bassist stoically holds his line 
while Aynsley Dunbar thrillingly tenderises his kit. 


KEITH WEST Wherever My Love Goes (Kuckuck 2375 023, LP, 
Germany, 1974) £30 

Simultaneously well below the radar yet not difficult to track down, 

this German-released album nuts all the same rootsy singer-songwriter 
buttons as contemporaneous offerings from, say, Stealers Wheel or 
Gallagher & Lyle. The compositions and performances are superlative 
and the studio ensemble is exemplary, not least Glenn “Fernando” 
Campbell on searing steel guitar. 








how I did it! I wasn’t given any advice; it was 
just, get out there and do it.” 

Talk swiftly and inevitably focused upon 
ways to expand the concept, much to West’s 
bemusement. “Bryan Morrison was 
negotiating film rights and deals — well, he said 
he was anyway, flying to New York and doing 
all this stuff — but we only had one track, you 
know? The main character even dies in it, so if 
you want to write something around it that’s 
always going to be a bit of a challenge!” 

The momentum sadly stalled when West’s 
perfectly charming follow-up single, Sam, 
charted no higher than No 38 in November 
1967. (RPM’s wonderful 1996 CD, A Teenage 
Opera, is a valiant attempt to piece together a 


narrative from a selection of Wirtz and West's 
67-68 recordings.) The wheels were also 
starting to come off the Tomorrow cart. West 
recalls no animosity from his bandmates or 
their audience, but an insistence from certain 
promoters — and EMI — that the band be billed 
as “Keith West & Tomorrow” and/or play The 
Hit, coupled with the label’s boat-missing 
decision to delay Tomorrow’s album release 
until February 1968, eroded an esprit de corps 
that West recalls as “incredible, ’'ve never 
known anything else like it. | don’t remember 
ever arguing with anyone in the band.” 

In the immediate aftermath of 
Tomorrow, Twink and Junior Wood 
pursued their short-lived Aquarian Age 
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KEITH WEST 





project with Wirtz in the production chair, 
releasing the brilliant but ill-tempered May 
1968 single 10,000 Words In A Cardboard 
Box, reputed to be about West and his 
method of stockpiling lyrics. “It’s all true,” 
West diplomatically affirms. “I’ve always 
worked that way. I write the lyrics first and 
the words influence the chords and feel of 
the songs, so I always had scraps of 

paper, or anything at hand, to 

scribble on. Technology 
dominates now as I record 
lyric ideas on 

my iPhone!” 

West, meanwhile, 
released the exquisite 
jewel that was On A 
Saturday/The Kid Was A 
Killer in July 1968. Two 
other tracks, She and The 
Visit, were also recorded in 
this time frame, all built upon the 
same bedrock of Steve Howe on guitar, 
Aynsley Dunbar on drums and Ronnie 
Wood on bass. “I was talking to Robert 
Stigwood about management,” West recalls, 
“and he didn’t want the band, he saw it as a 
solo sort of thing. I didn’t want that at all, I 
always wanted to be in a band, but you get 
forced into these situations sometimes.” 

Five years would elapse before another 
brace of West singles appeared on Deram: 
Riding For a Fall and Havin’ Someone. A 
ravishing but little-known solo album also 
emerged in Germany during this period: 
1974’s Kuckuck-label oddity Wherever My 
Love Goes. “The offer to do that came out of 
the blue,” West recalls. “Ken Burgess and I 
went down to the West Country for a couple 


ewe 
: Vi Live 
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“ Full choir, 
saxophone... I 
just went with it, 
basically!” 


of weeks to write some songs, and when we 
got back, Andrew Oldham started producing 
one or two of them. We were at Olympic 
Studios recording The Power And The Glory, 
which I thought was going to be a couple of 
acoustics. Alan O’Duffy, who was 
engineering, said: ‘Fuckin’ hell, have you 
heard what he’s done to your song?’ Full choir 
on there, saxophone... I just went 
with it, basically!” 
Pleasingly, West's old 
colleague Twink laid down 
the drum track for the song 
in question. Also present 
on some sessions was 
former Family/Eric 
Burdon & The Animals 
mainstay John Weider, 
who mentioned that he felt 
West's country-rock 
compositions would go over 
well in America. This led to the 
formation of Moonrider, in which West 
and Weider were joined by drummer Chico 
Greenwood and future Attractions bassist 
Bruce Thomas. Their sole, self-titled, Anchor- 
label 1975 album was a strong effort, 
bolstered by a Whistle Test appearance and a 
succession of radio slots; but fate was against 
them. “We were touring with John Mayall,” 
West sighs, “but right in the middle of that, 
the label went bankrupt: ABC in America 
pulled the money. How Long by Ace was 
the only hit they'd had, so they were 
obviously pouring money out and nothing 
was coming back in.” 

Disillusioned, West subsequently retreated 
to his home studio. “I'd written all these songs 
that weren’t earning much at the time, but 
then a friend in the advertising industry said: 
‘Te got this project on the go, why don’t you 
do some music for it?” And that’s how I started 
writing for TV and radio commercials. They 
loved it, so I did that for a couple of years, and 
the money was really good.” 


After Tomorrow: West onstage in 2016 





Cheeringly, West is recording an album’s 
worth of Americana-oriented demos at home 
as we speak. RC has been fortunate enough to 
hear two tracks, and can confirm that he’s still 
got it. West is also working with Steve Howe on 
a planned deluxe reissue of the Tomorrow 
album, which might hopefully include the long- 
lost Bristol TV footage of the band miming to 
My White Bicycle and The Incredible Journey 
Of Timothy Chase. Next to the vaccinations, 
this will be a highlight of 2021 for many of us. @ 


THINKING ABOUT 


TOMORROW 


EXCERPTS FROM THE LIFE 
OF KEITH WEST 


Thinking About 
Tomorrow — 
Excerpts From The 
Life Of Keith West 
by Ian L Clay is 
available from 
Hawksmoor 
Publishing 
(£22.99). 











FOUR + ONE 

65 Parlophone R5221 = Time Is On My Side/Don’t Lie To Me.......ccccccsscccssscsssssseeeeeeeeeseeeeseeseeseeenneeees £120 
THE IN CROWD 

65 Parlophone R5276_ That’s How Strong My Love Is/Things She SayS.......cssssseecsssessseeseneeeeseeeeneeee £80 


65 Parlophone R 5328 
65 Parlophone R 5364 


KEITH WEST 
67 Parlophone R 5623 


67 Parlophone R 5651 


67 Parlophone R 5651 
Thimble Full Of Puzzles 
68 Parlophone R 5713 
72 Parlophone R 5957 
73  Deram DM 402 
74 Deram DM 410 


TOMORROW 

67 Parlophone R 5597 
67 Parlophone R 5627 
69 Parlophone R 5813 





76 Harvest SHSM 2010 TOMORROW (LP, reissue) 
86 Decal LIK 2 TOMORROW (LP, reissue) 


Stop! Wait A Minute/You’re On Your Own. 
Why Must They Criticise/I Don’t Mind ... 


My White Bicycle/Claramount Lake 
Revolution/Three Jolly Little Dwarfs....... eco 
My White Bicycle/Claramount Lake (reissue)..... 11 £90 
68 Parlophone PMC 7042 TOMORROW (LP, mono, yellow/black label with “Sold in U.K...” text).. 
68 Parlophone PCS 7042 TOMORROW (LP, stereo, yellow/black label with “Sold in U.K...” text). 






Excerpt From “A Teenage Opera”/MARK WIRTZ ORCHESTRA: Theme From “A 
Teenage Opera” .... aac 

Sam (From “A Teenage Opera 
Thimble Full Of Puzzles (promos in art sleeve) 
Sam (From “A Teenage Opera”)/MARK WIRTZ’S MOOD MOSAIC 














On A Saturday/The Kid Was A Killer ...........ceececsessesseeeeeeeeeeeee «. £65 
Excerpt From “A Teenage Opera”/Sam (From “A Teenage Opera”) 
Riding For A Fall/Days About To Rain. .........::csscsseeneneseeseeeeeee a 
Havin’ Someone/Know There’s No Livin’ Without YOU..........:0cccccssssssssseeeteeeeee £7 
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Key player: Monk onstage 
at WGBH, Boston, 1968 
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For many years, Thelonious Monk was a cult figure 
whose music was misunderstood and ridiculed. But 
now the “father of modern jazz” has a star on the 


Hollywood Walk of Fame and is 
considered a 20th century music icon. 
“My father is bigger now than he ever 
was in his lifetime,” Monk's son T'S 
Monk (ight) tells Charles Waring. 





THELONIOUS MONK 


he unearthing of a previously 

unheard live recording by pianist/ 

composer Thelonious Monk is 

becoming something of a regular — 

but very welcome — occurrence in 

the jazz world. During the last 15 
years, several major Monk finds have come 
to light, including the remarkable Thelonious 
Monk Quartet With John Coltrane At 
Carnegie Hall (Blue Note, 2005), a 
recording that had languished in America’s 
Library Of Congress for 48 years. Then 
there was Paris 1969 (Blue Note, 2013) and 
more recently, a Scandinavian concert from 
1963, Monk (Gearbox, 2018). Now, via 
Impulse! Records, comes another exciting 
discovery: Palo Alto, a rare high school 
performance given by Monk and his quartet 
in Palo Alto, Northern California, on 27 
October 1968. 

Apart from the mesmerising high-octane 
performance of Monk and his band, what 
makes an unauthorised amateur recording 
like Palo Alto such a fascinating and 
historically important release is its co 
took place at a time when America w 
state of heightened racial tension — much like 


today in the Black Lives Matter era — 


enterprising 16-year-old 

= : a . . . 
schoolboy and jazz fanatic whose primary aim 
— besides bringing his hero, Thelonious 
Monk, to his high school — was to raise funds 
for schools in Africa and Peru. But he 


‘helped to bring about racial 
£ 


division had prompted its 
American citizens, who mostly lived in an 
area called East Palo Alto, to vote on 
renaming their hometown Nairobi. Against 

her put up posters 
in East Palo Alto, and succeeded in attracting 
a racially integrated audience in what was a 
bitterly divided city. For 47 minutes on a 
Sunday afternoon, harmony prevailed. 
“Tt shows that music can bring us together,” 
Scher told this writer in July 2020. 
: bum’s release reflects a marked 

nce in the way Thelonious Monk is 
perceived today compared to the 60s. Often 
much-maligned while he was living, Monk’s 
stock has been rising steadily since his death 
in 1982 at the age of 64; a fact reflected by 
the number of live recordings emerging. 
The world, it seems, is finally hing up 
with a musician that was considered far ahead 
of his time and is now being venerated as an 
important jazz pathfinder. 

Though he stood at an imposing 6ft 2in 
and weighed 200lb, Thelonious Monk was 
the personification of sartorial coolness long 
before Miles Davis was crowned jazz’s hipster 

preme. Monk sported a beret, shades and a 
g fore they became de rigueur for 
beboppers in the mid-40s, and then, 
throughout the rest of ife, would appear 
ing a variety of different headgear that 
not only contributed to his cult appeal but 
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helped reinforce notions of his eccentricity: 
from flat caps, trilbies and fedoras to conical 
Asian “coolie” hats, Russian fur ushankas and 
skull caps. But although he cut an arresting 
figure, Monk’s uniqueness wasn’t limited to 
his fashion sense: it was his music that really 
stood out. 

Born in the city of Rocky Mount, North 
Carolina, in 1917, Thelonious Sphere Monk 
II moved with his mother to New York’s 
Manhattan district when he was three, and at 
the age of six, he began playing piano. By 
1940, he was playing jazz in Minton’s, a hip 
Harlem nightclub. It was there that he first 
emerged as a musician of note as part of the 
bebop jazz revolution led by saxophonist 
Charlie Parker and trumpeter Dizzy Gillespie, 
who helped to transform jazz from dance 
to art music. 

Though dubbed the “High Priest of 
Bebop”, Monk was a lone wolf who forged 
his own path, and as his first recordings for 
Blue Note Records in 1947 revealed, he had 
created his own distinctive musical language 
that bore little resemblance to what the other 
beboppers were doing. “He was going 
somewhere else, beyond bebop,” explains 
Monk’s son, 70-year-old TS Monk, 
nicknamed “Toot”, who played drums in his 
father’s group in the early 70s and also 
scored some R&B hits under his own name 
in 1980. “My father brought a new 
repertoire and harmonics that ultimately 
gave us musicians like Bud Powell, Miles 
Davis, and John Coltrane.” 

Undoubtedly, Monk’s original 
compositions from that time, such as Round 
Midnight, Well You Needn’t and Epistrophy, 
were considered ultra-avant-garde because of 
their use of angular melodies and unusual, 
sometimes highly dissonant chords. That 
meant that Monk’s music was very much an 
acquired taste even to staunch beboppers, and 
although Blue Note persisted in recording the 
pianist (whom they proclaimed a genius) up 
until 1952, ultimately they had to release him 
from his contract as his records weren’t 
selling. “He can’t play, he has two left hands,” 
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Give up the Monk: jamming 
with Charlie Rouse at New 
York’s Jazz Gallery, 1961. 
Far left: backstage in 1964 


one Harlem record store owner purportedly 
told the label. 

Jazz critics, too, were often damning in 
their appraisal of Monk’s work. In his 1949 
book, Jnside Be-Bop, noted jazz writer 
Leonard Feather dismissed Monk’s 
contribution to the modern jazz movement 
and wrote, “his lack of technique and 
continuity prevented him from accomplishing 
much as a pianist.” Feather’s words infuriated 
Monk, who later encountered the critic at the 
Rockefeller Center. Grabbing Feather by the 
throat, he shouted at him, “You're taking the 
bread out of my mouth!” while threatening to 
throw him over a guard rail onto an ice- 
skating rink below. 

“Hardly any of the critics understood 
Monk’s music,” wrote Miles Davis in his 
1989 memoir, Miles: The Autobiography, a 
statement TS Monk concurs with: “His 








music frustrated critics because they couldn’t 
quantify or pigeonhole it. So they just said, it 
must be wrong.” 

The notion that he was doing something 
“wrong” musically sometimes haunted Monk. 
In 1976, he was perturbed when he heard a 
so-called jazz “expert” on the radio analysing 
his music and saying that he was “playing the 
wrong notes on the piano”. Monk 
immediately rang the radio station 
switchboard to leave a message saying, “tell 
the guy on the air, “The piano ain’t got no 
wrong notes.” 

Monk’s unorthodox, highly percussive 
approach to the piano perplexed a lot of 
people. Noted British jazz writer Val Wilmer 
asked Monk in 1965 why he played the 
piano, in her opinion, “incorrectly”, especially 
in regard to the placement of his hands, to 
which he responded: “I hold them any way I 
feel like holding them. I hit the piano with 
my elbow sometimes because of a certain 
sound | want to hear, certain chords. You 
can’t hit that many notes with your hands.” 

Another commonly held opinion was that 
he was so unique that he didn’t belong to any 
recognised musical tradition. “It bothered him 


Hat’s the way: in full flight 
at Monterey Jazz Festival, 
California, 1964 


Photos: Larry Fink; Jim Marshall; Veryl Oakland 


when people called him untraditional,” reveals 
TS Monk. “He was mentored by Jelly Roll 
Morton, Duke Ellington, Art Tatum, and 
Willie “The Lion’ Smith, who were pillars of 
the jazz tradition, but people didn’t hear that. 
If you really listen to Thelonious’ music, he 
had all the markers that the great composers, 
both jazz and classical, had in their music.” 

For many years, between the late 40s and 
mid-50s, Monk struggled to make a living 
from music. That was due to a combination 
of two things. Firstly, he was busted for 
marijuana possession, which forfeited him the 
cabaret card that granted him permission to 
play New York’s clubs. Secondly, the 
challenging nature of his music was a turn-off 
for many club owners, who refused to hire 
him. But from the mid-1950s onwards, 
Monk began to get recognition as a serious 
contender in the jazz world via significant LPs 
such as Brilliant Corners (Riverside, 1957) 
and Monk’s Music (Riverside, 1957). He 
began to exert a profound influence on the 
melodic and harmonic language of jazz, not 
only via his own compositions but also his 
association with younger musicians that he 
mentored, such as Miles Davis. “Monk taught 
me more about music composition than 
anyone else on 52nd Street,” wrote the 
trumpeter in his autobiography. “He showed 
me everything; play this chord like that, do 
this, use that, do that. He was also a musical 
elder and teacher for me, and I really felt very 
close to him and him to me.” 





THELONIOUS MONK 





Turban legend: with Charlie Rouse again 
at Monterey Jazz Festival, California, 1969 





John Coltrane 


Tenor saxophone colossus Sonny Rollins 
also benefited from Monk’s sage tutelage, as 
he told this writer in 2019: “I consider him to 
be my guru. I learned a lot from everybody I 
played with, but Monk was a very forward- 
looking artist so I benefited a great deal from 
what he knew that I didn’t know.” 

But perhaps Monk’s greatest disciple was 
John Coltrane. When the saxophonist’s drug 
problems got him fired from Miles Davis’ 
band in 1957, Monk offered him a place in 
his quartet once “Trane” had successfully 
kicked his heroin habit. The move aided the 
saxophonist’s development and musical 
rebirth. “Working with Monk brought me 
close to a musical architect of the highest 
order,” he said in 1960. “I felt I learned from 
him in every way through the senses, 
theoretically, technically... I would talk to 
Monk about musical problems, and he would 
sit at the piano and show me the answers just 
by playing them.” 

Nonetheless, his compositions were 
challenging to play. Even the accomplished 
and technically astute Coltrane was wary of 
the pitfalls playing Monk tunes like Nutty 
and Bye-Ya. “I always had to be alert with 
Monk,” he told an interviewer in 1960, 
“because if you didn’t keep aware all the time 
of what was going on, you'd suddenly feel as 
if you'd stepped into an empty elevator shaft.” 

“There was a lot that was tricky about 
playing with Monk,” veteran jazz drummer 
Roy Haynes, who played with him in 1957, 
told JazzWax’s Marc Myers in 2008. “You 
really had to listen to this guy ’cause he could 
play the strangest tempos.” 


“Tt was a struggle for my father to find 
people who could actually play his music,” 
explains TS Monk. “If you weren’t on the 
highest level, it would be difficult. But no jazz 
musician said they didn’t dig him, because 
Monk was pushing the envelope that 
everybody was inside.” 

So how did a musician whose music was 
hard to play and, for some, hard to listen to, 
finally get on the mainstream radar? His 
being signed to the monied major label, CBS, 
in 1962, where he stayed for seven years, 
raised his profile considerably, as did his 
appearance, two years later, on the cover of 
Time magazine, but it was only after his death 
that his cultural importance and musical 
genius began to be universally recognised. 
“When he died in February 1982, it seemed 
like the jazz world just beat a path to his 
door,” remembers TS Monk, who says his 
father was retired and living quietly for seven 
years before his demise. “It was that typical 
situation where musicians are often not 
appreciated until the minute they’re gone.” 

In the 39 years since Monk’s passing, 
recognition has come his way in a variety of 
different guises. There have been several 
posthumous awards (including a 1993 
Lifetime Achievement Grammy and a 
Pulitzer Prize in 2006) and he’s also been 
honoured by having his image appear on a 
US postage stamp. There are streets and parks 
named after him, and now, there’s even talk 
of him being commemorated by a statue in 
his birthplace. “They recently took down a 
Confederate statue in Rocky Mount and 
they're considering putting up a statue of 
Thelonious Monk,” his son reveals. “Even 
though he didn’t get to smell these roses in 
his lifetime, I’ve smelt them all and I’m so 
grateful and so happy for him.” 

In a similar way to the equally enigmatic 
Sun Ra, the mystique of Monk’s persona has 
helped keep interest in him alive, especially in 
younger generations of admirers — but 
ultimately, it’s his music that has helped to 
ensure his continued appeal down through 
the years. TS Monk believes that the 
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infectious nature of his father’s melodies is at 
the root of his steadily growing popularity. 
“Despite the intellectual interior of his 
compositions, the melodies are so accessible. 
That’s why he’s the second most-recorded 
jazz composer.” 

Just how far the public perception of 
Monk and his music has changed is revealed 
by former west coast concert promoter, 
Danny Scher, now 68, who organised the 
pianist’s Palo Alto high school gig 53 years 
ago. “I tell my friends, almost on a daily 
basis, how attitudes have changed towards 
Monk,” he says. “For someone who was 
considered so ‘out there’, you can hear his 
music played in elevators now. Whoever 
thought that would happen?” 


“So many of his 
harmonic innovations 
Yew eMilicciacte Meloy ce) 


popular music and are 


commonplace now” 





Monk’s son believes that his father’s 
music is more accepted today because some 
of the new elements he introduced have 
become familiar to us by being absorbed into 
music’s mainstream vocabulary. “So many of 
his harmonic innovations have filtered down 
to popular and R&B music and are 
commonplace now,” he says. “I do music 
clinics with high school students and I 
tell them that there would be no funk 
without Monk.” 

One of the reasons that Monk’s music 
still endures is its ability to successfully cross 
musical frontiers. The eminent US music 
critic, Robert Christgau, described him as 
“rock’s favourite jazz pianist” and there have 
been cover versions of Monk’s tunes and 
tribute albums to him in any number of 
different genres, including funk as well as jazz 
and rock. One tribute album, Thats The Way 
I Feel Now, from 1984, featured artists as 
diverse as Peter Frampton, Dr John, Carla 
Bey and Was (Not Was) putting their spin on 
Monk classics. “My father’s music is so 
pliable,” says TS Monk. “It’s almost like a 
skin that takes the form of any shape that you 
put it on, so you can play Monk tunes in any 
style: rock, bossa nova, funk, and even 
classical. They can fit any genre.” 

Thelonious Monk has given the jazz 
world so many immortal standards — among 
them Straight No Chaser, Blue Monk, Ruby, 
My Dear, and Rhythm-A-Ning — but for his 
son, the song that most epitomises his father’s 
genius is Round Midnight. “It combines all 
his best elements and the melody is 
haunting,” he says. “It’s been recorded by 
nearly 2,000 different artists. The only other 
tune that’s been recorded that much is 
Yesterday by The Beatles.” 
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THELONIOUS MONK 


Monk was a musician who polarised 
opinion. There were those who championed 
him as a genius and others who viewed him as 
either a charlatan or a psychotic savant (Those 
who held the latter opinion were often 
influenced by Monk’s seemingly eccentric 
behaviour, which is now attributed to his 
then undiagnosed bipolar disorder). “Genius 
is very difficult for people to recognise,” 
explains TS Monk. “People understand it 
ultimately but it’s very difficult to recognise at 
first because it’s so different. They don’t have 
a reference point.” 

In the wake of Palo Alto, Monk’s son, 
who worked on that particular concert’s 
audio restoration, reveals he is preparing to 
liberate another unreleased live performance 
from the archives. “I discovered another 
surreptitiously recorded concert, totally 
unauthorised, that was recorded at the 
Hollywood Bowl in 1964 when my father 
played on the same bill as Peter, Paul & 
Mary,” he discloses. “It’s truly fantastic and 
gives another glimpse into the genius of 
Thelonious Monk.” 

For now, Palo Alto will suffice in keeping 
Monk fans, old and new, happy. “I think my 
father’s now getting the credit that is due 
him,” admits TS Monk, who believes his 
father’s music will live on far into the future. 
“T suspect 150 years from now, when people 
are using interstellar travel, they will have 
something similar to what we call an iPod. 
And I guarantee you, somebody will have 
some Thelonious Monk on there. It’s almost 
like they invented the term ‘timeless music’ 


for guys like him.” ® 


Palo Alto is on Impulse! Records. 


THELONIOUS MONK 
SELECT DISCOGRAPHY 


Esquire 20-039 THELONIOUS MONK QUINTET (10” LP) 
a Esquire 20-049 THELONIOUS MONK (10” LP) 
56 Vogue EPV 1115 PIANO SOLOS (EP). .............. 
56 Esquire 20-075 THELONIOUS MONK PLAYS (10” LP....... 
56 Blue Note (B)BLP 1510 THE GENIUS OF MODERN MUSIC (VOL. 1) (LP) 
56 Blue Note (B)BLP 1511 THE GENIUS OF MODERN MUSIC VOL 2 (LP) 
58 London LTZU 15097 BRILLIANT CORNERS (LP) 
59 Esquire 32-115 WORK! (LP, with Art Blakey & Sonny Rollins) 
61 Esquire 32-109 QUINTETS (LP) 
61 Esquire 32-119 MONK’S MOODS (LP) 


ve at carnegie Hall 


















61 Riverside RLP 12-201 
61 Philips BBL 1510 

61 Riverside RLP 12-226 
61 Riverside RLP 12-262 
61 Riverside RLP 12-300 
61 Riverside RLP 12-323 
62 Philips BBL 1511 

62 Riverside RLP 12-242 
63 CBS (S)BPG 62135 
63 Riverside RLP 12-235 
63 Riverside JLP (9)46 
64 Riverside RLP 002 

64 CBS (S)BPG 62173 
64 Riverside RLP 279 

64 CBS (S)BPG 62248 
65 CBS (S)BPG 62391 
65 Riverside RLP 305 

65 Riverside RLP 003 

65 CBS (S)BPG 62497 
65 Riverside RLP 312 

65 Fontana FJL 113 

65 Realm RM 52223 

65 CBS (S)BPG 62549 
65 Stateside SL 10152 
67 Transatlantic PR7169 
69 CBS 63609 


THELONIOUS MONK PLAYS DUKE ELLINGTON (LP) 
THELONIOUS MONK VOL 1 (LP) 
BRILLIANT CORNERS (LP)..... 
THELONIOUS IN ACTION (LP) 
AT TOWN HALL (LP, also stereo RLP 1138) .. 
AT THE BLACKHAWK (LP, also stereo RLP 1171) 30 
THELONIOUS MONK VOL 2 (LP). 
MONK’S MUSIC (LP).......... 
MONK’S DREAM (LP)...... 
THELONIOUS HIMSELF (LP) .. 

THELONIOUS MONK WITH JOHN COLTRANE (LP)... 
IN EUROPE VOL 1 (LP) 
CRISS-CROSS (LP) ... 
MISTERIOSO (LP) 
BIG BAND AND QUARTET IN CONCERT (LP) . 
IT’S MONK’S TIME (LP) 
5 BY MONK BY 5 (LP) . 
IN EUROPE VOL 2 (LP). 
MONK (LP) 
ALONE IN SAN FRANCISCO (LP)... 
VEY CU EU) ceccrsrcecerrecesnnancan 
NICA’S TEMPO (LP, with Gigi Gryce).. 
SOLO MONK (LP)............... 
THE GOLDEN MONK (LP). 
WORK! (LP) ...............+. 
MONKS BLUES (LP) 
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y FIND US ON-LINE AT 
WWW.LIFEOFVINYL.COM 


TA AWAUL aN ALR] oh eceple| 
OPEN EVERY DAY 
Over 150,000 Titles In Stock 
Worldwide Mail Order and Shop 


HUDDERSFIELD 


42 John William, Street, 
Huddersfield, HD11ER 
{Opposite Railway Station) 






HEYDAY 


MAIL ORDER 

BOX 131, 548 - 550 ELDER HOUSE, 
ELDER GATE, 

MILTON KEYNES, MK9 1LR 

TEL: 01908 663 459 

e-mail: nick@heyday-mo.com 
website: www.heyday-mo.com 





JON ANDERSON / OLIAS OF SUNHILLOW (CD/DVD) Remastered and expanded. DVD features 
High Res 96KHz / 24 bit 5.1 Surround Sound Upmix and Stereo Remaster. 
ARCADIUM / BREATHE AWHILE (2CD) Reissue of 1969 British psych/prog album. Includes 
original mix plus 1969 single sides and rare alternate mix of the album. 
MICKEY BAKER / IN SESSION - AIN'T NO STRAIN 1952 — 61 Prolific session player. Features him 
on tracks by Ruth Brown, Amos Milburn, Big Joe Turner, Little Willie John and others. 
PAUL BRETT / STONE SURVIVOR (4CD CAPACITY WALLET) Anthology of Brett's career. Features 

SW4, Union, Tintern Abbey, Crazy world Of Arthur Brown, Velvet Opera and solo material.UK P/P £1.50..... 
JAN CARR / BELLADONNA Official half speed master of 1972 jazz rock fusion album. 
POPA CHUBBY / TINFOIL HAT Brand new 11 track album by blues guitarist, H 
DANDO SHAFT / SHADOWS ACROSS THE MOON - LIVE IN ITALY 1993 live performance by a reformed Dando Shaft. Remastered. £12.99 
FLOCK / TRUTH (2CD) Columbia recordings 1969 - 70. US jazz rock. Back in print. £13.99 
POISON GARDNER / NOISEN WITH POISON Complete recordings 1945 - 50. 27 tracks of blues 

and boogie. Includes liner notes..... hihuncaives 
GLOBAL VILLAGE TRUCKING COMPANY / SMILING REVOLUTION (2CD) Remastered anthology. 
70s UK improvisational outfit. Includes live & Peel session tracks. ............-. 
HARPERS BIZARRE / COME TO THE SUNSHINE (4CD CAPACITY WALLET) Complete Warner 
recordings. Includes single sides. UK P/P £1.50... eatieastee 
DERRICK HARRIOTT & CRYSTALITES / THE UNDERTAKER PLUS BONUS TRACKS (2CD) 19 
of Reggae instrumentals plus other Harriott vocal productions as bonus.......... 

ALLAN HOLDSWORTH / LEVERKUSEN ‘97 (CD/DVD) CD and DVD of the Jazztage Festival 
performance. Chad Wackerman writes the liner notes and is interviewed on DVD too. 
LIGHTNIN’ HOPKINS / KING OF DOWLING STREET (3CD) 57 tracks. 20 never on CD before and 12 
previously unreleased performances. UK P/P £1.50 ...... 
JAN HUNTER / SINGLES COLLECTION 75 — 83 (2CD) Back in print. CBS &Chrysalis years. 
NEW VAUDEVILLE BAND / WINCHESTER CATHEDRAL Back in print. Both albums, single sides and outtake: 
NICO / REIMS CATHEDRAL 1974 13.12.74 performance. 11 tracks. .... 
JOHN RENBOURN GROUP / A MAID IN BREMEN 1978 Radio performance. Liner notes by Jacqui McShee. 
ROCKIN’ BERRIES / IN TOWN — LIFE IS JUST A BOWL OF BERRIES (2CD) Remastered reissue of 
two 1965 albums plus bonus tracks, EP tracks and single sides. pages 
SPIRIT / SON OF AMERICA (3CD DIGIPACK) Expanded 2005 set of unreleased songs, instrumentals 

and demos 1983 - 96. Third disc is a live set from KPFK session. UK P/P - see belot 
T2/ IT'LL ALL WORK OUT IN BOOMLAND (3CD DIGI PACK) Remastered and expanded. ‘Boomland’, 
12-1970 Sessions’ & ‘1971 - 1972 Sessions’. UK P/P - see below. ......... 
V.A. / DIRECTIONS IN MUSIC 1969 - 1973 Miles Davis, his musicians and the birth of a new age of jazz. Joe Zawinul, 
Wayne Shorter, Keith Jarrett, Miles Davis and others... woven 
V.A. / JON SAVAGE’S 1972 - 1976 - ALL OUR TIMES HAVE COME (2CD) Little Feat, Byrds, Lou 
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oe ee ooo eee ooo eee eeee® Releases on the SUGARBUSH label! 


On vinyl only. 140gm audiophile pressings! 
FREE POSTAGE on our own website! Over 70 
other releases of Psych, Acid Folk, Prog, 
Garage-Psych & Power Pop. We also sell ra- 
ae re vinyl albums & 45s on DISCOGS. Rare rec- 
ords always coming in! 300 years of world- 
Www wide mail order. Tel: 01892 541 746 
www.sugarbushrecords.com 
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V.A. / SOUL POWER ‘68 (2CD) 42 rare late 60s Rock Steady, proto Reggae and Soul tracks from Trojan and Treasure Isle vaults.. £13.99 








DELETED WAVEFORM GATHER- 
INGS—"COMPLICATED VIEW" , in- 
credible , intelligent and complex left 
-field Pop in the vein of ORGONE 
BOX or COTTON MATHER. Norway's 
DWG 2006 LP is on vinyl for the 1st 
time 


DROPKICK “THE BEST OF DROPKICK”. 


Career-spanning 30+ track 2LP anthol- 


ogy, with booklet of pictured and 
words. Think COSMIC ROUGH RIDERS, 
[TEENAGE FANCLUB & THE POSIES and 
you'll get the idea of this great 
Scottish band 





THE INSEKTLIFE CYCLE—"SPECATCLE OF 
DREAMS" , Phillipines band’s first full 
length vinyl LP. Instrumental Heavy 
Psych with Progressive and Zappa-esque 
flourishes all underpinned by monster 
guitars and long Psych workouts. Incred- 
ible stuff and highly recommended. 











TONY JOE WHITE / SMOKE FROM THE CHIMNEY Due in May. Nine previously unknown home recordings. 
JOHNNY WINTER / GUITAR SLINGER Reissue of his 1984 Alligator debut album. . 
YARDBIRDS / LIVE IN FRANCE Four French TV and radio broadcasts 1965 - 1968. 
POST/PACKING UK: CD/2CD/7"/DVD £1.45 first then 50p after / Multiple CD & CD/DVD Sets £3.50 first, 
then £0.50 after / LP £3.50 first then £0.50 after. Double LP £4.00 


Cheques/P.0.’s payable to ‘Heyday Mail Order’ Please include telephone number. 
Please include SAE/IRC if requiring information by post ..Thanks. 


£13.99 
£14.99 








QUIET STORM 








Fronted by David Sylvian, Japan 
quickly transformed from New York 
Dolls-ish glam rockers to a new kind of 
post-Bowie/Ferry Euro-electronic melancholia. 
Their third album, Quiet Life, was their transitional release. 
Chris Roberts speaks to former members about the album that ~ _ 
“kissed off the 70s and opened the doors of the 80s”. 
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46) wouldn’t dismiss pop music,” David 
Sylvian said to me in 2004. “It’s easy to 
generalise and say it’s all superficial and 
meaningless, but I don’t believe it is. A 
great deal of it is just based on ego and 
image and style... but in a way people 

need that. It lifts them up for a moment.” 

Or maybe for longer. Quiet Life is a shade 
over four decades young. 

That quote might be as far as the erstwhile 
Japan frontman has ever gone towards 
showing a flicker of generosity towards his 
early work. When I nudged him further to 
discuss the initial Japan albums, he shrugged 
with a benign smile: “I haven’t heard them 
since 1982 or whatever. I have no interest.” 
He wasn’t being rude or affected: he genuinely 
doesn’t see what he perceives as juvenilia being 
relevant to his body of work. “I don’t take it so 
seriously as to worry about it,” he said. “I 
understand the train of thought. It doesn’t 
bother me.” I was once asked by Japan’s 
biographer what David smelled like. “Pine,” 

I decided, after some rumination. 

And while even we fans kind of get why 
Japan’s first two albums, much as they turn us 
on, were considered “formative” — there’s quite 
a journey into maturity between Adolescent Sex 
and the Top 5 single, Ghosts — we get 
zero-tolerance defensive from the third 
album onwards. 

Quiet Life was a beautiful breakthrough. It 
permeated its era with cerebral meta-music yet 
still seconded your emotions. Those first two 
“rock” studio albums grab you by the pleasure- 
zone and bite you in the neck. The subsequent 
three, Quiet Life, Gentlemen Take Polaroids 
and Tin Drum, recast the group as elegant 
emperors of melancholy electronica and 
nabobs of a naive take on world music (which 
renders it as a seductive strain of netherworld 
music). These records grow stronger and 
silkier as the years pass. A band once ridiculed 
by the press are now revered for having broken 
hallowed ground. When their chance came to 
be king, although Japan passed up on it in 
commercial terms, creatively they seized it 
with both hands. And head. And heart. 

Quiet Life, now reissued in a deluxe 3CD/ 
LP edition, kissed off the 70s and opened the 
doors of the 80s. This isn’t just a rose-tinted 
paean: chronologically it really did. The usual 
record company mishandling that haunted 
their career (plus manufacturing issues) meant 
that it was released in late December 1979 in 
several territories, then on 4 January 1980 in 
the UK. Yet that only serves the mythology: as 
the decade turned, so Japan landed on tones 
and timbres which many, duly mesmerised, 
would mimic. (Talk Talk were surely 
listening). Despite the album stalling at No 72 
in the UK, they had, as Steve Jansen (drums) 
has put it, “begun to find a voice”. It was as if, 
points out keyboardist Richard Barbieri, “we 
discovered sophistication, subtlety and nuance 
overnight”. Albeit they still looked pretty. 

Talking to me 41 years after the “boys” of 
Quiet Life were (in the title track’s lyrics) 
dealing with the dawn of an art decade by 
“contemplating moving out somewhere”, 


“Who you calling beautiful?”: the “very shy” 
David Sylvian with Rob Dean and Steve 
Jansen in the background, 1980 











Life in Tokyo. 


JAPAN 








with Giorgio Moroder. 
The single, Life In Tokyo, 
was the result. (European 
Son, which was held aside 
until the 1981 
compilation Assemblage, 
wasn’t made with 








Barbieri muses, “I love the lush, layered 
sound of these songs. The brittle, harsh 
new wave guitars had gone, and the textures 
had become more orchestral”. Although 
Quiet Life wasn’t a hit single until a 
re-release in late ’81, is this the album that 
announced the 80s? 

“Well,” he considers, “it’s very much of its 
time, isn’t it? Whereas, say, Tin Drum is not 
of any time. You couldn’t say what period in 
time that album comes from. But Quiet Life 
does fit into that period. It was such a big 
progression, big change, for us. It’s the album 
I enjoy the most, my personal favourite, 
though Tin Drum is without doubt the best 
work. We were exploring Air studios, 


“ITHAD AN 
ORGANIC 
BEAUTY THAT 
SET IT APART” 


investigating that environment, finding 
ourselves able to work with more open, 
expansive arrangements. Whereas previously 
we'd been quite gritty and hard-edged. Ann 
Odell’s string arrangements were prominent 
and I liked the way she referred to our 
melodies and rhythms in those orchestrations. 
So, although, yes, the overall sound remains 
set in the early 80s, I think it had an organic 
beauty which set it aside from the cold synth 
tones of many bands at that time.” 

It could have gone in another fascinating 
direction entirely, as the band had spent 
time in the spring of ’79 recording in LA 





Giorgio, but felt like it). 
Life In Tokyo, a 
watershed, dives deep into Moroder’s 
trademark arpeggiated synth techniques, and 
Quiet Life’s title track wears that influence 
proudly. But Japan now wanted to work with 
producer John Punter, whose class on Roxy 
Music’s Country Life had impressed, and were 
content to wait until he was available. This 
significant hook-up lasted through the 
Gentlemen Take Polaroids and (live) Oil On 
Canvas albums. The long, leisurely, and very 
lovely fades on the stand-out tracks are said to 
have been initiated by Punter. 

Barbieri, whose compelling latest solo 
album Under A Spell came out recently, 
understands the legend of Moroder but 
regrets nothing. “We were encouraged to try 
and get a hit, basically, and he was a hit- 
maker,” he says. “That’s the way the label 
wanted to go. And that’s OK. But I always 
felt that the involvement of anybody else in 
the group lessened something. Even when we 
had great guitarists come in, or had Ryuichi 
Sakamoto on a track, no matter how good 
they were — and they obviously were — it 
slightly diminished the band. It was never 
quite a Japan record then. For example, on 
the Gentlemen Take Polaroids album, Taking 
Islands In Africa isn’t a Japan track, for me. It 
just doesn’t sound like Japan. It’s a good 
track, but something is taken away. We were 
written in stone, regarding the combination 
of our personalities and instruments... we all 
played off each other.” 

So, no Moroder, and a label (Hansa- 
Ariola) increasingly twitchy for a hit. Luckily, 
says history, Japan caught the headwinds of 
the new romantic movement. Except they 
didn’t. Often lumped in with the handbags 
and gladrags of the Blitz kids, Catford’s finest 
didn’t feel that at all. A self-contained, self- 
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absorbed outfit, they weren’t as “in vogue” as 
most assumed. They were, in the main, an 
island, on the other side of life. 

“The thing is”, remarks Barbieri, 
“we weren’t listening, around then, to 
what was going on around us, or to any 
contemporaries. Now, I quite enjoy hearing 
late 70s, early 80s music, and I'll think, wow, 
that’s great! A lot of people say we were their 
introduction to synthesiser music, but of 
course there had been people doing it before 
— they just hadn’t had their moment. It 
hadn’t quite connected at that point. Most 
then weren’t properly aware of groups like 
Cabaret Voltaire, early Simple Minds, early 
The Human League. But we, at the time, 
were listening to a combination of world 
music and weird stuff like Stockhausen. 


“WE GOT INTO 
CHINESE 
MUSIC, FTLM 
SOUNDTRACKS” 


Mick [Karn, bass] especially was playing 
Turkish pop, Arabic music. We got into 


Chinese traditional music, film soundtracks.” 


All these elements, sometimes grandiose, 
sometimes gently guileful, informed those 
three “grown-up” Japan albums. Quiet Life 
opened this new conversation, with tracks 
such as the bewitching In Vogue and the 
pensive ballad The Other Side Of Life — 
Barbieri’s two favourites, when pushed to 
choose — on a different planet to the randy 
riffing of Obscure Alternatives. Japan may still 
have dressed like peacocks, but their new 
music didn’t try so hard for attention, and 
thus, magically mystique-infused, got more. 


Asking post-Japan Sylvian to discuss Japan 
albums was usually like extracting teeth, but he 
did once tell me (in 2004), “We moved away 
from the rock/pop background we’d grown up 
in, and diversified somewhat. Obviously, 
synthesisers were developing throughout the 
early 80s, and we were creating our own 
imaginary, exotic, mini-orchestra. We dug into 
the dirt of all that, to see if it bore fruit.” 

And we crazy pop kids sure did like them 
apples. Record Mirror wrote, “Like Talking 
Heads, the progression between each album is 
unmistakable, and this is their best musical 
statement so far.” While that review, like 
many, sneered at Sylvian’s new baritone vocal’s 
similarity to Bryan Ferry, it allowed that the 
album was “both relaxing and stimulating... 
thoughtful and adventurous”. The band still 
divided the press, wherein a new generation of 
writers had yet to replace the denim-clad, 
authenticity-enamoured, punkily-gobbing 
enemies of pretension. Excavating my own 
impenetrable, overwrought, early 80s reviews 
of Japan in Sounds — “precise and lucid 
representations of the very abstract nature of 
reality, with a fixed but fluid aesthetic 
perspective; the most evocative deep soul 
music ever made by white boys: Giorgio De 
Chirico would not dislike this music” — is 
swiftly followed by a sighting of the next 
week’s readers’ letters page, which spits, 
reasonably enough, “Piss off with your 
pretentious tripe.” 

One thing which perhaps those slamming 
Japan as fey, fraudulent dilettantes didn’t grasp 
was that the band were actually insanely hard- 
working. (All five of their studio albums 
appeared within a four-year spell). Quiet Life 
may have given the impression that they'd 
shifted styles overnight, but in the slipstream 
of Bowie, whose Euro-centric anti-rock of Low 
was still sending waves through the 
consciousness of every sentient young 


So near yet} sofa - Japan in 1979 (I-r): Mick Karn, 
ieri, Steve Jansen, David Sylvian, Rob Dean 


Richard Ba 
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FALL IN LOVE WITH THESE 


JAPAN (& RAIN TREE CROW) ON VINYL 


Adolescent Sex (Ariola 
Hansa AHAL 8004, LP, 
1978) £20 

Inspired by the New York 
Dolls, Roxy and Bowie, 
early Japan weren't subtle 
but were thrillingly visceral, 
Dean’s guitar riffs lacing gritty white funk while 
Sylvian drawled of lust and politics. Their louche 
cover of Don’t Rain On My Parade is a gas. 





@ Obscure Alternatives 
(Ariola Hansa AHALH 
8007, LP, 1978) £15 
More songs about cities 
and sleaze, with some 
startlingly good cod-reggae 
thrown in. For all the 
band’s later progress, the sheer strut, crackle 
and presence of this is something to be 
marvelled at. 





Quiet Life (Ariola Hansa 
AHAL 8011, LP, 1979) 
£15 

The critical tide turned as 
they explored both 
Moroder-ish avant-disco 
and Sylvian’s fondness for 
mournful elegy. They still looked like a bonfire 

in a Zandra Rhodes warehouse, but they were 
maturing fast. 


Gentlemen Take 
Polaroids (Virgin V 2180, 
LP, 1980) £20 

They learned to relax and 
swing. Filtering rain-swept 
romanticism through layers 
of lush Barbieri synths and 
that insanely brilliant rhythm section, Japan were 
the thinking person’s pop visionaries, more 
Leonard Cohen than Duran Duran. 





Tin Drum (Virgin V2209, 
LP, 1981) £15 

Images of the Orient were 
now used deftly rather than 
heavy-handedly, and the 
album was so finely 
nuanced it was in places 
almost ether. Karn’s rubbery bass gave it all 
flesh, but wasn’t actually on the holy near- 
silences of Ghosts, a rogue existential hit. 





Rain Tree Crow (Virgin 
V2659, LP, 1991) £50 
The class reunion hit 
hurdles, with the others 
blaming Sylvian’s control- 
freak tendencies. Yet 
among diverse delights, 
jewels like Blackwater and Every Colour You Are 
caught that lightning in a bottle again. 
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musician, ideas evolved and mutated at 
breakneck pace. “What amazes me, when I 
look back at that period,” ponders Barbieri, 
peeling back the curtain on the glamour, “is 
how fast things progressed. We worked so, so 
hard. In between making those albums, there 
was touring, writing, rehearsing, all the press. 
It was so full-on! And now, looking back at 
old diaries, and Steve’s, or postcards I wrote 
to my parents, and things Mick wrote to his, 
I’m seeing all these archives... and in every 
single one, we’re going, ‘Yeah, yeah, I’m all 
right, Mum... I’m just so tired, I’ve just got 
to get some sleep! I’m exhausted...’ We were 
starting work at noon and knocking off at 
four in the morning. Working 16 hours 
straight, every day. Incredible.” 
Was it worth it, though? Quiet Life, its 
status still ascendant, seems more appreciated 
now than it was then. “It’s great that people 
are talking about it 40 years on,” he decides. 


“It was like we discove' 


subteng and nuance a 
he A 





i i, 
“What? In the future I'll be able to do all this on a mobile 
phone? Yeah, right!’"David Sylvian in the studio, 1980 
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until news of the Ridley Scott film emerged. 
The band would go to the pub near Air with 
Punter, producer Chris Thomas and John 
Cale, and Punter told Dean that Bryan Ferry 
was miffed he was working with Japan. The 
Pretenders were recording their debut album 
in the next studio with Thomas, and “while 
Chrissie Hynde was very nice to us, the rest 
of them were jerks.” A Kate Bush recording 
session also overlapped, and after sitting 
cross-legged on the floor to hear an early mix 
of Japan’s Despair (the melancholy yet sparse 
epic that preceded Ultravox’s Vienna by over 
six months), she mouthed, “Oh, wow — it’s so 
big, isn’t it?” (She later asked Mick Karn to 
play on her music). Of the cover of The 
Velvet Underground’s All Tomorrow’s 
Parties, Dean has chuckled, “It was way 
better than Ferry’s rather average version, 
which came much later...” 

Quiet Life was the next level of romance- 
among-robots that Roxy Music were then 
struggling to find. (Bizarrely, just as Japan 
found themselves and a whole lot more, 
Hansa now dropped them. Virgin, liking the 
hair, stepped smartly in). With a shunt of 
publicity, Sylvian was “the world’s most 
beautiful man” (a reductive tag he loathes to 
this day), and Japan were minor chart stars. 
The noir narcissism of Gentlemen Take 
Polaroids then rained on (and reigned over) 
the new romantic parade by default. 

Sylvian — subsequently brunette and 
bearded, of course — recalled this period for 
me with habitual earnestness. “I remember 
the recording being laboured. Virgin wanted 
an album immediately. I felt pushed: we 
hadn’t really defined where we were going 
next. It did pick up momentum, find its feet, 
but there was an enormous 
amount of tension within the 
band. I guess the seeds of ruin 
were probably sewn during 
that project.” Seems he 
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“That’s an achievement. It’s still a valued 
piece of work. And you have to give credit to 
Mick and Steve, both self-taught musicians, 
who like me come at music from a different 
angle. For me, I guess Eno was my role 
model, and the controls on a synthesiser were 
more important than the actual keys. Gavin 
Harrison, the superb drummer in Porcupine 
Tree [who Barbieri joined in 1993], said it 
was like Steve came at the drums from the 
perspective of a photographer. So, we all had 
a bit of that, which gave Japan more unique 
aspects than a lot of bands at that time...” 
Guitarist Rob Dean (who left after 
Gentlemen) revealed in a 
recent interview (with The 
Electricity Club) that the 
recording of Quiet Life 
wasn’t all airy Caspar David 
Friedrich-style angst. The 
early working title was Alien, 
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couldn’t “relax and swing”. 
“With greater success came 


“Just when I think I’m winning”: 
Sylvian, ambiguous about success, 
circa 1981 
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more pressure to tour, hence more friction. 
And I was already more drawn to melancholy 
pieces of music, about which the band were 
less than entirely enthusiastic. My heart was 
calling me as a writer to conceal myself less, 

to strip things away. With Polaroids, I was just 
beginning to get there. With Tin Drum, the 
door really opened and I saw a path ahead 
that resonated.” 

Just as everyone who'd sniped at Japan got 
it, and their future looked golden, they split 
up. “We broke up just as Tin Drum was 
released”, remembered Sylvian. “But we were 
committed to a huge tour. So, there we were — 
‘successful’ — playing our biggest ever shows 
and TV, knowing between us that it was 
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over.” Success had come too late, he reckoned. 10) Rem 18) 51 
They’d grown up together in public and were SYLVIAN? 
different people to the original school friends. Styirss. 
“In particular, Mick and I were pulling apart. BLUITS SPLITI 





The band had reached a peak, and it seemed a 


noble way to bow out after all that hard work. 
A FLOCK OF SEAGULLS 


To say: well, we got there, finally.” 
. . - - , DURA 
As for the new romantic scene, he insisted, — rains N DURAN _ 


“We genuinely did not feel a part of any 
movement or genre. We were a very self 
contained group of people, socially. Always felt 
on the outside of that, or anything else. Yes, 
image and presentation had been important to 
us from the beginning, but it became 
something I was less and less interested in 
sustaining. It had been convenient, given me 
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All tomorrow’s partings: the music press consider Japan’s split, 1982 
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something to hide behind. Initially, I doubt I 
could have walked onto a stage without that: I 


was just too shy. A mask got me through it. SELE Or UK DISCOGRAPHY 
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knew there was a richness about it that no 80 Virgin VS 379 Gentlemen Take Polaroids/The Experience of Swimming 
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song goes, “The times are changing — the 80 Virgin V 2180 GENTLEMEN TAKE POLAROIDS (LP, misprinted sleeve with sticker, Some 
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indy . dental 81. Virgin V 2209 TIN DRUM (UP) cacstscestacesscensesese 
going 1n those times, transcendentally 83 Virgin VD 2513 OIL ON CANVAS (2LP, gatefold) 
smooth. “It was a watershed for us,” recalls 84 Virgin VGD 3510 EXORCISING GHOSTS (LP)... 

Barbieri. “And it did ease into Gentlemen, in 

a way. But then, 77 Drum is a completely 84 Virgin VS 717 Pulling Punches (7” Mix)/Backwaters (Remix) (p/s, three postcards) . 
. : ew 8 . 84 Virgin V 2290 BRILLIANT TREES (LP) ........::0000+ 

different beast. It exists in its own universe. Te [Pea Virgin VOL 4 GONE TO EARTH (21P, gatefold) 

has moments of true originality. With Quiet 87 Virgin V 2471 SECRETS OF THE BEEHIVE (LP)... 
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Boys. On the other side of many lives, 40 Samadhisound SOUND LP 2 MANAFON (180g 2LP, gatefold). 


that arcadia of atmospheres keeps swinging. fac] 18 Virgin671 5246 DEAD BEES ON A CAKE (2LP, white vinyl, stickered sleeve) .... 
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We know times are challenging due to COVID-19, and we would like all our readers to 
know we are thinking of them. 

Launched in 1979, Record Collector is Britain’s longest-running monthly rock 
magazine. It is, as we like to say, serious about music. It is packed with features that 
celebrate rare records and memorabilia, musicians and bands from all genres, the 
latest reviews and news, and discographies of the best artists. 

Our readers are always at the heart of what we do. That’s why subscribing to 
Record Collector couldn't be easier. You can enjoy reading the magazine from the 
comfort of your own home -— there really is no better time to subscribe! 
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LO-FIDELITY OLD STARS 


On their emergence in the late 90s, Arab Strap were a beguiling new voice on the 
Scottish independent scene. Aidan Moffat’'s brutally honest, blackly humorous tales 
of drunken disappointment and sexual misadventure were all the more intriguing 
for being halfmuttered over Malcolm Middleton's shabbily beautiful instrumental 
accompaniments, on six studio albums completed before their 2006 split. Despite 
their reservations about reformations, the pair are back with As Days Get Dark, 
their first new album in over 15 years. Prepare for more songs about “getting older 
and dealing with shit”. Falkirk guy: David Pollock 
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44 wm f we didn’t think this was among at least 
the top three albums we'd ever made, we 
wouldn’t have bothered putting it out,” 
says Aidan Moffat from one corner of a 
three-way Zoom conversation, 
introducing Arab Strap’s seventh album 

As Days Get Dark amid unexpectedly 
housebound circumstances. Despite the 
constraints of the pandemic, the time feels 
strangely right for his band’s rise from the 
grave with their first album since 2005’s The 
Last Romance, thanks to a split the following 
year. Their fusion of blunt-scalpel self 
examination and calloused emotional 
resilience is well-tuned to these days. 

“T mean, I don’t normally like bands that 
reform, to be honest,” continues Moffat, 
with customary frankness. “I don’t really see 
the point — there’s very few that have done 
it brilliantly. Suede’s one of them... I was a 
big fan when I was younger, their last couple 
of albums have been great. But generally 
speaking, if you're expecting something from 
your youth to come back then that’s patently 
ridiculous. Which is what a lot of this album’s 
about — the passing of time and, you know, 
getting older and dealing with shit.” 

For six albums between 1996’s The Week 
Never Starts Round Here and 2005’s The Last 
Romance, Arab Strap had a very distinctive 
way of writing songs which covered 
the art of “dealing with shit” in various 
uncompromising ways; usually the messy 
business of romantic relationships, in all their 
unequal, betraying, self-pitying, sex-obsessed 
and very blackly humorous “glory”. Five of 
these records were released on pioneering 
Glasgow indie Chemikal Underground (an 
early home to Mogwai and The Delgados, 
among others), with one excursion to Go! 
Beat for 1999's Elephant Shoe. 

Also with us onscreen is Moffat’s partner 
in Arab Strap, guitarist Malcolm Middleton, 
who nods when Moffat suggests a self- 
conscious effort to recapture past glories 
isn’t the way to approach a reunion — that 
continuing as the people you are now is the 
only way to make it authentic. Moffat is in his 
flat in Glasgow, Middleton is at home in the 
Fife fishing village of Anstruther, also hub of 
the sometime Fence Records collective of King 
Creosote, James Yorkston et al. 

Even in conversation, the pair are well- 
suited as a double act; Moffat honest and 
wiltingly self-deprecating, Middleton reserved 
and thoughtful, but with 
a sense of humour so 
sub-sonically deadpan 
it’s hard even for a fellow 
Scot to know when he’s 
joking. The pair founded 
Arab Strap in a friend’s 
bedroom in Falkirk in the 
mid-90s, when they were 
both barely into their 
twenties, and established 
themselves as favourites 
in the music press and of 
DJs such as John Peel and 
Steve Lamacq; their debut 





gig at Glasgow’s King Tut’s Wah Wah Hut, in 
fact, was broadcast on Peel’s show. 

Early success was built on the attention- 
grabbing debut single The First Big 
Weekend (1996), a celebration of aimless 
twentysomething hedonism in the 90s, 
which namechecked now-defunct Glasgow 
superclub The Arches, and fused Middleton’s 
bubbling, melodic guitars with Moffat’s 
deadpan, introspective spoken-word lyricism. 
The latter appreciates the pair might have 
benefitted from the spotlight that Danny 
Boyle’s film of Irvine Welsh’s Trainspotting 
cast upon Scottish art at the time; he also 
believes the film brought a reductive view of 
Scots culture. 


“Like any job, you 
get fed up and 
want to try 
something else” 


Arab Strap continued to draw deserved 
critical acclaim and an enthralled hardcore 
fanbase, although perhaps for obvious 
reasons, commercial success eluded them. 
Their only record that charted in the UK (at 
No 37) was 1998's second album Philophobia, 
named after the pathological fear of love, 
which many regard as their masterpiece of 
sexual and existential angst; the opening track 
and debut single Packs Of Three begins with 
the decidedly radio-unfriendly couplet, “It 
was the biggest cock you'd ever seen/But 
you've no idea where that cock has been.” 
Eleven years after their formation, a blend of 
touring malaise and diminishing economic 
returns brought Arab Strap to what appeared 
to be a lasting close. 

“Tt just felt like a natural end,” says Moffat. 
“Like any job, you get fed up and you want 
to try something else. We went to a pub and 
talked about it, and I was like, “Let’s not just 
walk away, let’s celebrate it.’ Obviously that 
last tour was the biggest tour we did — tell 
everyone you're splitting up, it’s a brilliant 
trick, it works really well! But there wasn’t any 
big drama, we didn’t fall out... I mean, we fell 
out all the time anyway, so that wouldn’t have 
made any fuckin’ difference. It didn’t end in 
tears, or anything like that.” 
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“When we split, we were done,” reflects 
Middleton, although his sense of sureness 
began to falter first, apparently. “I don’t know 
if Aidan felt this, but later on I felt like we 
maybe should just have had a break... but 
sometimes you need to have a definite [split] 
to realise whether you need it or not. After 
a few years we started socialising more, and 
there was a point where we started saying, 
‘Let’s do something once we've been split up 
for 10 years, let’s commemorate that.’ So it 
slowly crept in.” 

In the end, it didn’t take a full decade for 
Arab Strap to arrive onstage together again, 
as five years later, in 2011, they played an 
acoustic set in the basement of local indie 
hub Nice’n’Sleazy on Glasgow’s Sauchiehall 
Street, in celebration of the venue’s 20th 
anniversary. Five years after that, their own 
vague anniversary reunion commitment to one 
another was fulfilled when they toured in 2016 
to welcoming audiences. 

While this year’s return to recording hadn’t 
even looked likely by that point, however, its 
roots go almost as far back as the Nice’n’Sleazy 
gig, after which the pair were asked by a film 
director friend of Moffat’s to collaborate on a 
soundtrack. 

“This was around 2012,” says Middleton. 
“We started doing our usual, sending guitar 
and drum bits back and forth by email, and 
getting song structures. It was instrumental 
stuff, we had five or six things done, and it 
wasn't a big moment of, “Wow, listen to these, 
we're still great’ — but combined with the 
anniversary gigs, the band sounding good, and 
the fact we were enjoying it, it gave us the idea 
[a few years later] that we could work together 
again. It’s that thing of being away, where you 
don’t know if anyone still cares or listens.” 

The soundtrack recordings came to nothing 
in the end (the film, 2016’s Scottish road trip 
drama Moon Dogs, was eventually scored by The 
Brian Jonestown Massacre’s Anton Newcombe), 
but a couple of the songs written for it have 
been salvaged for the current project, including 
Aphelion and The Jumper; the latter the B-side 
of last year’s brooding, eerie comeback single 
The Turning of Our Bones. 

The pair had plenty of other things to 
occupy their time during the band’s hiatus, 
anyway. Taking in solo projects, collaborations 
and other self-released curios, they have around 
30 non-Arab Strap albums between them, 
including Moffat’s collaborations with the 
Scottish jazz composer Bill 
Wells and with acoustic 
guitarist RM Hubbert, 
the soundtrack to his own 
film Where Youre Meant 
to Be (2016), and a series 
of electronic, instrumental 
records under aliases 
including L. Pierre. 

Middleton, meanwhile, 
has released guitar 
instrumental collections 
under the name Human 
Don’t Be Angry, a 2014 
music and spoken word 
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Putting it to bed: Arab Strap 
in 2005, shortly before 
their initial split 
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Strapping lads: Middleton 
and Moffat in 1996 


collaboration with the artist David Shrigley, 
and — perhaps most notoriously — a single from 
his 2007 album A Brighter Beat named We're 
All Going to Die, which was the subject of a 
tongue-in-cheek, X-Factor-baiting campaign 

to get it to the Christmas No 1 position (it 
reached No 31 in the end, the highest placing 
of any Arab Strap-related release). 

“By the time we got round to [getting 
back together], I don’t think either of us really 
needed it,” reflects Moffat. “That’s why it was 
enjoyable, because we had perfectly good work 
going as it was. As time went on, the less I felt 
I needed to do it and the more I wanted to, if 
you know what I mean. It was something that 
sounded fun, rather than feeling like a necessity 
to pay the bills.” 

The new record bears a sense of confidence 
in what they’re doing and why they’re doing 
it, to the extent that The Turning of Our 
Bones — the album’s opener, all moody guitar 
lines, downbeat synths and oddly apposite 
Balearic breaks — aims some cocky nihilism 
at themselves. “I don’t give a fuck about the 
past/Our glory days gone by...” spits Moffat 
as an opener, before proceeding to compare 
the physiques of ageing lovers to decomposing 
corpses. That the synthesiser part here recalls 
John Carpenter’s horror scores feels fitting, and 
perhaps not unintentional. 

“It’s one of my favourite songs, although I 
still don’t fully understand it,” says Middleton. 
“Aidan’s got the John Carpenter influence and 
he did the programming and sequencing, I 
just did the guitar bits. They worked well with 
what Aidan did, but I still think it’s an unusual 
song musically and lyrically. I don’t know what 
it’s about, which I like. It’s poetic, the imagery 
he uses is quite elusive.” 

“The only new 
element in that song 
is the electronic bass, 
the synth, which we'd 
never done before,” adds 
Moffat. “I mean, that 
was part of [writing new 
songs] as well — trying 
new things, seeing how 
it goes. There are lots of 
new bits and pieces to 
try; we've learned how to 
do things we couldn’t do 
before, and technology 


is so far advanced 
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-kilter: in 2003, promoting 
Monday At The Hug & Pint 


compared to when we started that it’s easier to 
get the sounds you want. Being lo-fi these days 
would actually take a bit of effort... you’d have 
to go and buy a four-track or something.” 

“T think it’s built-in,” smiles Middleton, 
referring to the critical expectations that seemed 
to meet each of their albums. “We could spend 
shitloads of money doing a record in [long- 
standing Glasgow studio] CaVa and it would 
still be called ‘lo-fi’, because we didn’t produce 
it in the expected way. Lo-fi’s not just having 
shit mics and not knowing what you're doing.” 


“Being lo-fi now 
would take effort. 


You'd have to buy 
a four-track” 


When the pair selected a compilation of 
their favourite Arab Strap songs to accompany 
the 2016 live shows, it revealed their own 
altered perception of their back catalogue. “We 
agreed on them, and we usually disagree on 
things,” says Middleton. “The 10 songs we 
picked were mainly the electronic ones, and 
this carried into the new record. We basically 
made a new version of what we thought was 
the best of what we'd done — which maybe 
isn’t what other people like; the acoustic guitars 
with overhead drums.” 

Which isn’t to say this latter sound is absent 
on As Days Get Dark; for example, in the 
tenderly downbeat acoustica of Bluebird. Yet 
the album reveals an expansive and melodic 








rock sound, which is all the more unusual for 
only being created by Middleton, Moffat and 
producer Paul Savage, ex of The Delgados and 
owner of Blantyre’s Chem19 studios. When 
the pair were originally signed, it was through 
Moffat sending out some demo tapes, with 
Chemikal Underground — then riding high 
from Bis’ appearance on Top Of The Pops 

and Mogwai’s early success — being the only 
label to respond. 

The duo’s hope was that Chemikal would 
release the demo as was, but they insisted it be 
re-recorded, which was the last time Moffat, 
Middleton and Savage worked together as a 
trio, with no other musicians involved. While 
they’ve tried to damp down any sense of sonic 
nostalgia on As Days Get Dark, the personal 
element of it is still there. 

Inspired by late-night London street 
sweepers, Kebabylon pulses with sampled 
orchestral strings and discordant jazz horns, 
while the metaphor for migration, Fable Of 
The Urban Fox, swells into an unlikely Celtic 
rock anthem. Here Comes Comus! surfs on a 
clean, 80s-style production, with Middleton’s 
guitars falling somewhere between Johnny 
Marr and The Culkt (his influences are often 
resolutely unfashionable; he tells a story of 
tweeting Bryan Adams to request the star say 
hello to his son, adding with mock incredulity 
that “he fucking ignored me”). 

“Tt was torture finding all the samples,” 
admits Moffat. “It was tough, it took me ages. 
I’ve been collecting them for years, though 
there’s certainly nothing that would need 
clearance. It’s not that sort of thing.” 

“If you Google ‘string orchestral sample in 
E it'll probably be the first hit you see, that’s 
how we got them,” says Middleton, not entirely 
seriously. “It'll probably be like The Verve 
using that Andrew 
Loog Oldham sample, 
though — I hope you've 
not fucking used him!” 
They’re safe from 
massive royalty claims, 
Moffat reassures him. 

“All the songs are 
about ways to cope,” 
continues Moffat. 
“Things that people 
turn to, usually at 
night... I mean, As 
Days Get Dark is literal 
and it’s a metaphor. It’s 
about desperation and. 


stereo 


“It’s easier to get the 
sounds you want”: Moffat 
in the studiqin 2019 





the things you need to get by under 
the cover of darkness.” 

“T thought it was about shagging,” ventures 
Middleton, full deadpan deployed. “Like 
the last one.” 

“T mean, there’s a bit of that,” concedes 
Moffat. “There’s one about wanking as well. 
The person you love the most, aye.” 

Joking aside, there’s still a deep emotional 
undercurrent to this music — it’s just that 
Moffat is less inclined to commentate upon it 
than before. “I had rules when I was younger 
about how everything had to be true,” he says. 
“Tt didn’t matter how bad it was, especially 
when it came to me—I mean, in those songs 
the biggest dick was always me, that was 
important. But I was obsessed with being 
honest and truthful, and now I’ve done all that 
and I’m not so much interested in the detail 
of the events. I suppose I’m more interested 
in the feeling of the truth, the emotion of it. 
There’s different ways to get to the same place. 

“So things like Sleeper on the album, I 
don’t think anybody’s asked me what that’s 
about, I don’t think Malcolm’s really discussed 
it either. And until someone mentions it, I 
won’t say.” 

Which begs the question. .. 

“Tt’s about alcoholism,” says Moffat, now 
he’s been asked. “And a descent into it. I 
mean, all the songs are about dependency and 
the desire for something else, and that one is 
about alcohol withdrawal. There you go. See, 
this is another difference between now and 
then, I don’t really feel I want to talk too much 
about what’s at the root of things. I read an 
old interview we did for the NME with Keith 
Cameron, and it was absolutely embarrassing; 
some of the things I revealed were just 
outrageous and I deeply regret that. I think 
it’s because it was Keith as well, we knew him 
quite well at the time, and because we'd had a 
couple of pints it felt quite relaxed.” 

“That always happened back in the day,” 
says Middleton. “Back then it was like, the 
press agent would take you to a pub to get you 
drunk with the journalist. Or maybe it was just 
us drinking...” 

Moffat blames himself for that interview, 
not the writer. “It wasn’t necessarily the done 
thing, but we just had to [get drunk],” he says. 
“We did it to be relaxed. It’s the same reason 
I drank onstage. The first gig we played I was 
absolutely battered; for the first year I was 
nervous. Don’t get me wrong, what gave those 
early records some character was their honesty 
and frankness, but that’s as far as it should have 
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“We usually 
disagree on things” 


gone. I shouldn’t have offered 
any more details. In that interview I started 
talking as though it was to a long-lost friend, so 
I suppose what I’ve learned is the value in not 
giving too much away beyond the music itself. 

“If you're writing about yourself, then 
chances are you're writing about most people 
as well,” he continues. “Everybody likes to 
think they’re beautiful and unique, but the 
truth is, most folk have the same experiences 
in some way, so you're going to speak to 
other people. And I don’t get nervous about 
anything these days, no. Once you've stood on 
a stage for 20-odd years it’s quite difficult to 
get self-conscious. I don’t embarrass easily. It’s 
made me a man!” 

Moffat bursts out laughing as he says these 
final few words, acutely self-aware that detailing 
the flaws and insecurities of masculinity is what 
gives Arab Strap’s music much of its power. Part 
of the reason he thinks the new album stands up 
so well against the rest is that he simply doesn’t 
listen to their old recordings, and if he does, he 
only hears what he’d change. 

“That's all nostalgia, it’s rose-tinted pish,” 
he says. “When we did the gigs in 2016, 


people were saying it wasn’t as good as when 
we played in the old days. Now I can prove in 
a court of law that we were a much better band 
in 2016 than we were previously. Honestly, 
that’s one of the reasons why bands are shit 
when they reform, because they think too 
much about what made them good in the 

past. They think about the legacy and try and 
continue it, and the work becomes stale and 
uninteresting. Every time they play a new song 
you go and get a pint — that’s what we're trying 
to avoid.” 

Both are waiting patiently until they can 
tour again, but in the meantime, Middleton is 
working on new music, Moffat has started Little 
Box Of Hiss, his own Bandcamp cassette label 
(lockdown productions under the names Quiet 
Nights and Toygasm have already emerged), 
and the definite possibility of more Arab Strap 
material is cemented by the fact that an EP’s 
worth of usable songs are apparently left over 
from the As Days Get Dark sessions. 

“You only start thinking about legacies 
when you stop moving, and we've not had time 
off, between our collaborations and our solo 
records,” says Middleton, very much on the 
same page as his bandmate. “Maybe you get to 
think about your legacy when you're 70 and 
you look back, although I remember saying to 
myself in my twenties, if I’m still touring and 
staying in Travelodges when I’m 30, fuckin’ kill 
me. I’ve already upped that now to 60 or 70. 

“Anyway,” he finishes, “I think you’ve got 
your headline there: ‘Rose-tinted pish’.” 

And whatever it is, Arab Strap are 
having none of it.@ 


As Days Get Dark is on Rock Action Records. 
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96 Chemikal Underground CHEM 007 The First Big WeekendGilded (700-only) 
Hey! Fever/Girls Of Summer (p/s) ..... 
THE GIRLS OF SUMMER EP (12”, p/s) 
Live: Packs Of Three/BIOod ...............0::ccceeeeneeeee 

The Love Detective/Bullseye/We Know Where We Live (12”) 
THE SHY RETIRER EP: Radio Edit/Dirty Hospital Remix/ 
Why Can’t This Be Love/The Good Part/The New Saturday/ 
You Shook Me All Night Long (12”) 
THE WEEK NEVER STARTS ROUND HERE (LP) 
PHILOPHOBIA (2LP, inners) 
MAD FOR SADNESS (LP, 1,000-only). 
ELEPHANT SHOE (LP) ..... 

THE RED THREAD (LP) 
MONDAY AT THE HUG & PINT (LP) 
CHEM 082 THE LAST ROMANCE (LP).......... ai 
SCENES OF A SEXUAL NATURE (3CD, CDRom, 4LP, cassette, 1,000 
only, numbered with certificate) 


97 Chemikal U’nd CHEM 017 
97 Chemikal U’nd TWEM 017 
98 Too Many Cooks BROTH 001 
01 Chemikal U’nd CHEM 049 
03 Chemikal U’nd CHEM 067 


96 Chemikal U’nd CHEM 010 
98 Chemikal U’nd CHEM 021 
99 Go!Beat 547387 

99 Go!Beat 5478051 

01 Chemikal U’nd CHEM 050 








03 Chemikal U’nd CHEM 065 
05 Chemikal U’nd CHEM 082 
10 Chemikal U’nd CHEM 134 














... £100 
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The Go-Go’s 


Jane Wiedlini 
@uarlotte Caffey Terry Staunton 









Girls at their best (I-r): 

Gina Schock, Belinda Carlisle, 
Kathy Valentine, Charlotte 
Caffey, Jane Wiedlin in 1981 


THE GO-GO's 





sure sign that musicians have made 

a mark on popular culture is when 

other musicians are writing songs 

about them. For the first half of the 

80s, The Go-Go's dominated the 

pop landscape of America (and a 
few other pockets across the world) with a 
bright, sparkly sound that married girl group 
classicism to new wave attitude. 

The band’s ubiquity didn’t go unnoticed 
by folk singer-songwriter Phranc, who 
immortalised Belinda Carlisle, Jane Wiedlin, 
Charlotte Caffey, Kathy Valentine and Gina 
Schock in individual lines on her 1985 track 
Everywhere I Go I Hear The Go-Go’s. 
Flattered as they were at the time, and still 
laughing about it today, certain members of 
the group nonetheless take exception to 
specific lyrics. 

“She sang that I couldn’t go out to the 
store for fear of being mobbed, but we were 
never that famous,” corrects guitarist Wiedlin. 
“Also, she said our fans were mostly preppies in 
polo shirts, and I am definitely not taking 
responsibility for polo shirts. It would ruin my 
hard-fought punk credentials, ha-ha! Phranc 
did another one about us called I Like 
Charlotte — she was her major crush!” 

Wiedlin and fellow guitarist Caffey join 
London-billeted RC on Zoom from, 
respectively, Hawaii and Los Angeles, to talk 
about the heyday of the group who, with 
monster hits such as We Got The Beat and 
Our Lips Are Sealed, can lay claim to be the 
first chart-topping all-woman band who wrote 
their own songs. However, theirs was a star that 
shone comparatively briefly, the pressures of 
success, the pursuit of greater success, and a few 
personal demons conspiring to derail them 
after just three albums. 

Singer Carlisle went on to global solo 
success (initially working with Caffey), as did 
Wiedlin on a more modest scale, but they 
reconvened in 2001, since when they have only 
intermittently toured and released just one 
additional album. Last year saw their profile 
receive a powerful boost with the release of the 
rave-reviewed documentary The Go-Go’, a 
warts’n’all précis of their time together that 
pulls very few punches. 

Although interviewed individually to 
punctuate the reams of archive footage in the 
doc, all five are remarkably open about their 
days in the sun and the clouds that followed 
soon after. 


Had you all decided in advance that you 
were going to be so candid in the film? 
Wiedlin: It was really surprising to us that 
anyone cared, because we’re much older now 
and our spotlight was thousands of years 

ago. Also, I think most of the people who 
remember us have this image of a sugary pop 
band, so it was good to tell them who we really 
were and where we really came from. 

I wouldn’t have done it if we weren’t going 
to be brutally honest, because those are the 
only documentaries that work. Alison /El/wood, 
director] was gentle in her interview style, there 
was nothing uncomfortable about it, but I 


personally got lulled into this whole sense of 
wanting to say more, even when she wasn’t 
necessarily asking the hard questions. 

Caffey: I think we all wanted to be just really 
open. How can you tell our story without that? 
We wanted people to understand where we 
came from, and if you’re in a 40-year 
relationship you're gonna have fights. 


You seemed to spring up fully formed 

as a sparkling pop band, but how 
important were your beginnings on 

the LA punk scene? 

Wiedlin: I don’t think we would have made 
it anywhere without punk, because it was the 
first inclusive music scene that ever existed. 
There had been women singers in bands in 
the past but the idea of entire bands of 
women calling the shots themselves was pretty 
much unheard-of. 


“MADNESS AND 
THE SPECIALS 
TOOK GOOD 
CARE OF US” 


Caffey: The whole punk scene was about 
pure self-expression, so it was a place where 
we could stand up front onstage and say, 
“Here’s who we are.” It all seemed to unfold 
very organically, we found our voice and that 
gave us — Jane and myself especially — the 
courage and the confidence to write songs. 


Did you see yourselves as part of a feminist 
new wave in music? 

Wiedlin: We didn’t really sit down and dwell 
on it. I mean, we were women but we didn’t 
spend long nights dwelling on our gender! It 
was a time when “feminism” was still, to some 
extent, a dirty word, like “communist” or 
“fascist” — it conjured images of strident 
women with moustaches who hated men. It 
was difficult for us to embrace feminism as an 
ethos when we were still very young, all in our 
teens, so I don’t think we analysed it too 
much. In retrospect, of course we were 
feminists, and as our popularity grew, we met 
so many hundreds of girls that were inspired 
by us. That was when it sank in that what we 
were doing was important. 


Caffey: We didn’t fly a feminist flag, but our 


actions spoke for themselves. We consciously 
hired a female manager and lawyer and 
roadies, but I don’t think it really struck us at 
the beginning that we were a source of 
inspiration to others. 


You do own up to a love of vintage girl 
groups as your own major source of 
inspiration, though. 

Wiedlin: We didn’t have a lot of women to 
look up to, but Belinda, Charlotte and I grew 
up listening to AM radio in Los Angeles, and 
these incredible hooks and harmonies and 
melodies would stick in your head. I think we 
all especially loved the rebellious girl groups — 
The Shangri-La’s, in particular, were singing 
about stuff most bands wouldn’t touch; it 
was like no subject matter whatsoever 

was off-limits. 

Caffey: I'd say Jane was more of an inspiration 
to me than The Shangri-La’s! 

Wiedlin: Really? 

Caffey: Yeah, absolutely! I was kind of a dork, 
Id had classical music training, and wasn’t sure 
where I fitted in. But there were these young 
women with such attitude, wearing bin-liners 
and what-have-you. I couldn’t wait to finish 
work each day and get to rehearsals just to be 
around them. I was completely in awe. 
Wiedlin: I never thought of you as a dork. You 
always seemed ultra-cool to me. 


Charlotte’s We Got The Beat kick-started 
your fame. Jane, what do you remember 
about hearing it for the first time? 
Wiedlin: I was so blown away, especially 
when Gina started drumming along to what 
Charlotte was playing us. I remember 
thinking, “We have a single now. This is 
gonna make it real for us.” 

Caffey: I don’t want to sound conceited, 
but we were writing lots of incredible 

songs and there was a definite sense of 
something happening. 


You had to go the UK to make that single, 
though, signing a short-term deal with 
Stiff. How much did you know about the 
label beforehand? 

Wiedlin: Oh, Stiff was the epitome of cool 
back in LA and I was hoping the record would 
do well and they'd keep us on for an album. It 
knocked us back when it didn’t sell at all in the 
UK, but it gradually took off back home when 
kids in indie dance clubs latched on to it. 





Record Collector 83 


Caffey: When were in the UK we'd call up 
[influential LA disc jockey] Rodney 
Bingenheimer when he was going to play the 
record, and although we were having a tough 
time with audiences booing us or spitting on 
us, we'd be all chirpy on phone, sayin’, “We're 
so famous over here!” You could tell lies like 
that before the internet! 


Was touring the UK with The Specials and 
Madness a learning curve for you, away 
from the comfort of your own back yards 

in California? 

Wiedlin: Maybe not so much a learning curve, 
but we were in great company. They were out 
for fun, we were out for fun, and everybody 
had a good time. There were tons and tons of 
high jinx. The seaside tour with Madness was 
an eye-opener for us. I mean, we didn’t know 
anything about England and these were like 
tiny little towns! I think we would have been 
incredibly bored without the pranks; there was 
one place where we stole all the paintings off 
the hotel walls — all of them. 

Both Madness and The Specials took really 
good care of us, so the fact that the audiences 
mostly weren’t interested wasn’t quite as 
devastating as it might have been. But yeah, 
everybody hated us! 


Presumably, Jane, it was during that tour 
that you and Terry Hall wrote Our Lips 
Are Sealed... 

Wiedlin: Actually, no. When we got back to 
America after the tour I was living at my 
parents’ house because I had no money, and 
Terry and me would write letters to each other. 
He sent me some words for a song he was 
keeping for when he was going to have his own 
band, which of course was the Fun Boy Three. 
I was really struck by it, mostly because it was 
specifically about his and my relationship, but 
there was something universal about it. It 
could have been about bowling, all kinds of 
things. I hadn’t written many songs at that 
time because Charlotte was so good at it, but 

I could hear music to fit Terry’s words. 
Caffey: I don’t think I’ve told you this before, 
Jane, but the first time I heard Our Lips Are 
Sealed it stopped me in my tracks. There’s a 
chord progression in the middle of it that, on 
paper, doesn’t make sense, but it sounds 
absolutely brilliant. Maybe it’s because of my 
classical training, but there are things in that 
song that, as a writer, it would never have 
occurred to me to do ina million years. 


As the main writers, how did you feel about 
your original bassist Margo Olivarria’s 
criticism of your pop direction and her 
subsequent departure? 

Wiedlin: I remember her talking about 
wanting to maintain a punk aesthetic, but I 
don’t remember her singling out songs and 
saying, “I don’t want to do this.” 

Caffey: Neither do I, but it just seemed natural 
to us, because of our upbringing: the music 
we'd been exposed to when we were younger 
was more melodic than punk. But because we 
couldn’t play very well even our most melodic 


84 Record Collector 


A fag break during the Vacatio# 
cover-shoot’session, 1982 


songs had a punkish rawness to them. But we 
were morphing as we went along. We 
weren't fighting it. 


In reference to that, when Richard Gottehrer 
produced your (1981) debut album Beauty 
And The Beat, you must have been aware of 
his work on Blondie’s first two albums. 
Caffey: Oh, yeah! I absolutely loved, loved, 
loved those records, and it was exciting to think 
he could bring something similar out of us. 
Wiedlin: People forget that Richard was a big 
part of 60s pop as a songwriter [My Boyfriend’s 
Back, I Want Candy, Sorrow], so that 
influenced our decision to make our record 
with him as well. 

Caffey: It was like a masterclass; for him it was 
all about the song, about shining a light on the 
melody. One of the most important things he 
told us was, “Slow it down a bit, you guys, give 
people a chance to hear the words.” We'd never 
really thought about that, we were always too 
busy bashing through everything. When I first 
heard our album back, I was devastated, I 
thought our careers were ruined, but Richard 
was right and it all made sense when I heard 
Our Lips Are Sealed on the radio. It was the 
first time I thought we could really go places 
with all this. 


Speaking of going places, the combination 
of the launch of MTV and a guest spot 
opening for The Police at their peak must 
have seemed like perfect timing. 

Wiedlin: Absolutely, although I don’t think 
anyone knew how important MTV was going 
to become. If we had, we would have tried 
harder to make better videos! 


You Go girlsiJané Wiedlinand 
Belinda Carlisle‘onstage, 1978 





“THE BREAK-UP 
WAS MORE 
ABOUT SAVING 
MY LIFE” 


The documentary picks up on your album 
being No 1 in the US while The Police’s was 
at No 6; previously, the most remarkable 
example of a support act outselling the 
headliner was when The Beatles were 
opening for Helen Shapiro in 1963. 
Caffey: Hahaha! Oh my God, I never knew 
that. If] had I would have dined out on it all 
the time. That whole chart thing took us by 
surprise — we didn’t know what to do or say, 
it was so weird, but Sting in particular was 
really gracious. 

Wiedlin: They were all very gracious. They 
were still the biggest band in the world, so I 
don’t think they ever felt threatened by us! 


Did your rise to fame bring about a 
necessary ruthlessness in you: asking Margo 
to leave and parting ways with your original 
manager Ginger Canzoneri? 

Wiedlin: Well, every band goes through 
changes, but sometimes I wonder if people’s 
reaction to us changing members or 
management had anything to do with us 
being women. Was it the fact we were women 
being practical and business-like that rubbed 
people the wrong way? I think that attitude 
was just typical of the sexism in the industry in 
those days. 
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There was also internal friction after the 
release of your second album (Vacation, 
1982) over songwriting. Did the two of you, 
as the most prolific writers, feel an us-versus- 
them situation developing? 

Wiedlin: Yeah, that was basically the beginning 
of why the band broke up. I left when our label 
and new management suggested we split the 
writing income equally five ways for the third 
album [ 7a/k Show, 1984], and I wasn’t 
prepared to do that. Since we got back together 
in 2001 there has been a more even division of 
earnings, but what happened back in the 80s is 
always difficult to talk about because it did 
cause a huge rift. 

Caffey: It was painful and very upsetting, but 
like Jane, I always felt that songwriting was a 
different job and it didn’t make sense to me that 
others got paid for something they weren’t 
doing. So, no, I didn’t like any of the publishing 
shit that was going down, but it was a hard time 
for me personally because I was not really in my 
right mind. For me, the break-up of the band 
was more about saving my fucking life. 


Your heroin addiction was a well-kept secret 
at the time. 

Caffey: I guess it was, but it seems like a 
lifetime ago now. I’ve been sober 36 years 
today, actually. 

Wiedlin: Wow! I didn’t realise that. Happy 
sober birthday! 

Caffey: Thank you! I was newly sober when 

I decided to leave the band, and that may not 
have lasted had I stayed. Things were so toxic 
and horrible after Jane left, and the songs we 
were writing were pure shit. They were really 
bad. I squeaked a couple of good ones out, 
but by this point we'd been together nearly 





The Go-Go's in 2020 (clockwise from top left): 


THE GO-GO’'s 





_ Schock, documentary maker Alison Ellwood; 
.s Wiedlin, Valentine, Caffey, Carlisle 





seven years and under a tremendous 
amount of pressure. 


There are constant references to drug-taking 
in the documentary. Charlotte, was it easier 
to hide your heroin habit when others in 
the band were so into cocaine? 

Caffey: Well, let me just say I was a garbage 
pail — I took fucking everything! Trying to 
hide it is just what you do. You lie to 
everyone, to protect your addiction at all 
costs. I was never in denial about having a 
problem, and I knew I was fucked from the 
first time I tried it. I liked it sooo much and I 
thought, “Finally, I’ve got some relief in my 
life.” I hated lying to everyone, but it was the 
only way I could have survived. But it was 
shameful; I couldn’t get a grip on it, and I 
didn’t want to stop. 


How instrumental was Jane’s replacement, 
Paula Jean Brown, in getting you clean? 
Caffey: All the girls cried and screamed and 
tried to help me, but Paula had friends who'd 
gone through rehab and really steered me 
towards that. I think it was easier for her to 
talk about it in more open-eyed, practical 
terms, because she hadn’t known me as long 
as the other girls had. She first saw something 
was seriously wrong when we were at the 
Rock In Rio festival in Brazil. 


This would be the infamous occasion you 
were thrown out of Ozzy Osbourne’s 
dressing room. Was that the ultimate 
wake-up call? 

Caffey: You are correct! I was so fucking out 
of it that even Ozzy couldn’t put up with me 
— that’s my claim to fame. Sharon Osbourne 
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3 
was really mad at me as well, as if my habit 
was going to corrupt her man! I guess after 


something like that you know your next 
move has to be a drive to rehab. 


Since reforming in 2001, you’ve taken 
things at your own pace, with just one 
album (God Bless The Go-Go’s) and 
occasional tours. While you seem content 
settling into a career as what the industry 
calls a “heritage” act, the documentary 
points out you’ve thus far been overlooked 
for induction into the Rock And Roll Hall 
Of Fame (although since this interview 
took place the band have been included on 
the voting long-list for this year’s 
ceremony). Is that kind of recognition 
important to you? 

Wiedlin: It doesn’t mean anything to me 
one way or another, but I do recognise that 
it’s ridiculous we're not there, having been 
eligible for something like 15 years. 

Caffey: There’s no way of making sense of 
these things. I mean, it’s silly just how few 
women are in the Hall Of Fame, period. I 
don’t think there are any all-women bands. 


Why do you think so few all-women 
bands have broken through since your 
own success? 

Wiedlin: I honestly haven’t a clue, it’s 

a real puzzle. 

Caffey: We've always been baffled by that, 
because so many critics thought we were 
gonna bust open the floodgates but it just 
didn’t happen. We have people coming up to 
us, male and female, saying how much we 
inspired them, but it’s like Jane said earlier: 
we were accidental feminists and weren’t 
consciously trying to make any statement. 
We were just the girls next door — the bad 
girls, most of the time! © 


The Go-Go’s documentary is available to 
download and stream now via Eagle Rock. 


| God Bless The Go-Go's is reissued with 


bonus tracks in May. 
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Superstar DJ: Gambaccini 

(third left) with esteemed 
colleagues — Alan Freeman, 
Dave Lee Travis, Paul Burnett, 
Kid Jensen and Tony Blackburn — 
celebrating 10 years of Radio 1 
in 1977 
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The pop charts have been an institution for 
almost 70 years, ever since, inspired by 
Amenica's Billboard, the NME' began featuring 
a list of songs based on sales. But do the charts 
still mean anything in the age of streaming? 
Bob Stanley speaks to Paul Gambaccini, 
another British institution, about the history of 
the charts and their value and relevance today 





PAUL GAMBACCINI 





norak and 
trainspotter,” says 
Paul Gambaccini, 
“are a couple of 
British expressions 
which are not 
American expressions.” As 
someone who has presented 
chart-based radio shows for 
40-odd years, he knows that he qualifies as both. 
Gambo, as he is affectionately known, 
currently presents Pick Of The Pops on Radio 2, 
where the charts dictate the records he plays. I’m 
here to talk to him about the book I’ve flicked 
through more than any other, The Guinness Book 
Of British Hit Singles, which he compiled for years 
with Jo Rice, Tim Rice and Mike Read and was 
first published in 1977. It listed every hit record, 


with a highest chart position, number of weeks on 







chart, date of chart entry and some minimal 
biographical details. For a nation of statistics nuts, 
it was astonishing that such a book had never 
existed before. It became a best-seller. 

Unlike America, where regional radio stations 
had their own local charts, Britain had the BBC, a 
shared consciousness of the charts, and therefore 
shared memories. “Hence the pub quizzes,” says 
Gambaccini, “which I didn’t even know about 
because I grew up without pubs.” Also, unlike 
America, the British charts have always — at least, 
until recently — been based entirely on sales, which 
has made them harder to manipulate. Gambaccini 
calls them “honest charts”. 


There had been similar books before, notably 
Charlie Gillett’s Pop File series of paperbacks in 
Britain, and more pertinently Joel Whitburn’s 
Record Research series in the States, which provided 
the blueprint for the Guinness book. The one 
advantage Whitburn had was that Billboard were 
his sole source of information. Gambaccini, Rice, 
Rice and Read had the first chart (Mew Musical 
Express, 1952), the first Top 50 (Record Retailer, 
1960), the first BMRB chart (BBC/Record Mirror, 
1969) and the widely read NME charts to choose 
from. They decided to start at the beginning — the 
NME's Top 12 “hit parade” — and try to use the 
longest listing wherever possible. 

Record Retailer has proved the most 
controversial of these sources, largely because it was 
an industry mag that most people never saw (it 
morphed into the better-known Music Week) and 
because it was the only chart that didn’t have The 
Beatles’ Please Please Me at No 1, headed off by 
Frank Ifield’s The Wayward Wind. Bobby Vee 
and Acker Bilk can’t have been too thrilled, either 
—NME and Record Mirror both had Take Good 
Care Of My Baby and Stranger On The Shore at 
No 1 in 1961 and 1962 respectively, but not 
Record Retailer. The NME also had records like 
The Everly Brothers’ The Price Of Love and Barry 
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Ryan’s Eloise in pole position, 
too... but Record Retailer was the 
only publication to place Johnny 
Kidd’s Shakin’ All Over at the top, 
so I think that alone trumps the 
debit side. 

The Official Charts Company 
have recently produced their own 
print-on-demand versions of the 
Guinness books, densely packed 
with info, but without the 
original’s photos and (for a book 
that was essentially all stats) 
lightness of touch. Still, the OCC books are 
hard to beat for a trainspotter like myself — the 
multiple volumes will set you back a small 
fortune but they'll also fill a whole shelf, one to 
nestle nicely above your Wisdens and 
Rothmans Yearbooks. 

For those who have lost faith, different 
people have a different point at which they 
have stopped following the charts. There was 
Celine Dion’s Think Twice (1994), the first 
No 1 not available on vinyl; or Orson’s No 
Tomorrow (2006), the last record to be No 1 
on physical sales, excluding downloads; or 
Leona Lewis’ Run in 2008, the first No 1 with 
no physical format at all. For Gambaccini, it’s 
the point at which sales — physical or download 
— stopped becoming the only way you could 
get into the UK charts. Ed Sheeran’s Thinking 
Out Loud (2014) was No 1 ahead of Union J’s 
You Got It All, which would have topped a 
sales-only chart. 

“They batted away at the idea of an airplay 
factor, which Billboard incorporates in the 
American charts, and of course lays the ground 
open for so much corruption,” says 
Gambaccini. “They were actually honest 
charts. No matter what reason was behind a 
record’s success — whether it was on an episode 
of Crossroads, or it was in an advert, or the 
ex-Prime Minister had died — the record sold. 
But now we have this extraordinary thing 
where listening booth experiences count. And I 
don’t want anyone to tell me that Drake has 
had more hits than The Beatles — forget it!” 

If the charts don’t have the cultural heft 
they once did, that is largely because, for quite 
a long time, we only had one nationwide pop 
radio station and two or three TV channels. As 
Noddy Holder has said, when you appeared on 
Top Of The Pops in the 70s, 18 million people 
saw you, which meant everyone knew who you 
were. A typically tricky pub quiz question in 
2020 would be, “Who’s No 1 this week?” 

But Paul Gambaccini and myself are both 
anoraks and trainspotters. We come not to 
bury the charts, but to praise them. 


Our story begins with an ex-Dartmouth 
student who arrived at Oxford in 1970 to 
study philosophy and politics, but got 
sidetracked by a part-time job at 

Rolling Stone. 

Paul Gambaccini: | came to this country to 
get away from Nixon and Agnew — 1 
fortunately won a couple of scholarships to 
Oxford University. By that time, I had started 


freelance writing for Rolling Stone, because I 
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had sent in a couple of unsolicited record 
reviews in my last term at Dartmouth. Ed 
Ward, God bless him, sent me a letter back on 
Rolling Stone stationery — which is hanging up 
in my bathroom — saying, “Anything that 
makes me laugh as much as your [UK pop 
group] “White Plains etcetera’ review has to go 
in.” I'd sent him a review of my then-favourite 
single, which was Band Of Gold by Freda 
Payne, and then I thought, ‘I can’t just send 
him one,’ so I lumped in a satirical pan of three 
British ultra-pop songs: My Baby Loves Lovin’ 
[White Plains], United We Stand [The 
Brotherhood Of Man], and That Same Old 
Feeling [Pickettywitch]. So, I was in! 


“We had no idea it was 
going to be a hit. We 
only wanted it for our 
own research” 


I'd never met a physical human being from 
Rolling Stone, and they only had offices in San 
Francisco and London at that point. I went 
into the Rolling Stone office on Newman Street 
and the receptionist was bra-less and rolling a 
joint. I thought, “I cannot compete with these 
people, they are too hip.” Nonetheless, the 
editor, Andrew Bailey, who was a very 
generous spirit, asked, “What are you 
interested in?” I said radio, so he said, write a 
piece on British radio. I had breakfast with 
Tony Blackburn, I went to Radio Luxembourg 
and met Kid Jensen, and that was my first 
story for Rolling Stone. Things grew very 
quickly from there. 


The idea for The Guinness Book Of British 
Hit Singles first came up when you 
interviewed Tim Rice and Andrew Lloyd 
Webber when the film of Jesus Christ 
Superstar was released in 1973. While you 
were waiting, you looked at Tim Rice’s book 
case, and there was a copy of Joel 
Whitburn’s book listing every Hot 100 hit — 
a first edition, no less... 

I thought we must be the only two people in 
the country to have this privately printed guide 
to the American chart. A week later, when 

I was bored in Oxford one day, I called Tim 
and I said, “Do you think there’s room for a 
British Joel Whitburn?” And he said, yes. 

His brother Jo said, “Let’s go to Norris 


McWhirter, co-author of The 
Guinness Book Of Records. And that 
began that. Tim and I had both 
desired to have this kind of a book 
—I needed it for my own research 
purposes for the pieces I was 
writing for Rolling Stone. There was 
a Charlie Gillett Rock File, which 
had the Top 20s, but I wanted the 
whole lot. So, Tim and I agreed to 
do it, Jo agreed to do it, and then 
two years in they got their friend 
Mike Read on board — Mike’s 
responsibility was the pictures. 


In 1977, four years after you started work 
on it, the first edition came out. With no 
predecessor to fall back on, it must have 
been an enormous task to put all that data 
together manually? 

We did it all ourselves. I had made a few visits 
to Long Acre where the NME was, and Jo did 
the whole lot; he was doing the week-by-week 
charts, which required great attention. My 
main initial job was to go into the BBC record 
library, and I would check the labels to make 
sure we had the right serial numbers and the 
right billings — was an orchestra credited? Was 
an orchestra not credited? The classic case is 
Bill Haley And His Comets, not Bill Haley 
And The Comets, all this kind of stuff. 


Was there anything that eluded you —a 
catalogue number or something similar? 
Being the ultimate anorak, or trainspotter, I 
found the details fascinating. As we came to 
the very end, the only thing we had yet to 
find was the nationality of a guy called Bob 
Azzam. None of us had a clue. One day, my 
Radio 1 producer Mike Hawkes asked, 
“How’s the book coming along?” and I said, 
great, but we can’t find the nationality of Bob 
Azzam. He said, “Oh, he’s Egyptian. I have 
the EP. It says “Born in Cairo”. Bingo! There 
was the first edition. 


I vaguely remember Radio 1 giving the book 
out as a prize, on Paul Burnett’s show, and 
this publicity is apparently what sent its 
popularity through the roof. But I’ve read 
that you were unaware of the sales figures. 
Eleven months after publication I’m looking at 
The Sunday Times and there, in the bestsellers’ 
charts, we're No 6 —and no one had told me. 
No one had told me we were selling! And the 
next week we were No 4, at which point 
Guinness said, “Er, can we have a second 
edition, please?” That’s how we came to do it 
every two years. We had zo idea it was going to 
be a hit, we only wanted it for our own 
research purposes. I recognised what we'd 
intentionally done right. 


I remember buying the second edition in 
1979 and there was a very starry line-up on 
the cover, stretching back to acts on the first 
chart in 1952. 

The photo shoot for the second edition 
featured a cast of stars — Elton John went up to 


Johnnie Ray and asked for his autograph. The 
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third one was No 1 on 
The Sunday Times. We 
worked together as a unit 
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Record Retailer charts from the 60s rather 
than VME? 

That was Jo, I think. Because we were 
coming from the other direction — we were 
using Music Week, so we thought, “Let’s use 
Music Week, which was previously known 
as Record Retailer.” It’s that simple. We 
started using Record Retailer when Record 
Retailer started doing the charts. Little did 
we realise that we would affect the career of 
The Beatles. As you know, if you have a copy 
of the Beatles’ 7 CD, Please Please Me is not on 
it, because it was a No 2 in Record Retailer. 


Do people shout at you in the street for this 
gentle rewriting of history? 

When Candle In The Wind 1997 became a 
No 1, Elton had a little “thank you” reception 
and George Martin was there. I said, “Well, 
George, congratulations. You’ve now broken 
the tie with Norrie Paramor, and you’re now 
the producer with the most No 1s.” And he 
looked at me without missing a beat and said, 
“T already was.” 


The book’s golden era ended in the late 90s, 
when the feel of the charts fundamentally 
changed — the record companies’ new 
philosophy was to give radio stations a single 
six weeks ahead of release to ensure the 
highest possible chart position first week; 
the result of this was a new entry at No 1 
virtually every week, and the impact of being 
“Britain’s No 1” became watered down. 

Jo Rice completely lost interest, because he 
loved the climb — as part of our division of 
responsibility he'd been at the WME charting 
the climb of every record. And Guinness 
wanted to sell off the publishing division; they 
wanted to buy us out, to get rid of us. 


And the copyright was mutual, meaning 
that if Guinness didn’t want to do it, the 
Gambaccini/Rice/Read team couldn’t 


do it, either. At the same time, we entered 
the digital age. 


The internet became popular, very shortly 
afterwards, and everything we did was stolen. 
The book stopped because everything was free 
on the internet. It was a beautiful phase of my 
life, but it couldn’t continue. 

It affected people in a lot of ways we'll 
never know unless we run into them. For 
example, Phil Collins, when he made the film 
Buster, wanted a song that had been a hit 
during the Great Train Robbery, so he looked 
it up in the book and did A Groovy Kind Of 
Love. Richard Curtis had it as his desert 
island book. 


Do you still follow the charts religiously? 
Recently I’ve found myself out of sympathy 
with having streams and sales in the same 
chart, and acting as if the [new and old] charts 
were comparable. Billboard ran a story that 
Post Malone had broken The Beatles’ record 
for most songs in the Top 10 at the same time, 
and I thought, pur-lease! You know? It has 
everything to do with streaming. 

I ran into Ed Sheeran at Radio 2 and he 
said he was really happy that Shape Of You has 
been named the No 3 of all time by the BPI, 
behind Candle In The Wind 1997 and Do 
They Know It’s Christmas?. And, of course, this 
incorporates a lot of streams. So, I said to him, 
if you were to go back in the direction that 
nobody ever goes, before 1952, there were the 
sheet music charts, and the longest-running 
No 1 was Galway Bay, as popularised by Bing 
Crosby. Now, if you're going to include 
streams in a sales chart, why not include sheet 
music sales? And you’d be in the same chart as 
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Galway Bay by Bing Crosby, not to mention 
White Christmas. And he said, “I like it the 
way it is.” But to me the sales moment in 
streaming is not when you listen to a song, it’s 
when you make your deal with Spotify or 
Apple or Amazon or Tidal or whatever — that’s 
when you actually lay out the cash. 


You’ve said that a stream is the equivalent of 
playing a record in a listening booth. 

Ed Sheeran took 83 places in the Top 20 or 
whatever it was he did — it was a new release by 
a major artist, and everybody wanted to listen 
to every track to know if they were going to 
like it. That was a listening booth experience. It 
doesn’t mean they were actually buying 
anything. Incorporating streams makes it the 
first time in history that something other than 
sales becomes an element of the chart. 


Does it make you sad that the charts don’t 
have the same cultural value they once did? 
I realise young people aren’t that interested in 
the charts anymore, but the music business 
should want to have a successful chart to 
promote sales. I find it fascinating that 

I can’t find the chart on the Radio 1 website — 
it’s not there anymore. I’m in the situation 
now with Pick Of The Pops where we have 

the highest listening figures in 10 years — 

the audience over 30 wants to hear a chart 
programme. So, thank you, Radio 1, for killing 
off the chart — you’re sending me listeners. ® 


Paul Gambaccini’s Pick Of The Pops is on 
Radio 2 at Ipm every Saturday. 
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THE KING KASUALS 





ashville may forever be 
associated with country music, 
but there is another story to the 
city’s past. In the 60s an 
exciting, vibrant black music 
scene thrived along Jefferson 
Street and in surrounding neighbourhoods. 
The ingredients for commercial success 
were in place: charismatic DJs and 
promoters, entrepreneurial record store and 
label owners, a radio station making hip 
soul music accessible to teenagers across the 
southern states, and TV shows that 
featured local R&B acts. It was even the 
time for white artists and musicians to 
experiment; a crossroads where soul met 
country. For a brief period at least, it 
appeared that Nashville was about to forge 
a reputation comparable to that of Detroit, 
Chicago and other cities of the north. 
Motown had the Funk Brothers, Stax 
had the Memphis Horns and Muscle Shoals 
had the Swampers. In 60s Nashville, a 
unique musical partnership also existed 
between Jimi Hendrix and Billy Cox, 
with later additions of Johnny Jones and 
Jimmy Church — as members of The 
King Kasuals and derivative bands. In 
various combinations, these individuals 
featured on a significant number of soul 
music recordings through the 60s and 
were familiar faces at a number of venues 
around Nashville and on the chitlin circuit. 
Surprisingly, this period of Hendrix’s early 
career in Nashville is perhaps one of the 
least documented. 


THE EARLY KING KASUALS 


The origins of the early King Kasuals (later 
known as The King Casuals) lay with 
Hendrix and Cox around 1961, when both 
were attached to the 101st Airborne at the 
Fort Campbell Army Base. Hendrix was 
from Seattle, and Cox from West Virginia. 
Along with fellow soldiers Gary Ferguson 
(drums) and Major Washington (sax), the 
band played as The Kasuals in servicemen 
clubs on the base and at the Pink Poodle 
Club in Clarksville, TN. Hendrix was not 
cut out for the military, however, sustaining 
frequent injuries in training and constantly 
finding himself on report for breaches of 
protocol and sleeping on duty. 

Within a year, Hendrix and Cox were 
discharged from service. In an effort to look 
for work, the pair moved to Nashville, 
and rented an apartment above 
a beauty parlour on Jefferson 
Street. The area was 
considered the epicentre of 
black music in Nashville, 
long before “Music 
Row” was established. 

Save some small pockets 

of redevelopment, it has 
sadly long since been 
bulldozed, cleared or left 
derelict. However, 50-plus 
years ago it was a residential 
and lively entertainment 





area for the local black community with 
bars, diners, and around 20 nightclubs; a 
real focal point for jazz, blues and R&B 
performers. The Del Morocco on 2417 
Jefferson St was a plush dinner club venue 
with a 200-patron capacity, owned by 
Theodore “Uncle Teddy” Acklen. The King 
Kasuals were offered a one-year contract 

as the resident band. The full line-up 
included Hendrix (lead guitar), Cox (bass 
guitar), Harry Batchelor (vocals), Alphonso 
“Baby Boo” Young (guitar), Buford Majors 
(saxophone), an unidentified drummer and, 
on occasion, Raymond Belt (MC, comedian 
and a front-of-stage dancer). On weekends, 
The King Kasuals would play the Del 
Morocco and then gig through the rest of 
the week on the chitlin circuit within a few 
hundred miles’ radius of Nashville. 


BILL “HOSS” ALLEN AND ROGANA 
PRODUCTIONS 


Enter Bill “Hoss” Allen: a multi-talented 
entrepreneur who became one of the biggest 
DJs, publishers and promoters of R&B 

in Nashville throughout the 60s. He even 
hosted The !!! Beat, the syndicated TV 
show that served as a vehicle to showcase 
Nashville R&B artists alongside “national” 
acts such as Otis Redding, Esther Phillips, 
Etta James and others. Allen had been a jazz 
musician during the Second World War. 
The journey to the commercial side of the 
music scene commenced in the late 40s 
when he hosted the Harlem Hop show on 
WIHN, introducing R&B and jazz records. 
Within five or so years he was working for 
WLAC in Nashville. Initially employed as 

a stand-in talk show host, he swiftly moved 
onto a regular DJ slot, where he honed his 
“jive talk” vocal approach to selling products 
and services on air, in between introducing 
blues and gospel recordings. The first half 
of the 60s also found Allen running his 
own Athens and Hermitage labels and 
undertaking promotional work for Chess 
outside of Nashville. But soon he was 

back in Music City, setting up the Rogana 
production company with the intention of 
marketing recordings to other labels. 

“The idea behind Rogana was to deal 
with the issue he had of managing his 
output. Hoss had access to more artists 
than his own labels could handle,” says 
Fred James, compiler of The Rogana Story: 

Hossman Blues (SPV 






49792, CD). “He rented office and studio 
space from Starday-King Records. Sessions 
were held there every weekend with Johnny 
Jones and The Imperial Seven as the studio 
band. They were the cream of Nashville 
R&B musicians.” 

Band leader Johnny Jones was Tennessee- 
born but moved through Memphis and 
Chicago as a youngster, learning his craft 
as a blues guitarist under the supervision 
of Junior Wells and Freddie King. He was 
already working as a session musician in 
Nashville at various studios before he arrived 
at Starday. Like The King Kasuals, The 
Imperial Seven (aka The Imperials) were 
also a resident band, albeit at another Teddy 
Acklen establishment on Jefferson Street. 

It was inevitable, then, that The King 
Kasuals and The Imperials would converge 
at gigs and in the studio. Billy Cox had 
initially been invited to cover a one-off 
studio session at Starday-King but was 
kept on as Allen was impressed. In July or 
August 1965, Cox presented two of his 
own compositions, I’m So Glad and ’m 
Sorry For You to singer Frank Howard. 
Hoss Allen was producing the session that 
day. Jimi Hendrix was in the studio. Other 
musicians on that session included Cox on 
bass, drummer Freeman Brown and a horn 
section led by Harrison Callaway. Allen 


Hoss turned the 
mic down and later 
cut Hendrix ‘in and 

out’ of the mix 


just wanted Jimi to play a basic rhythm. 
However, it seems that Hendrix just 
couldn’t supress his compulsion to express 
himself musically, even at this early stage. 
Hoss didn’t think this was appropriate so 
turned the mic down on Hendrix in the 
session and later “cut him in and out” of 
the mix. The record was ultimately released 
in 1966 (Barry 1008). Footage still exists 
of Frank Howard and The Commanders 
performing I’m So Glad on The !!!! Beat and 
is available on the 2005 Bear Family DVD 
collection, The !!/ Beat Vol. 1-6. 

Cox and Hendrix would feature as 
sessions musicians on a number of other 
R&B recordings at Hoss Allen’s 
request. Hoss also wanted 
to re-record House Of 
Heartaches, an earlier song 

by The Neptunes, which he 
had previously licensed out 
to the Instant label in New 

Orleans. Ex-Neptune 

Hal Hardy was brought 

in for a solo revamp (and 

subtle title change) of 

House Of Broken Hearts, 
featuring the Billy Cox Band 
on instrumentation. Complex 
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personnel changes within The Imperials 
and The King Kasuals ultimately lead to 
Jones, Hendrix and Cox coming together 

as a group in their own right, again backing 
singers on the chitlin circuit and continuing 
to undertake session work. 


JIMMY CHURCH 


By the time singer Jimmy Church joined 
the fold, he had some performing and 
recording experience behind him already: 
“T was born in Nashville and raised by my 
grandmother,” the 70-something soul man 
told this writer in 2017, from his home in 
Nashville. 

“T started singing at a really young age. 
Early musical influences included The 
Five Royales. In high school, I formed an 
R&B group called The Seniors. Morgan 
“Happy Jack” Babb, a DJ at WSO, came to 
see us perform. He ended up booking and 
recording us.” 

The Seniors’ sole recording, Sloo Foot 
Soo/Why Did You Leave Me. The following 
year, Jimmy and friend Bobby Hebb paired 
up for The Hi-Fis’ I’m So Lonely/My Dear, 
recorded in Baton Rouge. It would be four 
years before Church would see his first solo 
recording as James Church, with R&B 
number, Find A Job, backed by the ballad, 
Fool No More. 

Jimmy’s second solo effort, The 
Hurt, was originally recorded by Freddie 
North, whose version became a latter-day 
Northern soul classic, popularised at the 
Stafford Top Of The World all-nighters. 
Jimmy Church’s version was recorded in 
1963 at the Owen Bradley studio on Music 
Row after Columbia had purchased the 
facility. “Freddie North is my first cousin,” 
Church says. “He recorded the song first 
for RIC records. I liked the way Freddie 
did it and thought I'd give it a try. I paid 
for the session, Hoss Allen pitched it 

around and Okeh took it.” 
Within a year of The 
Hurt, Church was the 
established vocalist 
for Johnny Jones’ 






WLAC’s early 60s DJ line-up, 
including John ‘R’ Richbourg 
(left) and Bill ‘Hoss’ Allen 
((anliceMmiceyiim (=159) 
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band. Their reputation and the Hoss Allen 
connection led to them being hired as the 
backing band for the R&B TV shows Night 
Train and The !!!! Beat, with Church taking 
on everything from solo performances and 
backing other artists, to percussion duties. 
Over a period of three or four years, the 
band would be employed on a variety of 
Nashville R&B and soul recordings. 

For Hendrix, though, 1964-66 was a 
wandering period. Church reports this was 
largely due to Hendrix’s association with 
Gorgeous George, flamboyant Master of 
Ceremonies and singer, who asked Hendrix 
to come with him on his chitlin circuit 
rounds. Hendrix was presented with the 
opportunity to back a number of acts 
including The Isley Brothers, Don Covey, 
The Tams, Little Richard and Curtis Knight 
& The Squires. Through this exploration of 
musical diversions, Hendrix would finally 
meet Animals bass guitarist Chas Chandler 
and his manager during a visit to Greenwich 
Village, New York. A connection that 
ultimately lured him to the UK. Regarding 
Hendrix, the rest is history. 

At the departure of Hendrix, the group 
name finally settled at Johnny Jones & The 
King Casuals. Keyboardist and arranger Bob 
Wilson (of Detroit’s Ric-Tic fame) briefly 
joined forces with Johnny Jones and Billy 
Cox to provide session work on recordings 
for Nashville R&B label Sound Stage 7. 

Jimmy Church continued solo outings 
with the relentless Right On Time, released 
in 1965. The song was the creation of 
Freddie Waters, Skeet Alsup and Eddie 
Frierson of The Hytones, who had 
previously appeared on the same label. 


The group’s own 
version of Purple 
Haze became a 
Northern soul hit 


Hoss Allen’s stablemate 
at WLAC, John 
Richbourg, was another DJ 
and R&B fan. Originally 
a South Carolina native, 
Richbourg attempted to 
make a living as a theatre 
actor in New York and 
radio announcer on 
WTMA in Charleston, 
SC, before arriving at 
WLAC. Through the 
50s and early 60s, with 
the moniker John ‘R’, 
he attracted not only the 
black community but also 
a white teenage audience 
to WLAC, hungry for 
rock’n’roll, blues, R&B 
and soul. A partnership 
with Monument owner 


Fred Foster lead to the formation of Sound 
Stage 7, easily the most prolific R&B label 
to come out of Nashville, featuring Joe 
Simon (personally managed by Richbourg), 
Ann Sexton, Roscoe Shelton, Jackey 
Beavers, The Avons, The Valentines 

and several others. Raw local talent and 
in-leasing of artists from other parts of 
Tennessee and the cities of the north 
ensured longevity for Sound Stage 7 and its 
sister labels. Richbourg took the decision to 
re-release Right On Time a year later, and 
then again in the early 70s when the Sound 
Plus imprint was used to present a mix of 
back catalogue numbers and new material. 
The ballad double-sider You've Got Me 

(In The Palm Of Your Hand)/Twinkle was 
Church’s final record for the label. 


PEACHTREE RECORDS 


The King Casuals soon came to the 
attention of William Bell’s manager 

Henry Wynn in Atlanta, who headed the 
Supersonic Attractions booking agency. The 
agency was contracted to supply the band 
and support artists for an upcoming tour 
headed by Jackie Wilson, The Impressions 
and Barbara Mason. Most of the support 
acts were not held within a recording 
contract at that time, so Bell and Wynn 
formed the Peachtree label as an outlet for 
them. Wynn also wanted Johnny Jones and 
his band to back other major artists. Church 
asked John Richbourg if he could be released 
from his Sound Stage 7 contract in order to 
join the band on the tour. He gave him his 
blessing, although the tour would involve 
tragedy, when Jones’ horn section and The 
Impressions’ rhythm section died in an 
automobile accident while on the road in 
the Carolinas. 

At the time of the Peachtree signing in 
1968, The King Casuals’ manager divided 
Church and the rest of the band into two 
separate acts, both recording for the label 
at the same time. Church’s up-tempo soul 
dancer, Thinking About The Good Times, 
and the ballad flip, Shadow Of Another 
Man’s Love, was the initial 45 release. 
Despite writing both tracks for the label, 
there was no financial reward for Church. 
With tempo and rarity to boot, the top 
side was another one to gain universal 
approval on the UK northern soul scene 
via DJ Guy Hennigan. 

The King Casuals had one 45 release 
on the label: Soul Poppin’/Blues For The 
Brothers. Johnny Jones would also appear 
separately on Mighty Low — Parts 1 and 2 
and Do Unto Others/Hong Kong Harlem. 
Purple Haze was earmarked for a Peachtree 
release, but Bell and Wynn sought an 
opportunity for better national distribution. 
The song caught the attention of major 
label Brunswick. The group’s own soulful, 
funked-up rendition of Purple Haze went 
on to become a popular northern soul club 
favourite a few years later, receiving a UK 
release via Brunswick and, simultaneously, 
the independent Cream. 
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GLOBAL RECORDS AND 
THE GREAM LABEL 


Fast forward a little to the early 70s and to 
the other side of the Atlantic. Ed Balbier 
was a Philadelphian working in the oldies 
retail, who had moved to the UK, aware 
that there was a potential market to exploit 
for soul and other oldies on US labels. 
Balbier brought over most of his family 
to settle in Manchester and set up Global 
Records. The primary function of the 
company was to import original US singles 
from Balbier’s warehouse in Philadelphia. 
The scope of business was extended to 
reissues, through his association with the 
owner of Philly label Swan. Initial releases 
were reissues of Swan product from master 
tapes. The first reissue 45s replicated the 
Swan logo as part of the licence agreement. 
As further releases were acquired from other 
sources, Global required a unique imprint, 
and so the Cream logo was born. 
Employee Rick Cooper was given the 
task of identifying appropriate records to 
re-release. His first contact with William Bell 
was to request to licence James Fountain’s 
Seven Day Lover, which had originally 
appeared on Peachtree. The original 45 
was being played in soul clubs across the 
country, near its peak popularity and hadn’t 
at that stage been bootlegged. The Cream 
reissue of Seven Day Lover proved to be 
Global’s biggest reissue success. Cooper 
reckons around 11,000 copies were sold; a 
reasonable figure for a record-buying market 
from an underground music scene. 
“Around the same time, Purple Haze 
was also becoming popular in the northern 
clubs,” Cooper told me in 2017. “The 
original US Brunswick credits stated it was 
a Peachtree record, produced by William 
Bell, and not a Peachtree recording [the 
usual term]. At the time we felt this inferred 
that Peachtree retained more ownership 
than merely producing the record. I asked 
William if we could licence Purple Haze for 
release on Cream in the UK. He told us he 
had owned the recording. We exchanged 
contracts and had the record pressed. About 
two weeks later Decca issued Purple Haze 
on UK Brunswick. We sought legal 
advice and informed Decca that we 
had exclusive rights to release the 
record, through William Bell. The 
only way we could prove this claim, 
however, was to refer to William 
Bell’s contract with US Brunswick. 
I phoned him and he said he’d try 
to find it. Time was running out 
as Decca was already selling their 
record as well as threatening a court 
injunction. I was on the phone to 
William every day for about a week 
to see if he had found the contract. 
Eventually we decided to withdraw 
our release of the record as the 
contract couldn’t be located. I don’t 
know if Ed Balbier sorted the money 
side with Bell — maybe he refunded 


the advance. Whatever, I don’t remember 
any particular animosity between the two 
parties.” 


EPILOGUE 


Of course, Hendrix took a different 
direction. His story and the tragic finale is 
now well-documented. Billy Cox continued 
to play bass with Hendrix after his meteoric 
rise to fame at Woodstock and until the the 
great man’s passing. Now the owner of a 
blues and gospel-themed video production 
company, Cox has co-authored a number of 
biographies on Hendrix. He was inducted 
into the Musicians Hall Of Fame and still 
tours and records to this day. Johnny Jones 
performed until he passed away in 2009. 
The Jimmy Church Revue was formed 
in the early 70s, managed by South Eastern 
Attractions out of Birmingham, Alabama 
and proved to be a popular booking in 
various southern colleges. The CD, Jimmy 
Being Jimmy: Straight Outta Old School, 
was completed in 2017, featuring a mix of 
southern soul-style ballads and up-tempo 
numbers. He is also a guardian of Nashville 
R&B history. As organiser for the Tennessee 
Rhythm and Blues Society, Church 
co-ordinates regular events at Carol-Ann’s 
Café on Murfreesboro Pike in Nashville 
where artists young and old are invited to 
perform. The Jimmy Church Band has also 
been hired as a popular high-profile event 
act over the last couple of decades at various 
US Governor inaugural balls. Within the last 
decade they have performed in the presence 
of members of the Royal family including 
Prince William, Prince Harry, Princess 
Beatrice and Princess Eugenie at wedding 
receptions in Memphis and in England. 
There’s no stopping Jimmy Church. @ 


Jimmy Being Jimmy: Straight Outta Old 
School is available as a download via the 
main online market sites. Mark Windle’s 
self-published book, House Of Broken 
Hearts: The Soul Of 1960s Nashville, 
was published in 2017 and is available to 
order online at A Nickel And A Nail and 
via Blurb.co.uk 


Straight Outta 
O}d)s 


Jeu! 





10 Jimmy Church/Johnny Jones 
& The King Kasuals releases 


THE SENIORS 

Sloo Foot Soo (Excello 45 2130, 7”, US, 
1958) £ 

Jimmy Church’s first outing with his high 
school group. 


THE HI-FIS I’m So Lonely / My Dear 
(Montel SJM 1005, 7”, US, 1959) 

Jimmy Church and Bobby Hebb’s doo-wop 
45, recorded in Louisiana. 


JAMES CHURCH Find A Job / 

Fool No More (Hickory 45 1194, 7”, US, 
1962 0 

His first solo effort, self-penned. 


JIMMY CHURCH 
Alone/The Hurt (Okeh 4 7186, 7”, US, 


1964) £80 

0] a tal-melt-lss<)om \(elacal-ign evel] mere) |(=1e) (0) ac) 
label. The Hurt was originally recorded by 
Church’s cousin, Freddie North. 


JIMMY CHURCH Right On Time/Right 
In The Palm Of Your Hand (Southern 
Artists 2025, 7”, US, 1965) £100 

The A-side was written by The Hytones who 
also recorded for Southern Artists. Right On 
Time received an early re-release via WLAC 
icc\e lou DP le)alamai(oalelelel¢-Melament mere) are] 
Stage 7 imprint one year later. 


JIMMY CHURCH You've Got Me (In 
The Palm Of Your Hands)/Twinkle (Sound 
Stage 7 SS 45 2580, 7”, US, 1967) ! 
Church’s final release in the 60s for 
Monument Records’ subsidiary label. 


JIMMY CHURCH Thinking About The 
Good Times/Shadow Of Another Man’s 
Love (Peachtree 101, 7”, US, 1968) £600 
Produced by William Bell. 


JOHNNY JONES & THE KING 
CASUALS Soul Poppin’/Blues For 
The Brothers (Peachtree 102, 7”, US, 
1968) £40 

Received a wider national release 

on Brunswick. 


JOHNNY JONES & THE KING 
CASUALS Purple Haze / Horsing 
Around (Brunswick 55389, 7”, 1968) £60 
Released the year after the Hendrix original 
became a hit. Also appeared on UK Cream 
(CRM 5004) in 1975 but was withdrawn 
shortly after release. 


JIMMY CHURCH Jimmy Being Jimmy: 
Straight Outta Old School (Jimmy 
Church private pressing, no cat no, 

CD, US, 2017) £8 

Featuring a mix of Southern soul-style 
ballads and up-tempo numbers. 
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Do you know your Darks from your Dua Lipas, your Black Colo from your 
Alfreda Brockingtons? Are you worried about the effects of the pandemic 
on your record collection or excited by the new possibilities? Want to know 
/where to spend your readies? Here, RC’ presents an alphabetical guide to 
| The 100 Most Worthwhile Vinyl (and occasional CD and cassette) 

_ Purchases You Can Make Today. Stash on delivery: Ian Shirley | 
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100 BEST INVESTMENTS 





hen it comes to buying and selling records, the 

pandemic has forced dealers and collectors to 

conduct most of their business online. Whether 

youre in the market for a £1 Big Country single or 

an obscure £1,000 acid folk masterpiece, Covid-19, 

social distancing and international lockdowns have 
conspired to affect the physical interactions required of much 
record collecting. Many record shops have been hit hard as they 
have to remain shut while still having to pay rent, rates and other 
costs. Record fairs large and small are no longer in calendars and 
those who make their living buying and selling records may have 
to take lower offers on some choice items just to maintain cash- 
flow. Some collectors whose income has been curtailed by the 
economic slump have had to sell off parts of their collection just 
to make ends meet. 

When it comes to selling rare vinyl, all dealers and collectors 
know you can turn a profit if you buy the right record at the right 
price. For example, if I paid £500 for a mint copy of 
Catapilla’s Changes from 1972, I could sell it, even today, for 


something like £1,500. But if I paid £1,500 for that record today in 
excellent condition, would that be a good investment? 

This list intends to explore some good investments at the 
present time. But it’s not just a compilation of the usual suspects. 
We all know that rare prog, punk, new wave, funk, soul, folk-rock, 
NWOBHM, 90s or 00s vinyl can go for big bucks. And it’s fairly 
common knowledge that The Beatles, The Rolling Stones, The 
Who, Miles Davis, Hank Mobley, Led Zeppelin, The Kinks and 
the Small Faces all have hideously rare records that are impossible 
to find in mint condition. 

This selection ranges far and wide, from recent pressings to 
obscure gems worth a punt. Rare records can, of course, be like 
Bitcoin or Tesla stock and, while there is the potential for massive 
gains, you can’t rule out big losses. Artists like Elvis Presley and Cliff 
Richard, and genres such as rock’n’roll and doo-wop, used to be gold 
standard collectables across the board, but these days, they are hardly 
good investments unless you can pick up rarities at the right price. 
Still, in 2021, record collecting remains one of the most prudent 
ways you can invest your money. Happy hunting! 





A B 





ADDIS THE BEATLES 
ROCKERS From Then 
Enter Addis To You 

Ababa (Apple/Lyntone 
(Warriors LYN 2154, LP, 
International WAF 1970) £500 

2, LP, 1985) £20 As the most 
Producer Tony collectable band in 


Addis founded the Addis Ababa studios in 
1980 and, along with Mark and Victor 
Addis, released three LPs. Although their 
debut Warriors (1984, £20), this one and 
Rough Change (1986, £20) are not worth 
much, these are excellent dub LPs, and as 
none have been reissued, they have strong 
potential to increase in price. 


THE BEATLES 

I 

(Apple 7243 
529325 11, 2LP; 
2000) £500+ 

This compilation of 
Beatles No 1 singles 
sold strongly upon 
release in 2000 but 


ALPHA AND OMEGA 
King & Queen 
(Alpha & Omega A&O 009, LP, 1989) £70 


can name your price. 


There are hundreds of ska, rock steady and BRIAN 

reggae records that can turn a profit in any BENNETT 
condition from VG upwards. These two Voyage — 

slices of white bread have an extensive back A Journey Into 
catalogue. While King & Queen gota reissue  Discoid Funk 

in 2018, records like their first Daniel In The (DJM DJF 20532, 


LP, 1978) £40 


Bennett was the 


Lions Den (1989, £60+) and Watch And Pray 
(1992, £70+) are both jumping up in price 


as neither have been re-pressed. drummer with 





the world, Beatles records in mint condition 
always sell for top prices. But what is the best 
one to invest in? I'd say this compilation of all 
of their Christmas flexi discs between 1963 
and 1969 remains the one to own. Unlike 
nearly every other Beatle album, EP or single 
it has still not been reissued, which means 
original copies can be sold at a premium. 





on 8 January 2001 the last 100 copies to 
emerge from the Hayes pressing plant in Blyth 
Road (formerly, Middlesex) had the unique 
matrix numbers — 5293261 A-100/5293261 
B-100/5293261 A-100 and 5293261 B-100 — 
and came with a signed certificate from Alan 
McElroy, Senior Manufacturing Director at 
EMI. If you have one and it’s still sealed, you 





The Shadows and served up this amazing 
cosmic disco LP with a band that included 
Francis Monkman on funky synths. With so 
many disco discs being pumped out. the 
record sold poorly, although two years later it 
was pressed up as a library LP by Bruton, as 
Fantasia (BRI 10, £80). Now considered a 
classic and reissued for a new generation, an 
original of either is a solid investment. 


BIG COUNTRY 
The Journey 
(Cherry Red 
CHERRY 505, 
LP, 2013) £150 
All of their 90s 
LPs are good 
investments if you 
can get them 
cheap: The Buffalo Skinners (1993, £150), 
Without The Aid Of A Safety Net (1994, £100) 
and Why The Long Face? (1995, £100) are all 
sought-after. Their post-Stuart Adamson 
records are also worth cash, especially this 
more recent one in a die-cut sleeve, limited to 
250 copies and pressed on orange vinyl. 








BLACK COCK 


On The Nest EP 

(Black Cock BCOK 069, 12”, 1994) £70 
DJ Harvey and Gerry Rooney’s famed disco 
edits on their Black Cock label from 1993 
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onwards are like gold dust and have been 
paid the ultimate compliment of being 


bootlegged. Find any of the originals like this 


EP, Free Range (1995, £40) or Give It Up/ 
Cosmic (1997, £25), and you are golden. 


Other DJ Harvey and Mystic Slot releases are 


also essential. Reissues, please! 


DAVID BOWIE 
Heathen 

(Music On Vinyl 
MOVLP 470, LP, 
2013) £150 
Excerpts From 
Outside (Music On 
Vinyl MOVLP 500, 
LP, 2013) £150 
Since his death, the market for Bowie rarities 
and classic albums has remained strong and 
the brilliance of his music will keep it that 
way. London’s Victoria & Albert Museum’s 
Bowie Is exhibition — and tour — attracted 
over two million visitors between 2013 and 
2018. These coloured vinyl albums, limited 
to 500 copies with a V&A sticker, remain a 
great investment especially if you get them 
cheap in any collection you might buy. 


PHOEBE rm. 
BRIDGERS y ; 
Stranger In Plghelarbopey 
The Alps 


(Dead Oceans 

DOC 142, US, LP, 
2017) £100 

The Californian 
songwriter’s first single, 
Killer/Georgia/Steamroller (2015), is worth 
£100 and this debut album dropped in 2017 
and has been re-pressed twice on different 
coloured vinyl. This lavender edition is the 
most sought-after. Second LP Punisher (2020) 
came in seven coloured variants and sold so 


IGNALS 
SICKNESS 





well there was a second pressing on green and 
black. They all keep selling, showing 
momentum and great investment potential. 


Time: 2:55 
Produced by 
Walter Wd 
d Willie Ellison 


ALFREDA BROCKINGTON 

Your Love Has Got Me Chained And 
Bound/Tl Wait For You 

(Phil-La Of Soul, 334, US, 7”, 1969) £100 
There are some Northern soul rarities issued 
by this label that are worth thousands of 
pounds, as well as records like this that still fly 
under the radar. This is the first of two singles 
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Dame good 
purchases: Bowie’s 
output continues to 
rise in value 


that Brockington recorded for the label, with 
the A-side working the charm. It was 
re-pressed in 1976 with an R added to the 


run-out groove matrix. 


MARTI CAINE {BIB} IC] 
Point Of View 


The best of BCTV & Radio 


(BBC REB 408, 
LP, 1981) £100 mo 
This is one that you 
might have found 
at a boot sale or ina 
charity shop, pre- 
lockdown. Caine was a comedienne/singer 
whose career was spent in the middle of the 
road. On this album, however, produced by 
Barry Blue, she went disco and although it 
sold poorly at the time it is now sought-after 
for tracks like Love The Way You Love Me 
and Too Much Between Us. 












TRACY CHAPMAN 


Tracy Chapman 

(Elektra EKT 44, LP, 1988) £30 

Chapman was recently in the news after 
Nicki Minaj had to pay her £332,000 over a 
copyright suit where Baby, Can I Hold You 


Photo: (David Bowie) Mark Adams 
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was used on the song Sorry. Amazingly, 
Chapman’s seminal debut has not been 
reissued on vinyl since it was first released 
in 1988, which means that original copies 
have been quietly creeping up in price in 
recent years. You're even more likely to 
find this at boot sales and in charity shops. 


GERRY 
CINNAMON 
Erratic 
Cinematic 
(Gerry 
Cinnamon MD 
2020, LP, 
2017) £100 
No, Id never 
heard of him 
either until my cat whispered his name in 
my ear. This Scottish singer-songwriter had 
a fantastic 2020 with millions streaming his 
songs, making him one of the biggest artists 
of the year. Thus, this debut LP is a 
physical artefact that his fans are willing to 
pay through the nose for. You honestly 
might stumble across a copy. I'd like to 
think he has an older sister called Sally. 


ERIC CLAPTON 
Chronicles 
(Reprise 9362 
47564 1, 2LP, 
1999) £60 

This retrospective ‘ 
tried to tick every 
box as it included 
an unplugged 
version of Layla and 

a live version of Wonderful Tonight. It’s 
not definitive but with Tears In Heaven 
and Bad Love included, it’s a great record, 
and it sold mostly on CD so a good one for 
collectors. Clapton and John Mayall’s 
Lonely Years/Bernard Jenkins from 1966, 
meanwhile, is still good value at £500 — if 
you can find it! 


THE CLASH 
White 
Riot/1977 
(CBS S CBS 
5058, 7”, 
1977) £70 

All early Clash 
singles are 

a good 
investment 
though CBS 
kept the 
re-presses 
running from > 
1978 to keep © 

their 7” library 

in the shops even after they began to chart. 
This promo copy of their first classic is a 
solid investment, as are all ‘A’ label promos 
sent out by CBS right up to Rock The 
Casbah from 1982. There are collectors 
worldwide looking online for this stuff that 
is mostly found in the UK. 











CONWAY/ 
ALCHEMIST 
Lulu 

(Griselda None, 
US, 12”, 2020) 
£150 

Like Sault, this is 
one from 2020 that 
has already gone 
through the roof and is desperately sought- 
after by hip-hop collectors. The original was 
on CD and cassette but the price for the 
vinyl 12” reissue is high. If you have a copy, 
with a different cover or picture disc — or 
have one on pre-order — now is the time to 
cash in, although you might want to play a 
waiting game to see if, like the price of 
Bitcoin or Tesla stocks, the price is going to 


keep going up and up. 


THE DAMNED 
No Fun 

(Sugar And Spite SS 
02, flexi, 1989) £20 
While their early 
records are worth 
money, the canny 
should pick up their later singles and albums 
from the 90s onwards, which are all quietly 
creeping up in price: look out for Little Miss 
Disaster/Anti-Pope (2005, £30), the 
excellent So Who’s Paranoid? (2010, £30) 
and 40% Anniversary Tour — Live In Margate 
(2016, 3LP, £35). This one-sided flexi, 
where they run though the Stooges classic, is 
also fantastic. 


MILES DAVIS 
On The Corner 
(CBS 65246, LP 
1972) £40 

Davis recorded 
more stone-cold 
classic albums than 
Dylan and The 
Beatles combined. This journey into cosmic 
voodoo funk is one of them. It can be argued 
that On The Corner’s dense beauty — warp 
speed James Brown via a percussion jungle — 
could be unpacked to serve as an influence 
on everything from hip-hop to house and 
beyond. At £40 this is a bargain — in time it 
will be worth £100. 


DJ DM 

Laugh Now 

(PC 2 12” EP, 2008) £400 

All hand-sprayed Banksy vinyl is a great 
investment — if you have thousands of quid 


to afford it. If I had to recommend one to 
buy it would be DJ DM’s Laugh Now EP. 














There were four variants in gold, silver, 
bronze and green — if you got them all and 
framed them it would probably go for 
£20,000 in a few years. 


DOLLY 
MIXTURE 
Remember This — 
The Singles 
Collection 
1980-1984 

(For Us FU 043, 
LP, 2011) £100 
The market for 
original Dolly Mixture singles and their 2LP 
Demonstration Tapes (1984, £150) has always 
been strong. This compilation of singles is a 
sleeper that has crept up to £80 on black and 
£100 on white vinyl. With a documentary on 
the horizon, the market will remain sweet for 
these particular musical confectioners. 








DUA LIPA 

Don’t Start Now/Future Nostalgia 

(US Warners PRO S 643789, 7”, 2020) £50 
This single-sided blue vinyl flexi disc was 
given away with copies of Billboard in 
September 2020. One can only assume that 
not many copies were circulated due to 
Covid-19, as this is not a hot biscuit for Dua 
Lipa fans. The key thing for investment 
purposes is to have the magazine and the 
flexi in their original state — together. 





Miles Davis recorded more classic albums 
than Dylan and The Beatles combined. 
At £40, On The Corner is a bargain 
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disco subsidiary of Magnet records only 
released 18 singles, most of which are worth 
less that £10. Alma Faye Brooks released a 
few singles in Canada before signing to 
Casablanca, who issued singles and her sole 
LP Doin’ It (NBLP 7143, 1979, £10) as 
Alma Faye. This single is rare as it is the only 
pressing to feature I Believed on a 45. 


¢-250652 


AL19439780991 © 


1, CONTAIN MULTITUDES 
2. FALSE PROPHET 
3, MY OWN VERSION OF YOU 


Rushes 

(Hydra 4970551, 

2LP, 1998) 

The key thing 

about collecting 

The Beatles is to 

pick up all solo 

records and 

collaborations. This freewheeling 
collaboration between Youth and Paul 
McCartney spawned three albums. Neither 
the first, Strawberries, Oceans, Ships, Forest 
(1993, £150), or this second album have 
been re-pressed and, with Youth’s star 

high in the sky, are worth acquiring. 

Their third collaboration, Electric Arguments 
(2008, £40), was re-pressed Stateside 

by MPL in 2016. 





Rough And Rowdy Ways 

(Columbia 19439780991, 2LP, 2020) 

The cost of Bob Dylan rarities is already 
priced in so it’s pointless for me to 
recommend his early work. But if you see 
Love And Theft (2001) for £40, buy it for 
future appreciation. This latest album 
received excellent reviews and can still be 
bought in Mint in shops and online on black, 
yellow, olive and 180gm vinyl. Buy multiple 
copies — just don’t open or play them. Buy a 
CD for that or just stream. 





Get The Message New Energy foarte 
(Edit) (DNA (TEXT TEXT 

Groove Mix)/(DNA 046, 2LP, 2017) ay 

Sin Mix) (Factory 

FAC 287 R/7, 7”, I now kick myself 2 Tivo en en Sent tz 
1991) for not buying the ear 
The entire Factory Records catalogue is now rare 2017 ti 
collectable but when it comes to investments Black Friday RSD 


reissue of Kieran Hebden’s remixes of 
Madvillain tracks — featuring MF Doom — 
with the comic book cover. Saying that, 
albums such as Pink (2012) 


the key is finding vinyl wrinkles issued by the 
big beasts. The standard 7” and 12” versions of 
Marr and Sumner’s Top 10 hit are still worth 
pennies but this promo-only remix version is 
impossible to find and so high on Factory 
collectors wants lists. It’s also sought-after by 
Joy Division, New Order and Smiths devotees. 


, reissued 


by his own Text label in 2015, and 

this one, can be bought for around £20 each. 
The seminal Pause (2001, WIGLP94, £15) is 
cheaper than the 2015 Domino reissue and 
also worth a punt. 


“ov mn "na 


Textures 4 “anno a‘, 

(Standard ESL 168, ei \ 
LP, 1989) i “ oa ms i 
There are thousands 4 3m STEREO i 
of known rare TexTures i 





records that you can 
only make money 
on if you buy them 
in the right condition at the right price. Then 
there are rare records that people will rip your 
arm off to buy from you at any price. This 
withdrawn Brian Eno library LP from 1989 is 
a case in point. People are also willing to pay 
over £50 for the CD edition. 


EF 


Don’t Fall In Love/ 3 

I Believed | Head First 

(Flamingo FM 5, 7”, (Mute STUMM 320, LP, 2010) 

1979) Original copies of Felt Mountain, (2000), 





This short-lived 
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Black Cherry (2003) and Supernature (2005) 





are all worth £100 and Seventh Tree (2008) 
is worth £50 — despite re-pressings. While 
more copies of this excellent LP were pressed 
up on release it remains cheap. Just make 
sure that the poster and CD are both inside 
the gatefold sleeve. Tales Of Us (2013, £18) 


is also worth consideration. 


Rare groovers: 
Gold In The Shade 





Over You/Shining Through 

(TRS TSCRT 5/TSCRT 4, 12”, 1991) 

This one is a total sleeper: a street soul club 
hit 12” that only sold in Liverpool, 
Manchester, Leeds and London. If you find 
one — or anything on TRS — at a boot sale or 
charity shop you are going to make money. 
There has been talk of a reissue for over a 
year now and when that happens, interest — 
and the price — will rise further. 


Portrait Of 

A Gemini 

(Sidney S 101, US, 
LP, 1974) 

Rare albums from 
Ben to Vashti 
Bunyan have been 
re-issued and re-pressed for an eager market 
here in the UK over the last decade, while 
other worthy causes remain untouched. The 
pressing of What’s Going On/Lady Day And 
John Coltrane as a single in Japan as well as 
the Athens Of The North release Too Soon 
You're Old have stirred interest in this lost 
soul jazz gem. It was re-pressed Stateside in 
2004 but we could do with one here. 





Enduring duo: 

despite re-pressings, 
Goldfrapp’s albums still 
sell for good money 
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GREG FOAT 
GROUP 

Dark Is The Sun 
(JJazzman JMANLP 
041, LP, 2011) £40 —ws 
Most of Greg Foat’s bes 
output, whether it 
is with this group 
or his collaborations 
with Warren Hampshire (released by Athens 
Of The North), are worthy of investment. 
Most have been re-pressed but, like the 
output of the 22a and On The Corner 
labels, you are getting some cracking 

music for your money. Jump on limited 
edition runs. 


33) 


JAZZMAN 





P J HARVEY 5 Lae 
Uh Huh Her res te 
(Island ILPS ae ey ak 
8143, LP, 2004) ce wl 
£60 “he % 
They are finally ; 


reissuing all of 

PJ’s albums on vinyl. Dry (1992, £150), Rid 
Of Me (1993, £100) and To Bring You My 
Love (1995, £150) were all repurposed in 
2020 with excellent warm cuts. ls This Desire 
(1998, £200) is on the way. This might see 

a dip in prices for mint originals, of which 
you are advised to take advantage. 


HAWKWIND 
In Search {ai 
Of Space -~ \ 


(United Artists fics 
UAG 292902, 

LP, 1971) £150 
Hawkwind’s 

second LP came 


VAG 292024 


UAG 29202 


IN SEARCH OF SPACE 
THAT (Deve Brod 
1 YON gee Une Ana 
oun A 
Bare Bivek) United Anats 67 


vind end George Chklonts 
Pema a ‘shim Tred 


aay 

in a special 

customised die-cut sleeve that is very hard to 
find in mint condition. We value it at £150 
in RRPG 2022, which seems a bargain as not 


only is the music sensational but the sleeve 








design is courtesy of Barney Bubbles, whose 
artwork is becoming ever-more collectable 
these days. 


THE HUMAN 
LEAGUE 

Credo 

(Wall Of Sound 
WOS 085 DLP 
LP, 2011) £200 
Dare may be their 
seminal synth-pop 
LP but this is the 
one you want to stumble across. Spearheaded 
by Phil Oakey (with Joanne Catherall and 
Susan Ann Sulley) and Sheffield’s I Monster 
production squad, this was a decent affair that 
found them channelling their classic period. 
Sadly, by this time the League were on the 
nostalgia circuit, despite an attempt by label 
Wall Of Sound to reposition them as the 
none-more-influential, perennially relevant 
and sampleable, UK Kraftwerk, and this 

sold poorly. 


BOBBI 
HUMPHREY 
Baby, Don’t 
You Know/ 
Instrumental 
(Expansion EX 
7030, 7”, 2017) 
£6 

The original 12” 
and 7” were released Stateside back in 1982 
on Roy Ayers’ Uno Melodic label and copies 
are worth over £100. Don’t think that 
re-pressings don’t increase in value. Those 
who have bought re-pressings on labels like 
Grapevine, Kent, Ace, Outta Sight, Soul 
Brother, Kalita, Mr. Bongo Jazzman and 
Soul 7 (to name a few) have done well — 
with the right records, of course. 


J 


THE JAM 

In The City/ 
Takin’ My Love 
(Polydor 2058 
866, 7”, 1977) 
£500 

This is one for 
hardcore vinyl detectives to track down. The 
Jam’s debut single was released on 15 April 
1977 in the UK and got to No 40 in the 
charts. It was also pressed up in a small 
quantity in the Irish republic. This is one of 
the Weller holy grail items, so if you have a 
few Jam things in your collection that you 
bought back in ’77 take a look at the label, 


as you never know... 
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® 1977 Re | 
MADE IN ENGLAND 
Produced by Vic Smith & 1,2,4.5 And bees: tb € 
3 Tro Essex Music Ltd, 


Chris Parry 


Songs 1,2, 4,5 by Paul Weller 6 Big 3 Music Ltd. 


Song 3 by Larry Williams side one i 
Song 6 by Neal Hefti OL } 
VE CHANGED MY ADDRESS 
SLOW DOWN 
(GOT BY INTIME 
AWAY FROMTHE NUMBERS 
BATMAN THEME 
THE JAM 
In The City 


(Polydor 2383 447, LP, 1977) £20 

Weller’s first album was this incendiary beauty. 
It featured Bruce Foxton (bass) and Rick 
Butler (drums), providing the sort of energy 
and attitude that made The Jam such a 
powerhouse of a trio. From the Batman 
Theme to I’ve Changed My Address, it’s mod- 
punk at its finest — no wonder it went Top 20 
upon release. Second LP This Is The Modern 
World (1977) is also worth buying, but make 
sure your original has the inner sleeve. 


JETHRO TULL 
Aqualung 
(Chrysalis AQUA 
1, 2016, LP) £20 
I’m no fan of these 
endless re-pressings 
of classic albums 
spread over 

a rainbow of 
coloured vinyl variants by major labels. 
Saying that, Steven Wilson’s retooling of this 
classic was a wonderful sonic adventure and 
was even licensed by Sainsbury’s to be sold 
in their shopping aisles on green 180-gram 
vinyl. It’s still cheap second-hand, but make 
sure the Sainsbury’s sticker is on there. 





NIC JONES 
Penguin Eggs 
(Three Black 
Feathers, TBFLP 
001, LP, 2001) £20 
While the original 
1980 pressing from 
Topic (£50) is 
sought-after, this re-pressing flies beneath 
the radar. Remastered to perfection and 
stamped on 200-gram audiophile vinyl, it 
sounds fantastic. Three Black Feathers only 
reissued another three albums, including 
two other folk classics in Dick Gaughan’s 
Handful Of Earth and Martin Simpson’s 
Prodigal Son both also worth buying if you 
find them cheap. 








Not only is the music sensational, but the 
sleeve is by Barney Bubbles, whose art is 
becoming ever-more collectable these days 
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JOY DIVISION MARK began creeping up in price after her 

Unknown KNOPFLER collaboration with Gorillaz in 2017 on 

Pleasures / The Ragpicker’s Garage Palace. She is also in the orbit of 

Closer Dream Sault. Buy one of the 101 signed copies. 

(1979 Factory (Mercury 063 292 

FACT 10, LP, 1, 2LP, 2002) £80 M 

1979) £150 Solo albums by 

(1980 Factory artists who fronted PAUL 

FACT 25, LP, 1980) £100 massive bands can McCARTNEY 

You can’t fail to make money with these two. sometimes be a good investment — Tony McCartney IIT 

My local charity shop flogged a VG+ copy of Hadley aside. This is the last album — so far (Capitol B 

Unknown Pleasures for £100 between — from the former Dire Straits frontman. It’s 003308101, US, 

lockdowns. Original Factory pressings turn up _ fantastic and yet to be reissued, and copies LP, 2020) £30 

all the time at boot sales and dealers love have changed hands for up to £200. His Major record 

finding copies in record collections as they can — work on the Metroland soundtrack from companies 

make an instant profit with them in a shop or 1998 finally sneaked out on clear vinyl on continue with their schemes to seduce — this 

online. As long as the record is not scratched, RSD 2020 and is worth buying as well. one includes several vinyl variants, even 

in VG+ and has the inner you are fine. different dice colours! If you are going to 
KRAFTWERK om” take a punt, maybe try this blue vinyl version 

R Ralf And Florian sold through Barnes and Noble, limited to 
(Vertigo 6360 2,000 copies, unlike the white version that 


BASIL 616, LP, 1974) saw 4,000 pressed in the US and 4,000 over 
KIRCHIN/JOHN £150 here. There were also 3,000 on red with Jack 
COLEMAN There are plenty White’s Third Man logo — and another 9k 
Mind On The Run of rare Vertigo without. 

(De Wolfe DW/LP Swirl albums you 





2966, LP, 1966) ae can make a profit MADLIB 
£200 ~ =. "on if you buy them at the right price. While Shades Of Blue 
This is hard to find, but easy to flip for everything from Dr Z to Nucleus has been (Blue Note, 7243 











a profit if you buy it at the right price. This reissued, the third Kraftwerk adventure has 5 36 447 10, 

10” album of Library Music features the been legally kept out of vinyl circulation by 2LP, 2003) £40 

music of the collectable Basil Kirchin and Ralf Hutter and the late Florian Schneider. Blue Note 

John Coleman. Like many Library LPs, it It’s a stone cold classic and it is believed that Re:imagined 2020 

was pressed to sell music rather than offer legendary designer Barney Bubbles did the sold out so 

a listening experience — and so the shortest unique UK sleeve. quickly it had to 

cue is seven seconds! be re-pressed and features great music as well 


as being a good investment. This album, 


L 





RICHARD H however, from Madib, saw an earlier modern 
KIRK MAMIE LEE treatment of Blue Note originals spread over 
Virtual State The Show Is four sides of vinyl, ranging from the Mizell 
(Warp WARPLP Over/I Can Feel Brothers’ wondrous production of Bobbi 

19, 2LP, 1994) £30 Him Slipping Humphrey’s Please Set Me At Ease, to 

A few years back Away Wayne Shorter’s Footprints. Madlib’s 
no-one wanted (MGM K 13850, Blunted In The Bomb Shelter compilation 
Cabaret Voltaire US, 7”, 1967) (2002) of Trojan tunes is also worth money. 
records, but now £100 

the work of these electronic pioneers is in Unusually for an obscure Northern soul : 

demand with Plasticity (1992, £80) being their artist, Mamie actually recorded an LP, On ly available at 

toughest find. Electronics wrangler Richard H Once In A Lifetime, although that was mostly S ' b } 

Kirk has an entire shelf of projects like Sweet standards from which her first single, Come re | n S U ry S 


Exorcist, Sandoz, Electronic Eye and Wicky Back To Me/My Funny Valentine, was 

Wacky, and solo albums like this one issued pulled. This second and final single, 

on the collectable Warp label. which has never been reissued, featured 
two new tracks, of which the flip is a H H Ht 

KLF delightful floater. Li m ited ed Itio n 


The White Room 

















a 
(KLF LITTLE SIMZ blue vinyl 
Communications Stillness In 
JAMS LP 006, LP, Wonderland 
1991) £40 (2017 Age 101 it ae a oe 
With the New Music, LP, 2017) 
Year seeing Bill £60 
Drummond and The musician and MADONNA 
Jimmy Cauty beginning to roll out their actress otherwise Madonna 
classic catalogue after 30 years of deletion, known as (Sire 8122 79735 8, LP, 2017) £40 
interest in the KLF has resumed. Whether Simbiatu Ajikawo established her own label, Sainsbury’s licensed special coloured vinyl 
there will be physical reissues and box sets Age 101 Music, in 2014 to release her debut _ editions of six Madonna classics — Like 
remains to be seen, but the ambient Space LP £.D.G.E. and early singles digitally. After A Virgin (clear), Like A Prayer (red), Erotica 
(1990, £60) and this virtual Greatest Hits are A Curious Tale Of Trials + Persons (2015) (white), Ray Of Light (blue), Music (blue) — 
now in demand again. she began issuing physical product that as well as this one on blue vinyl. All had 
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a Sainsbury’s sticker on the front that should 

not be removed for investment purposes. “RECORDS ARE NOT GREAT LONG-TERM INVESTMENTS!” 
Canny collectors bought them all and now Ye), 1 r a: IGHAI 
offer them for sale as a complete set. 


MADVILLAIN 
Madvillainy 
(PIAS PIASX 040, 
2LP, 2004) £40 
The sad passing of 
MEF Doom was 
another reason why 
2020 was such a 





trying year. This 
album recorded in 
collaboration with Madlib is an 
acknowledged classic that even collectors of 
progressive rock band Gentle Giant might 
want for a deftly used sample of Funny 
Ways. A reissue from 2020 by Stones Throw 


on yellow vinyl is already worth money. Buy 





as much MF Doom on vinyl as you can — 
the only way is up. 


MELLOW @& MEGA 


‘Sound Studion 





MADNESS 

Going Going Site ‘ 
Gone/Save iat coor ame 
The Youth \ 

(Mega Sound cows, coms. cone 


Studios, US, 7”, MELLOW MADNESS 

1980) £2,000 - 

Mellow Madness 

were set up by two American teachers who > — ees 
got the band a residency at the Radisson 
Hotel in Fayetteville, North Carolina. They 
cut two disco singles, with the first — I See It 
Coming/Boogie M (BR 9/79 BR £1,500) — 
only released in Germany. This one pressed 
Stateside is even rarer. An LP of their 
recordings released by Kay Dee in 2010 
alerted the world to their presence and 
collectors have been after their two originals 
ever since. I once spent a day in Berlin trying 
to find I See It Coming — but struck out. 


Found in the 
Supermarket: 
Madonna 





Record Collector 101 





OLDER 





GEORGE MICHAEL 

Older 

(Virgin V 2802, LP, 1996) £400 

This No 1 album spawned a total of six hits — 
there were only 11 tracks on the LP — but 
most sales were on CD rather than this small 
batch pressed on vinyl. It’s a classic album 
with iconic cover art and is crying out to be 
pressed again. Though even when that 
happens originals will remain 

a hot collectable. 


KYLIE 
MINOGUE 
Light Years 
(Parlophone 
0190295680855, 
2LP, 2018) £100 
The only place you 
can go and buy an 
LP during the 
pandemic is a supermarket, which might yield 
a good investment. Light Years was never 
issued on vinyl upon release in 2000 so it was 
very canny of Sainsbury’s to license the 
pressing of 2,500 copies on blue vinyl as part 
of a series of releases in 2018. The Sainsbury’s 
iteration of Fever (2017) is also worth £100. 


MR FINGERS 
Ammnesia 

(jack Trax FING 
2, 2LP, 1989) £80 
The original jack 
and house music q 





AMMNESIA 
Mr. Fingers 


ngs 
generated a small NG ees 7 
SERRE, 
oma, 
number of LPs lee 


considering how 

many artists and great records were released. 
Larry Heard first surfaced with Fingers Inc, 
whose Another Side (1988, £30) is also a 
good investment. This more experimental 
and expansive 2LP set includes the 

seminal Washing Machine. It’s been 
booted twice, but never 

officially reissued. 


MUTIILATION 
Vampires Of The 
Black Imperial 
Blood 

(End All Life EAL 
004, France, 2LP, 
1999) £1,000 

The original LP by 
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this trio of Meyhna’ch (vocals/guitar), 
Mordréd (bass) and Krissagrazabeth (drums) 
was issued on CD in 1995 and this limited 
edition of 100 numbered copies followed four 
years later. It’s one of the most sought-after 
black metal albums in the world and sounds 
as if it was recorded on a 70s portable cassette 
recorder. There have been loads of reissues 
and bootlegs since then but no UK pressing. 


NEW AGE 
STEPPERS 

New Age Steppers 
(On-U Sound ON 
U LP 1, LP, 1980) 
£40 

This label was 
founded by Adrian 
Sherwood, showcasing his wide range of 
reggae and dub productions. Every one of his 
LPs issued in the 80s and 90s will appreciate 
in value. New Age Steppers featured a revolving 
kaleidoscope of members and issued five LPs, 
the last, Love Forever, on CD in 2012. This 
one features, among others, Ari Up from The 
Slits and Pop Group drummer Bruce Smith. 


y Se 
‘HELLO 3.21 
2 ROLL WITHAT 3.59 
3 WONDERWALL 4.18 


ony Music Publishing 
meet track 1 - See Sleeve For Details, 


OASIS 

(What’s The Story) Morning Glory? 
(Creation CRELP 189, 2LP, 1995) £150 
The first two Oasis albums are like Bitcoin — 
the price just keeps going up. Mint copies of 
both might seem high at £150 but they are 
classics that will appeal to anyone who loves 
swaggering rock. This second album’s sales 
were hoovered up (geddit?) by our old friend 
the CD. Despite reissues, original copies have 
sold for hundreds so it’s a good investment. 


OFFS 

First Record 

(CD Presents CD 
025, LP, 1984) 
£150 

Fans of Madness, 
Dexys, The Specials 
and James Chance 
& The Contortions 
will love this record that showcases some great 
hi-NRG ska and new wave. First Record is a 
great investment partly because Jean-Michel 
Basquiat did the original cover art so it can be 
framed and displayed to impress your cat if 











not your friends (pandemic — remember?). The 
last re-pressing was in 2008 and even they go for 
big money. 


OZZY 

OSBOURNE 

Shot In The Dark/ a 
Rock’N’Roll Rebel CF Sh) 
(Epic A 6859, 7”, (Alou 
1985) £40 = 


Amy Ke 


A big online scam 
these days is test 
pressings or records 
sold with fake signatures. There is money in 
authentic signatures of classic artists and, in this 
case, Epic helped collectors by getting Ozzy to 
hand-sign 5,000 of these beauties in what must 
have been a marathon session! You will find this 
one for a couple of quid if you keep your eyes 
peeled. Also pick up his debut Blizzard Of Ozz 
(1981, Jet 234), with the poster (£40). 


p 


KRIS PETERSON 
Just As Much/ 
Unbelievable 

(Top Dog, A 102, US, 
7”, 1968) £150 
Although she later 
recorded a solo LP — A 
Child’s Dream (1972, 
Stormy Forest, £15) — 
and sang on Zappa’s Waka/Jawaka (1972, £15), 
Peterson cut six singles between 1963 and 1968; 
the A-side of the latter ’68 one, an obscure gem, 
became popular. 








PET SHOP BOYS = 


Introspective 
(Parlophone PCSX 
7325, 3 x 12”, 1988) 
£1,500 

There are a number of 
Pet Shop Boys 
collectables, from 
A-label copies of West 
End Boys (1984, £30) to the special edition of 
Electric (2013, £800). But this one is the holy 
grail. It is estimated that only 10 sets were 
pressed of this classic LP spread over three 
clear vinyl 12” singles, each with an extra-large 
6” picture label. One sold on eBay for £3,000 
in 2016. 





PINK FLOYD 

The Wall 

(Harvest SHDW 
4111/4112, 2LP, 
1979) £80 

Being brutal, this was 
the last proper Pink 
Floyd LP. Everything 
after this was either 
the proto-solo Waters (The Final Cut) or faux 
releases such as The Division Bell, which, let’s be 
honest, without Waters, weren’t really Floyd at 
all. No, this is their last known masterpiece. Add 
the Gerald Scarfe artwork and we think, in time, 
a mint first pressing will be worth £200. 





PLACEBO 

Covers 

(Elevator FLOORYLP 17, LP, 2010) £100 
The ship has already sailed on this vinyl 
pressing of the Covers LP from 2003, but if 
you pay this for it you can still turn a profit. 
A well as Placebo fans it is sought-after by 
Kate Bush fanatics as Side 1 kicks off with 
a sensational version of Running Up That 
Hill, on which Brian Molko vocally soars. 
There was also a one-track CD promo of 
this track that can be acquired for £25. 


QUEEN 
Absolute Greatest 
(Parlophone 
50999 686644, 
3LP, 2009) £90 
Queen’s Greatest 
Hits was one of 
the best-selling 
and most 
streamed albums of 2020, up there with 
younger artists like Lewis Capaldi, Harry 
Styles, Dua Lipa, Ed Sheeran and Stormzy. 
When it comes to vinyl, Queen also remain 
one of the most collectable bands in the 
world so this 3LP compilation of all of their 
best bits spread over three vinyl albums will 
increase in price — unless the label decides to 
re-press it in 2021 on coloured vinyl. 





Covers stars: Placebo 





RADIOHEAD 

In Rainbows 

(Xurbia Xendless Ltd X X001, 2LP/2CD 
box set, 2007) £100 

This was a game-changer upon release as a 
download LP that allowed fans and the 
curious to pay what they wanted. This 


special boxed set of 2 x 12” singles with two 
CDs, which featured the LP as well as bonus 
tracks, was available on pre-order from the 
band’s site. It remains a canny acquisition. 


DON RENDELL/ 
IAN CARR 
QUINTET 

The Complete 
Lansdowne “ 
Recordings 
1965-1969 
(Jjazzman JMAN 
101 111, 5LP, 2018) £200 

Considering that a mint original Shades Of 


RENDELL 
QUINTET 
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Blue from 1965 will set you back £1,000, 
this is an absolute bargain. Don’t be put off 
by the price or the fact that the albums were 
re-pressed and made available on their own. 
Each of these box sets are numbered and will 
quietly appreciate over time. 


THE ROLLING 
STONES 
Stripped 

(Virgin V 2801, 
2LP, 1996) £80 

As with The 
Beatles, the market 
for Stones rarities is 


THE ROLLING STONES 





priced-in so the key things to look for are 
mid-priced rarities. Bridges To Babylon 
(1997) will soon be a £200 LP and this live 
set also has the potential to get that far 
especially as it features four sides of classic 
tracks. Another tip is to pick up mint copies 
of all of their singles on Virgin from 

1993 onwards. 


SAULT 

Untitled (Black Is) 

(Forever Living 

Originals FLO 

0005 LP, LP, 

2020) £60 

The name might 

sound indie, but this mysterious collective 
started producing funk, soul, disco and house 
music with their debut LP 5 in 2019, and their 
records have since been flying out of the shops. 
They have released a further three albums, with 
limited editions of the latest Untitled (Black Is) 
pressed up by Mr Bongo and Rough Trade on 
red and white vinyl already selling for nearly 
£100. Buy everything — the only way is up. 


PVasiaN 
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Holidays In The Sun/Satellite 

(Virgin VS 191, 7” 1977) £15 

Let’s face it, none of us are going to stumble 
across a cheap copy of the A&M God Save 
The Queen or the rare SPOTS edition of 
Never Mind The Bollocks. So, why not invest in 
things like their third single? As long as you get 
a mint copy of the withdrawn sleeve featuring 
the adapted holiday brochure front cover. 
Stock copies of Anarchy, God Save The Queen 
and Pretty Vacant are also still great buys. 
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THE SHEPPARDS 

How Do You Like 

It/Stubborn Heart 

(Jay Boy BOY 30, 7”, 

1971) £40 

The market for 

records by doo-wop 

troupes is pretty soft 

these days and The Sheppards from Chicago, 
whose first single was issued in 1959, are no 
exception. Yet the B-side of this one is sought- 
after by Northern soul collectors, and both 
this pressing and the original on Mirwood 
from 1967 are good investments. 


WAYNE 

SHORTER 

(Blue Note BST 

84182, LP, US, 

1984) £40 

Original Blue Note 

albums from the 

50s and 60s can be 

worth a fortune but you will be lucky to 
stumble upon any of them cheaply. There are, 
however, a number of reissues of Blue Note 
records from the 80s and 90s that can still be 
found cheaply. This outing by the legendary 
Weather Report sax-man was a DMM 
audiophile pressing. 


SIGUR ROS 

Agaetis Byrjun 

(Fat Cat FATLP 11, 2LP, 2000) £80 

Some might think that the 7LP 20th 
anniversary box set is a good bet, but that cost 
a couple of hundred quid and needs to be kept 
pristine for growth. To my mind, although 
prices are stable, the Icelanders’ best 
investment remains the original UK 2LP press 
of this classic on Fat Cat — it was limited to a 
few thousand copies and remains a n: it 
could be worth £200 in a few years’ time. 


SISTER SLEDGE 

Love Don’t You 

Go Through No 

Changes On 

Me/Don’t You 

Miss Him 

(Atlantic K 10551, 

7”, 1974) £12 

When it comes to 

Northern soul there are some massive rarities 
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Sigur Ros scourthe = 
undergrowth for stray. <* 
fitst-pressings of — 

“their debut LP parae 


out there that are good investments as long 
as you can find them and then have the 
thousands of pounds to buy them before 
trying to sell them on! This one is at the 
lower end of the market, at the “modern” 
end of the spectrum. It recently featured in 
the Northern Soul Pop Trumps card game so 
people will want it more now. 


SMASHING 
PUMPKINS 
Rhinocerous/Siva 
(Caroline SMASH 
1,7”, 1991) £80 
Billy Corgan’s 


group have a 
number of 


collectables so keep 

your eyes peeled for numbered copies of the 
3LP set Mellon Collie And The Infinite 
Sadness (1995, £175). This beauty was a 
promo-only 7” exclusive to the UK and 


remains sought-after worldwide. By the way, 
both tracks appear on Gish (1991, £40). 


CLEO SOL La 

Rose In 

The Dark 

(Forever Living 

Originals FLO 

0004 LP, LP, 

2020) £30 

You should 

invest in labels as 

well as artists. Postcard, Planet, Fruits De 
Mer, Kalita, 22a and Out On The Floor 
are examples of musical boutiques whose 
wares always appreciate. Cleo Sol — aka 
Cleopatra Nikolic — also sings with 
labelmates Sault and everything on the 
Forever Living Originals label sells 
strongly, so a complete set of platters will 
be worth a premium in the future — the 
music is damn good as well. 





Photo: (Specials) Chalkie Davies 
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THE SPECIALS 

Rudi, A Message To You/Ghost Town// 
THE SELECTER On My Radio// 
MADNESS One Step Beyond 

(Chrysalis TTP 1, 7”, 1989) £200 

You should always buy mint copies of the 
debut LPs by both Madness and The Specials, 
as they will go up in value over time. The 
ultimate 2-Tone rarity, though, is this special 
promo EP pressed up in a limited run of 

40 copies to promote the label’s 10th 
anniversary compilation, The 2 Tone Story 
(Chrysalis CHR TT 5009, LP, £25). 





SPECIAL 
TOUCH 
Garden Of Life 
(TSR TSCRLP 1, 
LP, 1991) £250 
This has been 

a buried Street 
Soul classic for 
years and Record 
Collector had an exclusive on the full story 
behind the label courtesy of producer and 
main musical cog Robert Charles Roper in 
2020. Heels & Souls reissued Garden Of Life 
at the end of 2020, allowing listeners old and 
new to enjoy the music and the sonorous 
voice of Duval, and start craving an original! 

















BRUCE SPRINGSTEEN 


Leap Of Faith/Leap Of Faith (Live)/ 

30 Days Out 

(Columbia COL APCD 12, CD, 1992) £50 
In the 90 and 00s, music journalists were sent 
shelf-loads of CD promos from major labels 
and this one flapped through the letterbox 
back in 1992. It was withdrawn and swiftly 











Ska for life: Specials 
releases look set to 
retain their value 








You should invest in labels as well as artists. 
Everything on Forever Living Originals sells 
strongly, and the music is damn good as well 





followed by a replacement copy as these ones 
list Gloria’s Eyes (3.31) rather than 30 Days 
Out. Sought-after by Bruce completists, it’s 
well worth looking out for. 


BRENDA 
STARR 

Soldier Boy (My 
Soldier Boy)/ 
Satan, Let Me 
Sleep Tonight 
(Polydor PD 2 
14030, 7”, US, 
1970) £150 

Her first two singles were issued as Little 
Brenda Starr by the New York-based Vegas 
label in 1964 and 1965. This beauty came 
five years later — a B-side ballad loved by the 
Northern soul fraternity. Not only was it 
co-produced by Ben E King, but it has never 
been reissued and so is a good investment. 


SATAN, LET ME SLEEP TONIGHT « 
%. BRENDA STARR st” 
eo, Prodeted By: Kieg-Cart < 


ey 
Je 
oo” 






STING 

Fields Of Gold — 
The Best Of Sting 
1984-1994 
(A&M 540 307 

1, 2LP, 1994) * 
£100 

Sting is rather 
more like Weller 
than Weller 
would probably like to acknowledge. He 
started his career fronting a mega-successful 
trio, broke up the band at the peak of their 


< OF GOLD 


eee 








powers, only to embark on a further period of 
success as a solo artist. And yet he still doesn’t 
get the credit he deserves for pushing the 
musical envelope. Along with albums like Ten 
Summoner’s Tales (1993) and Mercury Falling 
(1996), this is a blue-chip investment. 


THE STYLE 
COUNCIL 
Modernism: 

A New Decade 
(Polydor TSCLP 
6, LP, 1998) £100 
This fifth Style 
Council album 
was rejected by 
Polydor when it was delivered in 1989. It 
wasn’t until nearly a decade later that it was 





released — at a time when vinyl pressings were 
low. It came as a 2 x 12” promo (TSCLP 6-1, 
£100) and this LP proper. This was, of 
course, Paul Weller and Mick Talbot’s house 
LP, with Dee C Lee providing the diva-esque 
vocals on some tracks. 


SUICIDE 
Cheree/ 

I Remember 
(Bronze BRO 57, 
7” 1978) £80 

If you have a 
copy of Martin 
Rev’s and Alan 
Vega’s debut UK 
7”, slip it out of the sleeve and take a look at 
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the label. A stock copy is worth £20 but if 
you have the rarer promo copy that was sent 
out in a stock sleeve then it is worth £70. 
Their self-titled debut LP (1977, £30) is a 
classic but the 2LP Blast First reissue from 
1998 can still be snaffled cheaply. 


SULTANS OF 
PING FC 

Casual Sex In 

The Cineplex 
(Rhythm King 
472495 1, LP, 
1993) £40 

Perhaps it’s the fact 
that you can’t even 
watch a film in a cinema let alone get 
amorous that is pushing the price of this indie 
beauty up in price. Then again, perhaps Dire 









Straits fans are just starting to appreciate the 
pun in the name of these Irish boys. Neither 
this nor their two other essential LPs — 
Teenage Drug (1994, £20) or Good Year For 
Trouble (1996, £30) — have been reissued. 


T 


MIKE TAYLOR 
Remembered 
(Trunk JBH 026 
LP, LP, 2007) £40 
Mike Taylor’s two 
albums, Pendulum 
(1965) and Trio 
(1967), are worth 
£1,500 each, but you can still pick up this 
lovely Trunk LP, which features the cream of 
British jazz playing some of his compositions 
in 1973. Actually, most Trunk vinyl is worth 
money and those who have been buying it for 
20 years will have a nice little pension pot. 


ck 
\ 
"PASTURES OF PLETY 


(CUTHRID 


PETER TEVIS; ARRANGED ENNIO MORRICONE 
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PETER TEVIS/ENNIO MORRICONE 
Pastures Of Plenty/Notte Infinita 

(Trunk TTT 015, 7”, 2020) £15 

The original was written and released by 
Woody Guthrie in 1947. In 1962, Tevis — 
a Californian folk singer based in Rome — 
re-recorded it with arrangements by Ennio 
Morricone. When Sergio Leone made A 
Fistful Of Dollars, Morricone repurposed the 
track, removing Tevis and adding whistling 
by Allessandro Alessandrini for the film that 
is now an iconic slice of soundtrack history. 
Already re-pressed — and sold out. 
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SULTANS OF PING F.C. 
UAL SEX IN THE CINEFLEX 





U2: their records have™ 4 
stood the test of time 
better than their , 
fashion sense 


TOM & JERRY 
We Can Be Free 
(Tom & Jerry 

SHELL 002, 12”, 


ee) — Other Side: Al WE CAN BE FREE 

This sub-label of Wi Se: iret j 
Reinforced a. 
Records is run by rat No Ar 

Marc Clair and —-= 


Dego — aka Dennis McFarlane — and all of 
the 12” singles that they’ve released are 
worth money. So, The One Reason/The 
Second Reason (1992 SHELL 001) is 
pegged at £80. Crucially, the label had 

a no-re-pressing policy that means there 
were never any compilation albums. 

Their most recent release — Straight To 

A Soundbwoy (2020, SHELL 016) — is 
already worth over £50. 


TRANS- 
MILLENIA 
CONSORT 
Plot Zero 
(Trans Millenia 
Consort TMCR 
2002, US, LP, 
1983) £60 

The genre of 
meditative electronic music flies mostly 
below the radar but there are literally 
thousands of slow-pulsing synth albums 
from the late 70s onwards that can be 
bought cheaply and flipped for a profit. This 
blind San Francisco artist Pauline Anna 
Strom’s debut — “a mind trip without 
chemicals” — crops up in New Age 
collections so keep your eyes peeled. It was 
released digitally in 2013 so there are 

people after it. 











U2 “us zaonon 
Zooropa 

(Island U2 9, LP, 
1993) £80 
Achtung Baby (U2 
8, LP, 1991, £50) 
and this beauty are 
U2’s equivalent to 
Bowie’s Low and 
Heroes. Musically, it’s the sound of the band 
playing cards with Brian Eno and Daniel 
Lanois and coming up trumps. While most 





sales were on CD there were thousands 
pressed on vinyl and a mint copy remains 
a firm investment, especially as Johnny 
Cash brings down the curtain 

on Side 2. 


V 


VARIOUS 

The Sound 

Of Soul 
(Themes 
International 
TIM 1022, LP, 
1978) £250 
Written by Alan 
Parker with vocals by Madeline Bell, this 
classic soul album has been a known 
quantity among library collectors for years. 
That said, the Be With Records reissue 
from 2018 served to introduce the music to 
a new generation and many would be 
willing to pay good money to take an 
original off your hands. Janco Nilovic’s Soul 
Impressions (France, 1975, £400) is another 
good investment — if you can find one! 




















100 BEST INVESTMENTS 








Something In 
The Water 

(2013 RCLP 009, 
LP, 2013) 

RCs Rare Record 
Club has issued 
over 50 records, 
and while there 
were only 350 copies each of Pussy’s Pussy 
Plays and The Hippy Boys’ Reggae With The 
Hippy Boys, both have been reissued by other 
labels. Our Fruits De Mer compilation, 
Plankton, and this hard rock beauty, 
however, will never be reissued and are both 
excellent investments — especially the 100 
copies of this one on clear vinyl pressed up 
for band members. 


Visual Impact 
(1976 KPM 
1172, LP, 1976) 


Library music is 
highly collectable, 
with records on 
labels like Bruton, 
Chappell, Program and others highly 
sought-after. Recent KPM reissues by Be 
With are shining a light on some worth 
hundreds. Visual Impact is one of them; an 
original featuring work by John Scott, Brian 
Bennett, Johnny Pearson and Steve Gray, it 
is hard to find but will provide a profit. Also 
try to find Contempo by Keith Mansfield — 
that fetches £100 all day long. 





Factory Classical Box Set 

(Factory FACT 296, 5CD, 1989) 

In July 1989, Factory Records launched their 
classical series and the first five released were 
by The Kreisler String Orchestra, Robin 
Williams, The Duke String Quartet, Rolf 
Hind and Steve Martland. As a special 
promotion, Factory produced a special SCD 
box set for Christmas that is now the rarest 
item on the label, offering a guaranteed profit. 
Wim Mertens’ Educes Me (FACT 190c, 
1987) on cassette is also worth hundreds. 


Factory produced a special 5CD box set for 











Neil Young: 
Would you pay 
$150 million for 
half a used 
back catalogue 
from 

this man? 


jf 
a 


I Don’t Like To 
Lose (Prophonics 
2029 A, 7”, 1966) 





There are plenty of rare records that can 
turn a profit if you get your hands on them. 
This Northern soul classic is a case in point. 
It has everything from girl-group backing to 
kitchen sink production, a piano solo and 
even parping trumpets as Washington lays 
down how, when it comes to women, he 
must always win! Even if you paid £1,500 
for a copy you could still make money. 





On Sunset 

(Polydor 0880415, worth buying the others in the series that features 
LP, 2020) the likes of Suede, Katy Perry, Deacon Blue, Phil 
Most Weller vinyl Lynott, Marc Bolan and Fairport Convention. 


is worth money 
and as record 
dealers and 
collectors know 


Y 




















this, it is hard to find a bargain copy of Harvest Pe = scogat 
Heliocentric (2000, £100) or I//umination (Reprise K 54005, LP, mh 

(2002, £100). So, the thing to do is pick up 1972) » & x cn 
more recent albums that are still cheap. This Young sold 50 per cent miue a 
2LP picture disc of On Sunset, sold through of the rights to his back 5 
Weller’s website, is a good one to invest in catalogue for $150 


as there are very few Weller picture discs out 
there and the basic design of this one makes 
it cheap — for now. 


million earlier this year 
to investment firm 
Hipgnosis. So it’s fair to say it’s worth a bit. 
When it comes to vinyl, there are a number of 
rare and collectable as well as cheap records out 
there. This one falls into the classic album 
category along with platters like Fleetwood Mac’s 
Rumours, Sade’s Diamond Life and Elton John’s 
Goodbye Yellow Brick Road. 


Z 


Will He Kiss Me 
Tonight/Dream Come 
True 

(Galaxy GY 177, 7”, 
1980) 

In a collision of 
opposites not heard 








WHO again till Kylie Minogue 
(2019 Polydor 0824975 (Nipper 1), joined forces with Nick Cave, producer Dave 
LP, 2019) Goodman — best known to record collectors for 


To commemarate their first store opening 
in 1921, HMV launched the 1921 series in 
2019 that saw them secure licenses for 
exclusive releases. So, the latest Who LP had 
an HMV exclusive on cream vinyl. It might be 


his sterling work on Anarchy In The UK — was 
asked to produce a single by former child star 
Lena Zavaroni. As he was sweet on Dolly Mixture 
— those indie-pop associates of The Damned’s 
Captain Sensible — he chose two of their songs for 
her to cover. Will He Kiss Me Tonight sank 
without trace before Dolly Mixture’s debut single 
was released, making it a magnet for collectors 
and an ideal investment vehicle. 


Christmas that is now the rarest item on the 


label, offering a guaranteed profit 


Special thanks to Richard Searling, Pete 
Bonner, Colin Gibbins and Sean Forbes. 
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From The Vaults 


Reissues, remasters and compilations 


Reasons To Be Cheerful 


Comprehensive collection of the punk pioneers from Oil City. By Daryl Easlea 


Dr Feelgood 


Greatest Hits 
toto 


Grand GRAND 038 (2CD) 


To commemorate this year’s 50th anniversary 

of their formation, Dr Feelgood’s latest career 
overview, Greatest Hits, has been compiled by 
long-serving Feelgood drummer Kevin Morris. His 
selection of hits and album tracks adds a personal 
touch and warmth that differentiates it from many 
of the myriad collections that have been speckled 
throughout the group’s career. 

Dedicated to Lee Brilleaux, co-founder and 
leader until 1994, this 40-song set tells a familiar 
story on its first disc, as we thrill once again to the 
pre-punk audacity of tracks such as All Through 
The City and Roxette. Although he’s only on 10 
numbers here, the spectre of original guitarist 
and co-founder Wilko Johnson dominates the 
proceedings: he will always be a member of Dr 
Feelgood in the popular imagination. 

The dynamic between him and Brilleaux — as 
captured photographically by Chris Horler on the 
cover of their 1976 No 1 live album, Stupidity — was 
an enormous contributory factor in the group's 
initial popular success and credibility. As a result, 
there are many who did not listen beyond Johnson’s 
departure in 1977. Yet this Greatest Hits shows the 


Q&A 


Wilko Johnson on what 
Dr Feelgood started and 
their legacy 50 years on. 


So, 50 years on, what do you think of when 
you think of Dr Feelgood? 

Well, it’s so long ago, you’re kind of remembering 
the stories you've told rather than what actually 
happened. It’s hard for me now to grasp actually 
how important Dr Feelgood was at that time, 

and the influence we had on the whole punk 
thing... having got to know all the people then, 
The Clash and the Pistols and people like that. 
But that all just seems... really odd. Over the 
ensuing decades, I’ve got used to being an 
ordinary citizen. But it definitely happened. It was 
definitely true. 


Do you think that, in those six years (1971- 
77), you achieved what you set out to do? 
Yes, | do. Well, we didn’t set out to do anything, 
you know, we just started a band. We were 
playing round Southend for a couple of years, 
then we started playing up in London and 
suddenly, it all happened. By the time we went 
to London, this whole thing had come together, 
the look and what we were doing musically: we 
were just so sure of it. We realised that what 
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wealth of riches that was to follow. 

The disc mostly is rounded off by the John 
“Gypie” Mayo era. Although his guitar-playing 
ushered in a more conventional blues approach, 
working with producers Nick Lowe and Richard 
Gottehrer, the Feelgoods were certainly firing on all 
cylinders. They scored their sole UK Top 10 hit with 
Milk & Alcohol, but elsewhere, Night Time brings a 
JJ Cale feel to the Strangeloves original, Put Him 
Out Of Your Mind swings, while Otis Rush’s Violent 
Love adopts a lovely, light swing-jazz. 

The second disc goes some way towards 
dispelling the myth that after Johnny Guitar (Mayo’s 
replacement for one album), and founding rhythm 
section John B. “Sparko” Sparkes and Jon “Big 
Figure” Martin left in 1983, the quality tailed off — it 
was just we who weren't listening. With drummer 
Morris, bassist Phil Mitchell, and guitarists Gordon 
Russell and, later, Pete Walwyn, it was business as 
usual; and while Dangerous may be weak and See 
You Later Alligator gimmicky, the growl of Dimples 
and Madman Blues show Brilleaux maturing nicely. 

Recorded live at the Feelgoods Music Bar on 
Canvey in January 1994, three months before 
Brilleaux died, Heart Of The City is a fitting final 
appearance here from him, singing the Nick Lowe 
standard that was the debut release on Stiff, the 
label that Brilleaux helped start with a £400 loan. 
The seven songs after his passing are tightly played 
and respectful, bringing the saga up to date — 
overseen by the only original figure left from the 


we were putting across was something with so 
much more “oomph” than what most of the other 
bands were doing. They were all kind of double 
denim and turn your back on the audience when 
you're playing the guitar solo. We were just totally 
against all that. We just knew. 


The look, the dynamic, the relationship 
between you and Lee onstage — you were like 
actors. Would you agree there was a level of 
theatricality? 

Oh, absolutely. | felt there was this kind of 
fantasy, we were playing at gangsters. And Lee 
was the boss and | was his lieutenant. | was 
standing there: he’s just gotta look at me and 

| will kill someone for him. And | would feel that 
as we were playing; | could feel the power of it. 
You know like when you’re a kid, when you’re 
playing cops and robbers, you’re really shooting 
a gun, it’s not your fingers. It was the same with 
my guitar — | had that same feeling. And it was 
really exciting. 


“Lee was the boss 
and I was his 
lieutenant” 








R.FEE 
GNEATEST HITS 


original set-up, manager Chris “Whitey” Fenwick. 

You can only wonder what might have happened 
if Lee Brilleaux had lived and shared the love and 
respect with Wilko of Oil City Confidential, Julien 
Temple's filmed appraisal of Dr Feelgood. What 
this collection offers is a unique, discrete catalogue 
of music, that although dealing in a uniquely 
American form, pretended to be from nowhere else 
than from deepest Essex. And that can be no finer 
testament to him. 


The others were the heavies. 

Obviously, the central focus was on me and Lee, 
but Sparko and Figure were kind of silent, but 
they were there. They didn’t look like dogs. 


The anthology is 40 tracks; you’re on 
the first 10. Why has the brand of 
Feelgood continued? 

Well, it has a really fantastic logo. And... 


You drew it! 

| did! I’ve seen that thing tattooed on people all 
over the world. Great, this little doodle | did. You 
see it everywhere, and of course it’s really bloody 
good. And it was like everything we did: it all fitted 
into the theme. 


You founded the company and sold it on - the 
brand was good. That continues to this day. 
There was no one else like it, and gradually other 
people, particularly the punks, took a whole lot 
of what they did from us: the whole thing of just 
simplicity and violent action. 


If you had to sum up a song you did at the 
time, boil it down to one number, what track 
would it be? 

She Does It Right. It was one of the first songs 

| wrote. It just about sums it up. My guitar style, 
and the sound of the band: everything. 

As told to Daryl Easlea 
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_._.._ why people didn’t turn up 
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From The Vaults 


PSYCH 


COLLECTOR 


By JR Moores 


Here’s a curio for all you fans of 60s 
stars gone sonically haywire. So you 
think Temporary Secretary by Paul 
McCartney was kinda out-there? Or 
that Rod Stewart was pushing it a bit 
when he asked if you thought he was 
sexy? Well, they’ve got nothing on 
The Shadows’ drummer BRIAN 
BENNETT, who in 1978 embarked 
on an epic “journey into discoid 
funk”. With its matching sci-fi 
artwork, the instrumental Voyage 
(he ke He tele Strawberry) is all 
glistening synthesisers, fat and 
soulful basslines and crisp-as-you- 
like, sample-worthy beats galore. 
Maybe releasing such a gloriously 
effervescent record at the height of 
punk wasn’t the best timing but over 
AO years later it sounds as freshly 
futuristic as ever. You'd be forgiven 
for thinking someone like George 
Clinton was behind the buttons. 
There’s a slim chance that regular 
readers of this column might find the 
record too keyboard-loaded and not 
quite “RAWK” enough. But 
remember, folks, psych is not about 
the instruments you use. It’s a state 
of mind, maaaan. 

Okay, how about some hard 





wheelin’ near-prog for you, then? Not 
to be confused with a celebrated 
Schwarzenegger sequel, T2 featured 
singing drummer Peter Dunton, his 
fellow ex-Neon Pearl member 
Bernard Jinks on bass and Jinks’ 
fellow ex-Bulldog Breed member 
Keith Cross as resident guitar whizz. 
Released in 1970, It’ll All Work Out 
In Boomland (3% > 9% > Esoteric) 
features four tracks packed with 
multiple song sections and tempo 
changes aplenty. Thankfully the 
music steers clear of growing overly 
precious or cerebral like prog so 
often does. J.L.T is a little on the soft 
side but even when working their way 
through a quieter passage or singing 
about horses, the trio are never too 
far from a nice crunchy section. 
After the album's release and 
accompanying live dates, the young 
Cross was hailed in some quarters as 
the next Eric Clapton. As this 
reissue’s accompanying bio notes, 
this was “much against his wishes”. 
Very wise, you could say. By early 
1972, both he and Jinks had left the 
group. Dunton tried to keep the ship 
afloat with a different line-up but 
that, too, folded by the end of the 
year. The two accompanying bonus 
discs hint at what might have been. 
Given that ACID MOTHERS 
TEMPLE & THE MELTING PARAISO 
UFO tend to release a new album 
every fortnight or so, it can be 
difficult to keep track of the 
avalanching reissues, too. The 


Ripper At The Heaven’s Gates Of 
Dark (4% %& %& %& Riot Season) is 
well worth your time, however, 
especially if you missed it the first 
time round nearly 10 years ago. 
Chinese Flying Saucer kicks things 
off by unashamedly plagiarising Led 
Zeppelin (who were notorious thieves 
themselves, of course). By the time 
these Japanese alchemists have 
finished with it, the blueprint has 
been bent and twisted into some 
pretty gnarly shapes indeed. At other 
points the collective appear to be 
channelling Captain Beefheart, early 
Pink Floyd and Hawkwind (often all at 
the same time, with added 
abstraction). As usual, it’s all filtered 
through the Mothers’ own distinctive 
brand of heavy rocking, amplifier 
damaging, messily rendered, free- 
psych wizardry. 

Acid Mothers’ guitarist Kawabata 
Makoto also plays in the power trio 
MAINLINER. Their latest record, 
Dual Myths (x %& oe % Riot 
Season), contains about 90 
seconds of calm at the outset, after 
which it erupts into relentlessly fuzz- 
soaked, high-energy and thick- 
density chaos. If he was still around 
to witness it, you can imagine 
Hendrix himself would be raising 
his eyebrows or even covering his 
ears in disbelief. 

Let’s remain in Japan for the time 
being with SONIC FLOWER, a 
psychedelic offshoot of Tokyo-based 
doomsters Church Of Misery. 


Although the material on Rides 
Again (%& o> Heavy Psych 
Sounds) was recorded back in 
2005, it never saw the light of day 
because of all those usual pesky 
distractions like pregnancy and day 
jobs. In truth, this Blue Cheer-ish 
material smells more like it’s been 
gathering dust since circa 1970, 
such is its no-nonsense riff worship. 
Sonic Flower (a 9% o%& Heavy 
Psych Sounds) was the group’s 
debut, and one that had the honour 
of being properly finished. It’s now 
been awarded a repress to boot. 
Again it’s as heavy as you like, 
entirely instrumental, and not exactly 
brimming in dimensions. 
Nevertheless, if you like being 
bludgeoned with riff after riff after 
muwer-effin’ riff, it certainly does 
the business. 

Originally released towards the 
end of last year, Dances/Curses by 
HEY COLOSSUS (kk & 
Wrong Speed) is already on its 
fourth pressing. That’s no mean feat 
considering everything’s been done 
through bassist Joe Thompson’s 
Somerset-located DIY imprint. Having 
said that, the record’s modest 
commercial success is hardly a 
surprise. The noisy troupe have 
evolved constantly since their 
emergence in the mid-OOs and many 
who've followed them since then 
agree that this 13th LP is the best 
yet. Newcomers, likewise, have been 
blown away by the group’s masterful 
versatility, veering from three- 
minute bangers to rumbling, side- 
long, post-krautrock epics. The 
latest version comes in a 
Japanese-style gatefold sleeve 
and is trumpeted as the “Blue 
Monday pressing” (i.e. it’s so 
lavish the boys are likely to lose 
money on it). So if there are any 
copies left by the time you read 
this, now’s the time to snap them 
up. We wouldn’t want an 
underground hero like Thompson 
to be left “in-pocket”, would we? 
He might go all Dave Grohl on us. 


Laurie Anderson 


Big Science 
toto tok 


Nonesuch 0075597918069 (LP) 
Timeless art-rock 
masterpiece still relevant 

= Hee “This is the 
time. And this 
is the record of 
the time.” 
Intoned at the 
start of Big Science, those 
words crawl over you with a 
sense of sinister déja vu and 
dread for what’s to come — 
heightened during a 
pandemic-stricken world in 
which time distends and 
contracts and every moment 
is chronicled on handheld 
devices. But then, Laurie 
Anderson's 1982 debut album 
— nine songs originally written 
as part of a five-hour 
performance-art piece, United 
States Live — has always 
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sounded like a missive from 
the future, received far too 
late to stop The Bad Thing 
from happening. It was that 
way when she resurrected 
surprise hit single O Superman 
for a gig held on the night of 
9/11 (“Here come the planes/ 
They're American planes/Made 
in America/Smoking or non- 
smoking?”), and it’s likely to 
remain so for all future global 
catastrophes. A detached 
humour runs through Big 
Science’s mix of free jazz, 
tribal percussion, austere 
electronica, Vocodered 
singing, bagpipes and a 
harmonising wolf. Laurie 
Anderson’s one-liners, 
meanwhile, make the album 
all the more effective as both 
harbinger and a record of 
political, technological and 
societal doom, whichever the 
year. Jason Draper 





Be Bop Deluxe 


Drastic Plastic 
toto 
Cherry Red/Esoteric PECLEC 62745 
(4CD/2DVD) 
Prog-rockers’ inventive 
parting shot 

A Esoteric’s Be 
7 Bop Deluxe 
reissue series 
expands their 
final studio 
outing Drastic Plastic (1978) 
on this newly remastered set. 
In deciding to make this their 
last, Bill Nelson sought to 
push their sound forward with 
touches of Mini Moog and 
guitar synth sounds. The 
experimentation pays off on 
Electrical Language and non- 
album single Japan, where 
bubbling synth fanfares and 
sparse beats are gilded with 
quicksilver six-string licks. 
Panic In The World and 





Dangerous Stranger are more 
typical Be Bop fare, artfully 
catchy and guitar-led. Copious 
unreleased tracks include 
fleet-fingered instrumental 
The Saxophonist and Nelson’s 
detailed album demos, and 
there are new stereo and 
surround mixes of the album, 
singles and four strong tracks 
intended for an EP 

Rich Davenport 


The Black Crowes 


Shake Your Money 
Maker — Super Deluxe 
tok 


UMe/American Recordings 0880731 
(2CD, 3CD, 4LP) 

The Robinson brothers’ 
swaggering debut 

When The 
Black Crowes’ 
debut Shake 

4 Your Money 

1 Maker hit 


the racks in 1990, the band 
had more in common with 
Sticky Fingers-era Rolling 
Stones, the Faces and 

The Allman Brothers Band 
than their immediate US 
contemporaries. Covering Otis 
Redding’s Hard To Handle 

as their debut single was a 
bold move but vocalist Chris 
Robinson took it in his stride 
and today, you're likely to 
hear the Crowes’ own Jealous 
Again, Twice As Hard or She 
Talks To Angels on classic 
rock stations in among the 
groups that originally inspired 
them. This remastered original 
still kicks like a mule, adding 
the unreleased Charming 
Mess (a raunchy relative of 
Rod Stewart’s Hot Legs), two 
unheard Mr Crowes Garden 
demos, B-sides and a bracing 
1990 live show. 

Rich Davenport 


Photo (Laurie Anderson): Noah Greenberg 


Laurie Anderson: pretty 
good at predicting the 
future, actually 


David Bowie 
Look At The Moon! (Live 
Phoenix Festival ’97) 


Parlophone DBBACD 9554 
(CD, 2LP) 


There’s no 
doubt David 
Bowie was 
proud of the 
ee! band he’d 
been working with since The 
Outside Tour: they had the 
heft needed to bring his 1. 
Outside and Earthling material 
to life onstage, and the chops 
required to filter select older 
cuts through an electro-fied 
sound — perfect for a festival 
set that needed a bit of 
both. His set here offered no 
shortage of classics, some 
of them — a surprise opening 
Quicksand, a bluesy Jean 
Genie — remaining intact 
against the likes of Stay 
(with its surprising Vocoder 
vocal) and Fashion, a song 
so robustly built, it wears its 
glitchy accoutrements like 

a sleek metallic catsuit. You 
wonder how the crowd felt 
about Seven Years In Tibet 
sidling up in its wake, but 
this is the sound of Bowie 
pleasing both himself and his 
fans. Jason Draper 














Captain Beefheart & 
The Magic Band 
Doc At The Radar Station 


Music On Vinyl MOVLP 2787 (LP) 


While many 

of his 60s 

B contemporaries 
might've felt out 
of place among 
the boundary-pushing new 
wave and post-punk of the 
late 70s, Captain Beefheart 
looked more at home than 
ever. It was 1978’s Shiny 
Beast (Bat Chain Puller) that 
marked the beginning of his 
resurgence as a new Magic 
Band settled into place. By 
1980's Doc At Radar Station, 
they were on blistering form 

— multi-instrumentalist John 
French had returned to the 
fold after leaving in 1972 and 
some youthful energy was 
provided by Gary Lucas (who 
went on to work with Jeff 
Buckley) and Eric Feldman 
(Pere Ubu, Black Francis). 
Roughly half of the tracks 
here are based on fragments 
and sketches dating back to 
Trout Mask..., transformed 
into fully-realised material. 
Beefheart was very nearly 
back to his musically witty, 
unhinged and raw best. 
Jamie Atkins 





Phil Collins 
Face Value 


Warner 603497844883 (Pic-Disc LP) 


It is now 40 
years since 

Phil Collins 
made the leap 
from Genesis’ 
singing drummer and 
respected session man to 

his unlikely ascension as a 
stratospheric megastar who 
helped define the sound of 
80s pop. Sounding as fresh as 
in 1981, Face Value (released 
here as a special edition 
picture disc that homes in 

on Phil's famous fizzog) is 

still constantly surprising, a 
showcase for Collins’ small “c” 
catholic tastes; for example, 
the malevolent In The Air 
Tonight always sounds like the 
first time you've heard it, 
while If Leaving Me Is Easy is 
one of the greatest partially 
forgotten smoochers of the 
decade. Possibly less “pure 
audiophile” than its black 
vinyl counterpart, but if you’re 
in the business of replacing 
the vinyl you got rid of in 
favour of the CD you got rid of 
for digital, this picture disc is 
a fun way to get reacquainted. 
Daryl Easlea 
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Aged only 15, Lulu burst onto the pop scene in May 1964 
with “Shout”, her unforgettable cover of the Isley Brothers’ 
timeless favourite. She enjoyed more hits on Decca before 
moving to EMI's Columbia label for string of hits produced 
by Mickie Most, including US # 1 “To Sir With Love”, “The 
Boat That | Row”, “Me The Peaceful Heart”, “I’m A Tiger”, 
and the joint winner of 1969’s Eurovision Song Contest, 
“Boom Bang-A-Bang”. 


Around the same time as Lulu recorded the title song for 
James Bond film “The Man With the Golden Gun”, David 
Bowie produced her versions of his songs “Watch That 
Man” and “The Man Who Sold The World”, a UK # 3 hit. 
And she continued to have hits through the 70s and 80s, 
being nominated for a Grammy for Best Female Rock 
Vocal Performance for “Who’s Foolin’ Who” in 1981. In 
1993 “Independence” reached # 11, and was followed late 
that year by her#1 collaboration with Take That on “Relight 
My Fire”. Another notable collaboration is her duet with 
Ronan Keating, “We’ve Got Tonight”. 


This 60-track, 3 CD set includes 22 chart hits (including 

eight Top Ten entries) — all the above songs and many 

more, several on CD for the first time. Also available as a 
13 track LP. 





great music now! 


order now from 


Edsel Records is a division of the Demon Music Group Ltd, 2h 
London W12 7FA. www.demonmusicgroup.co.uk 
Follow us at www.facebook.com/Edselrecords BS cosa 
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Loren Connors & 
David Grubbs 
Arborvitae 

toktkok 


Improved Sequence IMP 023 (LP) 
Supernatural 2003 Brooklyn 
summit collision 
cept Incredibly, 
despite a 
career entering 
its sixth 
decade with 
a catalogue larger than his 
late friend John Fahey’s, 
the quiet storm genius of 
Brooklyn guitarist Loren 
Connors remains woefully 
under-recognised. This reissue 
is a chance to give him the 
appreciation he deserves. 
Witnessing Connors in 
1990 urged guitarist David 
Grubbs to form Gastr de Sol 
with Jim O'Rourke, going 
solo after seven years. This 
inevitable collaboration 
came after Connors and 
Grubbs, also on piano, 
played Brooklyn’s Green- 
Wood Cemetery chapel 
before recording these time- 
suspending studio duets; two 
like-minded souls combusting 











with mesmerising telepathy. 
First released in 2003 
on Sweden’s Hapna label, 
Arborvitae includes the title 
track’s melancholic reflection, 
Ghost Of Exquisite’s slo-mo 
wrangle, Hemlock Path’s 
gossamer vapour trails and 
cathartic piano-guitar electric 
storm The Highest Point In 
Brooklyn. Unusually special, 
unequivocally recommended. 
Kris Needs 


Sam Cooke 
Ain’t That Good News 
tok tok 
ABKCO 86281 (LP) 
At The Copa 
toto 
ABKCO 86261 (LP) 
Keep Movin’ On 
toto tok 
ABKCO 0018771862710 (2LP) 
Soul pioneer’s final records 
and 2001 collection 

SAM The latest 
albums in the 
Sam Cooke 
vinyl reissue 
series are the 
last two to be released in 
the soul pioneer’s tragically 


short lifetime — 1964's Ain’t 
That Good News and At The 
Copa — and Keep Movin’ 

On, a 2001 set compiling 
his recordings for Abkco, 
including his posthumously 
released final sessions. 

The third act in Cooke’s 
brief and electrifying career 
saw him experimenting with 
R&B, rock and soul, giving 
us a tantalising glimpse of 
what may have come next 
while leaving behind some 
untouchable music. The first 
side of ...Good News finds 
Cooke in irresistible pop 
mode, albeit that bit tougher 
than his early RCA days. Flip 
the record and A Change Is 
Gonna Come remains his 
crowning achievement — 
battered, bruised, but still full 
of hope and pride, it’s no less 
powerful today. 

At The Copa finds Cooke 
in fantastic voice and 
brimming with charm as he 
mixes supper-club standards 
with edgier hits of the day 
(Blowin’ In The Wind, given 
a showbizzy treatment) and 
originals — check out that 


PLEASE RELEASE ME 


Our regular look at albums crying out for reissue 





Jonathan Richman 


Jonathan Sings! 
Rough Trade ROUGH 52 LP (1984) 


Jonathan Richman’s 80s albums have long 
been out of circulation, and despite regularly 
fetching handsome prices on the online 
market, they’ve been largely forgotten. His 
post-Beserkley outings are often belittled as 
irksome goofy nostalgia: all that stuff about 
martians and mosquitos, high school 
dances and ice cream vans. But Richman’s 
inimitable gift lies rather in his uniquely 
childlike expression of adult concerns: 
tangled domestic trysts, suburban gossip, 


misplaced moralising. 





Jonathan Sings! first made an 
appearance in late 1983 on Sire in the 
US, slightly later on Rough Trade in the 
UK. It was Richman’s first aloum in four 
years. That seemed a reasonably lengthy 
hiatus back then. At that time, he was still 
viewed as something of a novelty act but the 
novelty had probably worn off. 

No other album released in 1983 
sounded so jarringly out of time. Jonathan 
Sings! is a record stuffed full of gems, 
including one of his most enduring 
favourites, That Summer Feeling. When he 
sings those lines (“When there’s things to 
do, not because you gotta / When you run 
for love, not because you oughta / When you 
trust your friends with no reason, nada / The 
joy I’ve named shall not be tamed / And that 
summer feeling is gonna haunt you one day 
in your life”), who could doubt his sincerity? 
Yes, his love for the old world is pure. As 
are his intentions with a female 
acquaintance on the confessional The 
Neighbours. She’s just a friend. His wife will 
understand. “We were just talking (Sure!)” 
But other folk like to talk too. Oh, the 
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trouble they could cause. 

He masterfully mixes up the tempo, 
with jaunty singalongs such as Give Paris 
One More Chance, even coming over all 
Cramps on Those Conga Drums, faithfully 
accompanied by those stuttering Velvets 
guitar lines. He remains a sworn disciple. 
There’s one of his sweetest love songs, 
the gorgeous You're The One For Me, 
while on Not Yet Three, he adopts the 
persona of a two-year-old child. Richman 
seems to have such intuitive empathy for 
the circumstances in which people find 
themselves, so much so that he effortlessly 
inhabits their minds and souls. If that 
sounds faintly ridiculous, he even sang from 
the perspective of an unloved canine on his 
most recent album, and still managed to 
bring a tear to the eye. 

The album's sleeve painting portrayed 
Jonathan shirtless, before adoring fans, a 
regular occurrence in the 80s and early 90s, 
where he always held the audience in the 
palm of his hand. Naturally, for his are the 
songs of our lives. 

Johnnie Johnstone 


rambunctious Twistin’ The 
Night Away. Jamie Atkins 


Design 
Design 
tok 
Vacancy VRCD 003 (CD) 
Gentle pop from 
prime-time experts 

; BBC light 
entertainment 
shows in the 
70s were rich 
in easy-going 
musical interludes that would 
breezily earworm their way 
into your psyche. A goodly 
number of them were written 
by Design, a slick four-bloke, 
two-girl vocal group based 
in London. But the fact that 
singer Barry Alexander (real 
name Johnson, son of cricket 
commentator Brian) had been 
a songwriter at Apple meant 
that, at the core, they were 
more than easy listening. 
Gifted with complex vocal and 
musical arrangements, this 
1970 debut has a playful air, 
the harmonies and the horns 
melding into something like 
a breezy movie soundtrack: 
an open-top Cadillac cruising 
down the California coast 
highway. Songs such as The 
Minstrel’s Theme (here also 
as an acoustic demo among 
12 bonus tracks) have the 
feel of psychedelic folk with 
a posh coat on; others touch 
on the Mamas And The Papas 
and other 60s US pop. 
Nick Dalton 


Dio 
Evil Or Divine: Live In 
New York City 
toto 
BMG 538629670 (2CD, 3LP) 
Rock veteran’s noughties 
live sets revisited 

y Marking the 
start of a 
comprehensive 
series of Dio 
live album 
reissues (and, like its partner 
release Holy Diver Live, now 
available on vinyl for the first 
time), Evil Or Divine: Live In 
New York City mixes cuts from 
the 2002 album Killing The 
Dragon with older favourites 
and the inevitable Rainbow 
and Sabbath staples. The set 
started life on DVD in 2003, 
graduating to CD in 2005 but 
shaved to fit on a single disc. 
This version resurrects the 
missing drum solo and Lord 
Of The Last Day, and the final 
side of vinyl adds four other 
studio tracks as a kind of 
ersatz EP for anyone who isn’t 
satisfied by the live bonanza. 
Holy Diver Live (recorded at 
London’s Astoria in 1995) is 
a straight reissue, although 
both feature completely new 
artwork and come as limited 
edition vinyl pressings with a 
lenticular 3D album sized art 
piece. John Tucker 














The Drive 


Can You Feel It 
tokotok 


We Are Busy Bodies LPWABB 076LE 
(CD/LP) 

Legendary South Africans’ 
1975 album 


Hugely popular 
in their 
motherland, 
The Drive were 
a seven-piece 
band founded in 1971 by 
saxophonist Henry Sithole and 
guitarist Bunny Luthuli. 
Specialising in soul-jazz 
instrumentals, they blossomed 
under the shadow of an 
oppressive apartheid regime 
that viewed their music as 
subversive; perhaps because 
the authorities sensed a 
defiant tone in the sunny 
optimism and utopian 
hopefulness of the group’s 
feel-good grooves. Can You 
Feel It, originally released on 
RCA, contains three irresistible 
tracks, the best being their 
signature song Way Back 
Fifties, a gently rolling 
15-minute juggernaut 
peppered with jabbing 
saxophone. Though, sadly, 
the band dissolved in 1977 
when Luthuli and Sithole were 
both killed in a car crash, this 
is a sublime reissue that 
keeps their memory and 
jubilant music alive. 

Charles Waring 


Global Village 
Trucking Company 
Smiling Revolution 
toktok 
Eclectic ECLEC 22754 (2CD) 
Free-spirited East Anglians 
deliver the good 

a) Global Village 
* ome Trucking 
Company were 
hippies who 

E attempted to 

make it without the assistance 
of a record label. They made a 
more than decent noise but, 
understandably, not a 
commercially successful one. 
Their sound was a delightfully 
rambling, soulful, rootsy blues, 
like something from San 
Francisco although their 
commune was variously in the 
polite confines of Suffolk and 
Norfolk, as befits kKeyboard- 
playing co-founder and cousin 
of the Queen James Lascelles, 
rather than the West Coast. A 
mainstay of the underground 
circuit (think Gong but more 
tuneful and accessible), their 
only album was released after 
their 1975 split. Perhaps with 
those principles loosened as 
the band didn’t exist anymore, 
it came out on Virgin off-shoot 
Caroline. It’s on this 2CD 
celebration with a live Greasy 
Truckers set, John Peel 
recordings and other tracks, 
all of which stand the test of 
time, laid-back and without a 
care in the world. Nick Dalton 


Photo (Pauline Black): Dean Chalkley 


The ska-pop frontrunners who 
captured lightning in a bottle. 
By Nick Dalton 


Too Much Pressure 


Chrysalis CDLTTX5002 (CD, LP) 


When it comes to singing the praises of artists on 
the 2 Tone label, The Selecter all too often find 
themselves in a queue behind The Specials and the 
fleeting appearances of Madness and The Beat. Yet 
their debut single, On My Radio, the label’s third 
release, was almost as big a Top 10 smash as The 
Specials’ Gangsters, and there were more to follow. 
And this exuberant album, from 1980, reached No 
5, only one place lower than Jerry Dammers’ outfit 
managed with their debut. 

Truth was, The Selecter were ska but there 
was an irrepressible sense of power pop in there, 
a sound that blurred the boundaries. Guitarist 
and songwriter Neol Davies might have been the 
guiding force behind the band but Pauline Black 
was the face and the voice. Her vibrant vocals 
were echoed by the deep bass delivery of Arthur 
“Gaps” Hendrickson — and the pair keep the band 
alive to this day. 

On My Radio wasn’t on 
the album but the follow- 
ups, Three Minute Hero 
and Missing Words, were. 
The sound — twin guitars, 
bubbling bass and rich 
Hammond organ — were a 
ska delight but there was 
an edgy rock undercurrent. 
Listening now to the 
squealing guitar break on 
Danger or the jangling intro 
to the title track, it sounds 
ess like too much pressure 
and more like a Saturday 
night party. There was 
the essence of Coventry 











singer 
talks rock, reggae 
and instant fame. 


It’s amazing how quickly the 
band went from forming to having a hit album 
— what was it, six months? 

Maybe seven! We formed in May 1979 and quickly 
were doing shows with The Specials and Madness. 
Then Jerry Dammers gave us £1,000 to record 
three tracks. One was On My Radio, it went top 10 
and the label said, “You’ve got to make an album.” 
It was recorded around Christmas and came out in 
February. Outside The Specials we’re the only band 
to record an album on 2 Tone — with everyone 

else it was singles then cut and run. We stayed 
because we believed in the ethos. 


You quickly became the face of the band. 
We had two singers, me and Arthur, but the media 




























racial tension and violence 
in songs such as Murder 
(actually a cover of a 1962 
bluebeat single) and Davies’ 
own Street Feeling but it’s 


4th 
Anniversary 
Edition 

stg Hal Speed 
Maret Ahem 


The Specials’ trombonist 
Rico Rodriguez adds nicely 
underplayed horns and it all 
ends in a knees-up with the 
James Bond theme. 

This 3CD box features 
the album plus 16 bonus 


worked that way. But | was very happy to step up 
to the plate — | was a feisty young person! | had 

a lot of thoughts everyone should know about, a 
mixed-race woman trying to break into the music 
industry. | thought it was incumbent on me to talk 
for mixed-race people. 


Was there an attempt to make the album 
poppier than what The Specials were doing? 
The main difference is that we were more 
orientated to a reggae sound but mixed with rock 
guitar. Six black members, one white, with female 
and male vocalists — we were all feeding off each 
other. 2 Tone was against racism, against sexism, 
and we probably embodied that more than The 
Specials. | thought they sounded like The Clash, 
and Madness were music hall to me. 





disguised in romping delivery. 


The Selecter: 

great band but their conga 
skills needed some 
serious work 


tracks including varied live and alternate versions 
and a glorious John Peel session that pre-dates 
the album release by several months. Created by 
Davies before the band formed, the self-titled first 
release, a B-side of The Specials’ Gangsters, is 
also here. Disc three is a hefty live set from the 
time of the album release while a 24-page book 
has track-by-track commentary by band members. 
Also available is a 45rpm vinyl version of the album 
itself, which comes with an On My Radio 7” single. 
It captures a winning streak that couldn’t 
be sustained, the classic line-up disbanding 
soon after. 


Too Much Pressure is upbeat despite tackling 
some hard subjects. 

It’s completely celebratory. Tracks like My Collie 
sound as fresh today as they did then. Songs like 
Street Feeling and Out On The Streets haven’t 
dated. They're vignettes of life as we lived it. It’s 
very diverse, we all brought something to the table 
and it was because of all that diversity that the real 
magic happened. 


Why did the band suddenly vanish? 

Our second album, Celebrate The Bullet, had 

the title track as a single. We weren't helped by 
John Lennon being shot. And Reagan was shot, 
too. Radio dropped the single and that was it. We 
thought we’d jump. 


What’s happening now? 

We had the Daylight album in 2017 and in 2019 
we recorded tracks for a new album. We’d been 

to South America, all over the US, Europe, the UK 
and had a full roster for 2020, then the pandemic. 
The new album will coincide with dates when 
things open up. As told to Nick Dalton 


Record Collector 113 





From The Vaults 


SOUL 


COLLECTOR 


By Lois Wilson 


Born in Grenada, Mississippi, 
ELIZABETH KING made her home in 
Memphis, singing gospel as the 
leader of the local all-male group the 
Gospel Souls and recording for labels 
Designer, Messenger and D-Vine 
Spirituals. Her early 70s sessions for 
the latter, recorded with producer 
and pastor Juan D Shipp, were 
particularly fruitful and provided the 
catalyst for Fat Possum’s Bruce 
Watson to set up his gospel 
subsidiary label Bible & Tire 
Recording Co in 2019 to reissue 
them. Watson also convinced the 
now 79-year-old to come out of 
retirement to record her long overdue 
debut Living In The Last Days 
(ek tote Bible & Tire) — she'd 
spent the past five decades raising 
her 15 children. Recorded in 
Memphis’ Delta-Sonic Sound with 
Watson at the controls and the four- 
piece Sacred Soul Sound Section 
behind her, King emerges 
triumphant, her vocal still possessing 
huge power, her delivery energetic 
and enthused, culminating on tracks 
such as Reach Out And Touch, 
Testify and A Long Journey. 
Everybody Makes A Mistake: 
Stax Southern Soul Volume 2 
(tek tek Kent) follows up 2012’s 
Nobody Wins with 20 more buried 
treasures from the label’s post-’68 
period. The emphasis is on ballads 
and begins with two previously 
unissued cuts by the label big guns 
William Bell and Eddie Floyd. The first 
is a shelved single edit of I'll Do 
Anything For Your Love that is similar 
to | Forgot To Be Your Lover in style, 
and it’s poignant, imploring with 
stirring strings and horns. The 
second, How Can | Win Your Love, 
meanwhile, hints at Floyd’s future 
direction at Malaco with its smooth 


PAN da 
Al IN THE LAS PAYS 


edges. The compilation also 
includes Floyd’s previously 
unissued reading of the title 
track, which he penned with Al 
Bell and originally recorded with 
Roy Arlington on the writers’ 
label Safice then on Otis at 
Stax. The best of the tracks that have 
previously been out as bonuses but 
remain neglected, meanwhile, 
include Mavis Staples’ I’m Tired, 
which captures her rich, expressive 
vocal on an outtake from her 1969 
self-titled solo debut and Shirley 
Brown’s Ain’t No Way, her 
sumptuous cover of the Aretha 
classic from 1974. 

THE J.B’s: Food For Thought / 
Doing It To Death / Damn Right | 
Am Somebody (%& %& %& 9% 
Robinsongs) brings together James 
Brown’s backing band’s first three 
albums spanning 1972-74. The first 
features a shifting line-up with some 
songs recorded with New York 
sessioneers including Billy Cobham. 
Famed for singles Gimme Some 
More and Pass The Peas, it was 
arranged by Fred Wesley, who 
brought a new level of sophistication 
to Brown's work and also co-wrote 
two songs, Wine Spot and Blessed 
Blackness. Despite this, it was 
always Brown’s bag, the album also 
featuring Escape-ism, Brown’s US 
R&B Top 10 single from 1971 and 
an instrumental of another Brown hit, 
Theme From King Heroin. Food For 
Thought’s follow-up, 1973's Doing It 
To Death, meanwhile, begins with an 
introduction. “Ladies and 
Gentlemen,” announces Danny Ray, 
James Brown’s capeman and MC. 
“There are seven acknowledged 
wonders of the world, you are about 
to witness the eighth.” Hyperbole 
perhaps, but still the group, then a 
12-piece including Fred Wesley plus 
Maceo Parker and Jimmy Nolen from 
Brown's 60s band, are operating at 
their peak, opening with the 
10-minute title track that’s a 
masterclass of minimalist, man-as- 
machine funk groove, then delivering 
more thrills with You Can Have 


EVERYBODY MAKES 
A MISTAKE 


Elizabeth King: her debut is 
worth the wait 





Watergate Just Gimme Some Bucks 
And I'll Be Straight and More Peas. 
Damn Right | Am Somebody, issued 
under the name Fred Wesley and the 
JBs, is another cracker, with four of 
the eight tracks Brown/Wesley 
co-writes including the blistering title 
track — a civil rights anthem inspired 
by the Reverend William Border 
Holmes’ poem | Am Somebody — 
the pulsing Blow Your Head and 
the brassy I’m Payin’ Taxes, What 
Am | Buyin’. 

DIANA ROSS’ The Boss 
(9 oe %& Culture Factory) is the 
1979 album that reunited her with 
Motown songwriters and producers 
Nickolas Ashford and Valerie 
Simpson. Recorded at New York’s 
Sigma Sound studios, it casts her as 
the disco diva in full command on 
the exceptionally catchy disco title 
track. Returning her to the US Top 
pop 20, it yielded her biggest hit 
since 1976’s No 1 Love Hangover. 


The album did equally well, hitting No 


14 and certifying gold. 

CHAKA KHAN's Epiphany: The 
Best Of (3 9 9% Rhino) was first 
issued in 1996 on CD only. The first 
ever compilation of her work, it was 
reissued again in 1999 with a new 
title and then again in 2005. This 
month sees its first vinyl release. A 
snapshot of what was in 1996 a 
23-year career yielding nine solo 
albums and eight with Rufus, its 
original 17 tracks are shorn to just 
10 but it still includes the hits I’m 
Every Woman, | Feel For You, | Know 
You, | Live You and Ain’t Nobody. 

JOHNNIE FRIERSON played 


Travelers, sang alongside his sister 
Mary Frierson aka Wendy Rene in 
vocal harmony quartet The Drapels, 
who recorded for Stax/Volt and spent 
time behind the scenes at Willie 
Mitchell's Hi Records before the 
Vietnam draft halted his career in 
1970. On his exit, he found 
sanctuary in the church and sang 
gospel until his death in 2010. Have 
You Been Good To Yourself 

(tk ook & Light In The Attic) was 
recorded in the early 90s, it’s a 
gospel album but like no other 
sanctified soul album from that time. 
Self-recorded in his garage on 
cassette and distributed around the 
South Memphis corner stores, its 
lo-fi, bare-bones songs — for the most 
part it’s just him and his guitar playing 
— detail the horrors of the frontline 
and the tragic death of his teenage 
son. The sound of a man struggling 
but surviving, it’s raw, piercing, but 
strangely hopeful in places. 

“| haven't heard myself this way 
since the 60s,” says STEVE 
CROPPER of Fire It Up (Provogue 
te toto td) his first new album in 10 
years. Produced by Cropper with Jon 
Tiven, it sees him revisit the 
Memphis groove of Stax with a less 
is more approach to guitar playing 
that he perfected as a member of 
Booker T and the MGs. It’s thrilling to 
hear, with tracks such as Bush Hog 
Part 1, a beaty R&B instrumental, 
the title track, a kind of Sam and 
Dave style stomp with Rhode Island 
singer Roger C Reale on vocals and 
One Good Turn, a delicious slower 
number. Cropper is clearly back on 





guitar in the OV Wright-voiced Sunset __ the right track. 


Steve Harley and 
Cockney Rebel 
The Best Years Of 
Our Lives 

tok kkk 


Chrysalis CRVX 1383 (LP) 
Londoner marks his 
golden age 

Steve Harley’s 
70th-birthday 
shows may 
have been 
sidelined by 
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Covid but at least one format 
gets to go ahead, with this 
bright vinyl makeover of his 
band’s third album, originally 
released in 1975. Inspired by 
the song The Mad, Mad 
Moodlight (“It was just like a 
dream, a surreal scene, like a 
blue orange...”) the album is 
blue with a second disc. Yes, 
that one is orange. Dramatic, 
yet this needs little fanfare, a 
gem where Harley’s arty 


outsider came inside for a 
less esoteric approach, 
bringing chart-topper Make 
Me Smile (Come Up And See 
Me) and an album that lives 
up to the single. There are six 
bonus tracks including an 
early variant of Make Me 
Smile, a solo acoustic Best 
Years and two live tracks, 
notably an 11-minute take on 
early epic Sebastian. 

Nick Dalton 





Tommy James & The 
Shondells 
Celebration (The 
Complete Roulette 
Recordings 1966-73) 
tokotkk 
Grapefruit QCRSEGBOX 085 (6CD) 
US rockers reappraised 

: There’s an 
argument that 
The Shondells 
are unfairly 
maligned. Their 


blend of frat rock, blue eyed 
soul and bubblegum holds up 
pretty well, although their 
success was bittersweet, with 
royalties from their eight 
album stretch between 1966- 
70 ruthlessly syphoned off by 
the mob-run Roulette. 

Early albums are crammed 
with R&B covers before the 
band became a vehicle for 
the songwriting partnership 
of Bo Gentry and Ritchie 


Photo (New Age Steppers): Kishi Yamamoto 


Cordell. Along the way they 
scored some runaway hits 
(represented here by Hanky 
Panky, | Think We're Alone 
Now, Mony Mony) before 
reinventing themselves 

with mixed success as 

a psychedelic outfit. On 
1969's Crimson & Clover the 
balance was just about right, 
but each album here is 
peppered with forgotten gems, 
as are James’ three rootsy 
solo outings, also included in 
this comprehensive package. 
Johnnie Johnstone 


Lilys 
The 3 Way 


Sundazed SUND 5584 (LP) 


DC’s uptown 
groovemasters 
Lilys stretched 
the canvas on 
their fourth full- 
length outing, which, while 
loaded with Farfisa and 

fuzz, contained complex 

time signatures and jazzy 
interludes that stubbornly 
defied easy pigeonholing. 
Nevertheless, The 3 Way 

still manages to contain 
everything you could have 
possibly wanted from a new 
record in 1966. That is 
probably why opener Dimes 
Make Dollars sounded so 
unapologetically retro in 
1999. There is certainly 
something about the cyclical 
nature of pop music that 
makes it sound so incredibly 
fresh and timeless today. The 
Spirits Merchant is prime 
Kinks circa 68 and Socs Hip 
swaggers along with castanets 
and twang, as all the while 
Kurt Heasley’s tender, lilting 
vocals are busily outfoxing the 
garage punk facade. 
Johnnie Johnstone 





Gary Lucas 
The Essential Gary Lucas 


Knitting Factory RARELUMO18-2 
(2CD) 









Nearly five 

years as 

guitarist- 

manager in 

wm Captain 

Beefheart’s final Magic Band 
was the trial by fire that 
launched Gary Lucas onto the 
astonishingly idiosyncratic 
path he’s been pursuing since 
— the 36 highlights of his 
35-plus albums gathered here 
are only the tip of a 
panoramic iceberg. CD1 
consists of recordings made 
with Gods And Monsters, the 
loose ensemble Lucas formed 
in 1989 that has featured 
untold New York luminaries, 
including David Johansen and 
a then-unknown Jeff Buckley, 





their pivotal relationship 
represented by Grace’s 
original demo. The late Arthur 
Russell is covered by their 
Let’s Go Swimming. CD2’s 
Solo, Rarities and 
Collaborations straddles 
Beefheart, extensive Chinese, 
Indian and African 
collaborations, dazzling solo 
excursions and hook-ups with 
Adrian Sherwood, Alan Vega 
and many more. A staggering 
body of work. Kris Needs 


The Misunderstood 
Children Of The Sun: The 
Complete Recordings 
1965-66 

Grapefruit CRSEG O86D (2CD) 


For 
astronomical 

potential 

prematurely 
curtailed, few 
fables top California’s 
awesome Misunderstood 
who, on the advice of their 
ex-pat DJ buddy John 
Ravenscroft, relocated to 
London to find an audience 
receptive to their futuristic 
Yardbirds-derived R&B laced 
with Glenn Campbell's other- 
worldly pedal steel. 

After December 1966's 
still-stunning | Can Take You 
To The Sun manifested as 
a psychedelic landmark, 
singer-songwriter Rick Brown 
fell victim to the US draft, 
splintering the band and 
leaving a recordings trail, 
including Shapes of Things- 
mutating posthumous single 


Children Of The Sun and 
mind-blowing signature 
blow-out | Unseen. This 
inestimably vital set remasters 
all available recordings from 
California and London in 
original mono, its riveting 
history in the making 
explained in insightful notes 
from Ugly Things’ Mike Stax. 
Kris Needs 


New Age Steppers 


Stepping Into A New Age 
1980-2012 


On-U Sound ONUCD 149 (SCD, 5LP) 





Of all the acts 
on head 
honcho/ 
producer 
Adrian 
Sherwood’s revered On-U 
Sound label, New Age 
Steppers perhaps best 
epitomise the imprint’s 
diverse, cut-and-paste 
approach to music making. 
An evolving line-up centred 
around ex-Slits singer Ari Up, 
and featuring various 
members of The Pop Group, 
The Raincoats, The Flying 
Lizards, Aswad, Roots Radics 
and Creation Rebel, and the 
Steppers made four top- 
drawer LPs (New Age 
Steppers, Action Battlefield, 
Foundation Steppers, Love 
Forever) before Ari’s untimely 
death from breast cancer in 
2010. This collection 

— completed by outtakes 
album Avant Gardening which 
showcases Sherwood’s 
dubwise production aesthetic 














in full effect — is chock-full of 
gems, most notably Ari’s 
spirited take on Junior Byles’ 
immortal Fade Away, 
Stabilizer’s echo chamber 
science and a joyous retread 
of The Gaylads’ My Love sung 
by a 17-year-old Neneh 
Cherry. To paraphrase the 
great Tuff Gong himself, 
Stepping Into A New Age is a 
punky reggae party, and it’s 
alright. Simon McEwen 


Nermin 
Disco Se Aagay 


Discostan BO8VBHSN 96 (LP) 


This is the 
} most unusual 
album spawned 
by the new 
wave DIY 
movement. Feisal Mosleh 
(aged 19) and his younger 
sister Nermin (aged 14), 
children of top Pakistani 
recording royalty, went into 
Birmingham's famed Zella 
studios to lay down tracks 
during Nermin’s summer 
holidays in 1984. The results 
fused classic Lollywood 
soundtrack signatures with UK 
chart synth-pop and Urdu 
vocals. The standout Sari Sari 
Raat (All Night Long) presents 
an alternative universe where 
Abba moved to Islamabad 
and filled disco floors. This is 
the sort of album that makes 
record collecting fun and 
now you don’t have to pay a 
mint to find out what the 
fuss is about. 
lan Shirley 


ie 
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New Age Steppers: Ari 


cut’n’paste pioneers pushed 





things forward 


Clarence Peters 
The Magnetic Atmospher 


seriE.WOC EWOC-015 (LP) 


With record 
contracts 

and live 

work in short 
supply for the 
more adventurous of US 

jazz artists in the late GOs 
and 70s, many made the 
transatlantic journey to reside 
in the more welcoming artistic 
environment of France. It 
meant that a wealth of classic 
recordings for European indies 
such as BYG Actuel, Palm 
and Futura followed alongside 
many underground releases 
that deserved to get wider 
attention. Few flew under 

the radar as completely as 
this spiritual jazz album by 
little-known US percussionist 
Clarence Peters. Privately 
pressed in 1980, his take 

on the form recalls the more 
meditative efforts of Pharoah 
Sanders. The band are 
allowed plenty of space for 
expression, with Steve Lacy 
alumni Jean-Jacques Avenel 
(bass) and Steve 

Potts (Saxophone) on 
particularly fine form, the 
former's robust groove 
forming a bedrock for some 
fine explorative soloing from 
the latter on the title track 
and Born and Shake. Given a 
bespoke reissue in handmade 
sleeves here, it stands as 
one of the high points of the 
French jazz underground. 
Paul Bowler 
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There are quite a few library music 
companies in the UK. The better- 
known ones such as KPM and de 
Wolfe tend to hog the attention but 
every now and again people look in 
less obvious places for interesting old 
library sounds. Undercurrents 
(tk te took Buried Treasure) is one 
such modern day example, digging 
the crates jammed into the archives 
at Joseph Weinberger, one of the 
oldest library companies in London. 
This also includes music from the 
Impress and Programme Music labels 
too. Sixteen cues in all, running from 
strange late 70s electronics to free- 
ish jazz and a few good points in 
between. One track is certainly a riff 
on Bitches Brew-era jazz, most 
unusual for UK library, and other cues 
showcase the variety of unsung 
brilliant talent on these labels that so 
often get overlooked for the more 
popular and sought-after library fare. 
Some great cuts here, fab 
shimmering electronics, and even 
some kinky Moog. 

There are more library things in 
the form of a new 2LP set under the 
name of L’'Uomo Elettronico 
(th # ek Four Flies), with all 
music from the prolifically plugged-in 
Piero Umiliani. | love a bit of 
alliteration when | can find it. Some of 
this music has been out before and, 
as anyone who has followed this 
column over the years will know, 
Umiliani is a musical God who keeps 
on giving and has been giving since 
these kind of re-presses began in the 
late 90s. He left behind a large 
output and a very large tape archive 


iene 
rane 0°54 


Call Me Baby and New Coat 


where a few new discoveries on this 
wizard new compilation have come 
from. With full co-operation of the 
Umiliani family, this lovingly compiled 
set of 16 cues cover all sorts of 
bases, from whiffs of giallo to classic 
space-age wibbly wobbles and 
ambient fun (if there is such a term). 
If you are a fan of period electronic 
music, Umiliani or both, this is 
essential. You just stick it on and let 
the throbs throb all over you. While 
listening, you realise what a natural- 
born composer he really was, as the 
music sounds so effortless and 
instinctive. The only criticism here is 
that, over four sides, some are a little 
short — Sides One, Three and Four are 
just 11 minutes long. There is a 
school of thinking that some LPs are 
better when the grooves are spaced 
out, but many these days have 20+ 
minute sides. This could surely have 
been a single LP. 

A brand new old soundtrack has 
just been excavated — 0 Sidarta 
(tk te o& Finders Keepers) — and 
no, I’d not heard of it before either. 
According to the copious sleevenotes, 
this all meets at the cultural terminus 
of electronic music from Belgium, 
French comic books and Cinéma 
Fantastique. And yes, I’m still none 
the wiser but it sure sounds intriguing. 
The music here is by Alain Pierre and 
offers up two sides (on pretty weighty 
wax) of audio confusion, cut-ups, field 
recordings, percussive things, treated 
vocal, funny electronics all sorts. 
Could have quite easily been recorded 
from the mind of a psychopath on 
holiday. If avant-garde sonic collages 
are your mixed-up vibe, this really 
needs to be in your bag. 

Island Of Hungry Ghosts 
(the ie the Pan) is a new score to a 
new documentary set on Christmas 
Island, a tropical Australian paradise 
complete with migrating crabs and 
trapped asylum seekers. The 








Moon: The Songs Of Tom 


soundtrack includes field recordings 
and music composed by Aaron 
Cupples. I’d not heard of Cupples 
before, but apparently he has 
collaborated with Spiritualized and 
Blanck Mass. So, | listened. A quiet 
start leads to a long, sustained single- 
chord drone. We then have the sea, 
sounding like it was recorded at night, 
and | really have no idea why | think 
that, but that’s exactly what it sounds 
like, followed by interspersed another 
long drone, which subtlety changes 
and sometimes sounds a little like a 
human voice crying out in misery. 
Then some interesting percussive 
gongs that may well have been made 
by something else. It’s an engaging 
listen if you have patience and wish 
to marvel at how clever modern 
producers can be at creating 
mystifying sonic collages out of 
nothing but the sounds of a 

strange island. 

A modern and unusual “rescore” 
tossed our way this month is Golem 
202020 (v9 %& For The Lost / 
Monotreme) by the modern Italian 
proggy band Stearica. Apparently, this 
was made using the old score to the 
1920s Der Golem film. According to 
the press release, it was originally 
commissioned in 2010 and 
performed live the same year, being 
issued only now to celebrate the 
centenary of the original film. Of 
course. Sadly they only let us hear 
one cue for this review, so, based on 
that, it sounds like a well-played, 
rousing proggy rock affair that could 
be from 1975 but could also be from 
ten years ago and also could be from 
now. My only criticism (apart from not 
being able to hear it all) is it made my 
dog get up and leave the room when 
| put it on. 

Now let us turn to Bandcamp and 
a new score for a film we hadn't 
heard of until the writer/director/ 
composer got in touch to tell us all 


about it, anyhow. The Silence After 
Life (s& 9% *& Blink In The Endless) 
appears to me a micro micro budget 
film with a new score written and 
performed by director Daniel Thomas 
Freeman. It’s a charming thing, with 
cleverly plucked guitar merging with 
electronic strings and noise ina 
beguiling fashion. It’s the sort of thing 
that sounds dead easy to do but 
really isn’t — not in an engaging 
fashion anyway. It reminds one of 
things like The Hired Hand as there 
are whiffs of the indie American West 
here, but only whiffs. It’s probably the 
sad old East End of London, but 
sounds better than that. There are 
other moments of strange noise and 
anguish, but | preferred the plucked 
guitar bits. And as mentioned earlier, 
you'll have to travel all the way to 
Bandcamp to find this one. 

Finally, we have a super-duper, 
shiny new modern release of note: 
Soul (#% %& 9% %& Disney), the score 
to the all-new Pixar film about a jazz 
musician who finally gets his musical 
big break only to die before he gets to 
the gig. Musically they have turned to 
the brilliant Trent Reznor and Atticus 
Ross, the Nine Inch Nails duo who 
always seem to nail the projects they 
land. Jazz features heavily in the film 
and the jazz itself is written and 
performed by jazz prodigy John 
Batiste. There is a certain hip 70s 
fusion sound to the jazz cues, which 
this reviewer happens to dig — 
even better that it’s in a massive 
mainstream movie that millions of 
kids will watch. The Reznor and Ross 
cues have to sound like heaven, the 
beyond, the past, the future, and all 
those other places that might just 
exist. And they manage this with their 
usual ease: there are some truly 
spine-tingling moments constructed 
of slightly off-key drones and subtle 
pulses. If this is what death sounds 
like, | can’t wait. 





Southside sonny 
With LaBamba’s Big 
Band 

Grapefruit Moon: The 
Songs Of Tom Waits 
Remastered 

tok 


Pacific Cat No TBC 

Great American Songbook 
takes on beloved classics 
hai — If Tom Waits’ 

’ career had 
played out 
differently, he 
= could have 
found himself singing Please 
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Of Paint to supper-club 
audiences, backed by a big- 
band combo itching to hit the 
craps table. A Captain 
Beefheart epiphany saved him 
from that fate but, in 2008, 
New Jersey rocker Southside 
Johnny had a revelation of his 
own: the Great American 
Songbook could do with 
updating, so why not start with 
one of the country’s greatest 
post-war songwriters? 
Trombonist Richie LaBamba’s 
arrangements on Grapefruit 


Waits, remastered here, take 
in varied sections of Waits’ 
storied career. They work just 
as well on Island-era songs 
such as Tango Till They’re Sore 
as they do on Waits’ earlier 
saloon-singer material, even 
when Johnny treats them as 
a cue to jettison nuance in 
his reach for that big finale. 
Waits himself anoints the 
record by cropping up ona 
duet of Walk Away, yoinking 
his songbook back as he 
leaves. Jason Draper 





Skindred traces of punk, ska, dubstep, 
Roots Rock Riot ragga and hip-hop, into their 
kkk uniquely potent sound since 
Hassle Hindsight HOFFSIDE OO4LPA 1998. This reissue of their 
(CD, LP) breakthrough second album 


Ska-metal cult heroes’ 
definitive record 

° 5 \f your musical 
tastes include 
reggae and 
metal, you'll 
know that both 
genres are often discussed in 
terms of heaviness. 
Accordingly, Skindred have 
been fusing the two, with 


Roots Rock Riot (2007) is an 
ideal introduction for the 
uninitiated, with three strong 
bonus tracks for long-haul 
fans, including unreleased 
acoustic gem Struggle. Benji 
Webbe injects earworm vocal 
melodies with tongue-twisting 
acrobatics and guttural growls 
over ferocious riffs Metallica 
would be proud of, and 


Photo (Willie Dunn): CBC 


Speaker Of 
The House 


Native balladeer who gave a voice to 
the disenfranchised. By Jason Draper 


Willie Dunn 


Creation Never Sleeps, Creation 
Never Dies: The Willie Dunn 
Anthology 
Kkke 


Light In The Attic LITA 164 (2LP) 


It’s fitting that the sleevenotes for 
Creation Never Sleeps, Creation 
Never Dies are presented as a 
24-page newspaper — chances 
are, Willie Dunn will be news 

to most outside of Canada’s 
Native community. But while the 
burgeoning folk scene in New 
York City’s Greenwich Village 

had the eyes and ears of the 
majority during the early 60s, 
Dunn was leading a movement 
of his own in Montreal. Born of 
Mi'kmaq and, improbably, Cornish heritage, his 
ife’s work seemed destined to be bound up in 
identity politics: after three and a half years serving 
in the Canadian Armed Forces, he travelled around 
Europe, imbibing alcohol and culture, learning how 
histories can be told through song — and, more 
importantly, how little his own people told their own 
stories, not only on record, but anywhere at all. As 
Dunn was asked years later in Germany, after he 
added film-making to his creative outlets, “Where’s 
the Native films in your country? You have so many 
Indigenous] people.” 

Who gets to tell your story? Modern discourse 
agitates at redrawn boundaries and is fraught with 
defining legitimate representation against cultural 
appropriation. Spurred by the (later recanted) belief 
that he was part-Cherokee, Johnny Cash released 
















the Bitter Tears: Ballads Of 
The American Indian album 
in 1964; Neil Young — whose 
own Canadian upbringing 
would have made him aware 
of Native mistreatment in 
Canada — eventually found his 
way from “Hollywood hippie” 
ponchos to Pocahontas. But 
while their engagement with 
Native culture can today take 
on hues that overshadow their 
attempts at empathetic engagement, Dunn was 
of the community and, until his death, in 2013, 
dedicated himself to giving a voice to those who, as 
his own mother felt, “were raised to think that they 
were inferior, and that’s the way it was”. 

Dunn’s early career resembles that of many 
folkies. He launched a Montreal coffee shop, 
The Totem Pole Restaurant And Coffee House, 
that hosted live performances, and also earned 
weekly spots on CBS's Indian Magazine, where 
he performed new songs as if reimagining the 
broadside ballads for his own people. His move into 
low-budget film-making — not least the 1968 short 
film The Ballad Of Crowfoot, a 10-minute photo 
montage soundtracked by his original song of the 
same name — made him look like an outsider 
artist. Dunn, however, made his highly politicised 





films for the National Film Board Of Canada, 
attacking the establishment from within. His 
solemn take on O Canada! — “While they cut 

down the trees/We were shunted aside/To the 

jails and the penitentiaries” — gently plucked on 
acoustic guitar, is no less an attack on Canada’s 
national anthem than Hendrix’s excoriating Star- 
Spangled Banner was on the United States’. 
Another historical ballad, a propulsive, fiddle- 
driven memorial for Louis Riel, the 19th-century 
Métis political leader, reveals what Dunn learned 
about writing traditional folk song during his post- 
discharge time in Ireland. Nova Scotia, meanwhile, 
rolls on undulating piano, intimate, yet as 
expansive as the coastline Dunn eulogises. 

Folk music often exhumes right-on ghosts on 
which to hang its unforgiving didacticism; Dunn’s 
songs commune with spirits roaming the lands 
where Natives’ rights are still ignored. “Was that 
in the treaties? Is that the fate?” he asked 
Crowfoot back in ’68. The Standing Rock Sioux 
Tribe are still battling the government’s Dakota 
Access Pipeline, which runs through their territory. 
To the west, the Unist’ot’en Camp has been 
taken down in order to make way for the Coastal 
GasLink pipeline. “Maybe there'll be a better 
tomorrow,” Dunn sings, and you can almost hear 
his disbelieving shrug. The question of forgiveness 
remains just as open. 


seamless, split-second 
musical mood swings on 
highlights such as Rat Race, 
Rude Boy For Life and State 
Of Emergency. An album that 
boldly embodies its title. 
Rich Davenport 


Al Stewart 


Year Of The Cat 
kkkk 
Eclectic QECLEC 42724 (CD) 
Purr-fect 70s pop 
Al Stewart was 
a creator of 
glossy pop-folk 
that made you 

7 b accept that 
you’d grown up, or sent you 
rushing to the shops to throw 
yourself into a Clash record. 
Stewart's gentle lilt and 
undeniably pleasing songs 
feature a top line-up (Cockney 
Rebel rhythm section Stuart 
Elliott and George Ford, Quiver 
guitarist Tim Renwick) melded 
into a pristine backdrop by 
Alan Parsons, something that 











made the folkie a transatlantic 
sensation. This 45th 
anniversary box also features 
a Surround Sound mix by 
Parsons himself, a DVD being 
required to corral the 
production-enhancing sound. 
Then, over two CDs, there’s a 
previously unreleased US 
concert with a five-piece band 
from late 1976. They brought 
a fresher feel but replicating 
the success of the preceding, 
and admirable, album was 
unlikely. Nick Dalton 


Norma Tanega 
Walking My Cat 
Named Dog 
kkkk 


Real Gone RGM 1176 (CD) 
Underrated singer- 
songwriter gets her due 
fiir Discovered by 
Herb Bernstein 
performing at a 
summer camp 
E in the Catskills, 
Norma Tanega’s career was an 





intriguing one. Her best-known 
song, and the title of her 
debut, Walking My Cat Named 
Dog, went to No 22 in the US 
and she came to Britain in 
1966 to promote her music. 
She met and had a romantic 
and artistic relationship with 
Dusty Springfield for five years, 
which is often what she is 
chiefly remembered for. 

But that fails to give 
credit to Tanega’s own 
musical talents. Her songs 
were unusual: folky but 
wrapped up in strange 
structures and time-signatures 
that stopped her being a 
cookie cutter performer and, 
as such, maybe a household 
name. This new collection 
does justice to a record that 
was last released on CD in 
the 90s, and adds two of her 
singles, Bread and Run, On 
The Run as a bonus, while 
sleevenotes are by Record 
Collector's Richie Unterberger. 
Hannah Vettese 


Transatlantic 

The Absolute Universe: 
The Ultimate Edition 
ttt 


InsideOut Music 19439835011 
(5LP, 3CD/BD) 
Expansive outing from prog- 
rock supergroup 
On this rare 
occasion of a 
band issuing 
two versions of 
the same album 
simultaneously, Transatlantic 
rework material to create two 
different releases. Their fifth 
album, The Absolute Future — 
Forevermore, is a 90-minute 
double CD/triple LP while 
The Absolute Future — The 
Breath Of Life clocks in at a 
trimmer 65 minutes and fits 
on a single CD/double LR 
Got all that? Do try and keep 
up. Made up of members 
and former players of Dream 
Theater, Spock’s Beard, The 
Flower Kings, Marillion and 
more, Transatlantic are keen 


to point out that, despite 

the Abridged sub-title, The 
Absolute Future — The Breath 
Of Life is not just an edited 
version of its big brother but 
a separate, or alternative, 
artistic statement. The pair 
contain “different approaches” 
to the material, they declare. 
The arrangements, titles and 
lyrics (and even vocalists in 
some instances) vary between 
the releases and so despite 
covering the same concept 

— the everyday struggles of 
life — the albums approach it 
in different ways. Whichever 
version you plump for, the 
material (as you would expect 
from the calibre of musicians 
involved) is lovingly sculpted 
and beautifully executed. 

This box set isn’t called The 
Ultimate Edition for nothing, 
containing both albums on 
clear vinyl and CD together 
with a Blu-Ray, poster and 
booklet. Phew. 

John Tucker 
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Although she was honoured with an 
MBE in 1996, BARBARA 

THOMPSON ’s accomplishments as a 
British jazz pioneer have often been 
overlooked. A virtuosic saxophonist/ 
flautist and prolific composer, Oxford- 
born Thompson broke down barriers 
and blazed a trail for women 
instrumentalists in the UK at a time 
when sexist attitudes ruled a male- 
dominated jazz scene. Her professional 
life took flight in the second half of the 
1960s with a stint in Neil Ardley’s 
groundbreaking New Jazz Orchestra 
before she launched her solo career 
leading two excellent bands in the 70s; 
Jubiaba, a short-lived but highly 
energetic Latin jazz-rock ensemble, and 
the long-running Paraphernalia, a 
protean group that fused cutting-edge 
jazz with rock, pop, funk, and even prog 
flavours. All three acts feature on a 
stunning 14-CD box set, At The BBC 
(he heh hee Repertoire), which 
spans the years 1969-1989 and 
features 25 Thompson radio sessions 
for the Beeb. It’s a cornucopia of riches 
that includes remastered studio 
recordings and live concert 
performances, all of which spotlight 
Thompson’s mellifluous lyricism. 
Understandably, the lion’s share of 
material is by the defunct 
Paraphernalia, whose final album was 
released in 2015. Now 76, Thompson 
has been bravely battling Parkinson’s 
Disease since 1997, but this superb 
collection is a glorious reminder of her 
exceptional talents, both as a performer 
and composer. 





Back in the late GOs when 
Thompson's career was dawning, 
American trumpet virtuoso MAYNARD 
FERGUSON -— renowned for blowing 
ear-splitting high notes — made the 
UK his base and put together a big 
band whose repertoire was an exciting 
synthesis of jazz, rock and pop. 
Limited to 500 copies, the double CD 
Live & Well In London (%& %& 9% 
Sleepy Night) finds Ferguson 
delivering a blistering concert 
performance recorded at the 100 Club 
in 1971. The set also includes a disc 
of previously unissued outtakes and 
rehearsal run-throughs from sessions 
for the CBS studio album, Alive & 

Well In London. 

Still in the 70s, pianist GENE 
RUSSELL, the co-founder of the short- 
lived Oakland-based Black Jazz label, 
has his 1972 album Talk To My Lady 
(ke ie & Real Gone/Black Jazz), 
reissued on vinyl. With Russell 
alternating between funky Rhodes and 
acoustic pianos, he serves up a tasty 
melange of self-penned jazz swingers 
and soul covers. On bass is ex-Hugh 
Masekela and Three Sounds member, 
HENRY FRANKLIN, whose Russell- 
produced debut LP, The Skipper 
(he he he We Real Gone/Black Jazz), 
was released a year earlier. In places, 
it’s a freer, more progressive affair than 
Russell’s — think Miles Davis circa 
Bitches Brew — featuring outstanding 
horn playing. 

It’s a busy month for the iconic Blue 
Note label, with three of its veteran 
performers releasing new albums. After 
a 22-year hiatus, drummer/vibraphonist 
and composer, JOE CHAMBERS, now 
78, returns to the label with the 
Brazilian themed Samba de Maracatu 
(o& % %& Blue Note), which also 
features tunes by Wayne Shorter and 
Bobby Hutcherson, who Chambers 
recorded with back in the 1960s. 

Like Chambers, soul-jazz Hammond 
organ hero, DR LONNIE SMITH, also 
78, is enjoying a second stint with Blue 
Note. Breathe (tk yx %& %& Blue Note) 
is his third album since rejoining the 
label in 2016 and is particularly 
noteworthy because of a surprising 
cameo from Iggy Pop, who lends his 
craggy, sepulchral tones to ace 
covers of Timmy Thomas’ Why Can’t 
We Live Together and Donovan’s 
Sunshine Superman. 

Older still is the venerated 
saxophone and flute maven CHARLES 
LLOYD, who was 83 in March. His 


Dr Lonnie Smith: 
he will see you now 


f 


music has always evinced a deep 
spiritual quality and on Tone Poem 
(te ie ke & Blue Note), recorded with 
THE MARVELS (featuring guitar wizard 
Bill Frisell), he blends new and old 
tunes with exceptional covers of 
Leonard Cohen's Anthem (rendered as 
a sleepy slice of Americana), Ornette 
Coleman's Ramblin’ and Thelonious 
Monk's Monk's Mood. 

Like Lloyd, GARY BARTZ is now an 
octogenarian but you wouldn't guess it 
from listening to his vibrant alto 
saxophone playing on JIDOO6 
(tek ok & Jazz Is Dead), released 
on producers Ali Shaheed Muhammad 
and Adrian Younge’s new label. The 
ex-Miles Davis and Art Blakey sideman 
serves up an immersive spiritual jazz 
feast where clouds of shimmering 
keyboards ride on funk-inflected 
rhythms and waft around Bartz’s 
searching yet always melodious 
horn lines. 

R+R = NOW, the frighteningly 
talented American soul-jazz supergroup 
that includes keyboard whizz Robert 
Glasper and horn-blower Christian Scott 
a Tunde Adjuah, return with their 
second long-player, Live (te te tke oe 
Blue Note), which captured the quintet 
during their month-long stay at the Big 
Apple’s Blue Note Jazz Club in 2018. 
Integrating warbling vocoder lines with 
stratospheric trumpet melodies and 
lush keyboard chords, it proves a 
mesmerising set whose centrepiece is 
the epic Resting Warrior, a 25-minute 
fusion-tinged excursion that 
reverberates with echoes of Herbie 
Hancock in the 70s. 

The eclectic 40-year-old Kansas 
City alto saxophonist LOGAN 
RICHARDSON, who was once signed 
to Blue Note and ventured into roots 
music territory on his last project, 
2018's Blues People, now travels 
further afield with Afrofuturism 
(hk took Whirlwind), a 
kaleidoscopic mesh of jazz, rock, hip- 
hop and electronica, It’s an enthralling 





listen, where Bowie-esque synth 
soundscapes recalling Low and Heroes 
collide with classical music-style string 
washes and stuttering urban beats. 

Highly textural, too, but bleaker 
and less colourful are the filmic mood 
pieces created by electronic sound 
sculptor TORTUSA (aka John Derek 
Bishop) on his immersive second 
album Bre (tk %& oe Jazzland). 

The American-Norwegian’s album 

is inspired by the natural world and 
features cameos from trumpeter Arve 
Henriksen, guitarist Eivind Aarset and 
drummer Erland Dahlen. 

Italian saxophonist STEFANO DI 
BATTISTA, renowned for his light, 
feathery tone, returns with his LOth 
solo album, Morricone Stories 
(he eh Warner Jazz), a homage to 
his fellow countryman, legendary film 
composer Ennio Morricone. Battista 
had the privilege of knowing and 
working with the late movie maestro 
and reworks some of Morricone’s most 
memorable pieces, including Once 
Upon A Time In America. 

Never one to rest on his laurels, 
veteran fretboard magus PAT 
METHENY follows last year’s epic 
orchestra-enhanced opus, From This 
Place, with something completely 
different: Road To The Sun (ok ¥%& 
Modern/BMG), an all-acoustic guitar 
extravaganza featuring scintillating 
collaborations with classical player 
Jason Vieaux and The Los Angeles 
Guitar Quartet. Though Metheny’s 
technical mastery of the guitar is 
dazzling, it’s his emotional intelligence 
that imbues his music with a 
deeper resonance. 

Finally, the Yorkshire-born, London- 
based crooner, JAMES HUDSON - a 
former singer with the National Youth 
Jazz Orchestra — makes an auspicious 
debut with Tomorrow (x %& 
jameshudsonmusic), a well-crafted 
album of jazz standards. The 25-year- 
old shines on a tasteful blend of 
swingers and ballads. 


Uncle Tupelo 

No Depression 
kkk 

Music On Vinyl MOVLP 1014 (LP) 
Still Feel Gone 
kkk 

Music On Vinyl MOVLP 1618 (LP) 
March 16-20, 1992 
totok tok 


Music On Vinyl MOVLP 1619 (LP) 
The Rockville years 
reissued 

A welcome 
return to vinyl 
for the first 

fi =| three albums 
Fi from the 
band that brought Jay Farrar 
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(Son Volt) and Jeff Tweedy 
(Wilco) to attention. Had 

they only released 1990’s 

No Depression, that would’ve 
been plenty. Graveyard Shift, 
Before | Break and Train 
would give The Replacements 
a run for their money in the 
rollicking, desperate-sounding 
country-punk stakes while 

No Depression, Whiskey 
Bottle and Screen Door are 
doleful and righteous beyond 
their years. The following 
year’s Still Fee! Gone is more 
consistent, wiser and sure of 
itself, Fall Down Easy and Still 
Be Around adding lilting folky 


beauty to their repertoire. 
Still, 1993's March 16-20, 
1992 is the pick — a Peter 
Buck-produced, all-acoustic 
set on which stark renditions 
of traditionals sit next to 
roots-heavy originals (the 
fidgety bluegrass of Tweedy’s 
Wait Up; Farrar coming on 
like a 90s Woody Guthrie on 
Criminals). Jamie Atkins 


Alan Vega 
Mutator 
kk kkk 


Sacred Bones SBR271 
Lost album surfaces to 
launch archival series 





With Suicide on 
ice, Alan Vega 
careered 
through the 
90s ona 
ferocious creative roll that 
seemed directly plugged into 
the round-the-clock crackle of 
his beloved New York City. 
Relentlessly exploring extreme 
sonic possibilities with partner 
Liz Lamere, tracks inevitably 
fell by the wayside as projects 
solidified, consigned to the 
Vega Vault now to be 
syphoned through Brooklyn’s 
Sacred Bones imprint. 

Vega had already moved 


on to another record before 
completing work but it has 
been mixed and wrangled by 
Lamere and The Vacant Lots’ 
Jared Artaud. This towering 
set was recorded after 1995’s 
Dujang Prang, Vega on raging 
form against its dense, brutal 
maelstroms of circuit carnage, 
street sounds, mangled hip- 
hop beats and contrasting 
celestial starbursts on titles 
including Fist, Muscles, Filthy 
and Samurai, plus revisited 
2014 single Nike Soldier. 

Still timelessly relevant and 
utterly magnificent. 

Kris Needs 


Photo (Alan Vega): Ari Marcopoulos 


Zwartjes 
Tapes 2 


Trunk JBH 083 (LP) 


Anyone familiar 
with Tapes 1 
will remember 
that Trunk 
promised us 
something “very different” for 
its follow-up. They weren't 
kidding. While that first 
collection was abrasive and 
unsettling, this second serving 
from the Dutch composer 
Franz Zwartjes has so many 
moments of meditative calm, 
it’s hard to believe it’s the 
work of the same man. Not 
that Tapes 2 shies away from 
the avant-garde. As with its 
predecessor, it has been 
overseen by Stanley Schinter, 
who, helping Zwartjes 
manage his archive, has 
edited short pieces together 
into two 25-minute collages. 
Violin drones and wordless 
chants give way to solemn 
piano passages seemingly 
emanating from the depths of 
a crypt; when, much later, a 
far brighter piano piece builds 
to virtuoso jazzy flourishes, 
it’s as if a window has been 
thrown open. Inscrutable in 
its beauty, Tapes 2 is that rare 
sequel that’s better than the 
original. Jason Draper 








The Magician 
Magic Tape 100 


Potion/Unity Group 3770014901132 
(2LP) 





Belgian DJ and 
producer The 
Magician has 
been issuing 
his Magic 

Tape mix collections for a 
decade now. To celebrate 

the 100th edition, he has 
asked some of his favourite 
artists to contribute exclusive 
tracks to a luscious double 
pink-vinyl one-off collection 

of 15 bangers. There’s the 
great techno gallop of Lotus 
by Disclosure-championed 
Londoner Lxury; Boston Bun’s 
Oh Yes It Is is pure 1992: 
vocal loops and piano samples 
make a distant cousin of 
Nightcrawlers’ Push The 
Feeling On; Jean Tonique’s 
Beach Break is so retro it 
sounds like the future. With its 
great samples and requisite 
Roland squelching, Magic 
Tape 100 is the first record in 
a long time that has made RC 
truly yearn for the dancefloor. 
Daryl Easlea 


a yt 














The Songs of Leon 
Russell 


Ace CDTOP 1590 (CD) 


= Leon Russell 

sul! had a garlanded 
career. As 

well as being 
er the session 
piano player of choice for 
everyone from Bing to The 
Beach Boys, he was also a 
stellar songwriter in his own 
right. This compilation ranges 
from famous Russell diehards 
such as Elton John and Joe 
Cocker to lesser-known artists 
covering Russell’s soulful 
gems. Donny Hathaway’s A 
Song For You has a rueful 
intimacy with minimal 
arrangement, and, while 
Delaney & Bonnie’s version 
of Superstar doesn’t have 

the smoky sadness of the 
Carpenters version, it 

still connects. Other highlights 
include Willie Nelson’s You 
Look Like The Devil and a 
throat-shredding version of 
Alcatraz by Nazareth. Overall, 
it’s a mixed bag saluting a 
master craftsman. 

Alex Neilson 








La Ola Interior: 
Spanish Ambient & 
Acid Exoticism 
1983-1990 


Bongo Joe BJR 059 (CD, 2LP) 


Bongo Joe have 
form in 
unearthing 
¢ little-heard 

. A) Spanish 
musical gems, their La Contra 
Ola compilation shining a light 
on the country’s synth wave 
and post-punk scenes. If this 
follow up has a less specific 
focus — it’s selection of 
ambient, minimalism and 
techno are culled from largely 
unconnected scenes — the 
quality and creative flair on 
show are no less remarkable. 
A Fourth World-inspired taste 
for the mystical and exotic is 
perhaps the strongest thread 
that links these divergent 
artists together, whose music 
was released through the 
Spanish tape recording 
underground and independent 
labels. The drone-like synth 
minimalism of Miguel A Ruiz’s 
Transparent and the beatific 
dreamscapes of Javier 
Segura’s Malaguenas 2 both 
invite the type of beatific 
reverie that would later be 
harnessed by Boards Of 
Canada. Offering a different 
vibe entirely, Camino al 
Desvan’s Fock Intimida a 
Gordi offers a brilliantly raw 
and distorted ballast of 
electronica. As a chronicle of 
the country’s much-neglected 











Alan Vega: preparing 
for another sonic 
mutation 


yA 


musical underground, it’s a 
revelation. Paul Bowler 


Jordan Rakei 
Late Night Tales 


Night Time Stories ALNLP/61 (LP) 


It’s hard to 
believe that 
the Late Night 
Tales series 

is celebrating 
its 20th anniversary. One of 
the hundreds of titles in the 
millennial compilations boom, 
this series and its successor 
Another Late Night have 
survived through the sheer 
inventiveness and creativity 
— while others trod familiar 
routes of unearthing classics, 
the chosen curators of Late 
Night Tales placed new, 
under the radar material 
amid the archive. This 

led most notably, to the 
introduction to the wider 
world of Khruangbin. New 
Zealand soul star Jordan 
Rakei’s selections are fitting 
for this celebratory release; 
from the leisurely gospel of 
Charlotte Day Wilson to the 
late night jazz-yacht of Oso 
Leone, to Rakei’s own covers 
of Jeff Buckley, Radiohead 
and his new Imagination, 
the atmosphere this Late 
Night Tales creates is simply 
entrancing. Daryl Easlea 





She Wants You! Pye 
Records’ Feminine 
Side 1964-1970 


Ace CDTOP 1586 (CD) 


Pye’s archives 
are a treasure 
trove of 60s 
pop delights. 

A Your big Pye 
names are here in the form 
of Petula Clark’s fabulous 
cover of The Beatles’ Rain, 
and Sandie Shaw’s weird-but- 
it-works cover of Reviewing 
The Situation. Yes, the song 
from Oliver. And there’s plenty 
of unlikely heroes here, too, 
whether that’s Mally Page — 
the younger sister of Jackie 
Trent, who also appears on 
this set (singing You Can 

Be Wrong About Boys, the 
gently bobbing B-side to her 
thumping Life And Soul Of 
The Party from 1966) — or 
Northern Ireland’s Margo & 
The Marvettes singing the 
countrified heartbreaker, 
Seven Letters. There’s also 
the Northern soul favourite, 
Lost Summer Love by Lorraine 
Silver, which features Klaus 
Voorman on bass and 60s 
stalwarts The Ladybirds on 
backing vocal duties. Another 
great set from Ace, perfect 
for diehard girl-pop fans and 


those keen to dip in their toes. 


Hannah Vettese 








Edo Funk Explosion 
Volume 1 


Analog Africa AA O91 (CD, 2LP) 


Something of 
a flip to Doing 
| It In Lagos, 
Soundway’s 
fantastic 2016 
compilation of the Nigerian 
disco that soundtracked the 
capital city’s clubs in the early 
80s, Edo Funk Explosion 
Volume 1 sees Analog Africa 
paying their customary care 
and attention to the music 
tearing up Benin City, Nigeria’s 
fourth biggest city, at the 
same time. Where Lagos 
loved smooth and glossy 
takes on US disco soul, over 
in Benin City they liked it raw 
— taking the traditional music 
of the Edo culture, stripping 
it to brass tacks and adding 
electric instruments, horn 
sections and synths to create 
gritty, sonically inventive 
and infectious floor-fillers. It 
doesn’t put a foot wrong, but 
highlights include the murky 
boogie of My Name Is Money 
by the charismatic Osayomore 
Joseph (apparently, he’s a 
“Minister of creaminess”; 
crikey) and the cartoonish 
groove that underpins the 
joyous, horn-studded Iranm’ 
Iran by Victor Uwaifo & His 
Titibitis Of Africa. Jamie Atkins 
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Singer-songwriter and long-term collaborator 
present the definitive record of these strange times. 
By Laura Barton 





Nick Cz 


all-encompassing. The effect is one of deep 
sensory immersion. 


W arr e n | Ellis But on the title track, in which Cave speaks 
of a life in which he always seems to be “saying 
Carnage goodbye/and rolling through the mountains/like 
he he he she a train” he is at a remove, placing himself in a 
aKKK series of watching posts: standing in the rain, 
Goliath Records Cat No TBC (CD, LP) watching his uncle slaughter chickens; sitting 
on his balcony reading Flannery O’Connor; 
In late July, as the pandemic gathered pace, stepping into the song itself, taking a bow, and 
Nick Cave performed a livestream concert stepping out again. 
from London’s Alexandra Palace that would It's an intriguing song, a meditation of sorts, 
later become the film Idiot Prayer. Alone at the as if noticing and naming the things that drift 
piano, he moved from Spinning Song to in and out of one’s mind when forced to be 
Galleon Ship, via Brompton Oratory, The Mercy still. “And it’s only love/with a little bit of rain/ 
Seat, and Higgs Boson Blues. The concert hall and | hope to see you again,” he sings at one 
stood deserted, the lighting fell starkly, and point, as if stringing together fragments of half- 
Cave played with a steady, devastating intimacy. remembered songs. 
For a moment, he seemed a still point in a There are, of course, more tangibly furious 
fevered world. moments: the pulse and scratch of Hand 
There’s a similar sensation listening to Of God, for example, or the glowering White 
Carnage, his new collaboration with Warren Elephant, in which Cave the white hunter, and 
Ellis, and a successor to 2019's Ghosteen. Like the protester with their knee on the neck of the 
the Alexandra Palace show, it is an album that statue, and a president who has called in the 
belongs to the times: eight songs that range Feds. “I'll shoot you in the fucking face,” he 
from the maddened to the exquisite, and that warns. “I will shoot you all for free.” And then 
Cave himself has described as “a brutal but the song suddenly breaks and shifts, and grows 
very beautiful record : anthemic: “A time 


nested in a communal 
catastrophe”. Like 
that show, it is 
possessed of a 
closeness and a 
stillness that 


is coming, a time is 
nigh, for the kingdom 
in the sky.” As ever 
with Cave, the bleak 
and the beautiful 
make the finest 





is arresting. bedfellows. 
To understand Two songs 
Carnage, its rhythms, particularly stand 
its sonics, and its sensibility, it is worth out: the strange and surreal delight of Balcony 
consulting posting #129 on The Red Hand Man, a result, one assumes, of early 
Files, the website on which the songwriter has lockdown, which Cave has said he 
been amiably and unmoderatedly answering spent “reading, compulsively writing 
reader questions since 2018. Here, Cave and just sitting on my balcony 


described his experience of lockdown, explaining —_ thinking about things.” The song is 
how the last year, in which he should have been a peculiar joy, evocative of those 





engaged on a 33-date Bad Seeds tour, had disorientated days: its ricochets of 
been spent in what felt like “a state-mandated underwater sound, its tale of being 
version” of his experiences of both heroin “a 200Ib octopus under a sheet”, 
addiction and profound grief, a mingling of self- of one lying “languid and lovely 
isolation, dark confusion, and loss of control. and lazy”, of how “this morning is 
Beneath it all, he longed for the “wanton amazing and so are you”. 
abandon” of live performance. “There is a At the heart of the record lies 
terrible yearning,” he wrote, “and a feeling of a Albuquerque, a song that carries 
life being half-lived.” distinct echoes of his 2001 track Love 
The songs on Carnage move in similar Letter, and 1997 LP The Boatman’s 
fashion — from the profoundly close to the Call — an album he once claimed 
distantly observant. On Lavender Fields, for “disgusted” him, and that later he 
instance, a rumination on travelling “appallingly realised marked a “radical change” 
alone” along a singular road, he tells of how in his songwriting. “The disgust,” he 
the titular fields have grown so high they have explained, “was essentially the fear 
come to block out the sky, and of how “the and shame experienced by someone 
lavender has stained my skin and made me who was swimming in uncertain 0 : 
strange”. Around him the music is wreathing, waters between two boats.” Nick Cave & Warren Ellis 
string-driven, sounding somehow fragrant and The two boats appear again in 
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Nick Cave and Warren Ellis: 
their lockdown was more 
productive than yours 


Albuquerque — this time, a child swimming between 
them, “Her mother waving from the shore”. It’s a 
striking image of vulnerability and reassurance and 
movement that helps to conjure something of an 
anthem for this year. Albuquerque tells of all the 
places left unvisited this year: Amsterdam, a lake 
in Africa, Albuquerque itself. “And we won't get to 
anywhere, baby/any time this year,” Cave mourns, 
over piano and strings. “Unless you take me there.” 
It’s the kind of song that unspools the listener on 
first listen and bears repeat, a tribute to a world 


reduced, but made large through 
human relationship. 

Though Cave and Ellis are an established 
partnership in the domain of soundtracks (together 
they have scored The Road, Wind River, and The 
Assassination Of Jesse James By The Coward 
Robert Ford, among many), and have played 
together as both Bad Seeds and Grinderman, 
Carnage is the first time they have released an 
album as a duo. It’s a majestic pairing. Ellis’ 
contributions prove every bit as lyrical and 





compelling as Cave’s, much of the music here 
holding a hypnotic quality, capturing the circular 
days of a plague year, but enlivened by unexpected 
flickers of sound, detours, charges. 

Carnage, Cave said, “Just fell out of the sky. 
Like a gift.” It is an album, certainly, that carries the 
magic and surprise that belongs only to 
strange times, that belongs to this moment 
completely: a record of the way we saw the world, 
once, the way it sounded, the way it felt, as we all 
stood still and watched. 
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New Albums 


All The Fun Of The Fair 


Wirral adventurers invite you to their conceptual carnival. 


By Shaun Curran. 


The Coral 
Coral Island 
tot tok 


Modern Sky RO i1LP (2CD, 2LP) 


Ever since Mark Sheridan’s | Do Like to Be Beside 
the Seaside became a music hall staple in 1909, a 
thread of popular music, from folk through to David 
Essex, Morrissey and beyond, has 
been drawn to the kitsch glamour of 
English coastal towns. 

On their 1Oth album, The Coral 
give this tradition a distinct twist. Coral 
Island, a double record, recounts the 
faded glory of an imagined funfair 
isle. It’s a project in keeping with this 
enduringly impish group’s adventurous 
DNA. Hailing from the Wirral peninsula, 
The Coral’s music has often had 
something of the shore about it — their 
Mercury-nominated, self-titled 2002 
debut was scattered with far-out sea shanties 
— while exploring ways to contort their vintage 
songwriting into weird and wonderful shapes. Songs 
about migraines, maggots and men who look like 
plants have been set to a genre-bending mix of 
acid folk, 60s psych, Merseybeat, stoner rock and 
spaghetti westerns. 

Coral Island — also the name of a ride 
at Blackpool Pleasure Beach — began as a 
hypothetical hub where the six-piece collated 
artistic ideas (a picture book, Over Coral Island, 
accompanies the album). As songs piled up, 
nominal songwriter James Skelly says ambitions 
turned to creating their “White Album”, though 


The Coral frontman 
James Skelly on how 
their 10th album 
channels the magic 
of the fair. 


What's the idea behind Coral Island? 
A whole island based around a fair, like Dreamland 
or something. It’s not a rock opera, more thematic. 


We wanted to do our “White Album”, a double album 


with all the different styles of The Coral. | used to 


The Besnard Lakes 


fo) 










The Coral 


Coralisiand 


the result is more akin to 
The Kinks’ Village Green 
Preservation Society: more 
than a scrapbook of ideas, 
less than fully conceptual, its 
overriding theme acts as a 
springboard for character study 
and examination of a certain 
strand of English life. 

The album’s two sides — 
Part One’s Welcome To Coral Island, Part Two’s 
The Ghost Of Coral Island — replicate the seaside’s 
carefree pomp, then its seasonal decline. The 
tracks are sewn together by spookily soundtracked 
spoken-word interludes, delivered with nostalgic, 
thespian grandeur by Skelly’s grandad. The 
narration starts with the glint of sunny promenades, 
candy floss and penny arcades; by the second half, 
the punters have left for winter, leaving a desolate 
wasteland of retired end-of-pier crooners, alcoholic 
fairground folk and out-of-work ride attendants. 
Its filmic detail is keenly observed to anyone who 
has ever tried to win a goldfish by throwing wooden 
balls at a coconut. 


work at the fair for my dad — he had a burger van, 
and I'd see it all getting set up. There’s something 
about it, the feeling something magic could happen, 
that you could meet your future. 


Why did you split it into two parts? 

We wanted Part One to be like summer, a soundtrack 
to the rides, a pre-Beatles rock'n'roll thing. Part Two 
is where it closes down, but the characters that are 
left are the most interesting people. 


How did your granddad come to record the 
spoken word interludes? 
Nick [Power, keyboardist] wrote them all, and they 


The music follows suit. The opening of Part One 
— intended as a 50s fairground soundtrack — skips 
like the first day of summer. The swooning Lover 
Undiscovered and jangle-indie of Change Your Mind 
show Skelly’s knack for an uplifting chorus rooted in 
melancholia; Vacancy has a wavy 60s garage synth 
that has the swirl of the waltzer. 

Part Two shifts into murkier territory. Aside from 
the breezy Summertime, the music is eerie and 
distant: with swirling organs, droning melodicas 
and echoey guitars, Faceless Angel, Golden Age 
and Land Of The Lost all shuffle ominously into 
the unknown. 

By the end, all that’s left are ne’er-do-wells and 
an empty cinema playing Buster Keaton films on 
loop. There is a wistful air, a mourning of something 
lost, that feels apposite in Covid times. It tugs 
away: Old Photographs is a yearning, old-before- 
his-time acoustic lament that Skelly writes so well. 

At times they overstretch — the tail-end of Part 
One drifts like fish and chip wrapper in the breeze — 
but a visit to Coral Island elicits the intangible pull 
of a place in time etched forever in the mind. Roll 
up, roll up. 


were so good we said, “We should get someone 

to record them.” We were like, “What about Cillian 
Murphy?!” In the end, | said, “Let’s get my granddad 
to do it.” We wanted it to sound like a dusty old 
crumpled up photograph you'd find in the attic. 


There are echoes of the pandemic in Part Two 
when everything shuts — was that in your mind? 
We'd finished it just as we went into lockdown. Then 
we were like, “Wow, this is too real.” It was strange; 
we were capturing that feeling of desolate emptiness, 
of something that’s closed down, then it happened in 
real time. Hopefully by the time it comes out we'll be 
back in Part One. As told to Shaun Curran 








...Are The Last Of The 
Great Thunderstorm 
Warnings 
tok tok 
Full Time Hobby FTH 382 (CD, 2LP) 
Canada’s cosmic rockers 
release the pressure 

Si. Loss is the road 
to revelation on 
the sixth album 
from Montreal’s 
under-regarded 
psych-rock stalwarts, back on 
gloriously expansive form to 
tackle life’s biggies. Though 
grief haunts husband-and- 
wife leaders Jace Lasek and 
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ga Goreas across a fully felt 
louble-album sprawl, full- 
looded celebrations of life 
meliorate ...Are The Last’s 
pic sorrows. The passing of 
sek’s father inspires the 
aintively beautiful Christmas 
‘an Wait, a wounded elegy 
ith an epiphanic twist; Mark 
ollis and Prince are honoured 
Isewhere. Meanwhile, the 
Lakes muster mighty reserves 
of cosmic prog-rock power to 
roar against the dying of the 
light. After the soaring Feuds 
With Guns and blistering New 
Revolution, the majestic title 
track soothes and scorches 


ODL. Oi ie. 


Ore 





simultaneously. It adds fully 
earned notes of catharsis and 
contemplation to an elemental 
album of far-reaching scope 
and heart. Kevin Harley 


Blanck Mass 
In Ferneaux 


Sacred Bones SBR 267 (CD, LP) 
Atmospheric don’s fiery fifth 
On 2019's 
hy scorching 
; Animated 
Violence Mild, 
Fuck Buttons 
member and Blanck Mass 
noise auteur Benjamin John 


Power balanced his bracingly 
pulverising assault-techno 
volleys with becalmed 
reflections on loss. One 
pandemic later, its controlled 
tonal lurches give way to 


Power's latest solo excursion. 


The punningly titled /n 
Ferneaux is made up of 
two abstract, long-form 
workouts. Against conceptual 
backdrops of isolation and 
nostalgia for travel, Phase 

| combines serene techno 
washes with maximalist 
noise eruptions and effects, 
offering the full through-the- 
wringer treatment before a 





sky-clearing climax. Storms of 
distorted noise surrender to 
mergers of meditative mood- 
scapes, celestial synths, 
claustrophobic beats, horror- 
show screams and elegiac 
pianos on Phase Il, suggesting 
a rollercoaster of longing 

and dread; meanwhile, field 
recordings of a San Francisco 
street exchange reach out for 
connectivity. It’s an absorbing 
listen. Even without the 
dynamism of Power's best 
work, In Ferneaux maps out 
its emotional extremities with 
expansive, expressive force. 
Kevin Harley 


John Carpenter 

Lost Themes III: Alive 
After Death 

tokok 

Sacred Bones SBR 265 (CD, LP) 
New stand-alone cues from 
cult DOFLOpMelstey 

Where Brian 
Eno went 
from creating 
imaginary 

film music to 
eventually recording original 
soundtrack cues, shock- 
master John Carpenter took 
the inverse route, setting 
the benchmark for horror 
scores with his Halloween 
theme in 1978 (the same 
year Eno released the 
non-soundtrack Music For 
Films). Four decades later, 
he embarked on a series of 
Lost Themes albums that are 
no less cinematic for their 
lack of visual counterparts. 
Recorded with two long- 
term collaborators, his son 
Cody Carpenter and guitarist 
Daniel Davies, the relentless 
pulse and staccato synths of 
Weeping Ghost resurrect the 
grim spectre of Michael Myers, 
while Dead Eyes comes on 
as an elegy for lost souls the 
world over. Elsewhere, lucid 
piano lines emerge fleetingly 
from Vampire’s Touch and 
The Dead Walk, momentarily 
suspending the gloom, 
offering hope of an escape 
from the waking nightmare of 
each new day. Jason Draper 





Cheval Sombre 


Time Waits For No One 
tok tok 


Sonic Cathedral SCR 180 (LP, CD) 
Hypnotic and unhurried 
tite from New Yorker 
Christopher 
Porpora 
returns from 
his 2018 foray 
: into nocturnal 
country with Dean Wareham 
with his third album proper 
as Cheval Sombre. If that 
collaboration moved along at 
a leisurely pace, then this one 
is even more dilatory. 
To these ears that is no 
bad thing, and one is 
immediately immersed in a 
soft-focus arcadia through 
opener It’s Not Time (all 
phantasmagorical dry ice 
Badalamenti). Elsewhere 
— besides Dreamworld, a 
gorgeous chamber piece with 
sombre strings (like Mazzy 
Star on downers) — everything 
is drenched in reverb and 
shimmering tremelo, guitars 
plucked with fatigued 
disinterest. “Time waits for 
no one,” Porpora laments 
on the title track — strikingly 
reminiscent of Cluster’s wavy 
electronica — in the midst of 
this unfaltering endeavour 
to ensure it stands still for... 
well, at least half an hour. 
Johnnie Johnstone 





Clap Your Hands Say 
Yeah 

New Fragility 

tok 


CYHSY/Secretly Distribution CYHSY 
O8LP (CD, LP, Cass) 

US indie mainstay gets self- 
referesitial about his heyday 
i The highlight 

of this sixth 
album, CYHSY, 
2005, sees 
EE Clap Your 
Hands Say Yeah leader Alec 
Ounsworth create the woozy, 
infectious Shins-style guitar 
pop that saw his band and now 
solo music project briefly take 
the indie spotlight back in, you 
guessed it, 2005. While there 
have been some highlights 
since, Ounsworth — the sole 
Clapper since drummer Sean 
Greenhalgh left in 2014 — also 
shows why he’s never quite 
lived up to that early promise. 
There’s a hesitancy to his 
reedy vocals, which means 
Mirror Song isn’t as affecting 
as it’s self-confidence crisis 
should be, despite gorgeous 
piano. Worse, Thousand 

Oaks’ rallying lyrics about 

gun control sound a resigned 
shrug over mid-level indie-folk. 
There are some moving lyrics 
— apparently written after a 
break-up — and glimpses of the 
songwriters gift for Reckoning- 
era R.E.M.-style melodies. But 
New Fragility generally feels 

an album Ounsworth needed 
to make, rather than others 
needed to hear. John Earls 


Clark 
Playground In A Lake 
har 





Deutsche Grammophon 4839874 
(CD, 2LP) 

A new direction, with 
strings attached 

There’s always 
been a classical 
element to 

the ethereal 
electronica 

of Warp Records mainstay 
Chris Clark but on this ninth 
album Playground In A Lake 
he appears to have undergone 
a near-complete symphonic 
conversion. Tinkling piano and 
swirling cello/violin abound 

on the melancholic chamber 
music of Citrus and Lambent 
Rag, with the latter recalling 
the brooding atmospherics 

of Clark’s score for 2019 
horror film Daniel Isn’t Real. 
Emissary, meanwhile, features 
a choirboy emoting about 
being an “animal trapped in 

a flood”. A theme of climate 
disaster threads through 
these songs and it works best 
on Disguised Foundation, 
where Clark's disembodied 
vocal reaches out for human 
connection against a rising 
swell of unsettling synth- 
scapes. It’s a powerful and 
bold reinvention. 

Simon McEwen 








Alice Cooper 
Detroit Stories 


earMUSIC 0213944 EMU 
(CD/2CD, 2LP) 
Rock icon revels in 
home comforts 
The original 
Alice Cooper 
band didn’t 
hit on their 
signature 
sound until 
they left Los Angeles for 
Cooper's Detroit hometown 
and hooked up with producer 
Bob Ezrin. Paying homage 
to the city’s legendary early 
70s rock scene on Detroit 
Stories, Cooper (again 
working with Ezrin) has 
recruited a crack line-up of 
Motor City peers including 
guitarist Wayne Kramer 
(co-founder of pioneering 
garage-rockers MC5) and 
drummer Johnny Badanjek 
(Detroit Wheels). Cooper's 
trademark charismatic snarl 
melds potently with Kramer's 
concussive riffs on Rock’N’Roll 
and Shut Up And Rock, but 
there’s also a nod to the city’s 
wider musical heritage with 
the horn-driven funk of $1000 
High Heel Shoes. Consistent 
and charged with energetic 
performances, Detroit Stories 
showcases Ol’ Black Eyes on 
rampant, rabid form. 
Rich Davenport 


Cathal Coughlan 
Song Of Co-Aklan 
tokotk 


Dimple Discs DEEDEELP 05 (CD, LP, 
Cass) 

Former Fatima Mansions 
frontman returns 

On his first full 
album since 
2010, Cathal 
Coughlan has 
become the 
age his dark velvet croon 
always resembled. Coughlan’s 
music has developed a stately 
grandeur, too, though don’t 
be fooled into thinking he’s 
gone cosy. Helped by Luke 
Haines and assorted ex- 
bandmates, the mix of languid 
funk, chamber ballads and 
staccato, Magazine-inflected 
post-punk has constant 
pitfalls, like Tears For Fears 


gone seriously macabre. As 
alluring as Coughlan’s smooth 
voice remains, his subject 
matter is usually pitch black 
and songs often suddenly 
veer into feedback and 
cartoon theme electronica. 
Simultaneously luxurious and 
playful, it’s a record fans have 
been yearning for. Equally 
pleasing is that Coughlan’s 
return heralds an overdue 
reissue series. John Earls 


Delgres 

4.00AM 

tk 

Le Label/PIAS DISCO 2002LP 

(CD, LP) 

French trio sharpen 
mainstream credentials 
Named after 
anti-slavery 
campaigner 
Louis Delgres, 
French trio 
Delgres’ 2018 debut Mo 
Jodi was a winningly staccato 
blast of brass and percussive 
assaults beneath Pascal 
Danae’s Creole vocals. Album 
two is more sprawling and 
occasionally drifts into stale 
AOR, but 4.00AM has its 
moments. Sole English-sung 
tune Just Vote For Me is built 
around an infectious riff by 
sousaphone player Rafgee 
and isn’t the only track that 
sounds like it could become a 
TV soundtrack staple. Aleas’ 
supple bass nods to Bowie’s 
Fame, while Ban Mwen On 
Chanson and L’ecole possess 
the sharp bite of Delgres’ 
debut. Enough of their new 
moves pay off to suggest 
Delgres’ international appeal 
will carry on rising. John Earls 


DMA’s 
Live At Brixton 
toktkok 


Infectious/BMG INFECT 642LP (2LP) 
Live document underlines 
Aussie trio’s success 


we 








Recorded 
“ at London’s 
= Brixton 
i L| TT NN Academy the 
fe | Sami! weekend before 


lockdown in March 2020, 
the biggest headline show by 
DMA’s amply demonstrates 
how the Aussie three-piece 
managed to sell route-one 





REVIEWS 


Blanck Mass’ 
Benjamin John Power: 
abstract workouts 





indie anthems back to the 
UK. While many new British 
bands try to second guess 
cultural gatekeepers’ quixotic 
tastes, DMA’s crack on 

with open-hearted, rowdy 
singalongs that the fevered 
crowd bellow along to at every 
opportunity. The two songs 
previewing subsequently 
released third aloum The 
Glow bring elements of Doves’ 
shimmering grooves, but 
mostly it’s all about Tommy 
O’Dell’s unadorned yell atop 
giant drums and guitars in 
thrall to Noel Gallagher's 
louder moments. A de facto 
early Best Of, newcomers 
should start here to share in 
the crowd’s enthusiasm at 
being treated to a band who 
deliver simple pleasures very 
well indeed. John Earls 


Ed Dowie 

The Obvious | 

tok tok 

Needle Mythology NEMY 008 (CD, LP) 
Melodies and minimalism 
from ex-choirboy pop boffin 
On his 2017 
debut The 
Uncle Sold, Ed 
Dowie escaped 
the implosion 
of Brothers In Sound, the 
Beta Band-ish group he 
fronted back in the 2000s. 
Dowie had changed up his 
previous outfit’s eclecticism 
for a hyper-literate blend of 
lo-fi experimentalism and 
self-described “odd pop”. 
This latest release for Pete 
Paphides’ burgeoning Needle 
Mythology label builds on 
that ambition further. Dowie’s 
plaintive choirboy vocals 

are still here, but they are 
now augmented by layers of 
pulsing Krautrock keyboards, 
looped strings and multi- 
tracked harmonies to create 
a hymnal yet still undeniably 
pop take on the minimalism 
of Terry Riley or Philip Glass. 
Whether it’s the skewed waltz 
time of How Light | or Number 
Eight Wire’s seductive synth 
melody, this resembles early 
Julian Cope meets Grumbling 
Fur’s Alexander Tucker and 

is as English, wonky and 
wonderfully weird as that 
sounds. Mike Goldsmith 
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William Doyle 
Great Spans Of Muddy 
Time 
totkotok 
Tough Love TLV 138 (CD, LP) 
The joyous result of a 
failed hard drive 
As William 
Doyle set about 
following up 
his fabulous 

s Your Wilderness 
album — the first under his own 
name after two mesmerising 
releases under the East India 
Youth handle — his computer 
failed and hard drive back-ups 
were lost. Instead of forcing 
him to start from scratch, 
the calamity allowed him a 
freedom to experiment with 
what he’d rescued on tape 
and encouraged him to deliver 
a less polished but no less 
inventive successor. The 
material on Great Spans Of 
Muddy Time is divided into 
often barely-there songs and 
ragile instrumental sketches. 
The most “produced” of all is 
the near-perfect pop of And 
Everything Changed (But | Feel 
Alright) while Nothing At All and 
Need To Keep You In My Life 
are catchy, melodic and — to 
use his own words — wonky. 
The real wonk, however, is in 
he instrumentals here. Among 
hem, New Uncertainties 
is absolutely splendid, two 
minutes of Joy Division 
homage that actually sounds 
ike a lost tape of theirs had 
been located. 
Daryl Easlea 








Dry Cleaning 
New Long Leg 


4AD 4AD 0254 (CD, LP, Cass) 
London quartet’s inventive 
tales of the mundane 

Dry Cleaning 
belong in 

the new, 
sizeable indie 
contingent who 
don’t so much sing tracks as 
performatively deliver them. 
Vocalist Florence Shaw’s 
affected speak-sing has 

hints of a less manic Sue 
Tompkins, or Baxter Dury at 
his least spiwish. On this 
brilliant debut, it often sounds 
like she’s having a reluctant 
conversation while peering 
over the top of a book. 
Married to her acerbic non- 
sequiturs, this arch, detached 
delivery is underpinned by 
needle-sharp post-punk riffs 
and inventive basslines. It 
creates an agitated, evocative 
picture of the effects of 

living in modern Britain (“do 
everything/feel nothing”) 

that casts a meticulous eye 
over the everyday (grill pans, 
chocolate chip cookies, 

“the big Sainsbury’s”). 

Fresh, clever and endlessly 
intriguing, it adds up to a 
stellar debut. Shaun Curran 
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Francois & The Atlas 
Mountains 
Banane Bleue 
kkk 
Domino WIG478 (CD, LP) 
Cult folk-popper blends the 
best of the continent 
For his sixth 
album, Francois 
ne Marry takes us 
f on a European 
roadtrip with 
songs recorded in Paris, Berlin 
and Athens, all reflecting back 
the sounds of the city. There’s 
sophisticated Francophile pop, 
retro German electronica, 
beguiling plucks of an oud and 
then a brief detour to Calfornia 
for the laidback Coucou. All 
this sonic map-hopping could 
make for a disparate affair but 
Marry ties things together well. 
Singing in a mix of French 
and English, Banane Bleue 
is unapologetically literate, 
lovelorn pop that takes its 
cues from 80s dreamers. 
Think Penguin Cafe Orchestra 
(especially on the circular 
piano riff of Par le Passé) 
through to Prefab Spout and 
on to early High Llamas. Add 
on a jangling trio of songs 
rescued from his Nineties stay 
in Bristol (the clipped C86 
funk of Julie the best of them) 
and this is one European 
reunion we should all vote for. 
Mike Goldsmith 


Gazelle Twin & NYX 


Deep England 
kkk 

NYX Collective NYX 003 (CD, LP) 
Experimental electro 
reworked into pagan rituals 
After unveiling 
her startling 
audio-visual 
Gazelle Twin 
persona in 
2009, Elizabeth Bernholz 
unleashed the darkly- 
evocative electro-goth of 

The Entire City and Unflesh 
before she arrived at 2018's 
acclaimed pagan folk-infused 
Pastoral. When she presented 
the record live in 2019, 
Bernholz teamed up with 
NYX’s electronic drone choir 
at the Queen Elizabeth Hall. 

It saw Pastoral tracks such 

as Glory, Folly, Throne and 
hoary Jerusalem extended 
into electronically manipulated 
vocal blizzards, her political 
comments swathed in surreal 
medieval church dream 
sequences. Co-produced 

by Bernholz, Marta Salogni 
and NYX co-founder Sian 
O’Gorman, the stunning 
impact of these panoramic 
remixes is further heightened 
in the studio, NYX’s added 
Fire Leap cavorting like The 
Wicker Man and Golden Dawn 
imagining Ligeti meeting 
Magma at David Lynch’s 
reverse-speak Black Lodge. 
Deep England is massive fun. 
Kris Needs 














Gazelle Twin & NYX: 
quiét, please, recorders 
in progress 


Anneke Van 
Giersbergen 

The Darkest Skies Are 
The Brightest 

kkk 

InsideOut Music 9439836481 (LP) 
Seventh solo album from 
talented Dutch vocalist 
Anneke van 
Giersbergen 
certainly can’t 
be accused 
of letting the 
grass grow under her feet. 
Her seventh album under 
her own name since she left 
The Gathering in 2007, this 
is her most exquisite and 
introspective release to date, 
written in the aftermath of 
difficulties in her personal 
life. Retreating to a small 
house near the woods with 
an acoustic guitar and some 
basic recording equipment, 
she’s made an album of 
gentle, contemplative songs, 
with veins of melancholy criss- 
crossed by shafts of hope. 
Expressive and expansive, its 
songs often revel in a seeming 
simplicity, which reveals hidden 
depths on successive plays. 
And it’s almost impossible 
not to be mesmerised by the 
fragility of her beautiful voice 
and the emotional complexity 
portrayed in her lyrics. 

John Tucker 


Binker Golding, 
John Edwards, 
Steve Noble 


Moon Day 

kkk k 

Byrd Out BYR 030 (LP) 

UK free jazz royalty team up 
Following his 
2019 Byrd 

Out debut 
collaborating 
with pianist 
Elliot Galvin on Ex Nihilo, 


rising British sax player Binker 
Golding hooks up with double- 
bassist John Edwards and 
drummer Steve Noble for a 
restlessly compelling set of 
improvisations using 1835's 
ife-on-the-moon hoax as 
jaunch-pad. Recorded between 
iockdowns, the album evokes 
a tangible sense of release 

as the trio traverse a varied 
panorama of moods and 
textures on telepathic dog- 
fights For S.K., Reflection, 
Lunar Wind and epic One Giant 
Step, rising from deep space 
eeriness to Boris-on-the-bog 
eruption in a micro-second. 
Demonstrating the timeless 
validity of this music that 
Edwards and Noble have been 
in the thick of for decades, 
Moon Day could easily have 
blasted out of pioneering free 
jazz well-spring ESP-Disk nearly 
60 years ago. Kris Needs 





Cory Hanson 
Pale Horse Rider 
kkk 
Drag City DC 752 (CD, LP, Cass) 
Wand man casts a 
country-psych spell 
After LA alt- 
rockers Wand’s 
vigorously 
shape-shifting 
Laughing 
Matter (2019), singer-guitarist 
Cory Hanson’s second 
solo set is the equivalent 
of an open-skied breather. 
Recorded in Joshua Tree, 
Pale Horse Rider moves at 
an unhurried pace, treading 
cosmic country terrain with a 
cogent confidence in restraint 
and controlled reserves of 
psychedelic colour. Setting the 
tone and tempo, Paper Fog’s 
spacious lollop accommodates 
pedal-steel guitars and 
their psychedelic brethren 








alike. Eno-esque ambient 
effects, jazzy piano runs and 
Radiohead-ish arpeggios 
merge seamlessly with 
Hanson’s plaintive voice and 
easy melodies elsewhere; the 
title-track, meanwhile, evokes 
Tiny Dancer under desert skies 
full of diamonds. Adjust to 

his wavelength and Hanson’s 
slow-build accretions of detail 
deliver cumulative rewards: 
when Another Story From The 
Center Of The Earth cracks 
open to release his scorched- 
earth guitar, the effect is 
spectacular. Kevin Harley 


Hawkwind 


50th Anniversary Live 
kik 
Cherry Red CDBRED 830 (2CD) 
Rockers captured in 
their element 
There’s been 
plenty of 
Hawkwind- 
related 

- activity of 
late, including Joe Banks’ 
encyclopaedic biography 
and a strong new studio 
album from Hawkwind Light 
Orchestra. Their reputation as a 
live band is key to the rockers’ 
longevity, though, and 50th 
Anniversary Live emphasises 
exactly why. Most of the current 
members flanking Dave Brock 
are long-haul veterans, and it 
shows in the urgent delivery 
and dynamic improvisation of 
Motorway City and Born To 
Go. A comprehensive set list 
sees newer material (Flesh 
Fondue, 65 Million Years Ago) 
sitting comfortably with debut 
single Hurry On Sundown, and 
there’s a poignant salute to 
Lemmy as Motorhead’s Phil 
Campbell lends guitar muscle 
to The Watcher and Silver 
Machine. Rich Davenport 
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Ken Hensley 


My Book Of Answers 
tok tok 


Cherry Red/Hear No Evil 

HNECD 144 (CD) 

Late Uriah Heep man’s 
fascinating farewell 

My Book 

Of Answers 
continues 
Hear No Evil’s 
series of 
releases by former Uriah Heep 
keyboard player and guitarist 
Ken Hensley, following two 
retrospective box sets covering 
his solo career. A collection 
of new material, it was 
completed and announced 
before his unexpected death 
in November 2020. It’s a 
collaboration with the Russian 
poet Vladimir Emelin and 
Hensley sounds to have been 
inspired by the partnership, 
turning in some surprisingly 
weighty rockers with hints of 
Heep. It’s most noticeable 

on Right Here Right Now, 

a forceful reworking of 
Heep’s The Hanging Tree, 

but also discernible in the 
melodramatic flourishes of 
Suddenly. Softer moments on 
My Book Of Answers manage 
to avoid power ballad cliches 
and the anthemic Stand is 
lifted by gospel-influenced 
harmonies. An accompanying 
DVD adds videos for all nine 
songs. Rich Davenport 


Lee Kerslake 
Eleventeen 


Cherry Red/Hear No Evil HNECD145 
(CD) 
Late drummer’s 
last recordings 
4 It's sadly a 
double month 
for late Uriah 
Heep members 
releasing their 
final works. Lee Kerslake’s 
engthy run with the group 
spanned four decades, 
going all the way back to the 
band’s 1972 album Demons 
And Wizards. His dextrous 
drumming and harmony vocals 
were key to Heep’s sound 
from the 70s until ill-health 
forced his retirement in 2007. 
Eleventeen was completed 
between 2015 and 2019 
as Kerslake bravely fought 
cancer, and finds him rising 
impressively to the occasion 
as songwriter, lead vocalist 
and keyboard player, in 
addition to manning the kit. 
Aided by lead guitarist and 
bassist Jake Libretto, Kerslake 
delivers a brace of tuneful 
hard rockers, Home Is Where 
The Heart Is and Take Nothing 
For Granted boasting insistent 
riffs and gutsy vocals. Contrast 
comes in the form of country 
rocker Cecilia Sienna and a 
well-suited cover of Carole 
King’s You've Got A Friend. 
Rich Davenport 

















King Gizzard & The 
Lizard Wizard 
LW. 
tok tok 
Caroline Cat No TBC (CD, LP) 
Album 17 from madcap 
workaholic Aussies 
Another month 
and another 
eclectic 
selection of 
Anatolian 
psych rock from this prolific 
and cosmic rabble. Created 
remotely over lockdown, 
things are much the same 
here as on companion album 
K.G., released last November. 
Swirling acoustic freak-folk 
that dabbles in Middle Eastern 
instrumentation, this is a 
close relation to the sonic 
experiments of 2017's Flying 
Microtonal Banana. The vibes 
may be complex but L.W. is as 
accessible and playful as ever 
— see the pummelling Ataraxia 
or Supreme Ascendency’s 
skittering funk drums. Yes, 
it all gets a bit Mighty Boosh 
(and the kitchen sink) at times 
but the undeniable talent on 
display shows King Gizzard & 
The Lizard Wizard are no joke. 
Mike Goldsmith 


Lady Blackbird 
Black Acid Soul 
totok 


Foundation Music FM 0008 (CD, LP) 
Jazz debutante’s impressive 
maiden flight 

This Los 

Angeles singer 

possesses 

a voice that 

is utterly 
mesmerising; it’s dark, 
smoky and deeply sensual, 
defined by an emotional 
rawness that is reminiscent 
of Nina Simone, perhaps, or 
Cassandra Wilson. Marley 
Munroe cut a couple of R&B- 
tinged pop singles for Epic 
records under her own name 
back in 2013 before recently 
rebooting her career as a 
jazz singer. It’s a switch that 
suits her earthy, expressive 
tones, which are framed here 
by sparsely arranged but 
richly atmospheric musical 
backdrops. Among the 
album’s many bright moments 
are Fix It, a gorgeous vocal 
reconfiguration of jazz pianist 
Bill Evans’ instrumental Peace 
Piece and a tremendous 
revival of the James Gang’s 
rock ballad, Collage. 
Charles Waring 


Lake Street Dive 


Obviously 
kik 


Nonesuch 0075597917475 (CD, LP) 
Boston quintet’s 

seventh long-player 

Making an 
album by 
adding a 
smidgeon of 
jazz to a pop 








King Gizzard & The Lizard 
Wizard: not your average 


royal family 


base and then throwing in a 
goodly pinch of soul, rock, 
country, blues and gospel 
seasoning sounds like a recipe 
for disaster. Not for Boston’s 
Lake Street Dive. The genre- 
fluid quintet, which formed 

in 2004, is convincingly able 
to blend a raft of disparate 
musical elements into a 
homogenous whole. The group 
has always been eclectic in its 
influences but Mike Elizondo’s 
crisp production brings into 
relief a greater soulfulness, 
embodied by Rachael Price’s 
warm and alluring vocals. 
There are plenty of highlights 
among the eleven tracks, 
including the brilliantly catchy 
Hypotheticals, the poignant 
ballad Anymore, and Same 
Old New, an impassioned 
jazz-funk-tinged duet. A 
refreshingly varied album. 
Charles Waring 


Liquid Tension 
Experiment 

Liquid Tension 
Experiment 3 

kkk 

InsideOut Music 19439837751 
(2LP+CD) 


Progressive supergroup 
reunite for third album 


a Arriving over 

oH two decades 
dened since its 

3 predecessor, 
LTE3 re- 


unites John Petrucci, Jordan 
Rudess, Tony Levin and Mike 
Portnoy for a third bout of 
progressive excitation. Fans 
with long memories will 

know what to expect, but 

this new release really does 
sound like they never left the 
room after wrapping LTE2. 
There’s a consistency and 
fluidity both to the musicians’ 
experimentation and execution 
of their art (Shades Of Hope 
was delivered in one take) and 
whereas, unsurprisingly, some 
of the material veers into 
Dream Theater territory, Liquid 
Tension Experiment already 
have an identity of their own. 
A bonus CD lobs almost 
another hour’s worth of jams 
into the mix. John Tucker 





Loney Dear 
A Lantern And A Bell 
kkk 


Real World RW 235 (CD, LP) 
Sweden's soft-pop auteur 
lights the way ahead 
Four years after 
his last album, 
Sweden's Emil 
Svanangen 
eves re-emerges 
from “a state 
of despair” with a supple 
re-assertion of strength in 
minimalism. With maritime 
metaphors to the fore, 
Svanangen and producer 
Emanuel Lundgren run a 
tight ship, all parts carefully 
weighted. Backed by 
watery effects and piano, 
Svanangen’s tremulous tenor 
vocals and deceptively sturdy 
way with melody elevate 
the lovely Habibi (A Clear 
Black Line), whose classicist 
songcraft evokes early Tom 
Waits. Darling and the John 
Grant-ish Trifles sing of 
hard-won wisdom without 
labouring the message; 
even so, the surprisingly 
forceful Go Easy On Me Now 
(Sirens + Emergencies) 
proves Svanangen can raise 
the temperature if needed. 
Perhaps he could have 
rocked the boat a bit more, 
but this is still a welcome 
return from an artisan of 
elegant understatement. 
Kevin Harley 

















John Morales 
Presents Teena 
Marie 

Love Songs & Funky 
Beats: Remixed with 
Loving Devotion 


kkk k 


BBE BBE 605 (2CD, 3LP) 

Stellar remix tribute to late 
soul polymath 

Reworking 
catalogue 
gems into 
stratospheric 
dancefloor 
visitations, here veteran New 
York remix titan John Morales 
pulls off a mission to highlight 
super-talented but often 
overlooked singer, songwriter 





and producer Teena Marie, 
who passed away in 2010. 
After the firecracker seduction 
of her vibrantly powerful voice 
enraptured (future mentor- 
lover) Rick James in 1979, 
she landed three years with 
Motown, starting with the pair 
duetting on her I’m A Sucker 
For Your Love and later his 
Fire And Desire ballad (both 
included here). It was followed 
by seven successful years on 
Epic. Beautifully stretched, 
funked and brightened, the 
hip-hop-flavoured Square 
Peg, a monolithic Behind the 
Groove and the Chic-like First 
Class Love are among the 

18 sumptuous gems on this 
glorious celebration. 

Kris Needs 


NOFX 


Single Album 
toto 


Fat Wreck Chords FAT 114 (CD, LP) 
US punks mix it up 
This new album 
from veteran 
SoCal punk- 
rockers NOFX 
began life as 
a planned double album but, 
deep into it and with 23 songs 
recorded, the band changed 
their minds. Hence tracks 
were scrapped and the group 
filtered their favourites onto 
their plan B, Single Album. 
Opener The Big Drag is 
uncharacteristically dark, a 
sprawling and gloomy epic, 
but it has a certain grandeur. 
| Love You More Than | Hate 
Me is back to their trademark 
galloping pop-punk and Fish 
In A Gun Barrel is a mix-up of 
reggae and rock. The drum- 
driven Birmingham examines 
singer Fat Mike’s problems 
with addiction, there’s a 
breathless new version of 
Linewleum, Doors and Fours is 
a dour but powerful drug song, 
and Your Last Resort starts 
as a plaintive, piano-led love 
song before belting off over 
the horizon. It’s a varied set 
but NOFX are dyed in the 
wool punks — their winning 
formula still shines through. 
Shane Baldwin 
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New Albums 


Poetry In Motion 


Sixties icon teams up with Nick Cave'’s wingman for 
mesmerising tribute to the English Romantics. 


By Terry Staunton. 


Marianne Faithfull 
with Warren Ellis 


She Walks In Beauty 
tokkk 


BMG 4050538651140 (CD, 2LP) 


Marianne Faithfull’s passion for poetry 
has been evident in her recording work 
since the landmark 1979 “comeback” 
album Broken English included 
Heathcote Williams’ Why'd Ya Do It? 
set to a bluesy rock groove. It surfaced 
again when the words of her friend 
Frank McGuinness informed much of 
1995's A Secret Life and on the Bertolt 
Brecht hues of 1998’s Seven Deadly 
Sins, but this compendium celebrating 
the English Romantic poets is the album she was 
perhaps always destined to make. 

The project was in jeopardy, however, when 
she was hospitalised with Covid in 2020, but 
thankfully the final few tracks were completed in 
lockdown while she recovered at home. Yet, for all 
the necessary isolation of the recording process, 
She Walks In Beauty emerges as an atmospheric 
collection rich in nuance and detail. The grandeur 


Q&A 


Marianna Faithfull on 
completing a lifelong 
project and working 
with Nick Cave and 
Warren Ellis. 


Was there ever a time when you had Covid 
that you thought this might end up being a 
posthumous album? 

Not quite! I’d completed 10 tracks with another 
five to do when | became ill, and | didn’t realise it 
was so serious at first. The fact | was making such 
a beautiful record kept me going when | was in 
hospital. After that it all seemed very odd, and | 
still have the after-effects: very bad lungs because 
| used to smoke, fatigue, and lapses in memory. 


Your lifelong love of poetry suggests this is an 
album you've always wanted to do. 

The English Romantics stuff was the first poetry 

| really got close to. | was taught them at A-level 


vancioee rarrerann with wanes enue 












Marianne Faithfull: 
taking a stanza 


of Faithfull’s elegantly dramatic 
voice is brilliantly served by her 
now regular collaborator Warren 
Ellis’ evocative soundscapes, 
not dissimilar to the arresting 
aural embellishments of his 
film score work with long-time 
artistic comrade Nick Cave. 
Taking into account that 
the singer’s own introduction 
to the works of Byron, Keats, 
Shelley and others was during her last years 
at school, the album often has the air of an 
elaborate, vivid A-level study guide. However, 
for all the familiarity of So We'll Go No More 
A-Roving, Ode To A Nightingale, or Tennyson’s 
Lady Of Shalott, it’s in the comparatively “deeper 
cuts” that Faithfull’s delivery takes the listener 
on an adventure further into mores and morals of 
another time. 


by a very special teacher called Mrs Simpson, 

but she only got to teach me for one year before 

| was “discovered” and was gone. | used to wish 
I'd gone on to university to study them in more 
depth, because it was one of the happiest times | 
can remember, but my recording work took off and 
gave me a different destiny. This record is my way 
of reconnecting with those times. 


How did you and Warren Ellis select the 
material for the album? 

I’ve known most of the works by heart for years, 
the Keats poems especially, but | didn’t want the 
record to comprise just very well-known stuff, 
although all of them are very special to me. 

And there are times when the ambient sounds 
Warren’s put to them feel like they’ve been part 
of their fabric for years, as if he’s been in my 
head since | was a teenager. The piano that Nick 
[Cave] contributes is integral as well; he doesn’t 
always get credit for just how good and intuitive 
a player he is. 


Do you think the performance of poetry 





Surprised By Joy, written by William Wordsworth 
in 1812 after the death of his three-year-old 
daughter, makes his grief uncomfortably 
tangible, although there’s an element of 
detachment to the despair, the emotional burden 
seemingly carried by Ellis’ piano. Byron’s She Walks 
In Beauty (suggested as the title of the album by 
pianist contributor Nick Cave) is the closest to 
dictionary-definition romantic, Faithfull’s quivering 
declaration full of yearning for someone just out 
of reach. 

Like reading the poems themselves, it’s a 
record that increasingly rewards with each play, 
the subtleties and subtext revealed slowly, teased 
into view by deceptively unobtrusive musical 
accompaniment. Ellis’ punctuations of the words 
serve a similar purpose to melodic hooks in 
traditional pop songs, setting the groundwork for 
the lyrical beauty of the source material to haunt 
our thoughts long after the album’s over. 


is more powerful than the printed word? 
Publishers are reporting a spike in interest 
after Amanda Gorman’s reading at President 
Joe Biden’s inauguration. 

Well, | didn’t watch her on the day and |’m 
certainly not jumping on a bandwagon — | was 
working on my record long before that! But there 
is a kind of purity and elegance to poetry read out 
loud; when done well it can be as affecting as an 
actor playing a role. Just think of Shakespeare. 


Mick Jagger famously read a Shelley poem 
about Keats when The Rolling Stones played 
Hyde Park after Brian Jones’ death. Given your 
relationship at the time, is it too great a leap 
to ask if you had a hand in that? 

Oh, for God’s sake! | should expect this to come 
up, shouldn't I? No, it had nothing to do with me — 
is it so hard to believe Mick thought of it himself? 
He’s a very cultured man! Yes, we did talk about 
poetry occasionally, but not in the context of that 
concert. Anyway, Brian had died only a couple of 
days before and | was far too upset to think about 
public eulogies. As told to Terry Staunton 


Saxon 
Inspirations 


Silver Lining Music SLM 106P42 
(CD, LP) 
Seasoned rockers pay 
homage to their muses 
ROA | «AN entertaining 
diversion 
away from 
crafting their 
own equally 
enjoyable material, Saxon 
seem to revel in the fun of 
covering their heroes on 
Inspirations. The rockers go 
back to the source and pay 
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homage to the artists and 
bands that first put the fire in 
them. The 11 cuts on offer 
are all played pretty straight, 
like a band taking delight in 
the rehearsal room rather than 
trying to graft a new identity 
onto old classics. Given 
frontman Biff Byford’s love of 
progressive rock, the selection 
is surprisingly mainstream, 
with the heavy metal veterans 
from Barnsley reworking 
tracks by The Beatles, the 
Stones, Sabbath, AC/DC 

and Motérhead and more. 
Highlights include Stone Free 





and a supercharged Speed 
King, although Hold The Line 


is perhaps not for Toto purists. 


John Tucker 


serpentwithfeet 
DEACON 
tototok 


Secretly Canadian SC 396 (CD, LP) 
Blissed-out tales of love 
from alt-R&B New Yorker 
serpentwithfeet 
introduced 

| himself in 
2016 via 
experimental 
collaborations with noise 


terrorist The Haxan Cloak. 
Their pairing saw a dense 
layering of harp and static 
onto songs about black, gay 
love. Five years on, the stories 
Brooklyn-based musician 
Josiah Wise wants to share 
are still as deeply personal 
as those on previous outings 
but the intricacies of the past 
have been replaced by a bold 
new happiness. Linked by 
Wise’s tender, soulful vocals, 
there are echoes of pop’s top 
brass dotted throughout the 
songs here — Destiny's Child 
on Malik and The Weeknd on 


Wood Boy. Wise’s playfulness 
also pops up here and there, 
with some vocal trumpet 
parps adding unexpected 
laughs to Same Size Shoe’s 
chart-bothering pop R&B. 
This is fun stuff and while the 
lyrics constantly remind you 
of the underlying themes, the 
sheer joy that exudes from 
the effortlessly slinky likes of 
Fellowship (featuring Sampha 
and Lil Silva) is as impressive 
as it is assured, suggesting 
that serpentwithfeet is 
destined for bigger things. 
Mike Goldsmith 


Photos: (Marianne Faithfull) Rosie Matheson; (Snuts) Gaz Williamson 


Sturgill Simpson 

Cuttin’ Grass Vol 2 — The 

Cowboy Arms Sessions 
tok 


High Top Mountain 44155 (CD, LP) 
More bluegrass takes on an 
eccentric country catalogue 
STURGL CM One of 

& America’s 
foremost 
country 

ee outlaws comes 
rollicking out of the blocks 
on his latest collection of 
bluegrass re-castings. The 
fiddle flurries and gutbucket 
rolls propelling Call To Arms’ 
defiant message are indicative 
of this set’s lively pacing, but 
beside the hillbilly hoo-ha, 
Simpson breaks to reflect 
on and revisit family ties, his 
mind understandably turning 
to loved ones in these perilous 
times. Oh Sarah and Hero pay 
emotive tribute to his wife and 
grandfather respectively, while 
album highlight Welcome 
To Earth (Pollywog) remains 
a heartbreakingly poignant 
paean to Simpson’s firstborn 
son, even as the grandeur 
of its original incarnation 
(found on 2016's A Sailor’s 
Guide To Earth) is dialled 
down. Themes of kinship 
extend to the one previously 
unreleased cut, Hobo 
Cartoon, a nostalgia-fuelled 
Merle Haggard co-write, with 
Simpson's yearning drawl 
migrating down memory’s 
railroad as he honours the 
bond between these two great 
musicians. Spencer Grady 


The Snuts 
W.L. 
tok 
Parlophone 0190295059798 
(CD, LP, Cass) 
Lewis Capaldi’s school 
mates take rockier route 
Hailing from 
West Lothian, 
hence the 
album title, 
Scottish 
youngsters The Snuts were 
gaining a fearsome reputation 
for all-action moshpits before 
lockdown. Beck producer 
Tony Hoffer does a good job 
of capturing the energy of 
their indie anthems on this 
debut. Most of the album zips 
past with a febrile intensity, 
too catchy and enthusiastic 
to leave room for doubters, 
while Elephants’ bouncing 
beats hint the quartet will add 
full-scale dance bangers into 
the mix soon enough. They 
haven't yet mastered ballads, 
with No Place I'd Rather Go 
trying far too hard to copy 
their heroes’ stadium sways. 
But their talent for speedy 
choruses suggests Gerry 
Cinnamon’s audience will get 
involved: the fellow Scot is 
one of few currently mastering 
such singalongs. 
John Earls 
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The Snuts: 
livelier than 
they look 


Matthew Sweet 
Catspaw 


kk 


Omnivore OVLP 408 (CD, LP) 
Another masterclass in 
melodic jangle 

Sweet's 14th 
album bears 
many of the 
hallmarks of 
his finest work; 
bright, infectious, hook-laden 
guitar pop that, in another 
world or another time, might 
seem awash with hit singles. 
His 1991 breakthrough 
Girlfriend suggests itself as a 
template, although here the 
Nebraska native eschews the 
traditional beat group set- 

up to overdub himself on 

all instruments, bar drums. 
Happily, the multi-tracking 
doesn’t result in any loss 

of energy, through ringing 
acoustic guitars on Drifting, 
and a smidgen of Roger 
McGuinn stylings on Challenge 
The Gods and Stars Explode. 
There’s a meatier edge to No 
Surprise, taking its lead from 
Neil Young's work with Crazy 
Horse, but the constant is 
Sweet’s tenderly expressive 
voice and his unerring knack 
for melody. Terry Staunton 





Tomahawk 
Tonic Immobility 


ttkk 


Ipecac IPC 235 (CD, LP) 











Faith No More man’s other, 
other, other band 
Asked for a 
= favourite Mike 
= Patton-fronted 
eememes| project, many 
fans of oddball 
rock will reel off 
Faith No More, Mr Bungle and 
Fantémas before Tomahawk 
even spring to mind. And 
yet, the latter’s output has 





been remarkably good value. 
This quartet’s not-so-secret 
weapon is guitarist Duane 
Denison, who clearly hasn’t 
lost the ability to churn out 
deliciously malevolent riffs 
since his days with legendary 
noise-rockers The Jesus 
Lizard. John Stanier (Helmet/ 
Battles) and Trevor Dunn (of 
Patton projects galore) are 
the rollicking rhythm section. 
Over that muscular racket, 
Patton croons, shrieks and 
shouts like it’s the end of 
days. Perhaps it is. On the 
spidery fourth track he sings 
of “Doomsday fatigue”, an 
ailment from which we are all 
starting to suffer. JR Moores 


Karima Walker 
Waking The 


Dreaming Body 
totkotok 


Orindal/Keeled Scales KS 052 

(CD, LP) 

Americana in a daze 

“I know where 
| am but | can’t 
tell where 

| started,” 
sings Karima 
Walker, deftly summarising 
the push-pull of inalienable 
creative self-certainty and 
existential drift behind her 
latest album. Recorded and 
produced almost entirely solo 
at her Tucson base, Waking 
The Dreaming Body splices 
roots-Americana reveries 

to untethered sound art, 
merging depth and surface 
detail in tender harmony. Field 
recordings, pianos, guitars 
and synths converge and 
diverge across its meticulous 
space-folk constellations; 
with Walker’s distracted 
vocals a beatific match for 
her liminal imaginings, the 
undulating Reconstellated 








and reverberant Window | are 
song-based stand-outs. The 
warmly hypnotic 13-minute 
prairie drone of Horizon, 
Harbor Resonance offers a 
more extremist centrepiece, 
after which the title-track 
arrives with a sweetening 
sense of renewed footing: a 
kind of homecoming after an 
alluring album of luminous 
dream-song and open-skied 
contemplation. 

Kevin Harley 


William The 

Conqueror 

Maverick Thinker 
* 


Chrysalis BRV 6 (CD, LP) 
Rootsy folk coming up from 
the South West 

2 Edinburgh- 
born, Cornwall- 
based cult 
folk rocker 
Ruarri Joseph 
has stuck doggedly at it 
for 15 years, first releasing 
four aloums under his own 
name and, latterly, two with 
this three-piece collective 
William The Conqueror. By 
this point, he knows exactly 
where his strengths lie, and 
this latest is another reliable 
set of country-tinged alt-rock. 
Recorded in LA — a natural 
fit given the Americanisms 
of his sound — at its best, its 
swaggering, good time foot 
stompers such as Fiction and 
Reasons could soundtrack a 
night of bourbon and billiards 
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at the saloon bar. A bonus is 
the droll wit and storytelling 
that brings to mind a pre- 
breakthrough Father John 
Misty. Shaun Curran 


Adrian Younge 


The American Negro 
tokotok 


Jazz Is Dead JID 007 (CD, LP) 
Producer’s powerful 
exploration of racism 

, Though Donald 
Trump has 
now left office, 
his divisive 
politics have 
left America with a festering 
open wound that may never 
heal. Against the backdrop 
of a broken nation riven by a 
toxic level of racial injustice, 
producer/film composer/multi- 
instrumentalist Adrian Younge 
has created a thought- 
provoking concept album that 
examines what it’s like to be 
black in America. A mixture 
of spoken narrative and 
music, Younge channels 
the spirits of Curtis Mayfield 
and Marvin Gaye, creating 
immersive jazz-infused 
soul and funk grooves. 
Though a trenchant critique 
of America, ultimately, 
The American Negro is a 
celebration of blackness. It 
could be a What’s Going On 
for the 2020s but whether it 
resonates as deeply and for 
long as Marvin Gaye’s classic 
album has, only time will tell. 
Charles Waring 


NEXT MONTH 


Paul Weller, Cheap Trick, 


Joe Strummer, My Bloody 
Valentine... and more 
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EXCAVATE! 


The Wonderful and Frightening World of 














Excavate! The 
Wonderful And 
Frightening World Of 
The Fall 
Edited by Tessa Norton & 
Bob Stanley 
KKKK 
Faber, £25 
ISBN 9780571338335, 360 pages 
Digging deep for Mark E 
Smith treasure 
Over the course of their 
turbulent 40-year career, Mark 
E Smith’s The Fall amassed 
both a small army of ex-band 
members and one of the most 
singular, idiosyncratic back 
catalogues in British music. 
Such is the mystique of Smith’s 
labyrinthine world, one full of 
ghosts, football commentators, 
container drivers and 
17th-century Protestant kings, 
it’s nigh-on impossible to 
unravel the band’s enigma. 
This is not lost on 
Excavate!'s editors, Bob Stanley 
of Saint Etienne and writer 
Tessa Norton, whose forensic 
research (unearthing scribbled 
notes, letters, posters, beer 
mats, lyric sheets, fanzine 
interviews, artwork — the whole 
shebang) instead provides a 
portal into The Fall’s unique 
aesthetic. But as fascinating as 
all this ephemera is, it’s the 
accompanying essays that 
make this book a triumph. Elain 
Harwood traces the link 
between the “poet of Prestwich” 
and Blake’s Jerusalem; Stanley 
pontificates on the band’s proud 
amateurism; the late Mark 
Fisher goes deep on the 
influence of MR James and HP 
Lovecraft. Elsewhere, Sian 
Pattenden perhaps best 
summarises the band’s 
mysterious appeal: “The Fall 
were like the local cult selling 
their own jam door-to-door.” 
So while Excavate! is 
probably aimed more at the 
initiated than the casual 
observer, either way it’s a 
thoroughly engrossing, 
insightful and immersive trawl 
through the wonderfully strange 
Fall-world. Simon McEwen 


Waiting For Another 
War: A History Of The 
Sisters Of Mercy, 
Volume 1: 1980-85 
Trevor Ristow 

1K 

GKW Press, $35 

ISBN 978-1-7344793-0-0, 278 pages 
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The early years of 
goth-rock giants 

“The substance of this text 
won't exactly be revelatory to a 
lifelong fan,” notes the Sisters 
Of Mercy's biographer Trevor 
Ristow, but he’s selling himself 
short. In the absence of an 
Official or unofficial Sisters 
book, or indeed a memoir by 
their elusive leader Andrew 
Eldritch, there’s plenty of 
previously unknown info here. 
This first volume of two covers 
the influential Leeds band’s 
most chaotic period, when 
Eldritch took too many drugs 
and most of the other 
musicians quit or were fired, 
and takes us to 1985, when 
they temporarily ceased 
operations. 

Ristow accurately notes 
how small-scale everything 
was when the Sisters 
inhabited a red-brick semi in a 
boring suburb, as well as 
evoking the general greyness 
of early 80s England. Art and 
music made life more vivid in 
the case of Eldritch and his 
student mates, who rose over 
four years from demo-leve 
obscurity to playing the Royal 
Albert Hall. 

Along the way they support 
Black Flag (“A crock of shit,” is 
Henry Rollins’ verdict), bitch 
about their contemporaries 
(“We find The Cult intensely 
embarrassing”) and cite 
German Expressionist theatre, 
Rimbaud and TS Eliot. Ristow 
goes deep into sleeve design 
and matrix numbers, making 
this an RC-friendly tome as 
well as an excellent all-round 
biography. Joel Mclver 


The Last Soul 
Company - The 





Malaco Records 
Story 

Rob Bowman 
KKKK 


Malaco Press, price TBC 

ISBN 978057823345, 191 pages 
Lovingly etched portrait of a 
independent label. 
Against the odds, Malaco 
Records is still standing; for 53 
years, the Mississippi-based 
label has survived the vagaries 








© The Fall (with Mark E Smith far right) 
in 1985: bonus points if you can 
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of the perennially cut-throat and 
ever-changing record busines,s 
and even weathered a 
destructive tornado in 2011, 
which tore down some of its 
buildings. It’s perhaps a miracle 
that it’s survived this long given 
that most other black music 
indie labels in the US — Motown 
and Stax among them — either 
went bust or were gobbled up 
by the majors. But as soul 
music historian Rob Bowman 
explains in his insightful and 
richly detailed chronicle of 
Malaco’s history, the key to the 
company’s survival has been its 
adaptability. Sometimes a hit 
record — like Dorothy Moore’s 
Misty Blue — saved it from 
extinction, and at other times, 
sawvy distribution and publishing 
deals kept it afloat. Though it is 
stereotyped as a purveyor of 
earthy, blues-inflected, old 
school soul, Bowman shows 
how Malaco became the 
foremost gospel music label in 
the States and even promoted 
hip-hop and digital streaming in 
its later years. A riveting 
account of a remarkable 
company. Charles Waring 


All Or Nothing: The 
Authorised Story Of 
Steve Marriott 

Simon Spence 

KKKK 

Omnibus Press, £20 

ISBN 9781787601840, 438 pages 
Unflinching account of the 
life of a troubled soul 

While All Or Nothing features 
the kind of detailed, 
painstaking research a man of 
Marriott’s stature has long 
warranted, it’s not always the 
most comfortable of reads. 
The triumphs of his days with 
the Small Faces and Humble 
Pie are recounted with 
atmospheric flair, but author 
Spence’s impressive 
investigative skills also leave 
few stones unturned when 
addressing the years of decline 
and the unsavoury in-fighting 
between friends and family 
after the singer’s death in 
1991. The former child star, 
who first came to the public’s 
attention as The Artful Dodger 


in Lionel Bart’s Oliver!, dodged 
the bullet that takes out so 
many juvenile entertainers 
when aiming for adult stardom 
by becoming arguably Britain’s 
greatest ever white soul 
vocalist, and the heady 60s are 
remembered vividly here by 
dozens of interviewees. 
Spence presents his text 
overwhelmingly as chunks of 
direct quotes, only occasionally 
adding introductory prose to 
establish the narrative. 

Yet Marriott’s deep mistrust 
of a music industry awash with 
ruthless opportunists almost 
certainly triggered a growing 
dependency on alcohol and 
subsequent cocaine psychosis, 
leading to the patchiness and 
seeming desperation of some 
of his latter career decisions. 
Spence is to be praised for 
unflinchingly chronicling the 
sadness of Marriott’s twilight 
without ever losing sight of the 
joyous music that made him so 
special in the first place. 

Terry Staunton 





Ben Fong-Torres 


The life 
and times of 











~The definitive biography of Gram Parsons: 
Thaw 
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Hickory Wind: The 
Life and Times of 
Gram Parsons 

Ben Fong-Torres 
KKK 

This Day In Music/Extradition/Cadiz 
Publishing £12.99 

ISBN 9781999862749, 254 pages 
He had it all; 
biography rides ag 

First published in 1991, 

then again seven years later 
and now with an updated 
Epilogue, the former Rolling 
Stone staffer’s brisk, straight- 









shooting account is usually 
held up as the definitive 
account of Parsons’ short life, 
bolstered by interviews with 
key figures including Keith 
Richards, Emmylou Harris and 
Chris Hillman. 

A masterclass in succinct 
storytelling (despite suffering 
typos in this latest edition), 
in Hickory Wind Fong-Torres 
lets the music and events 
speak for themselves, allowing 
producer Terry Melcher to call 
him “the white country Jimi 
Hendrix”. Parsons emerges 
as a troubled rich kid from 
an old-money southern 
family carrying a history of 
alcoholism, armed with good 
luck, charismatic charm 
and extraordinary musical 
talent, along with a sense 
of entitlement and lifelong 
trust fund. It was that special 
blend that enabled Parsons 
to blossom through the 
International Submarine 
Band, The Byrds’ Sweetheart 
Of The Rodeo and Flying 
Burrito Brothers. 

Thankfully, the book shows 
how pointless it is to number 
Keith Richards as a bad 
influence. Parsons was already 
a smack-dabbling waster when 
he entered the Stones’ orbit 
and traded cultures with the 
Stones guitarist. Possessive 
missus Gretchen Burrell 
emerges as the most toxic 
element, Emmylou Harris the 
angel he made his greatest 
album with, before his body 
gave out at the Joshua Tree 
Motel. It’s a cliché but, one 
more time, what a waste. 

Kris Needs 


Hendrix/1969: 

Day By Day 

Ben Valkhoff & 

Luigi Garuti 

kK 

Ben Valkhoff 27.95 euros, 
jimihendrixbooks.com, 424 pages 
Forensic diary of Jimi’s 
pivotal year 

With Hendrix always rivalling 
The Beatles and Stones for 
endless books, a pattern has 
emerged where mainstream 
publishers splash out on 
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mediocre retreads while any 
fresh, exciting insights come 
from long-time fans on the 
ballooning self-publishing 
market. Dutch archivist 
Valkhoff and Italian collector 
Garuti produced 2019's 
micro-detailed Day By Day 
around Hendrix’s 1968 after 
seeing wrong information 
routinely recycled by ill- 
informed writers. Exhaustively 
re-checking facts through 
eye-witnesses, friends, 
associates and all reliable 
sources, they were able to list 
recording dates, jam sessions, 
meetings, interviews, 
incidents and interesting 
minutiae, along with a 
concert’s attendance, fee, 
hotel, set-list and outcome. 
Expanded by over a hundred 
pages to include full press 
stories and even more quotes, 
Jimi’s seismic 1969 gets the 
detailed account it deserves, 
starting with that Lulu show 
uproar and final indoor shows 
at the Royal Albert Hall before 
March’s return to the US 
signals punishing recording 
session/touring schedules, 
the Experience breaking up, 
Woodstock, Black Power 

and the Band Of Gypsys, 
against assorted problems 
with lawsuits, his manager, 
girlfriends and the ongoing 
construction of his dream 
studio, unavoidably shadowed 
by the tragedy to come. Once 
again, in 50 years-plus of 
devouring Hendrix books, 
there’s never been any so 
meticulous, detailed or 
devoted to getting his much- 
twisted story spot-on as this 
or its predecessor; 

the new gold standard for 
Hendrix works. 

Kris Needs 


Blank Forms 06: Don 
and Moki Cherry - 
Organic Music 
Societies 
Edited by Lawrence 
Kumpf 
kk kk 
Blank Forms, $20 
ISBN 9781733723589, 496 pages 
Sumptuous detailing of the 
jazz musician and textile 
artist’s partnership 
In 1963 while touring Sweden, 
the free jazz musician Don 
Cherry met textile artist Moki 
Karlsson. As their relationship 
developed into marriage and a 
family, the pair began a 
collaborative partnership that 
would forge new paths in 
music, live performance, 
teaching and communal living. 
Released to coincide with 
an exhibition of the couple’s 
multi-media collaborations in 
New York, the book features 
sumptuously reproduced 
photos of the tapestries, 
paintings, costumes and live 
sets that Moki Cherry 
constructed alongside concert 
footage and scenes from the 
Swedish ex-school house that 
would became a mix of family 
home, rehearsal space, guest 
house, educational 


establishment and concert 
hall as Don’s music mutated 
from free jazz beginnings to a 
prescient form of world 
music. Scholarly essays, 
interviews with Cherry, firs 
person narratives from Moki 
and key collaborating 
musician Christer Bothén, 
and testaments from family 
members (including 
daughter Neneh Cherry) 
shine a much-needed light 
not just on one of the 
lesser-chronicled but mos 
fertile eras of the musician’s 
storied career but also of the 
key creative (and familial) 
role played by the seemingly 
indefatigable Moki. Her 
motto — “The stage is home 
and home is a stage” — 
neatly summarises the 
mixing of communal art and 
domesticity that became 

he Cherrys’ life in the 70s. 
Paul Bowler 
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Thinking About 
Tomorrow: Excerpts 
From The Life Of 
Keith West 


lan L Clay 
kkk 


Hawksmoor, £18.99 

ISBN 9781838099015, 281 pages 
Solid portrait of a Brit 
psych journeyman 

West is perhaps destined to 
be best remembered as the 
singer of Grocer Jack, the 
1967 single released under 
the title Excerpt From “A 
Teenage Opera” that fell just 
one place short of topping the 
UK charts. However, disputes 
with record label EMI meant 
the rest of the opera 
(described by West's 
collaborating songwriter Mark 
Wirtz as “a kaleidoscope of 
tragic-comic tales about a 
variety of characters”) never 
saw the light of day, and the 
singer directed his energies 
into Tomorrow, the 
psychedelic group that also 
featured future Yes guitarist 
Steve Howe. 

As explored in our feature 
on page 60 of this issue, the 
narrative of Tomorrow's career 
follows that of many 6Os 
bands, of paths either not 
followed or frustratingly 
obstructed. Starting out as 
R&B combo The In Crowd, 
they were unceremoniously 
dumped in favour of The 
Yardbirds for a pivotal scene in 
the pop culture classic movie 


Blowup, and (as Tomorrow) 
further label run-ins delayed 
the release of their debut 
album. Clay’s book, therefore, 
is heavy on cautionary tales of 
an often callous industry that 
can destroy as much as 
nurture its charges. 

It’s not all doom and 
gloom, though, and high 
points such as jamming with 
Jimi Hendrix at the famed UFO 
club are remembered with 
contagious excitement, and 
the author makes a persuasive 
case for Tomorrow being a 
bigger influence on what 
followed than their commercia 
profile might suggest. 

Terry Staunton 





ALAN WARNER 











Kitchenly 434 

Alan Warner 

kkk 

White Rabbit, £18.99 

ISBN 9780857828132, 348 pages 
“Getting it together in the 
country” gone wrong 

Music has always informed 
Alan Warner's writing — the 
mixtapes put together by 
Morvern Callar’s heroine; the 
hard-living schoolgirl choir The 
Sopranos is based on — but 
it’s only with Kitchenly 434, 
his ninth novel, that he’s fully 
turned his attention to the 
world of rock. It’s a notoriously 
difficult subject for novelists to 
pull off but Warner has the 
depth of knowledge to 
manage it without ever 
sounding contrived, from 
tributes to Ray Fenwick and 
Ollie Halsall to an appreciation 
of Liege & Lief. 

It’s written from the 
perspective of Crofton Clark, 
an unreliable and delusional 
narrator. Clark is the 
groundskeeper of Kitchenly, a 
lavish country estate owned by 
Marko Morrell, guitarist in Fear 
Taker (an enormous 70s band 
with shades of Crimson, 
Purple and, er, Pink). Set in 
1979, as the likes of Gary 
Numan are threatening the 
rock titans he holds dear, we 
find Crofton as a manchild out 
of time, a hanger-on, clinging 
to past glories. He has an 
apparently encyclopaedic 
knowledge of Kitchenly, is 
inordinately proud of its 
airbridges and colour 
televisions, and — as he 
bungles his way through his 
inconsequential days — the 
reader becomes increasingly 
aware of how pompous, inept 


and naive he really is. 

After a visit from a Fear 
Taker fan, Crofton’s behaviour 
spirals out of control with a 
series of increasingly bizarre 
and cringeworthy events. It’s a 
beautifully observed, witty 
account of arrested 
development that sticks 
with you. Jamie Atkins 


Back Street Genius: 
Derek Tompkins And 
Shield Studio 

Dave Clemo, Roger 
Kinsey & Mavis Tompkins 
Kk 


Shield Books, £14.99 

ISBN 9781913 663353, 248 pages 
Shining a light on 
Kettering’s foremost 
recording base 

Derek Tompkins was the kind 
of loveable eccentric that 
Britain often produced. After 
war-time exploits as a radar 
technician and a stint as a 

TV repair man, Tompkins was 
well into his 30s when he 
started his first band and, after 
recording local acts in the 
back of a shop, he decided 

to set up Shield Studio ina 
disused factory. Always looking 
for ways to improve the 
recording process, Shield soon 
became cutting-edge. In an 
age when AM/FM airplay could 
make or break a band, the 
state-of-the-art Shield always 
provided a warm, “radio- 
friendly” sound. 

Framing the book 
within a wider social 
context means Back Street 
Genius occasionally veers 
off topic to comment on 
contemporaneous events such 
as music festivals or the 1966 
World Cup. Nevertheless, it 
still gives a full account of 
Shield and its role in launching 
the careers of John Deacon, 
Trevor Horn and Bernie 
Marsden (amongst others). 
It's a fascinating document 
of local history that will bring 
back fond memories for those 
of a certain age. 

From the chart-bothering 
Barry Noble to the folky metal 
of Leicester's Black Widow, 
Tompkins moulded the sound 
around the band, as all good 
producers should. After Shield 
folded, he founded Beck 
Studio in Wellingborough and 
worked with Bauhaus and The 
Barron Knights (to be detailed 
in a second volume). Back 
Street Genius: Derek Tompkins 
And Shield Studio is a fitting 
tribute. Peter Dennis 


Masterpieces 2020 
kkk 

Heavy Music Artwork, £35 

ISBN 9781800490390, 248 pages 
Judge the book by 

its covers 

A book of splendour, 
Masterpieces 2020 
showcases the creativity of 
over a hundred artists whose 
work has adorned the cover of 
albums released over the past 
year. Although the dust jacket 
art is taken from the sleeve of 
Serenity’s symphonic metal 


outing The Last Knight, the 
majority of the images 
depicted in Masterpieces 
2020 come from the more 
extreme end of the metal 
spectrum, proving that the 
Devil not only has all the best 
unes, but the best album 
covers, too. The artistry ranges 
rom the fantastical (Giannis 
Nakos’ work, for example, for 
Oceans Of Slumber, or 
Zbigniew Bielak’s Alphaville), 

o the striking (Gyula 
Havanesak’s Revenge; Mariusz 
Lewandowski’s Stygian) and 
he downright horrific (plenty 
‘0 choose from, but Bjorn 
Lensig’s Repulsive 
Transgression is up there), but 
each sleeve is breathtaking in 
its own way and demanding 
of attention in its own right. It 
makes for a stunning and 
beautiful historical document. 
John Tucker 








Galactic Ramble: 

A Critical Guide To 
British Popular Music 
Of The 1960s And 
1970s 

Editor: Richard Morton 
Jack 

Kk kk 

Galactic Ramble, £60 

ISBN 9787195027425, 920 pages 
A richly rewarding trip back 
to the old world 

Revisiting appraisal from the 
past is one of the reasons that 
Galactic Ramble is such a 
compelling, exhaustive and 
addictive read. Take this NME 
review of Van Morrison’s Astral 
Weeks, for example: “Morrison 
sounding like Jose Feliciano’s 
stand-in... The songs 
themselves aren't particularly 
distinguished and suffer from 
being stuck in one groove 
throughout.” 

Culled from the weekly 
music press of the period, the 
snap judgments are 
fascinating. On Fotheringay, 
Melody Maker said, “This is 
the way British music must 
go.” Or that Jackson C Frank 
“should appeal to 14 year olds 
searching for their Greenwich 
Village-styled selves”, 
according to Record Retailer. 
“It could be that Nick Drake 
does not exist at all...” opined 
Melody Maker in 1972. Then 
there’s the LP on page 648 
that marked Led Zeppelin’s 
recording debut, and page 
665’s album from the vocalist 
Jimmy Page originally wanted 
for the band. | intended to dip, 
but instead delightedly 
drowned in such detail. 
Patrick Humphries 
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Poly Styrene: | Am A 
Cliché 
kkk 


Modern Films (Released digitally and 
on Sky Arts) 

Moving account of 

original riot grrrl 

In the opening minutes of this 
film, Poly Styrene’s daughter 
Celeste Bell declares, “My 
mother was a punk rock icon,” 
muses whether she’d been 

“a good mum” and recalls 
feeling “sick to my stomach” 
at her funeral in 2011. It took 
Bell five years to face going 
through her mother’s boxes 
bulging with press cuttings, 
the revelatory impact leading 
her to allow this documentary 
to film her retracing Poly’s 
life-straddling footsteps, as 
she tangibly struggles to know 
the mother she was forced to 
leave at an early age. 

Born to mixed-race 
parents in 1957, Marianne 
Elliott-Said battled racist 
bullying growing up in Brixton 
so she was already a misfit 
when experiencing the Sex 
Pistols in 1976 propelled 
her into King’s Road's 
punk scene armed with her 
mish-mash DIY wardrobe, 
prominent dental braces and 
consumer society-lacerating 
lyrics. With the glass-cracking 
clarion holler of Oh Bondage 
Up Yours!, Poly Styrene 
announced herself to the 
world with X-Ray Spex, her 
knack for instant pop hooks 
taking the band to EMI and 
Top Of The Pops, before 
fame’s pressures exacted their 
toll on her bipolar disorder 
(initially misdiagnosed as 
schizophrenia). 

The film tells her story from 
her daughter's perspective 
and Ruth Negga as Poly’s 
diary voice, complemented 
by others including her sister, 
bandmates, Don Letts, 
Pauline Black, Neneh Cherry, 
the Raincoats, Rhoda Dakar 
and Youth. Startling insights 
abound, including 1977’s 
drug-bombarded New York 
visit bringing her dystopian 
lyrics to life with devastating 
consequences, John Lydon’s 
Chelsea boys club locking 
her under the stairs, and 
witnessing a UFO in Doncaster 
precipitating a breakdown 
that split X-Ray Spex and sent 
her into a mental institution. 
After a much-panned solo 
album, Poly retired to the 
Hare Krishna mansion, where 
Celeste spent her early 
childhood before “heaven 
became a hell” and she ran 
away to her father’s parents, 
then underwent years of angry 
estrangement and therapy. 

Thankfully, mother and 
daughter were reunited by 
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the time both appeared at 
London's Roundhouse in 
2008, working together on 
2011's Generation Indigo 
before cancer rendered it 
Poly’s final aloum. Ending this 
impossible-to-fault tribute by 
scattering her mum's ashes 

in India, Celeste has done her 
mum proud, both as daughter 
and fearless inspiration for any 
strong female artist, hopefully 
finding peace herself. 

Kris Needs 


Before We Was We 
tok In 

Available on AMC and BT TV 

The method behind 

the Madness 

Madness always took the 
fruitfulness of their past into 
their present, displaying an 
acute nostalgia for ones so 
young. Baggy Trousers, House 
Of Fun and Our House are but 
three examples that essayed a 
time long-lost. This three-part 
documentary, out in May, 
captures this richness. With all 
seven members talking, this 
oral history of the group’s 
formation and first flush of 
success is funny, engaging, 
and frequently brutally honest. 
It leans heavily on footage 
from 1981's Take It Or Leave 
It and great vintage film of 
their influences (so delightful 
to see Alex Harvey in his 
pomp). Its evocation of 
London in the early 70s is 
priceless: hanging around in 
launderettes just to keep 
warm; travelling to west 
London almost as if it were the 
other side of the world. 

Before We Was We ends in 
1980 as their motorbike was 
“ready to go and off we went 
at full speed.” We don’t hear 
of later acrimony, or the 
disillusionment of stardom; it 
is all just a sweet tale of 
teenagers hitting the big time. 


Before We Was We feels like 
a seat at a school reunion, 
allowing us to witness the 
simple warmth and power of 
friendship. A touching watch. 
Daryl Easlea 





Zappa 
kk 
Altitude (Available on digital 
platforms) 
Portrait of a maverick by 
a celeb superfan 
His fictional alter-ego’s tastes 
may be less left-field and lean 
towards more traditional rock, 
but actor-turned-director Alex 
Winter (the Bill of Bill & Ted) 
displays a full-blooded 
passion for the challenging, 
idiosyncratic work of Frank 
Zappa in this documentary. 
Yet those still resistant to the 
man’s appeal aren’t likely to 
be converted by a film that 
wilfully mimics its subject's 
fondness for free association 
and scattergun narrative. 
Zappa, who died in 1993 
aged 52, was a celebrated 
non-conformist, garnering 
huge media attention in later 
life as an opposition 
figurehead against the 
censorship lobby the Parents 
Music Resource Centre, a 
stand that made him a hero 
to many for whom his music 
remained baffling and 





inaccessible. Winter rightly 
highlights this aspect of the 
story through archive newsreel 
interviews — a man renowned 
for crazed creative flights of 
fancy talking undeniable 
common sense — but is more 
playful when addressing the 
musician's albums, films 

and stage performances. 
Little attempt is made to 
analyse the intent or 
motivation behind Zappa’s 
work as it’s bombarded at 
viewers via historical footage 
and stop-motion animation 
over an arguably slightly too 
lengthy 129 minutes. Instead, 
Winter seems content to 
merely celebrate an iconoclast 
who was nothing if not his 
own man, bowing at the feet 
of a maverick whose appeal is 
still a mystery to some. 

Terry Staunton 


Creation Stories 
kk 

Sky Cinema (Digital) 

Retro larks and re-Creation 
Executive producer Danny 
Boyle, co-writer Irvine Welsh, 
lead Ewen Bremner: even 
before its druggy breakdowns 
and “choose life”-echoing “be 
this/that” monologue, this 
Alan McGee biopic wears its 
Trainspotting-era credentials 
upfront. But director Nick 
Moran’s adaptation of 
McGee’s memoir struggles to 
summon much more than 
diluted variants on its 
creatives’ glory days: pogoing 
stiffly into the middle ground 
between a rock picaresque 
and a right old hodge-podge, 
it too often falls flat when it 
should fly. 

On-point soundtrack aside, 
Bremner steals it as McGee, a 
Glasgow “dreamer” with no 
talent for his rock-star 
fantasies. When he fashions 
himself instead as an 


“accidental alchemist” who 
makes “things happen”, we’re 
whisked off on a whistle-stop 
trip through Creation Records’ 
90s via a mix of stodgy 
voiceovers, archive footage 
and dramatic recreations, with 
fabled episodes involving MBV, 
Primal Scream, Oasis and 
others eliciting knowing nods. 
Lacking 24 Hour Party 
People’s controlled chaos, the 
result emerges as a parade of 
mixed-bag cameos orbiting a 
one-man show. Few characters 
bar McGee stand out; a 
backdrop of father-son conflict 
seems crowbarred in for effect. 
Though Bremner’s brio takes 
up some slack, the cocktail of 
retro-pop collage and Icarus- 
flavoured biopic is too sketchy, 
tired and messy to satisfy on 
either front. As for the 
implication that the 90s saw 
rock’n’roll’s last gasp: that’s 
just nostalgia talking. 
Kevin Harley 


Billie Eilish: The 
World’s A Little Blurry 
kkk 

Available on Apple TV+ 

A clear-eyed view on Billie 
mania 

On streaming platforms already 
well-stuffed with pop-star puff 
pieces, RJ Cutler's 
documentary stands out as a 
casually incisive, intimate 
study of a teen phenomenon’s 
rocket-fuelled rise in the over- 
sharing age. Tracking Billie 
Eilish from bedroom recordings 
to fame, Cutler zeroes in 
forensically on how she 
struggled and found her footing 
amid seismic challenges, self- 
doubts, stage injuries and 
industry BS. Even if the word 
“authentic” gives you a rash, 
it’s a fit. 

Fan-cherished myths about 
those early DIY recordings are 
both substantiated and fleshed 
out, Eilish bemoaning 
songwriting’s tortures as she 
and co-writer/brother Finneas 
O'Connell collaborate tightly. 
Performing brings other pains, 
Eilish’s hypermobility leading to 
torn ligaments, physio time 
and piggy-back rides onstage. 

As tours sell out and teen 
idols (Justin Bieber) become 
phone buddies, anxieties add 
to her load. A Coachella slot 
leaves Eilish tormented with 
self-criticism. But a can’t-fake- 
it bond with her fanbase 
results in some palpably all-in- 
this-together live footage, and 
her empathetic mum and 
supremely dad-ish dad likewise 
provide the space and support 
Eilish needs to vent. As awards 
grabs and a 007 theme gig 
open doors of possibility, a 
patient and thoroughly 
engaging portrait emerges of a 
prematurely wise star buffeted 
and lauded from all angles, yet 
equipped to handle the 
oncoming whirlwinds on her 
terms. Kevin Harley 
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Test Dept 


Crass Normal Never 
Was 4: Anarchy In The 
UK (Test Dept Remix)/ 
Feeding Off The Sweat 
(Maral Mahmoudi 
remix) One Little 
Fen CATNO 


Episode four in a series of 
home-made remixes of tracks 
from The Feeding Of The 

Five Thousand, created when 
Crass chucked their tracks 
online and invited all-comers 
to do their worst/best with 
them. The results include this 
1,000-copy teeth-gnasher 
pressed up for charity, Refuge 
in this instance. Paul Jamrozy 
of Test Department hones 
Anarchy into a thunderous, 
thudding noise, opening 

with drums like a million 

ants on the march and 
building into a brakes-have- 
failed racket, rattling like 
loose teeth, churning like a 
scared stomach and, yes, 
anarchic-sounding, despite 
an evidently well-organised 
remix. This is what’s known 
as organised chaos. Feeding 
Off The Sweat, re-engineered 
by the imagination of lranian- 
American mixer Maral, is 

a stuttering, disconnected 
tour of cultures, taking 

us from Persian allure to 
dubwise psych via proto- 
grime in several fell swoops. 
Somewhere among it all, 
Crass still sound like outsiders 
looking in, gutted about what 
they see in “normality”. 








David Bowie & — 
Morrissey/Morrisse 
Cosmic_Dancer (live? 
That’s Entertainment 
Re 019029 
5142254 

Someone's dream finally 
came true: Bowey always 
wanted to work with 
Morrissie. The ghost of 
Marc flits into the arena, 
checking on what these 
contemporaries/successors 
are doing with his gentle 
anthem. Taped at the 
Inglewood Forum, LA, in 





1991, it kicks off with Moz 
delivering it comfortably over 
acoustic guitar until the Big 
Man creeps in with his best 
basso fairly profondo, making 
it sound a little like the 
opening of Space Oddity. You 
wouldn't say they gel, exactly, 
sounding as unrehearsed as 
presumably they were, and 
the crowd noise is a bit much. 
But it’s a moment, innit? The 
flip is a 2021 revision of the 
Jam standard that seems 
particularly resonant for the 
singer, sounding clearer than 
ever, the sound effects and 
backing vocals coming over 
brilliantly in Boz Boorer’s 
superb new mix. Unrepeatable 
times, repeatable feelings. 


mein MAaSChine. 
ISt SChOn 


COS/Daniel Schell & 
Dick Annegarn Mein 
Maschine Is Schon/ 
The ff BOOM Finders 
Keepers FKSP 019 

An obscure delight from 

the 70s, COS sprang out of 
Belgium almost unnoticed, 
offering a kind of jazz-prog 
that was somehow both fun 
and thoughtful, and which 
revealed that the roots of 
Belgian techno go far deeper 
than an admiration for Derrick 
May. Mein Maschine Is Schon 
is a dreamy, beaty, gloriously 
repetitive, practically 
symphonic affair from 1978. 
The synths parp away, but 
they sound naturalistic, never 
overwhelming the band, 
which boasts a drummer and 
guitars and, you know, all 

the accessories. I’m hearing 
Soft Machine with Wyatt on 
vocals, Can and krautrock, 
Back Door, and a touch of the 
innocence of 80s synthpop. 
Yet those are no more than 
hints at what this record is 
like. The ff BOOM is a prog- 
fusion tune from COS’ Daniel 
Schell, a bone-idle breakbeat 
allied to warm, loud bass and 
metres and metres of reeled- 
off guitar. Refreshing and 
bright, this was occupying its 
own space in ’78 — and even 
today, when we have heard 
everything. 


The Shop Window 
Out Of Reach/ 
Evacuate Spinout 
Nuggets SN 031 
Indie band with connections 
to Sleeper and, er, Kylie, 
releases its first vinyl 45 

on the estimable Spinout 
Nuggets. It matches 80s 
jangles (I’m hearing The 
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Bodines) with a Britpop 
neatness and fans of either 
would be perfectly happy 
with Out Of Reach, which 
hosts a swanky guitar lick 

a little like the one on Echo 
Beach. The gloriously melodic 
Evacuate adds fat organ 

and a sympathetic-sounding 
vocal from Chris Mann, 
clearly a proper songwriter, 
washed over with a hazy mix 
like shoegaze turned down 

a couple of notches. When 
someone wants original songs 
for a movie set in the 90s 
indie scene, they could do 

a lot worse than look in The 
Shop Window. Your cockles 
will be warmed. 








Winston Neale 
Sinnerman/Quiet 
Village Remixes 
RE:WARM 003 
Trinidadian gospel singer 
Winston Neale cut one album 
in the mid-80s, Flying High, 
his pure, heartfelt voice 

and its mystical, almost 
other-wordly psych-folk feel 
rendering it highly collectable 
today. Sinnerman is the 
standout tune, its bongos, 
stratospheric flute and chilled 
acoustic guitar arresting 

the ears and holding them 
captive until it’s done. Even 
the tape hiss becomes part of 
the natural scene. The flip of 
this 12” offers two spacious 
psychedelic remixes by Quiet 
Village, clearly inspired by The 
Congos’ Congoman in their 
use of rhythm box, and awash 
with echo. Mind-expanding? 
No, soul-releasing. 


@ 


BIG CROWN 





1GOT LOVE 
‘BOBBY OROZA 
Se ee” 

Bobby Oroza | Got 
Love/Loving Body Big 
Crown BCR 098 
Bobby Oroza, the aural 
equivalent of a warm oil 
massage, swoons across this 
super-mellow thriller, which 
has a dance beat so languid 
that even William DeVaughn 
was moaning to Portishead 
that it was too downtempo. 
It is delicious, however, as 
a potless Bobby declares 
that love is riches enough 
for him. Flutes, guitars and 
Radox Stress Relief Bath 
Soak, probably, are all in 


delicious support. Loving Body 
is equally lo-fi luxe, floating 
on subtle vibraphone and 
tremolo guitar while Oroza 
oozes melted chocolate over 
the top. So sexy, you might 
Finnish too early. 


Tot Taylor This New 
ABBA Record/Funny 
Mood The Campus 
CAMPUS 12 

You have to grin. ABBA have 
a new record coming out 

and here is Tot Taylor, one 

of the few acts capable of 
commenting on current stuff 
and getting it out there in 
timely fashion, singing about 
it over a set of chords that 
resemble Does Your Mama 
Know? But this no mere 
potshot at former pop deities; 
the observant Taylor notes 
that the world is going to shit, 
and tells us how, without even 
groaning about the bloody 
pandemic, which is why This 
New ABBA Record “better be 
good”. Frankly, | don’t care 

if itis or isn’t: it’s already 
inspired this record, which 
really is good, funny and 
pertinent. Have Mr Taylor’s 
charms passed you by? Once 
again, comparisons: Pilot, 
10cc, David Dundas, ELO, 
but more intimate, somehow. 
And yer get a proper tune on 
both sides. 


! 


LW 





Kloot Per W Group 
Nuits Blanches; Je 
T’ai Toujours Aimee/ 
Tout Abandonne Jezus 
Factory JFO 65 

Kloot Per W is a big man 

of 65 who has been on the 
Belgian art-rock/new wave 
avant garde for countless 
forevers, and on this 10” EP 
he delivers rather brilliant, 
dark songs of the sort 

that have resonated since 
Jacques Brel’s salad days. 
Nuits Blanches finds him 
walking in the shadow of a 
lost and lonely man looking 
for the sort of human contact 
that requires payment 
up-front, without actually 
working up the bottle to 

go through with it. Je T’ai 
Toujours Aimeé could not 

be less like its Anglophone 
namesake, Whitney’s horrific 
| Will Always Love You: 

Kloot prowls over pizzicato 
strings and a chunky rhythm 
on a remake of a song 

he originally played with 
Polyphonic Size, which was 
sung by JJ Burnel. The audio 
equivalent of dusty salons 
long left to moulder, Tout 
Abandonné features strings 
like icicles, over which Kloot 


emphatically tells us to leave 
everything behind. Many have 
no choice in these times. 
Deliciously confident in its 
own power, this organic and 
proudly alive record says, 
yeah, things may be grim, but 
we’re still here, still human, 
and we still possess emotions. 


Gigi & The 
Charmaines/Walter 
Jackson | Don’t 
Wanna Lose Him/ 
Forget The Girl Kent 
Select CITY 073 

| Don’t Wanna Lose him 

is punchy girl-group 60s 

soul from a Cincinnati trio 
and bears all the hallmarks 

of classic Northern soul, 
including obscurity: this was 
only unearthed in the past 

20 years and is yet another 
example of the vast number 
of killer tunes that rotted 
unheard in the vaults of 

US record labels. The girls 
could sing and the tune is 

a handsome soul stomper. 
What more do you need? 
Melodrama, that’s what, 
lurking on the beat ballad 
Forget The Girl, wherein Walter 
Jackson's tormented heart 
clearly finds it impossible to 
forget even one single bleedin’ 
thing about her. Jackson 
summons every last ounce 

of energy in his polio-stricken 
body to tell just how much he 
still feels for the object of his 
desire in this tearful tune from 
the Okeh vaults. They don’t 
make ‘em like this anymore. 
They oughta. 


La Cumbia Moderna 
De Soledad/ 
Machucha Cumbia 
Crees Que Sol Sexy? 
Da Ya Think I’m Sexy)/ 
tayin’ Alive Vampi 
Soul VAMPI 45077 
Contemporaneous Colombian 
versions of disco smashes, 
trading on heaps of 
percussion, exotic reed 
instruments, and cumbia’s 
pulsing tribal groove that 
manages to be rootsy yet 
remains massively popular 
in Colombia in considerably 
updated form. Nobody 
is trying to replicate Rod 
Stewart here (as he borrowed 
from Bobby Womack); 
instead, this is a smash from 
a parallel emotional universe, 
unpolished and full of vibes. 
More upbeat but no more 
westernised, Stayin’ Alive, 
originally from an album that 
manages to cram the word 
Travolteando into its title, 
conjures a world where an 
off-their-tits Gibb Brothers 
crawl through the rain forest 
to a clearing, ruining their 
nice flared suits, and try 
to work out if they’re really 
hearing what they’re hearing. 
They are. But who would 
believe them? 


lan McCann 

Send new vinyl singles for 
review to Singles at the 
usual RC address. 
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The Hermit — rock's ultimate studio solipsist — turns road 
warrior and future-gig pioneer. By Daryl Easlea 


New York City via 
Chicago, Ill. 
17/02/21 


When Todd Rundgren, backed 
by his name in 1Oft high 
letters, says, “Forget the crap 
in the outside world” and that 
he'll “make a joyful noise for 
you,” the elation you feel is 
not without irony. Rundgren, 
the epitome of the 
wunderkind who remained in 
pop’s adolescent bedroom, is 
acting far more like a grown- 
up than most we have 
encountered in the past year. 
With his ground-breaking live 
revue under global scrutiny 

— live from Chicago, but 
tonight pretending he’s in 
New York — he has sagely 
decided to flaunt his soul 
entertainer side, offering a 
showbiz balm for these 
strange days. 
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For this writer, this is an 
evening of firsts: witnessing 
my first full streamed live 
show, and staying up until 
3.15am (the show did not 
start until Lam UK time), the 
latest since Lockdown began. 
Most importantly, after being 
a fan since 1978, it was the 
first time I’d actually 
witnessed Rundgren live in 
concert. A feeling doubtless 
shared by many, the sheer 
breadth of his work has, at 
times, alienated me. And 
being in the company of 
seasoned Rundgren fans is 
akin to being with hardcore 
football supporters: | know 
the basics, and who | support, 
but suddenly, you are plunged 
into a world of facts, stats 
and esoterica you never 
imagined existed. 

Tonight's show is designed 
to please the aficionado and 
amateur alike. When an artist 


of Rundgren’s stature and 
foresight plans something like 
this, you know it is not going 
to be a hastily thrown 
together, improvised acoustic 
performance. By being in one 
place for the 25 dates of the 
Clearly Human tour, the 
10-piece band are drilled to 
within a fraction of their lives, 
and Rundgren is clearly 
adoring it. What makes the 
show so appealing is his high- 
grade stamina, playing in front 
of a hugely reduced audience 
in this theatre of TV screens 
bearing faces and super fans. 
The idea of making each 
show “take place”, virtually 
speaking, in a different city 
isn’t as blatantly apparent as 
Rundgren had signposted. We 
are in ‘New York’ tonight; yet, 
aside from back projections 
that resemble Radio City 
Music Hall and Rundgren’s 
declaration that the dressing 


room is “full of the 
smells of Carnegie 
Deli”, there is little to 
fix tonight’s concert 
in the Big Apple. 
Musically, 
however, the tribute 
to the city runs deep: 
this is Todd 
Rundgren Live At 
The Apollo: the band 
all in lounge jackets, 
the backing vocalists 
(wife Michele, Grace 
Yoo and Mia Jones) 
in synchronised 
step, the horn 
section taking runs 
up to their mics. 
And, of course, the 
musicians are 
incredible: from the 
long-time rhythm 
section of Prairie 
Prince (drums) and 
the perennially 
youthful Kasim 








Real Man 

Love Of The Common Man 
Secret Society 
Something To Fall Back On 
Parallel Lines 

Unloved Children 

Love In Action 
Compassion 

Can’t Stop Running 
The Waiting Game 

The Smell Of Money 
God Said 

Love Science 

Feel It 

Sweet 

Change Myself 

Can We Still Be Friends 
Lost Horizon 
Rock Love 
Hawking 
The Want Of A Nail 


Hello It's Me 
I Love My Life 


Sulton (bass) to Bobby 
Strickland’s sax, they play 
with total commitment and 
display their intermittent 
choreographic skills. Aside 
from virtually all of 1989's 
R&B-inflected Nearly Human 
album — the premise for the 
shows — there are 
several ‘greatest 
hits’ peppered 
throughout. Real 
Man, Can We Still 
Be Friends and 
Hello, It’s Me 
once more offer a 
glimpse of the 
size of superstar 
Rundgren might 
have been had he 
stuck to simply 
one genre. 

Although this 
is largely Rundgren doused in 
eau de soul, he does stray 
from the R&B path: Secret 
Society from 1985’s POV 
sees Todd strap on his green 
Stratocaster and play those 
effortless, searing guitar 
solos; he reprises his role as 
a “highly unsuccessful 
Broadway composer” on The 
Smell Of Money, from his 





ill-fated musical version of Joe 


Orton’s Up Against It. 
Tangoing and pirouetting, 


Rundgren really is very 
amusing indeed (“take a bow, 
New York Philharmonic 
Orchestra”). 

“We came to the 
conclusion that there’s not 
enough funk in the world,” 
decides Rundgren, informing 


us it’s time for “a booty- 
shaking funk revival,” before 
tearing into Love Science 
from 2nd Wind. The full band 
groove fills out that album’s 
somewhat thin 1991 
machine-driven sound. Feel It 
is beautiful soul; dry ice 
arrives for Hawking; Utopia’s 
Rock Love showcases the 
backing vocalists’ enthusiastic 
dancing — “the floor is lava,” 
warns Rundgren as he 
encourages the party. | Love 


known as TR-i MOfFp 
into a gospel testifier 
in ‘NYC’ 


My Life closes, as it does 
Nearly Human; Rundgren 
testifying in full reverend garb, 
the vocalists taking their 
shoes off and jumping around 
the band. All will be well. 
Clearly Human tonight 
pointed towards a post- 
pandemic world 
where barriers are 
removed, and 
concerts are 
enjoyed... 
differently. In 
exchange for the 
communal rapture 
of a full 
auditorium, the 
chat-bar alongside 
the screen offers a 
new type of direct 
communication 
with your fellow 
fan. Though arguably banal, 
comments such as, “I dig 
Prairie’s drum kit” and “this 
sounds incredible”, quotes 
from lyrics and various shares 
provide a fantastic sense of 
togetherness. It is wholly 
appropriate that it should be 
Todd Rundgren — whose 
invitations to audience 
participation and history of 
interaction are a matter of 
record — who takes this 
experience to another level. 






REVIEWS 





Lockdown has set 


free to continue his 


history of rock’n’roll innovation 

that’s included No World Order 

(1993), the first interactive rock 

album, and PatroNet (1998), 
the first online artist subscription service. With his 
triumphant 25-date US online tour breaking new ground 
Nick Dalton caught up with Todd on the virtual road 


between Houston and Austin... 


With night after night in 
the same almost-empty 
darkened space, has 
virtual road madness 
set in? 

No! We’re doing a good 
job of convincing ourselves 
we're in a particular town. 
We get at least a big box 
of memorabilia — city map, 
local specialities, sauces, 
mustards, T shirts, all 
sorts of stuff that get us in 
the frame of mind. It’s 
cumulative as it piles up... 
you say, oh, | was in 
Nashville last week! And 
we're changing time zones 
for real — the time we go 
to the venue has changed 
because show times 
changed. 


You're someone who 
loved life on the road 

— do you see yourself 
touring again? 

I'm already scheduled to 
get back on the real road 
in October, a tour that was 
supposed to happen last 
May and was cancelled 
four times. We’re one of 
the first tours back out 

— as usual I’m a guinea 
pig. But even if the 
audience is vaccinated will 
they want to be in a big 
crowd? Touring operates 
on margins: a couple of 
cancelled shows and 
you're on the edge. And 
then the climate is getting 
more unpredictable, 
closing airports... you 
hope there’s a virtual 
venue so you can make 

it work. 


So, has lockdown 
opened the door for 
you? 

The scope of the shows is 
beyond anything | could 
take around. The video 
wall probably takes a day 
to set up, so knowing I'd 
be in one place allowed 
me to do this show, with 
10 musicians, full 
production, everything I'd 
hope to take but which 
would be unwise. People 
haven't explored the full 
possibility of delivering 
something virtually. Some 


artists think all you need 
to do is sit in front of your 
fireplace and play acoustic 
versions of your songs but 
| wanted this to be as 
complete as it possibly 
could be. You have to 
make it worth the trouble 
and go big... it’s our Covid 
response. A half-way 
measure wouldn't do, you 
have to make it like the 
biggest tour of your life. 


Before the tour you 
were already in to the 
tune of $1m. Has it 
proved financially 
viable? 

| have no idea — | don’t 
want to see the ticket 
sales! | don’t want to have 
to worry about the money. 
We have a lot of film and 
there are other ways to 
capitalise. 


Haven’t you been 
interacting with fans? 
There have been meet 
and greets... we set up an 
array of big screens and 
start a Zoom session; | 
stand there and we send 
them all a picture. They 
get to ask me questions, 
which they wouldn't after 
a normal show. | then 
leave and they get to chat 
for the rest of the hour! 





What was the hardest 
thing to manage? 

When | got to rehearsals, | 
really noticed that | hadn’t 
sung for a year. It took me 
at least half the dates to 
get confident about it. 


The band also features 
your wife, Michele, on 
vocals... 

We met when | was 
producing The Tubes’ Love 
Bomb then she joined my 
band, before the Nearly 
Human album. | wanted 
something for this tour 
that was a fan favourite — 
but one of the biggest 
factors in choosing the 
album was how happy it 
makes Michele. The first 
show was on Valentine’s 
Day but that wasn’t my 
idea. I’m not that sappy! 
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ABBA 6 42 D144 D158 184 212 
217 D265 426 1479 

ABBEY ROAD D223 

ABC /263 1356 1371 1423 1458 
MICK ABRAHAMS /439 
ABSURD LABEL D255 

JAMES ACASTER /497 

ACE LABEL 256 445 

ACCEPT /430 1515 

AC/DC D911 |/D197 1222 D364 D465 
ACE OF CUPS /490 

A CERTAIN RATIO //D188 /488 /490 
1500 510 

ACID JAZZ 290 

ACID MOTHERS TEMPLE D261. 
DAVID ACKLES D237 

ACHILLA /370 

ACID FOLK MUSIC (UK) 309 365 
367 387-388 

ACT 1294 

ACTION /489 

ACTORS WHO SING 306 

THE ACTION D94 

ADAM & ANTS D114 D256 D311 
BRYAN ADAMS D148 //D394 
ADAMSKI /499 

BARRY ADAMSON //D327 
CANNONBALL ADDERLEY 430 
HASIL ADKINS 277 

ADVERTS D113 /485 
AEROSMITH D119 173 
AEROVONS 282 

A FLOCK OF SEAGULLS /489 
AFTER FOREVER /336 
AGNOSTIC FRONT /438 /498 
A-HA D80 116 367D 

AIR /479 

DON AIREY /303 1395-396 
NAJMA AKHTAR /501. 

JAN AKKERMAN 219 /367 1499 
ALARM D84 253 /303 1481. 

VIV ALBERTINE /408 

ALBION BAND //D174 
ALCATRAZZ /507 

ARTHUR ALEXANDER D66 
ALICE IN CHAINS //D417 

ALIEN SEX FIEND /486 

ALL ABOUT EVE D113 

ALL 41 1468 

MOSE ALLISON 377 

ALLMAN BROTHERS 122 364 
1388 389 

STEVE ALMAAS /516 

ALL SAINTS D227 

ALL TOMORROW'S PARTIES 250 
ALMIGHTY /346 

MARC ALMOND D103 D223-225 
1266 I377 

ALTAMONT FESTIVAL 369 
ALTER BRIDGE /420 /477 /498 
ALTERED IMAGES D129 /292 
ALTERNATIVE TV D211 
AMARANTHE /512 





AMAZING BLONDEL //D191 /365 
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AMBIENT MUSIC D178 

AMEN //D266 

AMERICA /343 

AMERICANA 437 

AMON DUUL II D167 

TORI AMOS D176 1/0243 //D 

329 1407 

ANASTACIA /357 

ANATHEMA /429 

ANCHORESS /516 

GERRY ANDERSON D167-168 D173 
IAN ANDERSON 264 /293 
ANDREW WK /368 

AND YOU WILL KNOW US BY THE 
TRAIL OF DEAD /433 /501 
ANEKDOTEN /368 

ANGEL WITCH /498 

ANGRA /436 

ANIMALS/ERIC BURDON & D76 // 
D183-184 256 1353 

PAUL ANKA D155 /340 

LITTLE ANTHONY & IMPERIALS 431 
ANTHRAX D101 1247 1371 1413 
1450 

ANTI-FLAG /441. 

ANVIL /475 

AOR MUSIC 234 

APHEX TWIN 433 

CARMINE APPICE //D387 

APPLE LABEL D46 //D108 D152 
D379 

ARAB STRAP |/D247 

ARGENT /296 //D384 I500 

JOAN ARMATRADING D158 D336 
1374 1480 1500 

ARMORED SAINT /510 

PP ARNOLD /295 D/l473 /493 
ART BRUT /361. 

ARTHUR BUCK /481. 

ARTISTS MAKING RECORDS 478 
ART OF NOISE/ZTT: D110 

1238 1329 

ARTWOODS //D153 1427 

ASH |/D196 1370 1479 1505 
PETER ASHER /462 

GWYN ASHTON /408 

ASIA D192 1322 1383 1404 
ASIAN DUB FOUNDATION /506 
ED ASKEW /419 

ASSOCIATES 252 

ASSOCIATION D118 416 

AS TIME GOES BY 237-240 

RICK ASTLEY D115 
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ATLANTIC JAZZ D270 

ATOMIC FOREST /402 
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BRIAN AUGER 257 

AUCTIONS 218 221 230 239 291 
AURI 1477 
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AVANTASIA 1449 

AVENGERS D171 
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SULLEN /514 

DAVID AXELROD D254 /265 
KEVIN AYERS //D154 /229 
ROY AYERS 290 /511 
AYREON /345 /465 /504 
AYSHEA //D463 

AZTEC CAMERA //D244 


BABES IN TOYLAND //D190 
BABYBIRD /267 /510 

BABYS //D474 

BURT BACHARACH 196 /323 
BACHMAN-TURNER OVERDRIVE 
1379 

BACKHOUSE JAMES BLUES 
BAND /414 

BACKTRACK LABEL D101 

BAD COMPANY 277 

BAD NEWS /358 

BAD RELIGION /465 

BAD SHEPHERDS /358 
BADFINGER D109 256 /425 D/l487 
BADLY DRAWN BOY //D246 [506 
BILL BAILEY /509 

PHILLIP BAILEY /495 

DANNY BAKER 176 

GINGER BAKER /326 /358 
LAVERN BAKER D61 

ED BALL //D194 

HANK BALLARD 284 

RUSS BALLARD /502 

BAMBOO LABEL 303 
BANANARAMA D38 D101 /492 
BAND D48 (317 //D466 /498 
BANDANTE /470 

BAND OF HORSES /455 
BANGLES D911 /383 /446 /491 
DARRELL BANKS 431 

PETER BANKS //D169 

BARCLAY JAMES HARVEST D111 
D240 1276 1308 1321 1328 1421 
CHRIS BARBER /346 

BARGAIN RECORDS 451 461 
BASTA LABEL 230 

WILLIE BATH /488 

BBC: CENSORSHIP 348 FX 469 
RADIO ONE 218 RADIOPHONIC 
WORKSHOP 255 SESSIONS /113 
1149 [169 

BRIGITTE BARDOT D188 

SYD BARRETT D104 258 271 
327 386 

GARY BARLOW 205 

SYDNEY BARNES 476 

MARTIN BARRE //D415, 
BARRON KNIGHTS D64 

JOHN BARRY D182 D262 

KARL BARTOS 412 

SHIRLEY BASSEY 185 D222 
BATH FESTIVAL 259 

BATMAN (TV) D217 

MIKE BATT /365 /500 1505 
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BAY CITY ROLLERS /504 
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BEAR FAMILY LABEL 403 
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BEATS INTERNATIONAL D136 
BEAU BRUMMELS D75 
BEAUTIFUL SOUTH D136 // 

D240 1405 

BE-BOP DELUXE D220 /397 
BECK //D224 /280 325 //D 330 409 
JEFF BECK /372 

JASON BECKER /489 

LARRY BECKETT //D444 

BEE GEES D85 D100 

NICK BEGGS /448 [500 

ERIC BELL //D478 

MADELINE BELL /321 /513 
BELLE & SEBASTIAN D237 |/D322 
1404 /497 

BELLRAYS /478 

THOM BELL /507 

BELL X-1 /469 

BELOVED /502 

PAT BENATAR 313 

ARIEL BENDER /207 

BOYD BENNETT 278 

CLIFF BENNETT & REBEL 
ROUSERS D49 D265 

TONY BENNETT /377 

GEORGE BENSON /440 /514 
ALAN BERGMAN /461 

BERLIN /495 

JEFF BERLIN /378 

CHUCK BERRY D53 124 D150 276 
1394 D466 

DAVE BERRY D48 

MATT BERRY /409 

RICHARD BERRY D173 

PETE BEST //D193 

BETA BAND D239 /489 
BETTERDAYS //D143 

BEVIS FROND D116 /174 /497 
B-52s D132 1228 D271 1347 
ERIC BIBB /391 

BIG BOPPER D116 

BIG BROTHER & THE HOLDING 
COMPANY D88 

BIG COUNTRY D130 /163 271 276 
1397 452 

BIGFOOT /423 

BIG STAR /484 

BIG THREE D83 





WALLIS BIRD /495 

BIRDS D239 334 

JANE BIRKIN /282 /406 
BIRTHDAY PARTY/BOYS NEXT 
DOOR D151 /240 

BITTER SPRINGS /412 

BRANT BJORK /491 
BJORK/SUGARCUBES D118 D175 
1227 D234 1276 D337 

CILLA BLACK //D51 //D217 
BLACKBERRY SMOKE /478, 
TONY BLACKBURN /280 

BLACK CROWES D169 /465 
BLACK DOG /285 

BLACK FLAG //D184 

BLACK GRAPE //D469 

BLACK LIPS /469 

BLACK METAL MUSIC 436 
RITCHIE BLACKMORE //D228 
1396 1417 

BLACK OAK ARKANSAS /495 
BLACK REBEL MOTORCYCLE 
CLUB /413 

BLACK SABBATH D74 246 /314 
1343 1379 D412 417 D450 D/l473 
1516 

BLACK STAR RIDERS /463 /497 
1513 

BLACK STONE CHERRY /355 
1451 1478 

CHARLES BLACKWELL //D228 
OTIS BLACKWELL 277 

BLACK WIDOW /383 /407 1434 
BLANCMANGE /451 /493 
BOBBY BLAND //D277 
BLAXPLOITATION 226 260 495 
BLIND FAITH D118 

BLIND GUARDIAN /436 

BLINDS & SHUTTERS 131 
BLOCKHEADS /363 /417 
BLONDIE D66 D241 D266 1375 
1476 

BLODWYN PIG //D200 
BLOODCLOT /468 

BLOOD SWEAT & TEARS //D506 
BLOSSOM TOES //D428 

BLOW MONKEYS //D183 
BARRY BLUE /486 

BLUE AEROPLANES /462 

BLUE BEAT LABEL D192 
BLUEBELLS /515 

BLUE CHEER D197 

BLUE HORIZON LABEL D55 D67 
324-325 

BLUE OX BABES 364 

BLUE OYSTER CULT /293 /490 /491 
BLUE PHANTOM 405 

BLUES MUSIC D155 293 
BLUES MAGOOS //D423 

BLUE OCTOBER /483 

BLUES PILLS /505 

BLUETONES //D200) /423 /495 
COLIN BLUNSTONE //D226 /481 
BLUR D179 //D211 224 D242 
334 1403 

BODYSNATCHERS /500 





CURT BOETTCHER D229 

MARC BOLAN/T.REX D36 D54 D64 
D77 D84 D95 127-128 D144 179 
190 D191 207 1210 D217 257 
1277 324 341 D391 1409 426 
JOE BONAMASSA /342 1374 1485 
GRAHAM BOND D38 D472 
JAMES BOND D158 286 

GARY (US) BONDS //D386 
BONHAM FAMILY /354 /428 
BONHAM'’S AUCTIONS 183 

BON JOVI D93 D111 1370 1492 
GRAHAM BONNET /461 

BONNIE PRINCE BILLY //D295 /468 
BONZO DOG BAND D100 /258 
1320 [332 

BOOKER T & THE MGs D231 405 
BOO RADLEYS //D192 
BOOTLEGS 149 240 252 273 
ADRIAN BORLAND 403 

BOSSA NOVA MUSIC 384 
BOSTON D234 /328 

BOTH HANDS FREE /505 

DAVID BOWIE D43 48 D63 75 
D85 D90 97 103 109 116 D118 
123 126 D131 137 D141 D147 
D153 159 /165 D172 D185 190 
197 207 D208 215 222 226-227 
243 D249 251 254 259 278 283 
286 299 D332 342 354 363-364 
385 402 412-413 448-50 D456 
D462 1490 

BOXER REBELLION /453 

TOMMY BOY LABEL 337 

JOE BOYD //D122 

PATTI BOYD /343 /458 

BOY GEORGE /240 /277 
BOYZONE D250 

TERRY BOZZIO /451 

BRADFORD /512 

CHARLES BRADLEY //D416 

PHIL BRADY //D459 

BILLY BRAGG /345 413 
BRAINIAC 5 /442 

BRAINTICKET D460 

DOYLE BRAMHALL II /486 

KIRK BRANDON /191 

BREAD //D219 

BREEDERS /275 414 

BRIAN JONESTOWN MASSACRE 
1428 1481 

ANNE BRIGGS 341 

BRILLIANT /490 

BRISTOL SCENE D465 

BRITISH BLUES 354 D358 360 
BRITISH ELECTRIC FOUNDATION 
395 

BRITISH INVASION D114 425 
BRITISH R&B 0352-353 

BRITISH ROCK'N'ROLL //D161 
BRITISH SEA POWER //D302 [385 
413 1466 
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BRITPOP 194-195 D358 512 
BRIX & THE EXTRICATED /481 
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BRONSKI BEAT D72 

ELKIE BROOKS //D177 1374 
RONNIE BAKER BROOKS /462 
BROS D109 

BROTHERHOOD OF MAN /493 
EDGAR BROUGHTON /321 
ARTHUR BROWN //D129 169 /399 
1429 1492 

IAN BROWN /315 

JAMES BROWN D40 D60 D214- 
217 D333 406 435 

JOE BROWN D138 /329 1356 
1411 1502 

MAXINE BROWN /428 

PETE BROWN D114 /270 /313 
1321 

RUTH BROWN D65 

JACKSON BROWNE D102 /220 
DENNY BRUCE /223 

JACK BRUCE /391 

CLAUDIA BRUCKEN /409 

BILL BRUFORD /397 
BRUMBEAT D180 

ANE BRUN /486 /509 

DON BRYANT /507 
BUBBLEGUM POP D74 411 
JEFF BUCKLEY D284 1444 

TIM BUCKLEY D103 /336 386 
HAROLD BUDD /422 

BUDGIE //D441 

BUFFALO SPRINGFIELD D142 
263 1383 

BUNCH /493 

ERIC BURDON D184 /209 
LEROY BURGESS 277 

SONNY BURGESS //D153 
SOLOMON BURKE D69 /276 
1356 405 

JJ BURNEL D159 /329 

JOHNNY & DORSEY BURNETTE 
D146 

KEN BURNS 264 

ANDY BURROWS /492 

JAMES BURTON 

D162 1/D459 

BUSH /351 /507 

KATE BUSH D76 92 D113 D124 
152 170 D233 262 317 390 430 
BUSTED /488 

BUTTERFIELD BLUES BAND D89 
BUTTHOLE SURFERS D114 
BUZZCOCKS 113 /167 1213 D249 
272 1488 I500 

B*WITCHED /384 
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1420 1485 

BYG/ACTUEL LABELS 273 
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CABARET VOLTAIRE D145 /269 
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TERRY CALLIER D222 

JOHN CALE //D159 1219 1290 
BILL CALLAHAN /441 /495 
CAMEL 369 //D420 1476 

GLEN CAMPBELL D358 
ISOBEL CAMPBELL /515 
CAMPER VAN BEETHOVEN /401 
CAN D113 /183 217 237 403 
CANNED HEAT D136 /200 
FREDDY CANNON D142 
CANTERBURY SCENE 154 
CAPITAL RADIO 53 

CAPITOL LABEL 255 

CAPTAIN BEEFHEART D90 217 
1224 243 

CAPTAIN MARRYAT 367 
CAPTAIN SCARLET D173 
CARAVAN D83 /176 260 1313 
412 1496 

CARDIGANS //D244 

BELINDA CARLISLE D111 /332 
1416 1470 1498 

VANESSA CARLTON /453 
JOHN CARPENTER //D439 
MARY CHAPIN CARPENTER /170 
CARPENTERS //D125 /489 
ROY CARR /379 

PAUL CARRACK /352 /383 
RONNIE CARROLL D209 

CAR SEAT HEADREST /506 
CARTER USM D151 1222 [508 
ELIZA CARTHY /462 

JOHNNY CASH D58 197 

252 271 287 1301 333 409 
CASSETTE TAPES 462 

CAST D217 /467 

EVA CASSIDY 346 





Classic Images of American Rock 


Brian 
Jones * 


CATATONIA //D236 /388 

CLEM CATTINI 503 

MALCOLM CATTO /266 
CAVALERA CONSPIRACY /436 
NICK CAVE & BAD SEEDS D225- 
226 1315 [361 389 405 507 
CAY //D242 

CBGB SCENE /273 /495 
CELEBRITY RELEASES D238 
CERRONE /502 

EXENE CERVENKA /510 

GUY CHADWICK //D222 

CHAS CHANDLER 205 
CHAMELEONS D137 /265 
CHAMPS D84 

CHARISMA LABEL 172 377 
CHARLATANS //D193 /271 1458 
1500 1507 

RAY CHARLES D45 250-251 
269 1278 

CHARTS (UK) 159 279 

CHAS AND DAVE /313 /500 
CHEAP TRICK D137 206 //D455 
CHELSEA //D247 

CHEMICAL BROTHERS D242 
CHER D106 

CHERRY RED LABEL 286 483 
CHESS LABEL D127 D273 320 
CHIC /305 [387 1484 1500 
CHICAGO 178 [385 

CHICAGO LOOP 433 

CHIFFONS D132 

BILLY CHILDISH /291 
CHILDREN OF BODOM /490 
CHILDREN'S RECORDS 208 
CHINA CRISIS /473 

NICKY CHINN /233 

CHISWICK LABEL //D196 
CHARLIE CHRISTIAN 281 
CHRISTIAN DEATH D439 

TONY CHRISTIE /319 
CHISLEHURST CAVES 402 
CHOCOLATE WATCHBAND /486 
CHORDS /483 

CHRISTIANS /455 

TONY CHRISTIE /S00 
CHRISTIE'S AUCTIONS 72 76 78 
86 98 110 118 122 131 139 143 
159 165 170 180 183 192 234 
286 377 

CHRISTMAS RECORDS 184 208 
220 233 293 370 383 
CHTHONIC /425 

THE CHURCH D138 /488 
CHVRCHES /481 

GABRIELA CILMI /380 
CINDERELLA /415 

CINEMATIC ORCHESTRA /375 
CITIES (MOST COLLECTABLE) 508 
CLANGERS 266 

CLANNAD D202 1500 1503 

ERIC CLAPTON D40 52 D94 106 
152 200 238 282 1378 D423 
CLAP YOUR HANDS SAY 

YEAH /465 

CHRIS CLARK /313 

DEE CLARK D441. 

DAVE CLARK FIVE D56 /138 //D166 
351-356 /501 

PETULA CLARK D77 D120 D131 
193 239 I/D509 

STANLEY CLARKE /432 

CLASH D80 178 194 206 243 260 
303 337 //D419 1488 

ALAN CLAYSON 321 /471 
MERRY CLAYTON /289 /442 
CLEANING VINYL 69 

CLARENCE CLEMONS /392 
JIMMY CLIFF /405 /482 

CLINIC /D252 

GEORGE CLINTON //D162 /483 
CLOUDS /417 

CLUTCH /444 

COB 308 383 

BILLY COBHAM /385 /419 /425 
EDDIE COCHRAN D79 107 112 
D181 D256 D504 

JOE COCKER D46 

COCKNEY REJECTS /401 408 
COCK SPARRER /472 

COCTEAU TWINS D//486 
DENNIS COFFEY /484 

ALMA COGAN D811 329 
COHEED & CAMBRIA /375 /445 
LEONARD COHEN D110 304 463 
COLDCUT /468 

COLDER /447 

COLDPLAY D320 

LLOYD COLE //D455 1495 


Ys 


PINNELOYD 


THE NEW ALBUM AND CT ! RARITIES 


NAT ‘KING’ COLE D66 

BOOTSY COLLINS D265 /389 
EDWYN COLLINS /157 D193-194 
D405 1491 

GLENDA COLLINS D225 

JUDY COLLINS /493 1500 

PHIL COLLINS D87 257 
SHIRLEY COLLINS /508 /513 
COLONEL BAGSHOT //D418 
COLOSSEUM D164 

COME D163 

COME ORGANISATION D475 
COMEDY RECORDS UK 71 D236 
COMEDY RECORDS GLOBAL 
310 426 

COMICS, ROCK 445 
COMMUNARDS D102 

COMUS 1/380 

CONCERT LIVE LABEL /393 
CONCRETE BLONDE /426 
CONFLICT 270 

BRIAN CONNOLLY D212 
JOANNA CONNOR /516 
CONVENTIONS 110 

RUSS CONWAY 195 

RY COODER D59 426 

SAM COOKE D44 D243 D512 
RITA COOLIDGE /479 

GAZ COOMBES /481 

ALICE COOPER D97 238 /267 /391 
410 ID495 

JULIAN COPE /267 /307 
STEWART COPELAND /504 

JIM COPLEY /361 

CORAL /283 290 /451 
CORDUROY /419 
CORNERSHOP //D225 /500 
HUGH CORNWELL /168 /304 
1448 1491 

CORRS D239 /392 

CORTINAS /384 

FERRY CORSTEN /359 

NIKKA COSTA /467 

ELVIS COSTELLO 49 D91 171 // 
D193-194 340 406 

ROB COTTINGHAM /410 
COUGARS/BARONS/NERO 

& GLADIATORS D72 

CATHAL COUGHLAN /516 
MARY COUGHLAN /444 
COUNTING CROWS /363 /400 
COUNTRY JOE & FISH D83 204 // 
D227 1301 414 

COUNTRY ROCK D166 

JAYNE COUNTY //D197 

COVER VERSIONS 209 
GRAHAM COXON /279 

KEVIN COYNE /275 410 
CRADLE OF FILTH //D234 /346 
407 1434 

CRAMPS D78 

CRANBERRIES /364 /490 /512 
LOUISE PATRICIA CRANE /507/513 
CRASS /300 /381 

BEVERLEY CRAVEN /365 /431 
RANDY CRAWFORD D54 
ROBERT CRAY /366 /405 
CREAM D101 //D217-218 1310 
CREATION LABEL /310 457 
CREATION //D191 /299 1393 I/D465 
CREATURES //D240 

CREED /372 

CREEDENCE CLEARWATER 
REVIVAL D98 269 /338 

KID CREOLE /500 

CRESSIDA 395 

CRICKETS D128 /306 376 
CRIMINAL DAMAGE /415 
CRO-MAGS /506 

BING CROSBY 417 

DAVID CROSBY /116 /265 /489 
1510 

CROSBY, STILLS & NASH D41 408 
CROSBY, STILLS, NASH & YOUNG 
D115 200 303 /D499 
CHRISTOPHER CROSS /387 
SHERYL CROW D215 
CROWDED HOUSE D154 
GARY CROWLEY /294 

ROBERT CRUMB 443 

CRUNCH /416 

CRUSHED BUTLER 226 
CRYSTAL METHOD /368 

CSS 1416 

CULT D94 1/0182 1264 
CULTURE CLUB D53 //D231 
CURE D61 106 D167-169 187 
252 282 293 431 

CURVED AIR D102 [321/351 


SUNN 0))) * COLLECTING PUNK MEMORABILIA 





1400 1477 
CUTTING CREW /503 


D 


DAF [516 
DAKOTAS/EAGLES/HUNTERS D67 
DICK DALE D203 

ROGER DALTREY /239 

DAMNED D81-82 /198 /265 1325 
410 /D505 1509 

DAMNED THINGS /491 

DANCE MUSIC 239 

DANDELION LABEL 149 331 
DANDY WARHOLS /453 /488 
TONY DANGERFIELD //D241 
DANGER MAN see PRISONER 
DANKO JONES /439 

DANNY & JUNIORS /314 
DANTALIAN'S CHARIOT /376 
TERENCE TRENT D'ARBY D106 
282 

BOBBY DARIN D149 197 

DARK D172 

D.AR.K. /457 

DARKNESS /290 295 [359 1472 
1498 

DARKTHRONE /418 

DARK TRANQUILLITY /513 
SHAUN DAVEY [182 

TJ DAVIDSON 1502 

CYRIL DAVIES 436 

DAVE DAVIES /270 

RAY DAVIES (345 1422 

BILLIE DAVIS 0233 1389 

MILES DAVIS 219 D225 266 283 
SPENCER DAVIS GROUP //D198 
DAWN OF THE REPLICANTS / 
0237 1500 

RICHARD DAWSON /498 
DANIELLE DAX & LEMON KITTENS 
D123 

TAYLOR DAYNE /395 

DEACON BLUE D130 1262 /405 
1502 

DEADCROSS /471 

DEAD DAISIES /467 

DEAD OR ALIVE D150 /180 
JAMES DEAN 270 449 

ROGER DEAN 267 

DEATH (60s US) /481. 

DEATH ANGEL //D444 

DEATH DISCS 451 

DEATH IN VEGAS 1/0278 

CHRIS DE BURGH D86 [266 
1383 1409 

DEBUT ALBUMS 433 

DECAL LABEL /114 

DECCA LABEL |167 

DAVE DEE, DOZY, BEAKY, MICK & 
TICH 041 1355 

DECEPTIVE LABEL 222 

KIKI DEE 1/0197 1317 [332 1494 
DEEP FREEZE MICE D391. 

DEEP PURPLE D67 191 222 (227 
247 D272 D305 1395-396 1401 
406 1435 1468 476 /D514 

DEEP SOUL 252 

DEERHUNTER /488 

DEF JAM LABEL 251. 

DEF LEPPARD D100 /171 [325 
[393 D493 

DELAIN /402 (501 

DEL AMITRI D230 /376 

DE LA SOUL /492 

DEL-FI LABEL D224 

DELLS /325 /406 
DEMOS/PROMOS/ACETATES 148 
TERRY DENE D62 

DENIM LABEL 166 

SANDY DENNY D109 381 452 
DEPARTMENT $ /455 

DEPECHE MODE D117 129 D230 
D438 

DERAM LABEL D112 302 
DEROY LABEL 444 

MICHAEL DES BARRES /457 
JACKIE DESHANNON 324 /485 
DESTINY'S CHILD [354 
DESTRUCTORS 428 

DETOUR LABEL D177 

BIG PETE DEUCHAR D476 

DEUS /496 

DEVIANTS /393 

DEVIL DOLL D177 D461 
DEVILDRIVER /482 

WILLY DeVILLE 403 

DEVO /481 

DEXYS MIDNIGHT RUNNERS D41. 
1253 1272 1500 1509 





JEFF BUCKLEY INTERVIEW-+TIM BUCKLEY & LARRY BECKETT 


RECORD 
COLLECTOR 


PURPLE, HAWKWIND, SABBATH 
AND THE DEAD | INSPIRED GENERATIONS 
sineweenre id 


MA: 


or 
REAL 


NEIL DIAMOND D142 210 406 
BO DIDDLEY D46 /203 279 I352 
DIDO /D414 

J DILLA 507 

DIMENSION LABEL /239 
DIMMU BORGIR /480 
DINOSAUR JR //D162 405 
CELINE DION D207 

DION & BELMONTS D57 /258 /333 
1402 1472 1509 

DIR EN GREY /394 

DIRE STRAITS D44 D79 86 D100 
D111 1/0173 1393 

DISCHARGE /453 /503 

DISCO MUSIC 358 
DISTRACTIONS /405 

DIVAS 319 

DIVINE COMEDY //D235 /497 /511 
DIXIE CHICKS /418 

DIXON BROTHERS 406 

DJ FONTANA /322 

DJ SHADOW 410 

DOC THOMAS GROUP 224 
DOCTORS OF MADNESS /497 
COXSONE DODD 299 

DODO RESURRECTION SPOOF 
D164 

SAM DODSON /341 

PETER DOGGETT /304 

DOGS D'AMOUR D127 

FATS DOMINO D111 172 
THOMAS DOLBY /366 

DOLLAR /488 

LONNIE DONEGAN /93 173 //D249 
TANYA DONELLY //D219 
DONOVAN D44 D113 1207 1299 
JASON DONOVAN & KYLIE 
MINOGUE D123 

DOLLAR /498 

DOORS D105 /143 219 237 239 
1251 275 1/0331 1371 1506 
DOOBIE BROTHERS /384 
DOO-WOP D87-88 178 210 259 
DORIS DAY D148 192 

DORO /484 

LEE DORSEY D55 395 

DOUBLE TROUBLE /490 

DOVES /494 

DOWNLINERS SECT D151 433 
LAMONT DOZIER /301 /479 
NICK DRAKE D150 245 370 408 
JUDGE DREAD //0212 
DREADZONE /388 

DREAM SYNDICATE /266 [504 
DREAM THEATER 253 /301 /395 
1420 1492 

DR FEELGOOD D214 266 372 436 
DR HOOK D207 

DRIFTERS D39 //D183 202 

289 413 

DRIVE-BY TRUCKERS /502 

DR JOHN 1/0226 [355 

DR ROBERT /216 

DR STRANGELY STRANGE 393 
DRUNKEN FISH LABEL 165 

DR WHO D209 D467 

DUB PISTOLS /392 

DUCKS DELUXE /367 

STEPHEN DUFFY //D321 
AYNSLEY DUNBAR /359 
JOHNNY DUNCAN D81 

LESLEY DUNCAN 500 

SIMON DUPREE & THE BIG 
SOUND D80 413 

DURAN DURAN D63 D240 /303 
D445 

VAN DUREN /494 

DURUTTI COLUMN D144 /269 
BAXTER DURY /472 

IAN DURY /249 /477 

JACQUES DUTRONC D235 
DVD-AUDIO FORMAT 284 
DWARVES /390 

JUDY DYBLE 340 /492 

BOB DYLAN 51 D73-74 95 D109 
116 127-128 D137 140 D150 
1157 164 180 190 /201 204 
212 218 1223 232 250 253 261 
267 272 291 294 311 1334-335 
346-348 381 406 D415 431 436 
447 D491 


E 

VINCE EAGER 403 
EAGLES /348 /464 
EARACHE LABEL 249 
EARTH /448 /481 

EARTH WIND & FIRE /419 
EARWORM LABEL D240 


Fixed 
Coli 


INP GREW 
INTO GENTLE 
GANT 


‘an 





ero THEMAN WHO 


ENFARTHED SABBATH 


OF Uk SUBS 


HOUSES OF 
THE HOLY 





EAST EUROPEAN LPs D124 
EAST 17 D187 

EASY LISTENING 199 

EATER D463 

ECHO & BUNNYMEN D59 //D189- 
190 1264 1315 1429 

ECHOBOY //D248 

ECM LABEL 513 

EDDIE & HOT RODS /442 
DUANE EDDY 167 184 244 /390 
RANDY EDELMAN /390 
EDENBRIDGE /417 

EDGUY /393 

EDITORS /502 

DAVE EDMUNDS D74-75 //D418 
1422 

JACKIE EDWARDS D53 

TERRY EDWARDS /509 

EELS /498 /511 

808 STATE D164 1310 1354 
WALTER EGAN /514 

EGG /400 /477 

DAVID EICHER /492 

8-TRACK CARTRIDGES 438 
ELASTICA D186 

ELBOW /499 /500 

ELECTRIC EELS 259 

ELECTRIC PRUNES D85 D214 278 
ELECTRIC WIZARD /390 
ELECTROCLASH MUSIC 276 
ELECTRONICA PIONEERS 449 
ELECTRONIC BODY MUSIC 450 
ELEKTRA LABEL 268 330 
ELEKTRIC MUSIC /170 
ELEVATORS D147 

DANNY ELFMAN 386 

MARC ELLINGTON 299 

STEVE ELLIS //D224 /515 
SOPHIE ELLIS-BEXTOR /390 
ELO D38 D182 |/D409 /499 1500 
ELO Il 1352 

ELOY 1/0401 

EMBER LABEL D224 458 
EMBRACE D256 /475 

GEOFF EMERICK /324 
EMERSON, LAKE 

& PALMER D192 /265 [299 
1317 1344 1356 1410 1416 1439 
D464 1491 

EMINEM 259 307 

TOMMY EMMANUEL /474 

END 222 386 

ENID //D410 

ENIGMA /269 

ENKA JAPAN BLUES /426 
BRIAN ENO D101 171 

JOHN ENTWISTLE 287 

EPICA /365 /432 1459 

EPISODE SIX D126 

ERASURE D107 D125 153 /491 
1514 

ROKY ERICKSON 147 
ESP’-DISK 426 

ESQUIRE LABEL D473 

DAVID ESSEX D138 //D214 
GLORIA ESTEFAN D162 

JOHN ETHERIDGE /364 
MELISSA ETHERIDGE /379 /493 
EUROPE /366 

EUROVISION (TV) D165 
EURYTHMICS D55 D149 319 /407 
EVANESCENCE /393 
EVERCLEAR /500 

EVERGREY /386 

EVERYDAY COLLECTABLES 414 
EVERLY BROTHERS D49 D63 
D175 452 

EVERYTHING BUT THE GIRL //D198 
EXETER LIBRARY 457 

EXOTICA MUSIC 174 

EXTREME D161 

EXTREME METAL 241 386 
EYES D144 

EZIO /391 


F 

FABULOUS POODLES /500 
FACES /392 

FACTORY /484 

FACTORY LABEL 83 D204 270 
JOHN FAHEY D341 
FAIRGROUND ATTRACTION /391 
FAIRPORT CONVENTION D52 262 
340 1/D468 1500 

ADAM FAITH 285 

MARIANNE FAITHFULL D39. 
1385 1488 

FAITHLESS /499 /511 

FAITH NO MORE D133 284 


Record Collector 135 





| SLAYER’S DARK HISTORY+ DURAN DURAN 


ace 


KEEF 


RICHARD f 
FARINA 


EMKUBERNG 
FOLK HERO 





TWeNSOgSTORY 





FAKE NAMES /507 

FALL D79 /271 1/D336 D477 1493 
AGNETHA FALTSKOG 284 
GEORGIE FAME D45 /366 //D447 
FAMILY D84 /417 D438 

FAN CLUB/NEW ROSE LABELS 
D116 

FANNY /486 

FANTASY D153 

RICHARD FARINA 445 

CHRIS FARLOWE /327 /386 
FARM D138 

FATBOY SLIM D257 /513 
FATES WARNING 1/394 1499 
FAT WHITE FAMILY /491 /S500 
NEWTON FAULKNER /404 
FAUST D255 

BILL FAY /405 

FEAR FACTORY /444 
FEATHER 392 

CHARLIE FEATHERS 280 
FEEDER /323 /402 1437 
FEELIES //D476 

FEELING /449 

FIELD MUSIC //D478 

FELICE BROTHERS /426 /491 
JULIE FELIX /284 

FELT D165 /488 
FEMALE-FRONTED METAL /432 
RAY FENWICK /180 

BRYAN FERRY D72 /244 
FESTIVALS 120 170 176 215- 
216 220 

LEE FIELDS /490 

FIELDS OF NEPHILIM /399 
FIERCE PANDA LABEL /200 // 
D296 D455 

FIERY FURNACES /448 

FILMS OF 60s 455 457 
FILMS OF 70s 456 

FILTER /417 

FINE YOUNG CANNIBALS D122 
CRAIG FINN /464 

MICKEY FINN //D189 

NEIL FINN /246 

FIRE /343 

FIREFALL /514 

FIRE LABEL 433 

FIREWIND /383 

WILD MAN FISCHER 393 
FISCHER-Z /465 

FISH //D159 /317 1494 

5 AM EVENT D156 

FIVE STAR D98 

FLAMING LIPS //D172 //D288 405 
431 1493 1500 /510 

FLAMIN’ GROOVIES D47 435 
FLARE /469 

FLASH & PAN D461 

FLATT & SCRUGGS 199 
FLEET FOXES /512 
FLEETWOOD MAC D43-44 D107 // 
D195 1243 1281 1356 425 //D515 
FLESH EATERS /488 

FLEUR DE LYS /369 /412 
FLICKNIFE LABEL 446 
FLOWER KINGS /403 1455 
EDDIE FLOYD //D515 

FLUFFY JACKETS /423 

FLYING COLORS /448 /509 
FLY LABEL 88 

FLYLEAF /435 

FLYING BURRITO BROTHERS 
D166-167 

FM (UK) /440 

FOCUS D141 

FOCUS GROUP 415 

JOHN FOGERTY /338 //D448 
FOGHAT /378 

FOLK 175 223 235 305 309 
387-388 

FONTANA LABEL D140 
WAYNE FONTANA & 
MINDBENDERS D53 /511 
FOO FIGHTERS D246 
FOOTBALL RECORDS 

202 299 325 

EMILE FORD & CHECKMATES 
D230 

LITA FORD 431 

ROBBEN FORD /411 

JULIA FORDHAM /450 
FOREIGNER //D184 1325 /372 
1376 1432 

ROBERT FORSTER /492 

JO FOSTER /494 

MO FOSTER/RAY RUSSELL /408 
1515 





136 Record Collector 


FOUR PENNIES D63 

FOUR SEASONS //D252 /348 
FOUR TOPS D100 415 

KIM FOWLEY /439 
SAMANTHA FOX /407 

BRUCE FOXTON /408 

JOHN FOXX /265 /459 1506 
RODDY FRAME /244 

PETER FRAMPTON /260 /301 
1512 

CONNIE FRANCIS D151-152 /309 
FRANKE & KNOCKOUTS /391 
1488 

FRANKIE GOES TO HOLLYWOOD 
64 D111 172 1255 407 1/D423 
ARETHA FRANKLIN D96 D258 
405 484 

CAROLYN FRANKLIN D474 
ERMA FRANKLIN D161 D474 
FRANZ FERDINAND /391. 
ANDY FRASER /315 
FRATELLIS /419 /489 
FREAKBEAT see R&B/ 163 
FREE D54 250 1356 1404 
ALAN FREED D165 

FREEDOM CALL /392 
FREEDOM'S CHILDREN D469 
FREEEZ /513 

MARTIN FREEMAN /323 /494 
FRENCH EPs 205 

FRENCH DISCO 495 

FRENCH HOUSE MUSIC 275 
FRENCH 60s POP D230 
FRENCH UNDERGROUND 443 
KINKY FRIEDMAN /169 
MARTY FRIEDMAN /437 
LEFTY FRIZZELL D154 

FRONT LINE 266 

FROST* /463 

FROZEN TEAR /467 

FRUITS DER MER LABEL 416 
FUCHSIA [503 

FUGS //D168 351 1514 
BOBBY FULLER FOUR D92 

FU MANCHU /477 

FUN BOY THREE 38 
FUNERAL FOR A FRIEND /410 
FUNK MUSIC 119 187 272 
308 513 

FUNKADELIC D163 /335 
BILLY FURY D97 118 260 346 


G 


PETER GABRIEL 106 407 
SERGE GAINSBOURG D229 
GALAHAD /340 /452 

GALAXIE 500 //D234 1426 
ERIC GALES /381 /489 

RORY GALLAGHER /192 /249 267 
390 1480 

JAMES GALWAY /500 
GAMBLE & HUFF /384 

GANG OF FOUR //D326 
GARAGE ROCK MUSIC 248 
GARBAGE D209 /225 

GARCIA PEOPLES /491 

ART GARFUNKEL /283 407 
FREDDIE GARRITY /266 
GATHERING /343 /419 /432 
GAY DAD //D241 

MARVIN GAYE D78 190 256 
GAYE BIKERS ON ACID /505 
GBH /399 

RON GEESIN D176 /351 

BOB GELDOF 298 /503 

GENE //D199 

GENE LOVES JEZEBEL //D391 
GENERATION X D97 /492 
GENESIS D48 D117 D146 //D218 
1227 1238 1267 1279 1299 1309 
339 1340 1370 1433 1/D516 
GENIUS/GZA 405 

GENTLE GIANT D137 //D405 
413 1/D501 

GENTLE STORM /438 

BOBBIE GENTRY 510 

LISA GERMANO /409 

LISA GERRARD /480 
MALCOLM GERRIE 424 
GERRY & PACEMAKERS /349 
GHOST D119 

GIANT DRAG /414 

GIANT SAND 395 /441 
DEBBIE GIBSON /472 

PAUL GILBERT /359 

VINCE GILL /496 

GILLAN D165 177 296 1335 397 
DANA GILLESPIE 495 


|| PUNK’S NOT DEAD: 43 LOST CLASSICS 





CANDLE IN THEN 


lie 


HIGHWAY. 
REVISITED 


THEA GILMORE /300 

DAVID GILMOUR D132 /285 
GORDON GILTRAP /336 1472 
ALLEN GINSBERG //D186 
GIRL GROUPS, 50s/60s D246 
D263 

GLAM ROCK 81 269 328 
GARY GLITTER D65 

VIC GODARD & SUBWAY SECT 
D203 243 I/D505 

GEOFF GODDARD //D154 
GODFATHERS /412 
GODFLESH /433 

KEVIN GODLEY /473 /513 
GODSPEED YOU! BLACK 
EMPEROR D243 

GOGOL BORDELLO /417 
GO-GO MUSIC 470 

GO-GO's D111 

GOJIRA 1456 

GOLDIE /497 

GOLDFRAPP //D347 

ALBERT GOLDMAN 303 
GOLDRAY /508 

BOBBY GOLDSBORO /313 
GIORGIO GOMELSKY 491 
GOMEZ //D250 1392 1467 
JON GOMM /448 /512 

GONG D175 /189 380 /420 
JACK GOOD /161 

GOODIES /257 

GOOD, THE BAD & THE QUEEN 
1487 

GOO GOO DOLLS /382 
HARRY GOODWIN 328 
LESLIE GORE D181 
GORILLAZ //D378 

GOTTHARD /428 

GOTH MUSIC D343 

GOV'T MULE /437 /456 
CHARLIE GRACIE //D195 /447 
DAVY GRAHAM 287 

LARRY GRAHAM /500 
GRANDADDY //D261 

GRAND ILLUSION /376 
GRAND ROYAL 267 

EDDIE GRANT /350 
GRAPEVINE LABEL 212 
GRATEFUL DEAD D64 117 194- 
197 246 268 

BARRY GRAY 510 

DAVID GRAY D271 

THE GREAT SOCIETY D125 
GREAT WHITE /403 

GREBO 474 

RICK GRECH D181 

GREEN DAY D270 407 

AL GREEN D51 268 339 
PETER GREEN D167-168 /355 510 
GREEN ON RED D83 //D147 
GREENSLEEVES LABEL 473 
SID GRIFFIN //D212 

NANCI GRIFFITH D97 /213 
JOSH GROBAN /484 
GROUNDHOGS 28 D107 /167 
424 D506 

GRUNGE D468 

GIGI GRYCE 405 

GRYPHON /440 

GTOs //D123 

GUIDED BY VOICES /296 /509 
GUITAR RECORDS 349-350 
GUNS N’ROSES D118 D148 /294 
MARGO GURYAN [505 

ARLO GUTHRIE D107 

BUDDY GUY 469 


H 


JOHN HACKETT /471 

STEVE HACKETT /272 /305 /395 
1465 1500 1508 

SAMMY HAGAR /404 /495 
MERLE HAGGARD D196 

HAKEN /463 

LUKE HAINES /264 1447 
NORMAN HAINES D169 
HAIRCUT 100 //D170 
HALESTORM 1/400 /439 /484 
BILL HALEY D38 D139 //D176 
D454 

ROSS HALFIN /390 

HALF MAN HALF BISCUIT //D384 
TERRY HALL //D182 

TONY HALL /413 

HALL & OATES //D170 //D353 1490 
1492 1512 

HAMBURG 60s SCENE 240 
CAYLEE HAMMACK /511 


STEPHEN STILLS 


MILLIE SMALL 
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HAMMERFALL /431 

PETER HAMMILL /166 /261 /393 
LIONEL HAMPTON 279 

MARTIN HANNETT 311 

HANOI ROCKS D141 /447 /500 
HAPPY MONDAYS D131 406 
D448 1460 1492 1500 
HAPSHASH & COLOURED COAT 
1299 

ED HARCOURT /487 
HARDCORE MUSIC, US 156-157 
HARD ROCK MUSIC 391 (US) 
463 

HARD ROCK CAFE 178 

DAVID A HARDY /505 
FRANCOISE HARDY //D310 
STEVE HARLEY & COCKNEY 
REBEL D136 /155 /374 /448 /501 
NICK HARPER D373 

ROY HARPER D95 185 /321 
1395 D/l491 

EMMYLOU HARRIS //D149 1240 
JET HARRIS/TONY MEEHAN D74 
WEE WILLIE HARRIS //D164 
GEORGE HARRISON D104 208 
260 269 418 

BETH HART /408 

HARVEST LABEL 139-140 240 
321-322 

ALEX HARVEY D107 307 D453 
JANCIS HARVEY D319 

PJ HARVEY D188 D229 D257 
JULIANA HATFIELD //D188 1300 
RICHIE HAVENS 276 

RONNIE HAWKINS //D89 
SCREAMIN’ JAY HAWKINS 
D446 

HAWKWIND D70 D157 //D162 
189 202 273 1339 1/D360 1380 
1390 D446 [502 

RICHARD HAWLEY /402 /447 
1499 

ISAAC HAYES /264 /354 516 
TUBBY HAYES 300 

LIAM HAYES /489 

JUSTIN HAYWARD /282 

LEE HAZLEWOOD //D246 

HEAD EAST /418 

HEADSPACE /449 

JEFF HEALEY /255 

IMOGEN HEAP /367 

HEAT /440 

HEART D145 /298 /424 /483 
THE HEARTBREAKERS 433 
PAUL HEATON /405 /505 
HEAVENLY /374 

HEAVEN 17 /356 /384 407 /491 
HEAVY METAL MUSIC D114 184 
203-205 435 

JESSE HECTOR D437 

HEFNER //D245 

RICHARD HELL //D215 
HELLOWEEN /400 

HELP (BAND) 435 

HELP YOURSELF //D446 

JIMI HENDRIX D50 D85-86 
D121 124 D133-134 140 /153 
162 1166 D171 176 179 188 
196-197 209 1214-215 219 228 
D248 255 263 295 303 330 343 
362 380 405 497 D501 

DON HENLEY /313 

CLARENCE ‘FROGMAN’ HENRY 
D503 

KEN HENSLEY D179 /477 
HERBALISER /379 

HERE AND NOW TOURS /293 
HERMAN’S HERMITS D91 
HERONIMUS FIN /515 

NICK HEYWARD /270 

HI-FI, VINTAGE 455 

HI-FI SEAN /458 

MARTHA HIGH /501 

HIGH LLAMAS D286 [500 
DARREL HIGHAM /466 

HI LABEL 112 

STEVE HILLAGE /348 /497 
CHRIS HILLMAN /230 

HIM [372 

EDDIE HINTON 325 

HIP-HOP 246 326 328 332 
349 374 381 395 411 432 444 
463 474 

HIPPY BOYS 389 

HIROMI /453 

ROBYN HITCHCOCK /500 
ROGER HODGSON /341 

HOLD STEADY /516 
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HOLE D191 

HOLLIES D714 //D109-111 260 
1323 1374 383 414 1443 1497 
MARK HOLLIS /221 

BUDDY HOLLY 56 D88 D101 
D114 147 205 234 D267 
HOLLYWOOD STARS 254 
HONEYBUS D111 
HONEYCOMBS D193 

HOOD /271 

PETER HOOK /342 /489 
MARY HOPKIN //D108 

NICKY HOPKINS D183 
TREVOR HORN /394 /489 
BRUCE HORNSBY /165 /511 
HORSLIPS /255 

HOT CHOCOLATE D57 /359 
HOT HOT HEAT /377 

HOT ROD D191 

HOUSE MUSIC 433 

HOUSE OF LOVE D127 
HOUSEMARTINS D136 D407 
JOE HOUSTON 453 

WHITNEY HOUSTON D163 
JOHN HOWARD /483 
HOWLIN’ WOLF D78 

MICK HUCKNALL /351 

HUE & CRY /360 /470 

GLENN HUGHES /237 /327 /351 
1390 1460 1471 

HUMAN LEAGUE //D187 /264 /356 
HUMBLE PIE /423 

HUNTERS 389 

IAN HUNTER //D213 1264 [299 
1406 1486 

HUSKER DU //D158 

ASHLEY HUTCHINGS /267 /356 
360 1429 

HYDROGYN /353 


I 

JANIS IAN /376 

IBIZA DANCE SCENE 242 
ICARUS 211 

ICED EARTH /339 1500 

ICICLE WORKS /400 

IDLE RACE D181 

IDLES /483 

IDLEWILD //D249 |/D277 1387 
BILLY IDOL D97 /273 
IMAGINATION /483 

IMMEDIATE LABEL 250 453 
INCOGNITO /429 

INCREDIBLE STRING BAND 

D93 214 

IN CROWD 263 

INCUBUS /425 

INDEPENDENT LABEL SCENE 64 
125 D209-210 

INDIGO GIRLS D193 
INDUSTRIAL MUSIC D185 451 
INDUSTRIAL LABEL 380 

IN FLAMES /489 

NEIL INNES //D183 /427 
INSPIRAL CARPETS //D129 /431 
INSTRUMENTAL MUSIC 64 67 72 
INSURING A COLLECTION 166 
INTERNATIONAL ARTISTS LABEL 
D110 

IN THIS MOMENT /435 /504 
INVICTUS/HOT WAX LABELS D242 
INXS D114 1395 406 

1Q D162 1364 1428 

IRON MAIDEN D98 D135 //D206 
257 272 1/D289 1313 1389 
ISLAND LABEL 60 D201-208 
D344-346 

ISLEY BROTHERS D165 

ITALIAN DISCO 454 

IT BITES D129 /401 

IT'S A BEAUTIFUL DAY 389 


J 


JANET JACKSON D189 

JOE JACKSON D83 /489 
MAHALIA JACKSON D268 
MICHAEL JACKSON D62 D99 
D191-192 194 235 366 491 
MILLIE JACKSON /303 

TONY JACKSON D172 

WANDA JACKSON 333 

GLEN JACOBS /337 

JADE WARRIOR /352 

CHRIS JAGGER //D174 /470 
JAH WOBBLE //D228 1371 1441 
1510 

JAM D47 D90 1154 157 210 322 
1394 434 1/D472 1504 
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JAM & LEWIS 515 

JAMAICA SOUND SYSTEMS /289 
JAMES D137 1224 1487 
ELMORE JAMES D161 174 
ETTA JAMES D58 D200 

JIMMY JAMES //D418 

TOMMY JAMES //D458 

TONY JAMES /340 

WENDY JAMES /507 

JAMMS see KLF 

BERT JANSCH D171 D173 235 
251 413 

CHAS JANKEL D297 

JANUS 410 

JAPAN D36 1/D298 1328 
JAPANESE PUNK 443 
JAPANESE UNDERGROUND 250 
JAPANESE VINYL SHOPS 411 
JEAN-MICHEL JARRE D134 220 
1335 D415 1485 

JARV IS 1508 

JASON & SCORCHERS //D166 
PETER JAY 504 

JAYNE COUNTY D450 

JAZZ BUTCHER /450 

JAZZ COLLECTABLES 346-347 
JAZZ, JAPANESE 460 
JAZZMAN LABEL /259 
JAZZ-ROCK, UK LABELS 458 
JEFFERSON AIRPLANE/STARSHIP 
D91-92 159 D211 1234 1509 
JELLY JAM /454 

JEM 1359 

WAYLON JENNINGS //D189 
MUNGO JERRY /496 

JESUS & MARY CHAIN D116 394 
JESUS JONES D141 

JETHRO TULL D86 108 //D151 199 
214 229 258 1335 1343 349 
1373 1389 1/D395 1/D420 1433 
1482 1500 1504 

JEWEL /325 1515 

JOAN JETT /378 

JILTED JOHN /487 

S72 1/D265 

BILLY JOEL D70 

ALAIN JOHANNES /511 
JOHNNY HATES JAZZ /414, 1484 
JOHN'S CHILDREN D58 

JOHN THE POSTMAN //D230 
ELTON JOHN D77 111 219-222 
250 1267 405 1/D479 1/0513 
JOHNNY MOPED //D455 /493 
ERIC JOHNSON /460 

ROBERT JOHNSON D246 

SYL JOHNSON 475 

WILKO JOHNSON /469 /508 
BOB JOHNSTON 296 

BRIAN JONES 119 345 

EDGAR JONES /466 /493 
GLORIA JONES /324 

HOWARD JONES D69 192 /437 
1492 

JANIE JONES //D166 

JESUS JONES /478 

JOHN PAUL JONES /221 /241 
MICK JONES (THE CLASH) /340 
NIC JONES /494 

RICKIE LEE JONES /497 

TOM JONES 0132-133 /293 |/ 
D514 

WIZZ JONES /300 

JANIS JOPLIN D88 175 /213 
JORDANAIRES //D169 

JOSEF K /331 

JOURNEY D235 /307 1315 /328 
1443 

JOY DIVISION 

112 D221 1238 1342 1/D493 508 
JOY FORMIDABLE /482 

JUDAS PRIEST D310 /322 393 
JUKEBOXES 186 

JULY 1190 1396 1/D462 

BARB JUNGR /496 


K 

KAJAGOOGOO /366 
KALEIDOSCOPE (UK) D125 /206 
405 431 

KALEIDOSCOPE (US) D109 
KAMELOT /440 /509 

CHESTER KAMEN & THE LOVES 
1505 

EDEN KANE D102 

KANSAS //D313 1507 
KARNATAKA /356 /419) 
KATRINA & WAVES /219 

KAYAK 1404 1474 
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CAROL KAYE /386 /487 
HOWARD KAYLAN /416 

KC & SUNSHINE BAND 405 
NIGEL KENNEDY /205 

NICK KENT /375 

DOUG KERSHAW /491 

NIK KERSHAW 68 /513 
CHAKA KHAN/RUFUS D68 

KID CREOLE /276 394 
JOHNNY KIDD & PIRATES D36 // 
D135 D206 D469 

ANGELIQUE KIDJO /500 

KID KOALA D293 

KIESZA 1510 

KILLERS D//482 

KILLING JOKE /305 /403 
KILLSWITCH ENGAGE /495 
KING LABEL D274 

ALBERT KING 274 

BB KING D52 265 274 505 
BEN E KING //D93 

CAROLE KING //D239 

FREDDIE KING 274 

KING BISCUIT FLOWER HOUR 225 
KING CRIMSON D101 /148 264 
274 317 407 1455 1488 1492 |/ 
D494 1513 

KING DIAMOND /499 

KING KING /514 

KINGPINS 183 

KINKS 62 D73 D99 //D169 /183 
1200 D246 260 1405-407 1446 D/ 
1485 1/D498 1500 1515 

KINO /479 

KATHY KIRBY //D288 

KISS D146-147 1204 1252 1406- 
407 1494 

MICHAEL KIWANUKA /500 

KLF //D140 

GLADYS KNIGHT D288 

MARK KNOPFLER //D173 /302 
405 1/D493 

KOBRA & LOTUS /434 

SPIDER JOHN KOERNER /415 
KOKOPOP LABEL 163 

AL KOOPER D157-158 /319 
KORN 0248 /351 

ALEXIS KORNER D58 324 
KORPIKLAANI /440 

LEO KOTTKE D204 
KRAFTWERK D137 /170 290 507 
BILLY J KRAMER D73 /361 
EDDIE KRAMER /373 

WAYNE KRAMER //D205 
ALISON KRAUSS /350 
KRAUTROCK 205 254 385 
LENNY KRAVITZ D144 
KREATOR /360 /462 [515 
SONJA KRISTINA /189 /400 
KRIS KRISTOFFERSON /379 
KRONOS QUARTET /422 

KULA SHAKER //D216 /378 /461 
FEMI KUTI /271 


L 


LACUNA COIL /305 /432 

LADY GAGA 374 

LAIBACH /412 

DENNY LAINE //D191 

STEVE LAMACQ /254 

PAUL LAMB /421 

LAMB /490 

LAMBCHOP 1/D273 /493 

LAMB OF GOD /361 /445 [505 
MARTIN LANDAU /476 

SONNY LANDRETH /441 /502 
RONNIE LANE D216 

MARK LANEGAN 424 /500 [505 
1516 

KD LANG D165 

LA's 1/0226 

LAST POETS /494 

LATE NIGHT VERSIONS /497 
CYNDI LAUPER /452 

BETTYE LAVETTE /300 /406 /438 
JOHN LAWTON /410 

SAM LAY /499 

LEAF HOUND //D168 1344 
LEAVES D89 

LEAVES’ EYES /360 /432 

LED ZEPPELIN D39 D97 105 131 
D145 170 D177 1184 D191 196 
213 D218-220 229 1/D233 D244 
251 270 284 286 298 306 325 
344 1346 362 366 383 396 D413 
D471 483 493 

ALBERT LEE /296 425 /462 
ALVIN LEE 413 
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ARTHUR LEE D155 /328 
BRENDA LEE D157 198 
BUNNY LEE 406 

DAVE LEE D284 

THE LEFT BANKE D144 

TOM LEHRER 253 

LEIBER & STOLLER D59 /264 |/ 
D332 

LEMONHEADS D174 

LEMON TWIGS /484 /510 
JOHN LENNON 42 59 D81 D88 
D110 118-119 D134 /190 215 
D235 244 256 D318) 347-348 
D512 

JULIAN LENNON /396 

LES RITA MITSOUKA 504 
LEVEL 42 D109 1/0177 1/0332 
1380 1402 407 1497 1515 
LEVELLERS D173 /386 
LEVIATHAN //D308 

IAN LEVINE /300 

HUEY LEWIS & NEWS D100 // 
D178 

JERRY LEE LEWIS D41 D146 186 
188 263 269 407 1440 
LIMAHL /506 

LINDA LEWIS /321 /364 
LINDA GAIL LEWIS |/D146 
SMILEY LEWIS D177 

JOHN LEYTON D170 1265 333 
LIBERTINES /381 

LIBRA 387 

LIBRARY MUSIC 320 453 
LIEUTENANT PIGEON //D206 
LIFESIGNS /413 

LIGHTNING SEEDS //D205 
LIGHT OF DAY /508 

LIGHTS /379 

LILAC TIME /500 

LIMP BIZKIT D263 

BOB LIND //D423 
LINDISFARNE D198 /444 
ERROL LINTON /510 

LIQUID TENSION EXPERIMENT 
1516 

AYNSLEY LISTER /361 

LITTLE ANGELS D143 /352 
LITTLE BARRIE /388 

LITTLE FEAT D125 254 1425 
LITTLE RICHARD D69 125 255 
507 

LITTLE RIVER BAND /466 
LITTLE STEVEN /493 

LITTLE WILLIE JOHN 392 

LIVE (US BAND) /434 1495 
LIVERPOOL AFTER PUNK 400 
LIVERPOOL MUSIC SITES 456 
LIVING COLOUR /372 /494 
ROBERT LLOYD /511 

LISA LOEB /413 

NILS LOFGREN //D204 /331 
1448 1515 

LOFT 242 

JULIE LONDON D45 

LONDON LABEL 146 375 
LONELY ROBOT /438 

LONELY THE BRAVE /474 /515 
JANICE LONG /414 

LONG RYDERS D79 /489 /490 
1500 

LONG TALL SHORTY /511 

JON LORD 405 

JERRY LORDAN D196 
LOUDEST WHISPER D233 
LOUNGE LIZARDS /428 

LOVE //D155 262 1277 392 /D454 
DARLENE LOVE /356 

MARY LOVE //D208 

MIKE LOVE /162 /164 /341. 
LOVE AFFAIR |/D224 

LENA LOVICH /489 

LOVIN’ SPOONFUL D156 

LOW D308 

ANDY FAIRWEATHER LOW /370 
1492 

NICK LOWE //D339 /494 
LUCERO /483 

LUCIFER’S FRIEND /494 
LUDUS /275 

LULU D121 304 

LYDIA LUNCH D171 

LUSH D201 

LURKERS //D420 

JOHN LYDON /343 /441 

1460 1480 

FRANKIE LYMON D173 
GEORGE LYNCH /429 

KENNY LYNCH //D306 


MAY JAMES & THE VAGABONDS 
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BELINDA CARLISLE HOWARD KAYLAN ON ZAPPA, BOLAN, LENNON 





LORETTA LYNN 292 
SHELBY LYNNE /315 
LYNYRD SKYNYRD D152 406 


M D121 

TONY MacALPINE /380 

KIRSTY MacCOLL //D175 // 
D309 407 

MACHINE HEAD /394 

AMY MACDONALD /513 

LONNIE MACK D81 

BILLY MacKENZIE //D218 335 
MAC MacLEOD D244 

STUART MACONIE /295 
MADCHESTER SCENE 379 
MADINA LAKE /362 

MADNESS D155 1244 /280 I369 
1404 1414 1457 

MADONNA D75 D90 D120 D134- 
135 D146 152 181 D198 D225 
237 249 257-258 263 267 D319- 
320 351 411 

VANESSA MAE /306 
MAGHREBAN /514 

MAGIC CARPET //D164 1363 
MAGIC NUMBERS /480 

MAGMA 416 

MAGNUM D130 /310 1385 1426 
MAHAVISHNU ORCHESTRA 245 
MAINSTREAM LABEL 385 
MAJOR LANCE D59 

JESSE MALIN /455 

STEPHEN MALKMUS /284 /479 
YNGWIE MALMSTEEN /384 /492 
WIL MALONE 375 

MAMAS & PAPAS 89 //D145 
407 1478 

MAN D142 //D439 1477 
HARVEY MANDEL /460 

MANIC STREET PREACHERS D156 
D213 D260 //D509 

BARRY MANILOW D183 

GERED MANKOWITZ /191 
AIMEE MANN //D170 1311 /408 
1466 

BARRY MANN/CYNTHIA WEIL /251 
MANFRED MANN/EARTH BAND 
1108 D137 1195 247 1326 1426 
MANOWAR /488 

MARILYN MANSON /231 D246 
MANSUN //D229 1377 1491 1514 
LITTLE PEGGY MARCH //D328 
MARILLION D82 /155 /262 1335 
1358 1402 405 1433 1445 1499 
1500 1504 

MARION //D198 

DAVID MARKS /341 

HOWARD MARKS /288 

BOB MARLEY & WAILERS D38 
D141 231 246 261 265 312 470 
LAURA MARLING /439 
MARMALADE D186 [395 
MARQUEE CLUB 278 426 
JOHNNY MARR /482 

STEVE MARRIOTT /446 

BERNIE MARSDEN /326 /430 
1436 

ROB MARSHALL /500 

MARS VOLTA /418 

DEAN MARTIN D199 

GEORGE MARTIN 265 /331 
GILES MARTIN /458 

TONY ‘CAT’ MARTIN /242 

AL MARTINO //D154 

BEVERLEY MARTYN /427 

JOHN MARTYN D140 /298 405 
MARVELETTES /362 

HANK MARVIN & BRUCE WELCH 
1171 1429 1495 

MARVIN WELCH & FARRAR D80 
RICHARD MARX /505 

J MASCIS /388 

NICK MASON D132 /393 
MASSIVE ATTACK /374 1425 
MASTERS OF REALITY /371. 
MATCHBOX 20 /365 

JOHNNY MATHIS D106 

MATT BIANCO /513 

RODNEY MATTHEWS //D304 /457 
MAVERICKS /437 

MAXIMO PARK /485 /514 
MAXIMUM JOY /488 

MAXI PRIEST /498 

IMELDA MAY /379 /468 

JOHN MAYALL D65 203 |/D213 
1488 1490 

CURTIS MAYFIELD D95 200 
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ON £10, SABRAT 
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Am i 


D247-248 

ELIOT MAZER [248 

DAVE McCABE /444 

DAVID McCALLUM /202 

PAUL McCARTNEY/WINGS 43 55 
D78 D89 100 114 D125 D162 
1186 1194 1214 1243 254 1261 285 
1315 325 1338 1421 

HENRY McCULLOUGH /179 
IAN McDONALD /241 
MICHAEL McDONALD /365 
MCS5 D138 /248 /285 1308 
MIKE McGEAR //D501 

ALAN MCGEE /254 

DONNA McGHEE /509 

SHANE McGOWAN /293 
MARIA McKEE /503 

IAN McLAGAN /298 /352 

JOHN McLAUGHLIN //D201 /375 
424 1488 

DON MCLEAN /514 

IAN McNABB //D202 333 
CLYDE McPHATTER //D76 102 
D281 D409 

TONY McPHEE /167 

RALPH McTELL /498 

MEAT LOAF //D173 /409 

MEAT PUPPETS /489 
MEDIAEVAL BAEBES /397 
MEDICINE HEAD //D415 

JOE MEEK D69-70 D134 D186 
1219 225 333-334 355 364 
M83 /500 

MEGA CITY FOUR //D155 /422 
MEGADETH D121 //D216 /242 
1302 1376 

MEKONS //D498 

MELANIE //D120 

JOHN MELLENCAMP //D207 
MELLOW CANDLE /409 
GEORGE MELLY /316 

KATIE MELUA /340 /378 
MELVINS /428 

MEMBERS 444 /469 
MEMBRANES /493 

SERGIO MENDES /501 
MEMPHIS MUSIC SCENE 352 
MEMORABILIA 159 361 
MENTO 273 

AL DI MEOLA /389 /442 1470 
NATALIE MERCHANT /376 
FREDDIE MERCURY 328 
MERCURY REV //D272 /490 
TIFT MERRITT /462 
MERSEYBEAT 59 D77-79 119 
302 361 
MERSEYBEATS/MERSEYS D42 
215 D406 

MESHIAAK /458 

METAL CHURCH /452 
METALLICA D112 D215 252 265 
286 393 D464 

METERS 263 

PAT METHENY /394 /SO7 
MEXICO, ELECTRONICA 290 
GEORGE MICHAEL D112 D221 
MIDDLE EARTH //D200 
MIDDLE EAST FUNK/DISCO 512 
MIDKNIGHTS /207 

MIDNIGHT OIL /495 

MIGHTY MIGHTY BOSSTONES 
1482 MIKE & MECHANICS /302 
FRANKIE MILLER 324 

JIMMY MILLER 171 

MILLIE (SMALL) 373 

TONY MILLS /375 

MINISTRY /418 

MARCO MINNEMANN /508 
KYLIE MINOGUE D259 and see 
JASON DONOVAN 
MINUTEMEN /462 

MISSION D95 /174 [391 

GUY MITCHELL D53 D244 
JONI MITCHELL D62 409 

MOB RULES /373 

MOBY D253 /295 

MO-DETTES /124 

MOD MUSIC D126 D131 D181- 
182 256 288 382 386 412 470 
MODERN COLLECTABLES 

307 320 347 360 372 384 427 
MODERN ENGLISH /405 
MOGWAIT //D238 1515 

MOLES 413 

PETE MOLINARI /428 
MOLOKO /360 /512 

MONKEES D57 D86 /101 241 261 
313 1392 1443 
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MONOCHROME SET /493 

MATT MONRO D96 

BILL MONROE D207 

MONSTER MAGNET /384 
DAMIAN MONTAGU /500 
MONTEREY FESTIVAL 176 
CHRIS MONTEZ 435 

MONTY PYTHON D193 D329 
MOODY BLUES D81-82 185 /207 
215 1282 1292 1363 1380 415 1416 
1500 I507 

GARY MOORE D109 /190 /244 
1262 1273 1299 1325 

SAM MOORE /269 

SCOTTY MOORE /310 
THURSTON MOORE /509 

KEITH MOON 268 

MIKE MORAN /515 

PATRICK MORAZ /447 

JOE MORETTI 428 

ANDREW MORGAN /490 
ALANIS MORISSETTE D208 /311 
GIORGIO MORODER 417 

ENNIO MORRICONE 270 509 
STEPHEN MORRIS /342 

JAMES MORRISON /490 

VAN MORRISON D57 D149 D178- 
180 407 1/D481 

MORRISSEY D139 245 370 
NEAL MORSE /446 

MOSTLY AUTUMN /313 /352 
MOTHER LABEL 107 

DAVID MOTION /347 

MOTLEY CRUE D123 /380 /510 
MOTOR CITY LABEL //D151. 
MOTORHEAD D140 D167 /245 
451 1475 

MOTORS /443 

MOTOWN LABEL D66 D71-77 145 
174 D184-189 257 267 288 360 
373-376 425 443 D467 

MOTT THE HOOPLE D171 /356 
14114 D459 

BOB MOULD //D158 //D512 
MOUNTAIN //D284 

MOUSE LABEL //D201 

MOVE //D179 220 259 D468 
MOVING GELATINE PLATES /457 
MO’ WAX LABEL //D245 

ALISON MOYET/YAZOO D67 /414 
M PEOPLE /503 

MR BIG (UK) /390 

MR BIG /469 

MUDHONEY /484 

MULL HISTORICAL SOCIETY /284 
MOON MULLIGAN /278) 

MUNGO JERRY D194 //D507 
MITCH MURRAY /437 

MUSE //D244 D338 

THE MUSIC /351. 

MUSIC FOR PLEASURE 463 
MUSIC MACHINE D87 225 
MUTUAL ADMIRATION SOCIETY 
1476 

MUTE GODS /491 

MUTE LABEL 473 

MY BLOODY VALENTINE D128 
ALANNAH MYLES /357 

MY DYING BRIDE /503 

MY GLASS WORLD /510 

MY LIFE STORY /214 

MYSTERY JETS /497 


NAPALM DEATH /512 
GRAHAM NASH /422 1482 
KATE NASH /378 

NASHVILLE ROCK SCENE 433 
NASHVILLE TEENS D52 
NATIONAL /492 /510 
NAZARETH D179 /347 [365 
1427 1430 

NAZZ D59 

NEKTAR //D415 

BILL NELSON /397 /490 
LUKAS NELSON /494 

RICK NELSON D78 D264 
SANDY NELSON D55 

WILLIE NELSON D84 /184 /231 
NEO DOO-WOP 250 

NEON NEON 414 

NINA NESBITT /477 

MICHAEL NESMITH 1/0147 /216 
1501 

NEU! //D262 

MARK NEVIN /275 

MICKEY NEWBURY 408 

NEW JERSEY SOUL D466 


Aco woes 


Preity 








NEW KIDS ON THE BLOCK D128 
ANTHONY NEWLEY D238 
RANDY NEWMAN D76 [237 1353 
NEW MODEL ARMY D108 /494 
NEW MUSIK /479 

NEW ORDER D105 D135-136 
1264 1490 508 //D511 

NEW ROMANTICS 199 298 
NEW ROSE see FAN CLUB 
OLIVIA NEWTON-JOHN D76 
NEW WAVE MUSIC 178 

NEW YORK DOLLS D143 /337 
1505 

NEW YORK ROCK SCENE 236 
SCOUT NIBLETT /290 

NICK NICELY //D210 
NICKELBACK /477 

STEVIE NICKS D156 

NICO D98 502 

ANNIE NIGHTINGALE /513 
NIGHTINGALES /512 

NIGHT FLIGHT ORCHESTRA /486 
NIGHT RANGER /391 
NIGHTWISH /342 1366 [397 
1432 1501 

POLLY NILES /496 

HARRY NILSSON //D199 253 450 
999 /235 

NINE BELOW ZERO /427 1464 
1968 475 

1973 486 

NINJA TUNE LABEL //D255 382 
NIRVANA (UK) D96 /172 1366 D/ 
1480 1515 

NIRVANA (US) D150 159 D170 
178 210 D236 296 393 

NITS /318 

JACK NITSZCHE 254 

NITTY GRITTY DIRT BAND D174 
NITZER EBB /492 

NME /478 

NOISE MUSIC 437 

NOLANS D139 

NO-MAN 1/350 /442 1489 
NORTHERN SOUL D145 D206 
1222 240 297 355 

NORTON LABEL 283 

HEATHER NOVA /398 

NOW! COMPILATIONS 239 

TED NUGENT //D269 

NUGGETS COMPILATIONS 84 
NU GROOVE LABEL 402 

GARY NUMAN //D76 0133-134 
1200 218 1259 356 1420 /D447 
1496 

NURSE WITH WOUND /294 
NWOBHM MUSIC 296 417 D481 
MICHAEL NYMAN /281. 

LAURA NYRO 306 


i) 


OAK LABEL D150 

OASIS D185 200 D202 1210 D218 
223 242 336 D248 

BILLY OCEAN /514 

OCEAN COLOUR SCENE //D203 
1419 /460 

PHIL OCHS D81 

SINEAD O'CONNOR D138 

BILL ODDIE /502 

OFFSPRING D262 

OF MONTREAL /427 /437 

Ol! MUSIC D177 

O'JAYS 1491 

OKEH LABEL D199 

MIKE OLDFIELD D128 206 226 
252 1264 

OLD GREY WHISTLE TEST 177 
1265 290 

DAVY O'LIST //D452 

OMD D143 1230 1263 1414 1498 
1500 

ONE-HIT WONDERS D197 
ONE-OFF ALBUMS 434 
101ERS /311 

ONE WAY TICKET /472 

ONLY ONES D117 /186 

YOKO ONO //D154 
ONSLAUGHT /387 

ON-U SOUND LABEL /391 
OPEN MIND D288 

OPETH /485 /498 

ORANGE GOBLIN /481 
ORANGE JUICE /157 D193 225 
1500 

ORB //D168 /415 [503 

ROY ORBISON D43 D117 /136 
158 192 D208 262 388 
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ORBITAL /373 

ORIANTHI /417 /513 

BETH ORTON //D279 

GILBERT O’SULLIVAN /400 /481 
JOAN OSBORNE /347 

OZZY OSBOURNE D115 D240 
263 1280 

OSCARS (FILM AWARDS) 283 
OSIBISA /515 

JIMMY OSMOND 1261. 

JOHN OTWAY //D190 

OUTFIT /449 

OUTLAWS D36 

OVERGROUND LABEL //D189 
OVERKILL /446 

OVERRATED ACTS SPOOF /294 
DEAN OWENS /504 

OZRIC TENTACLES 175 //D260 /490 


P 


HENRY PADOVANI /456 

JIMMY PAGE D163 /184 D191 
D225 319 1349 1373 381 1/D440 
PAIN /459 

PAIN OF SALVATION /435 

TOM PALEY /415 

PALLAS /386 

NERINA PALLOT /370 

CARL PALMER /424 

ROBERT PALMER D102 /279 
TONY PALMER 352 

MAY PANG /311 

PANIC ROOM /401 

VANESSA PARADIS 300 
PARADISE GARAGE 252 
PARADISE LOST /439 /506 
MICA PARIS /367 
PARAMOUNTS D408 

BOBBY PARKER /381 

CHARLIE PARKER 258 
GRAHAM PARKER 266 /313 /488 
MACEO PARKER /343 

VAN DYKE PARKS /388 //D515 
PARLIAMENT D163 
PARLOPHONE LABEL 449 
LARRY PARNES D122 

ALAN PARSONS/PROJECT /301 
1/0307 1362 1427 1449 1491 1500 
GRAM PARSONS D166 181 380 
DOLLY PARTON D66 

PASTELS /489 //D514 

DAN PATLANSKY /475, 

PATTO D132 

LES PAUL /368 

PAVEMENT //D218 

PAVLOV'S DOG D262 

PEARL JAM D163 //D456 

JOHN PEEL /146-148 /281 1305- 
307 D318 

AXEL RUDI PELL /342 /450 
PENDULUM /381 

PENETRATION //D169 /509 /514 
PENGUINS D202 

DAN PENN & SPOONER OLDHAM 
1244 1512 

PENTANGLE D173 

PERE UBU D119 /206 //D459 
1471 1497 

CARL PERKINS D73 76 D223 
BRIAN PERN /445 

LEE ‘SCRATCH’ PERRY 249 268 
1289 

JEAN-JACQUES PERREY //D214 
PETER & GORDON D107 405 
PETER & THE TEST TUBE BABIES 
1503 

GRETCHEN PETERS /440 /450 
GILLES PETERSON /295 
STEPHEN DALE PETIT /505 

PET SHOP BOYS D89 D110 D126 
142 151 D171 243 251 262 1273 
1322 1361 

TOM PETTY /410 

MADELEINE PEYROUX /406 
PFM /474 

PHILADELPHIA INT'L LABEL 282 
LOUIS PHILIPPE /312 

ANTHONY PHILLIPS D156 /433 
SAM PHILLIPS /253 

SIMON PHILLIPS /432 

PHILLIPS AUCTIONS 91 98 106 
110 118 122 131 134 143 159 
164 

ANNA PHOEBE /422 

PIANO MAGIC D273 

WILSON PICKETT D48 //D464 
PICTURE DISCS 189 439 
PICTURE SLEEVES 151 188 
PIGS PIGS PIGS... 504 
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PiL D127 

EDDIE PILLER /510 

PILOT /369 /509 

PINEAPPLE THIEF /470 
RICHARD PINHAS 469 

ARIEL PINK /508 

PINK FAIRIES 300 

PINK FLOYD D59 D83 D104 D121 
D132 150 D158 161 D173 187 
204 222-223 I/D247 1286 D292 
D321 356 386 1393 //D417 432 
459 1500 /502 1514 

PIPETTES /375 

GENE PITNEY //D104 1267 1322 
PIXIES D146 //D496 

PLACEBO //D254 /473 
PLAGIARISM 284 

PLANET DOG LABEL D447 
ROBERT PLANT D122 /184 292 
1350 1500 

PLASTIC ONO BAND /370 
PLASTIKMAN 384 

THE PLATTERS D49 D140 178 
POCO /414 

POD /486 

THE POETS D78 

THE POGUES D105 

POISON D125 

POLICE D52 D72 1330 1343 
PAISLEY UNDERGROUND SCENE 
1491 

PAMELA POLLAND /489 

POLE /504 

POLYDOR COLLECTABLES 368 
POLYPHONIC SPREE /443 
BRIAN POOLE & TREMELOES 
D47 D202 

POP: 50s UK 243 D417 PRE- 
1963 UK 326 

IGGY POP D92 D115 /250 

POP GROUP D201 /488 /499 /500 
POPOL VUH D190 /492 
PORCUPINE TREE D207 /302 /335 
350 1355 1368 /463 

GENESIS P-ORRIDGE //D237 
PORN RECORDS /223 
PORTISHEAD /398 

POP WILL EAT ITSELF D132 
POSIES /381 

POSTER ARTWORK 99 
POST-PUNK D176-185 268 
POST-PUNK, SCOTTISH 449 
GRACE POTTER /499 

COZY POWELL //D203 238 
BRIGID MAE POWER /506 
DUFFY POWER //D187 270 
PREFAB SPROUT 336 /488 
ELVIS PRESLEY D47 67 D80 D91 
D96G 98 D105 D113 120 D125 
D129 135 //D138 143 149 155- 
156 163 D169 D176 194 201 
D205 D216 224 D240 244 247 
252 259 263-264 276 298 301 
322 328 332 340 356 366 372 
382 394 470 484 

PRETTY THINGS D69 193 /352 
1382 1404 /D417 

DORY PREVIN /348 

LLOYD PRICE D282 

RAY PRICE 198 

SEAN PRICE /467 

PRIMAL FEAR /398 /508 
PRIMAL SCREAM D177 387 
1484 1491 

PRIMITIVES D134 

PRINCE D84 D103 D122 130 
D147 156 180 224 269 274 298 
434 454 496 

PRINCE BUSTER 459 
PRINCIPAL EDWARDS //D456 
JOHN PRINE //D317 

MADDY PRIOR /260 

PRISONER D162 

PRISONERS //D503 

PRIVATE PRESSINGS D153 
PROBE RECORDS SHOP D440 
PJ PROBY D40 94 //D180 /487 
PROCOL HARUM D39 //D185 247 
1363 /D419 

THE PRODIGY /204 /499 

PROG ROCK D94 D115 206 /213 
244 277 1297 1335 430 457 
D474 482 

PRONG /450 

PROPAGANDA D110 /277 1475 
CHUCK PROPHET /399 
PROSECCO SOCIALIST /473 
BRIAN PROTHEROE /510 

IAN PROWSE /461 





PSYCHEDELIA 84 98 135 207 
209 216 265 285 299 331 370- 
374 392 413-414 462 475 
PSYCHEDELIC FURS /506 
PSYCHOBILLY D446 

PTOLOMY PSYCHON /487 
PUBLIC ENEMY D158 //D512 

PUB ROCK 308 

PUBLIC SERVICE BROADCASTING 
1468 

PULP //D184 197 

PUNISHMENT OF LUXURY 503 
PUNK D125 187 //D198 206 253 
281 |/D323 373 387-388 425 432 
460 467 469-70 474 506 

PURE REASON REVOLUTION /503 
PURPLE GANG /502 

PURPLE MOUNTAINS /495 
PUSSYCAT DOLLS /501 

PUSSY GALORE //D170 

PYE R&B SERIES 166 


QUARRY MEN 183 217 
QUATERMASS | /D421 

SUZI QUATRO /D62 1322 1393 1486 
QUEEN D69 D96 D102 D110 1114 
D118 123 133 D139 D144 149 
154 167 171 D178 188-189 195- 
199 208 D219-221 233 D239 
242 D246 255 262 274 281 325 
328 1358 365 D410 I/D509 
QUEENS OF STONE AGE /275 
QUEENSRYCHE D185 /322 

? & MYSTERIANS D235 
QUICKSILVER MESSENGER 
SERVICE D453 

QUIET MELON 153 
QUINTESSENCE D427 
QUIREBOYS /371 /432 1487 


R 


R&B/FREAKBEAT D163 251 294 
R&B/REGGAE 396 

RABID LABEL D255 

TREVOR RABIN /462 

RACING CARS /514 

RADIATORS FROM SPACE /403 
RADIO BIRDMAN /511 
RADIOHEAD //D207 251 255 265 
D297 1/D418 437 

RADIO SHOWS 173 

RADIO STARS D246 

GERRY RAFFERTY /385 

RAGE AGAINST THE MACHINE 248 
JERRY RAGOVOY /465 
RAINBOW D811 /251 /395 

THE RAINCOATS D166 

BONNIE RAITT /321 

THE RAKES /366 

BUCK RAM D140 

PHILIP RAMBOW /511 
RAMONES D95 /191 /220 250 
263 1/D438 

RAMRODS 403 

RAMMSTEIN /434 

RANDY'S LABEL 363 

ERNEST RANGLIN //D220 

RAT BOY /488 

RAVEN /488 

JOHNNIE RAY D266 

IVOR RAYMONDE /506 

RCA NEON 463 

CHRIS REA D88 /279 [346 

MIKE READ //D168 372 

READY STEADY GO 60 209 510 
REAL THING /473 

REASONING /358 /407 
REBELLES /452 

RECORDS: CARE 70 COLLECTING 
100 200 240 242 245 247 365 
372 388 384 428 468 FAIRS 
269 £500 500 GRADING 63 447 
RARE 100 232 304 378 200 245 
382 250 330 400 400 1000 77 
SLEEVES 268 395 SHOPPING 
471 STORE DAY 389 

RED HOT CHILI PEPPERS 

D132 D247 1370 

REDD CROSS /496 

NOEL REDDING /166 

OTIS REDDING D67 173 D259 
D472 

DAVID REDFERN D294 

RED GUITARS //D454 

JOSHUA REDMAN QUARTET /507 
DIZZY REECE /498 

LOU REED D116 154 /248 353 
375 


WHY PUNK NEED NEVER HAVE HAPPENED 


RECOR 
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JIM REEVES 179 

MARTHA REEVES /379 415, 
REGGAE 263 274 302 312 D361- 
362 389 394 434 444 

TERRY REID //D143 

REM D102 D157 166 D172-173 
183 D216 D228 240 271 486 
REMAINS //D151 
RENAISSANCE /406 

JOHN RENBOURN D448 //D497 
DON RENDELL 464 

REO SPEEDWAGON /340 
REPLACEMENTS /282 
RESIDENTS D121 /477 /486 
RESONANCE FM 282 

REVAMP /419 

PAUL REVERE & RAIDERS 434 
REVOLUTIONARY ARMY OF THE 
INFANT JESUS /507 
REVOLUTION SAINTS /437 
REZILLOS /439 

RHAPSODY /383 /441 

EMITT RHODES /412 

CHARLIE RICH D50 D194 225 
CLIFF RICHARD D39 54 D68 83 
D98 1/D119-122 D183 214 225 
231 265 284 354 /487 

KEITH RICHARDS 445 /513 
RICH KIDS //D227 

JONATHAN RICHMAN D210 
MAX RICHTER /423 

RIDE /267 405 /495 

JACK RIELEY /419 

RIGHTEOUS BROTHERS D72 
TEDDY RILEY /488 

RILO KILEY /357 

LEANN RIMES /327 

RIOT SQUAD 410 

MINNIE RIPPERTON 299 

LEE RITENOUR /514 

JOHNNY RIVERS D203 

MARTY ROBBINS D220 

ANDY ROBERTS D312 

ROBBIE ROBERTSON /224 /498 
SMOKEY ROBINSON & MIRACLES 
D36 D266 1327 1426 

MICK ROCK 385 

ROCKABILLY 139 /239 D262 
ROCKBITCH /240 

ROCK ON FILM D135 D187 253 
376-377 

ROCK ON TV 169 253 
ROCK'N'ROLL 102 110 146 D161 
D174 176 187 D192-193 D201 
D210 D235-242 D245 248 250 
252-253 267 

ROCK SIDELINES SPOOF 297 
PAUL RODGERS /210 

RODRIGO Y GABRIELA /393 
TOMMY ROE 435 
HANS-JOACHIM ROEDELIUS /478 
KENNY ROGERS D75 
ROLLERCOASTER LABEL 198 
ROLLING STONE MAG /225 392 
ROLLING STONES D45 D49 D61 
D74 D79 87 D93 D101 104 111 
D113 D117 D124-125 130 136 
D142 D148 D155 1161 D168-170 
D172-174 180 D186 189 193 
D205 207 210 212 D230-231 
235-236 1238 D247 254 260 268 
279 287 291 306 335 366 369 
1376 D390 1397 409 419 427 
478 492 

HENRY ROLLINS //D213 

SONNY ROLLINS /489 
RONETTES 390 

MICK RONSON D167 185 
LINDA RONSTADT D182 /421 
TIM ROSE 279 

ROSE TATTOO /480 

EMPEROR ROSKO /253 

DIANA ROSS & SUPREMES D170 
D172 255 351 391 

ULI JON ROTH /357 

MICHAEL ROTHER /489 

ROUGH TRADE: LABEL D99 /129 
260 394 SHOPS 395 
ROULETTES D57 

CARINA ROUND /456 

ROXETTE /388 /485 

ROXY MUSIC D72 1190 //D244 
1264 1299 1344 1358 

ROYAL HUNT /396 

ROYAL TRUX /500 

ROYALTY ON RECORD 274 
ROYAL VARIETY SHOW 274 
RUBBLE COMPILATIONS 98 
RUBETTES D186 
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RUBINOOS /487 

WASHINGTON RUCKUS 475 
RUMER /445 

RUNAWAYS D188) [378 

TODD RUNDGREN/UTOPIA D60 // 
D186 1/D353 414 |/D440 |467 
1491 1515 

RUNRIG D172 

RUSH D136 /257 /342 

LEON RUSSELL /282 

RICHARD RUSSELL /477 RUSSIAN 
VINYL 476 

MIKE RUTHERFORD /425 
RUTLES D148 /494 

RUTS D192 424 /490 

MITCH RYDER //D505 
RYKODISC LABEL /153 


S 


SABATON /495 

SAD CAFE /408 

SADE 257 

SAGA /251 /402 

RACHAEL SAGE /458 /S506 
CAROLE BAYER SAGER /514 
DOUG SAHM D246 

ST ETIENNE //D195 /281 /444 /494 
BUFFY SAINTE-MARIE //D152 /401. 
SAINTS /442 

SALAD /496 

STEVE SALAS /335 

SALSOUL LABEL /312 

SALVO LABEL /391 

MIKE SAMMES 283 

EVIE SANDS /327 

SANTANA D112 //D496 

CINDY BLACKMAN SANTANA /511 
ERIC SARDINAS /394 

SATAN /482 

JOE SATRIANI /295 1326 1382 1442 
1496 1504 

KEN SAUL /501 

SAVATAGE /375 

SAVOY BROWN //D474 /511 
SAXON /334 //D437 

PHILIP SAYCE /398 

LEO SAYER /273 

SCAFFOLD D54 

BOZ SCAGGS /305 

GERALD SCARFE /501. 
MICHAEL SCHENKER/GROUP // 
D239 1382 1399 1497 1516 
LALO SCHIFRIN 263 1275 1489 
JERRY SCHILLING /340 

JOHN SCHROEDER /379 
KLAUS SCHULZE 180 
BRINSLEY SCHWARZ [513 

S CLUB 7 /315 

SCORPIONS //D242 [339 1355 
THE SCORPIONS (UK) D193 
JACK SCOTT D243 

KEN SCOTT 405 

GIL SCOTT-HERON 83 
SCOTTISH BEAT MUSIC D126 
SCRITTI POLITTI D//485 
SEAFOOD //D246 

SEARCHERS //D223 261 272 |/ 
D503 

RICHARD SEARLING /304 

SEA WITHIN /481 

JOHN SEBASTIAN D457 
SECTION 25 /497 

SEE FOR MILES LABEL /123 
SEEDS D86 //D292 

SEEKERS D115 /177 

SEETHER /466 

BOB SEGER //D415 

SELECTER /389 

CLIVE SELWOOD /331 
SENSELESS THINGS //D153 174 
SEPULTURA D180 /359 /366 
1422 1502 

SERENITY /451. 

SEVENDUST /480 /511 
SEVENTH SON /421 

SEX PISTOLS D87 //D104 D174 
204 208 1212 239 1241 1249 256 
267 274 D288 406 1483 1492 
RON SEXSMITH /284 /305 /411 
1508 

SEXY RECORD SLEEVES 349 
SHADOWS D42 D51 D71:D123- 
124 218 299 

SHADOWS OF KNIGHT D139 
SHAGGS D185 

SHAKIN’ STEVENS /458 
SHALAMAR /488 

SHAMEN D147 

SHAM 69 /297 





BLACK WIDOW * SPACEMEN 3 * PRINCE, BY HIS BAND’ 


RECORD 


-\.LECTOR 
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RAVI SHANKAR //D229 

DEL SHANNON D129 

HELEN SHAPIRO D79 258 1389 
WILLIAM SHATNER /355 /487 
SANDIE SHAW D57 /184 413-414 
KENNY WAYNE SHEPHERD /383 
DEREK SHERINIAN /380 
SHINEDOWN /513 

SHIRELLES D52 

JERRY SHIRLEY /400 

SHOEGAZE MUSIC 390 

SHOES /485 

SHONEN KNIFE /381 
SHOWADDYWADDY /348 /493 
SHRED GUITARISTS //D295 
SHRINE LABEL D254 

JANE SIBERRY //D211 

FRANK SIDEBOTTOM /373 

SIGUE SIGUE SPUTNIK D206 260 
SIGUR ROS //D319 

SIKTH /465 

JUDEE SILL 324 

SILVER APPLES /411 

CARLY SIMON /374 

SIMON & GARFUNKEL D36 204 
266 437 

JD SIMO [509 

PAUL SIMON D248 

NINA SIMONE 286 

SIMPLE MINDS D60 D83 96 D128 
1/D186 1298 1377 434 1459 
SIMPLY RED D121 D196 1364 
MARTIN SIMPSON /469 /495 
FRANK SINATRA D51 D90 D137- 
138 227 D276 D438 
SINDELFINGEN /502 

PETER SINFIELD /489 
SINGER-SONGWRITERS //D318 
SINGER VS SONG D257 
SIOUXSIE & THE BANSHEES D65 
D108 188 1/D306 1342 1365 
SIRENIA [516 

SIR LORD BALTIMORE 506 
SISTERS OF MERCY D99 

60s RARITIES 350 /362 
SKA/ROCKSTEADY/REGGAE D182- 
183 307 389 396 

RICKY SKAGGS //D150 

SKAM LABEL D230 

SKID ROW /353 

SKIDS /462 

SKIFFLE MUSIC 234 414 

TOMAS SKOGSBERG /500 
SKUNK ANANSIE /489 /500 
SLADE D58 1212 1242 1329 1335 
378 D/l486 

SLASH /258 

SLAUGHTER & THE DOGS /491. 
SLAYER /251 //D445 

SLEAFORD MODS /509 

PERCY SLEDGE D92 

SLEEPER /482 

EARL SLICK /294 

SLIM CHANCE /396 

SLIPKNOT 248 //D258 266 272 
405 

SLITS D139 1217 

SLY & FAMILY STONE D164 
SMALL FACES //D158 D197 

214 1402 

S*M*A*S*H D179 

SMASHING PUMPKINS D220 406 
ELLIOTT SMITH /257 

NORMAN SMITH 501. 

PATTI SMITH D204 

SMITHS D73 D96 D104 1/D159 172 
1176 D204 D266 286 311 356 363 
384 1401 424 

SMOG D251 /509 

SNOW PATROL /358 

SOFT CELL D43 D103 /278 1/D465 
D513 

THE SOFT MACHINE 186 1379 
SOIL /371 

SOLEDAD BROTHERS /392 
SOLESIDES LABEL //D257-258 
SOLILOQUY /480 

SONATA ARCTICA /426 

SONIC BOOM SIX /454 

SONIC YOUTH D115 /323 

SONNY & CHER D42 D226 

SONS OF APOLLO /501 SOTHEBY'S 
AUCTIONS 42 62 73-74 86 97 111 
122 131 134 159 170 183 

JEFF SCOTT SOTO /399 /411 
SOUL 105 D145 249 384 

DAVID SOUL /503 

SOUL BROTHER LABEL 266 
SOULFLY /387 


READER SERVICES 
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SOUNDS INCORPORATED 288 
SOUNDTRACKS D188 226 273 
1291 302 

SOUND BURGER TURNTABLE 279 
THE SOUND /271 

SOUND STAGE 7 440 

SOUP DRAGONS D133 
SOUTHERN ROCK 499 
SOUTHLANDERS 261 

SPACE //D22 |/D360 

SPACEMEN 3 285 434 
SPACEHOG /482 

SPANDAU BALLET D45 
SPARKLE /509 

SPARKLEHORSE D264 

SPARKS D611 //D183 254 [287 
1350 /500 

SPEAR OF DESTINY D102 /362 
1479 

BRITNEY SPEARS D252 
SPECIALS /489 /500 

SPECIALTY LABEL D225 

PHIL SPECTOR D61-63 D159 
313 516 

RONNIE SPECTOR //D234 1326 
CHRIS SPEDDING //D198 1340 
1394 /D475 

SPEKTACLE MAG /265 

SKIP SPENCE 242 /483 

JEREMY SPENCER /425 

JON SPENCER BLUES EXPLOSION 
D248 

SPICE GIRLS D213 217 D226 
SPINAL TAP /426 

SPIN DOCTORS /387 

VICTOR SPINETTI 405 

SPIRIT D127 211 /480 
SPIRITUAL BEGGARS /414 1442 
SPIRITUALIZED //D268 1484 
MARK SPIRO /508 

SPOCK'S BEARD /243 /380 /413 
1444 1508 

SPOOKY TOOTH D82 

SPOON /431 1509 

SPOON FAZER /514 

SPOTNICKS D66 

SPRIGUNS OF TOLGUS /411 
DUSTY SPRINGFIELD D103 200 
D237 254 279 

RICK SPRINGFIELD /451. 

BRUCE SPRINGSTEEN 60 D71 D82 
89 D99 D106 D121 164 /211 232 
1234 283 D329 390 

SQUEEZE D40 /D145 0220-221 
1263 1463 

SST LABEL 164 

STACKRIDGE /399 D443 

TIM STAFFELL /495 

STANDELLS D141 

VIVIAN STANSHALL //D189 
ALVIN STARDUST D60 1376 
EDWIN STARR 286 

RINGO STARR D132 /191 1232 [285 
407 1422 

STARSAILOR /445 

STATIC CARAVAN 264 

CANDI STATON /485 

STATUS QUO D89-90 //D175-176 
1268 [278 317 1368 1382 1393 |/ 
D412 1426 1463 D464 |/D497 
STAX LABEL D72-73 174 
STEELEYE SPAN D225 /259 |/D501 
STEELY DAN D117 340 

JIM STEINMAN /479 

STEINSKI /356 

MARTIN STEPHENSON /423 /486 
STEPPENWOLF /394 

STEPS /270 

MIKE STERN /435 

STEREOLAB D174 259 1/425 
STEREOPHONICS D243 /473 
TONY STEVEN 411 

CAT STEVENS /313 388 //D510 
GUY STEVENS 460 

MEIC STEVENS D339 

SHAKIN’ STEVENS D811 /311 

AL STEWART //D114 1263 1320 1419 
ROD STEWART D116 /280 328 
343 D407 

STIFF LITTLE FINGERS D152 /293 
‘STIFF LABEL 328 

STEPHEN STILLS /373 413 
STING D166 

LINDSEY STIRLING /500 

MIKE STOLLER 286 

JOSS STONE 405 

STONE FOUNDATION /511 
STONE ROSES D126 //D222 

303 397 

STONER ROCK 444 





IPEARD works 1x0 wow Gest ro meaw THE 


STONE SOUR /500 

STONE THE CROWS /282 
STOOGES D115 

STORIES BEHIND SONGS 130 
RORY STORM & HURRICANES D99 
STORYTELLER //D222 

STRANGE FOLK see ACID FOLK 
STRANGELOVE //D218 
SRANGELOVES //D502 

STRANGE STONE /444 
STRANGLERS D75 111 D265 D270 
1351 1427 1464 

STRATOVARIUS /385 

STRAY /330 1501 

STRAY CATS /498 

STRAWBS D177 /355 //D421 1516 
STREAM OF PASSION /391 
BARBRA STREISAND D218 
STRING CHEESE INCIDENT /306 
STRONTIUM 90 218 

JOE STRUMMER /252) D439 
MARTY STUART //D166 

MIKE STUART SPAN //D176 
STUDIO ONE LABEL 297 

STYLE COUNCIL D714 232 1500 
STYX //D312 1505 

SUB POP LABEL D159 

NIKKI SUDDEN 415 

SUDDEN SWAY /512 

SUE LABEL D203-204 

SUEDE D164 //D206 /498 
SUGABABES /331 

SUGARCUBES see BJORK 

SUGAR HILL LABEL D244 
SUICIDE //D225 424 

BIG JIM SULLIVAN /320 

DONNA SUMMER /504 

BERNARD SUMNER /342 

SUN LABEL D54 76 92 95 108 D18! 
271 413 

SUNN 0))) 432 1492 

SUN RA 258 

SUNSHINE POP D217 509 
SUPER FURRY ANIMALS //D238 /46 
1487 1488 1497 

SUPERGRASS D191 /367 
SUPERSUCKERS /485 
SUPERTRAMP /236 /317 [341 1361 
D451 

SUPREMES see DIANA ROSS 
SURF MUSIC D190 D192 204 288 
SURVIVOR /323 1490 /491 
SCREAMING LORD SUTCH D50 // 
D241 362 

STUART SUTCLIFFE 205 

SWAMP DOGG /504 

BILLY SWAN //D184 

SWANS /500 

SWEENEY 266 

SWEET D66 D/I486 

SWELL MAPS //D149 

SWING OUT SISTER /301 /358 
SWINGING BLUE JEANS D40 
SWORD /506 

SYN 1441 

DAVID SYLVIAN D128-129 260 
SYMPHONY X /339 /484 


T 


TAD D/l483 

TAHITI 80 /386 /499 

TAJ MAHAL /418 

TAKE THAT D168 

TALES OF JUSTINE 222 
TALKING HEADS D88 

TALK TALK D148 491 

SHEL TALMY D55-56 /465 

THE TAMI SHOW (TV) 375 
SHARON TANDY /296 
TANGENT /486 

TANGERINE DREAM D117 /183 
1336 [496 

TANK /382 

HOWARD TATE /298 

CHIP TAYLOR 430 

JAMES TAYLOR /295 /342 [349 
JOANNE SHAW TAYLOR /457 
JOHNNY TAYLOR 252 

MARTIN TAYLOR /352 /404 
MICK TAYLOR /363 

MIKE TAYLOR D309 

ROGER TAYLOR //D422 

TOT TAYLOR /490 

MW 1467 

TC&I 1485 

CLARE TEAL /346 

TEARDROP EXPLODES D87 
TEARS FOR FEARS D70 D124 /225 
1262 435 

TEENAGE FANCLUB D167 /282 |/ 


ROBBIE ROBERTSON * CHUCK BERRY TRIBUTE 


Inc YEAR RO 


m FREAKED 


ee Pally & 
SPIDER YOUN WOEREER, 
UAERA HARLIN 
EDICINE HEAD 

STEVE HINO” 

THE on 


D468 1480 1516 

TEGAN & SARA /412 

TELEMAN /429 

TELEVISION D148 D/l473 
TELEVISION PERSONALITIES 
D142 

TELSTAR 409 

TEMPLES /464 

TEMPTATIONS //D150 /260 
10CC D55-56 1/D190 1327 1331 
1362 408 1442 1504 

10,000 MANIACS D159 
BOBBY TENCH /427 

TEN YEARS AFTER //D221 /471 
TESLA /490 

TESTAMENT /504 

TEST DEPT /490 

MIKE TERRANA /430 
TERRORVISION D190 /343 
TEXAS D247 1353 

THAMES TV RECORD SALE 162 
THE THE D120 /168 /275 /430 
THEATRE OF HATE see SPEAR OF 
DESTINY 

THEM D89 

THEN JERICHO /401 
THERAPY? D181 /376 
THERION /333 /488 1515 
THESE NEW PURITANS 416 /490 
THIEVERY CORPORATION D312 
1384 

THIN LIZZY D99 268 1303 1388 
1514 

JG THIRLWELL /504 

13TH FLOOR ELEVATORS D147 
THIS HEAT D230 

SANDI THOM /376 /446 
RUFUS THOMAS //D194 

LINDA THOMPSON /509 /513 
RICHARD THOMPSON /283 /321 
1367 513 

THOMPSON TWINS D58 /482 
STORM THORGERSON /363 
TRACEY THORN /479 

PHIL THORNALLEY /498 
GEORGE THOROGOOD /301 
THRASH METAL 269 

THREE DEGREES /386 
THRESHOLD /335 /432 
THRILLS /289 

THROBBING GRISTLE D98 282 
1485 1500 

THUNDER D142 1302 1338 
THUNDERCLAP NEWMAN /323 
THUNDERCAT /504 
THUNDERBIRDS FILM D167 
JOHNNY THUNDERS 183 261 
THUNDERSTONE /335 

YANN TIERSEN /404 

TIFFANY /450 

TANITA TIKARAM D127 1487 
TIL TUESDAY //D170 
TINDERSTICKS D175 //D231 
TING TINGS /401 
TINKERBELL’S FAIRYDUST /367 
TIN MACHINE D131 

TINTERN ABBEY 284 

TINY TIM D210 

TIR NA NOG //D450 

TITTY SHAKERS 414 

TJM LABEL D126 

TOMORROW //D187 

TOM TOM CLUB 412 

TONTO’S EXPANDING HEAD 
BAND /493 

TOPIC RECORDS 511 

TOP OF THE POPS (TV) 173 
TOP SECRET RECORDS //D508 
BERNIE TORME /484 
TORNADOS //D211 278 

TOTO /292 [381 1438 1476 
TOUCHSTONE /410 

ALLEN TOUSSAINT 256 
TOWERING INFERNO //D194 
DEVIN TOWNSEND /410 

PETE TOWNSHEND D108 /245 
1337 1364 

TOYAH /371 /492 

T'PAU D104 

GRANT TRACY & SUNSETS //D210 
STAN TRACY /272 

TRAFFIC D63 299 
TRANSATLANTIC /425 
TRANSVISION VAMP D119 
TRASHMEN //D227 

TRAVIS D249 

TREES /512 

TREMELOES D47 

JACKIE TRENT /512 





ou 





T.REX see MARC BOLAN 
TRIUMPH /378 /459 
TRIUMPH LABEL 186 
TRIVIUM /355 1446 
TROGGS D46 273 1377 
TROJAN LABEL 251 D287 482 
WALTER TROUT /331 /456 
ROBIN TROWER //D185 
1266 1412 1498 

DEREK TRUCKS /363 
TRUNK LABEL 411 

TUBES /305 /458 

MOE TUCKER //D151 
TANYA TUCKER /496 

KT TUNSTALL /416 

TURIN BRAKES /374 
TURKISH ROCK 505 

BIG JOE TURNER D241 340 
IKE & TINA TURNER 64 

JOE LYNN TURNER /304 /401 
NIK TURNER /446 
TURNTABLE GUIDE 457 461 
HENRY TURTLE /407 

TV SOUNDALIKES 326 
THEMES 470 

SHANIA TWAIN D248 

12” SINGLES 503 

2i’s COFFEE BAR 332 
2-TONE LABEL D122-123 171 // 
D300 363 378 395 

TWIGGY //D219 

TWINK [511 

TWINKLE D178 

TWISTED SISTER /457 
CONWAY TWITTY 82 168 
TYGERS OF PAN TANG /500 
BONNIE TYLER /490 


U 


U2 D51 D85 D103 D107 112 D127 
145 0161-162 174 D193 D211 234 
D241 257 301 326 375 D471 
UB40 D78 /430 

UFO D259 1399 /439 //D457 

UK DECAY //D417 

UK SUBS /413 /485 

ULTRAVOX D39 361 /377 
UMPHREY’S McGHEE /502 
UNDERTONES D77 /169 292 /387 
1478 

UNDERWORLD 353 

UNE /496 

UNITED STATES OF AMERICA /450 
UNIT FOUR PLUS TWO D71 

UNITY /485 

UNTHANKS /436 

MIDGE URE /267 431 1500 

URIAH HEEP D126 /258 /369 /373 
1410 1489 1514 

UTOPIA /482 


V 


STEVE VAI /340 [368 /409 /495 
RICKY VALANCE D212 

RICHIE VALENS D76 

FRANKIE VALLI 433 

ADRIAN VANDENBERG /474 /506 
VANDEN PLAS /447 

VAN DER GRAAF GENERATOR D83 
255 1313 D438 

PAUL VAN DYK /365 

VAN HALEN 334 /363 
TOWNES VAN ZANDT D270 
VANGELIS D217 405 

VAPORS 210 /506 

VARDIS /471 

DEREK VARNALS /497 

SYLVIE VARTAN //D358 

VDO D405 

COLIN VEARNCOMBE /241 
BOBBY VEE //D386 

SUZANNE VEGA /401 
VELVELETTES /308 

VELVET UNDERGROUND D49 120 
194 233 265 310 407 

VENOM /250 321 

VENTURES D48 

VENUS FLY TRAP /443 

MIKE VERNON D72-73 /324 
RONNIE VERRELL 508 
VERTIGO LABEL 79 123-124 
314-315 

VERVE D219 

VIBRATORS D239 430 

VIDEO /144 150 

VIETNAM WAR RECORDS 275 
VIEW 1415 

BUTCH VIG /408 1516 





VILLAGE THING LABEL D169 
GENE VINCENT D70 103 //D213 
D247 

VIOLENT FEMMES //D180 
VIRGIN STEELE /487 

VISAGE /372 

TONY VISCONTI D78 /336 
VOGUE LABEL 471 

VOICE OF THE BEEHIVE D119 
VOLBEAT /494 

VUUR /472 


Ww 


WAILERS /508 

RUFUS WAINWRIGHT /507 

TOM WAITS D236 

JOHN WAITE /375 

RICK WAKEMAN //D196 /292 1360 
1454 1500 

NARADA WALDEN /420 

JUNIOR WALKER D198 

SCOTT WALKER D127 406 417 492 
WALKER BROTHERS D47 
WALKING PAPERS /423 

JOE WALSH D405 

WANG CHUNG /415 /491 

WAR D196 

CLIFFORD T WARD D246 

ANDY WARHOL 356 

JENNIFER WARNES /453 
WARPAINT /447 

WARP LABEL 244 

WARRANT /391 

DIONNE WARWICK D411 /281 
GENO WASHINGTON //D253 
WAS (NOT WAS) D157 /215 /495 
WASP D120 

WATERBOYS D142 1226 1336 
1389 [510 

PETE WATERMAN 256 //D438 
MARRY WATERSON /471. 
MUDDY WATERS D68 

ROGER WATERS D132 [317 
SARA WATKINS /455 

BEN WATT /502 

CHARLIE WATTS D253 

WAVE PICTURES /487 

JEFF WAYNE //D312 1356 

WE ARE SCIENTISTS /454 

ANDY WEATHERALL D257 /367 
1452 1508 

WEATHER STATION /514 

JANE WEAVER /516 

JIMMY WEBB //D174 1311 1373 1468 
DIANA WEBSTER 424 

WEDDING PRESENT D117 //D162 
1266 337 1457 

BERT WEEDON D60 /249 

PAUL WELLER /154 157 D182 1289 
322 352 D374 1484 506 

IRVINE WELSH /426 

WE SELL THE DEAD /476 

MIKE WESTBROOK //D471 

KIM WESTON /319 

WET WET WET D108 /344 

JOHN WETTON /244 

WEYES BLOOD /492 

WHAM! D74 D92 220 

WHAT FOUR D239 

WHIPPETS FROM NOWHERE /477 
ANDY WHITE /459 

SNOWY WHITE /195 /314 

STEVE WHITE /487 

PETER WHITEHEAD /184 
WHITESNAKE D56 181 /302 1325 
1446 /496 

WHITE STRIPES 174 D291 
BOBBY WHITLOCK /388 

SLIM WHITMAN D172 

MARVA WHITNEY D390 

WHO D53 D66 D76 79 84 126 
164-165 179 //D181 1192 203 211 
215 D228-230 D241 246 255 263 
268 277 337 1364 377 392 411 
D454 1495 

JANE WIEDLIN D111 

VINCE WILBURN JR /497 

WILCO /489 

KIM WILDE D99 //D169 1307 
MARTY WILDE /275 /494 

WILDE FLOWERS 186 
WILDHEARTS //D195 1370 /403 
1469 1479 

WILD TURKEY //D200 

WILD, WILD KLUBS 239 

ANDRE WILLIAMS /456 

ANDY WILLIAMS /251 

HANK WILLIAMS D125 395 








JOHN WILLIAMS /421 

KATHRYN WILLIAMS /461. 
LARRY WILLIAMS D133 
LUCINDA WILLIAMS /506 
MAURICE WILLIAMS /436 

PAUL WILLIAMS //D479 

ROBBIE WILLIAMS D245 256 
262 305 

CHUCK WILLIS /477 

IAN WILLSON /508 

BILL WILSON /408 

BRIAN WILSON /185 303 /310 341 
1354 381 1429 

CASSANDRA WILSON /440 
DENNIS WILSON 351. 

FRANK WILSON 362 

GARY WILSON //D467 

JACKIE WILSON D56 /429 
STEVEN WILSON /451 /515 

AMY WINEHOUSE D360 392 
PETE WINFIELD /327) 
WINSTON’S FUMBS //D402 
EDGAR WINTER /297 1456 
STEVE WINWOOD D121 189 /351. 
1385 1415 1419 

WIRE D100 /414 

MARK WIRTZ D188 

WISHBONE ASH D186 /344 /357 
1365 1397 1447 

BILL WITHERS /326 408 

WITHIN TEMPTATION /315 /342 
1425 1432 1503 

BOBBY WOMACK D77 

405 D418 

STEVIE WONDER D47 D82 
WONDER STUFF D124 /258 /498 
WONDERWALL /233 

RONNIE WOOD 228 

ROY WOOD D80 //D179-180 
DONOVAN WOODS /512 

WORD /441 

WORLD GOES ROUND /514 

LINK WRAY D85 /168 
WRECHLESS ERIC /305 /447 /492 
RICK WRIGHT D132 //D206 
WRITING ON THE WALL D201 
WURLITZER LABEL D227 
ROBERT WYATT D80 /154 /345 1449 
WYCHFOLK /444. 

ZAKK WYLDE /297 /436 

BILL WYMAN /231 1261 1442 1480 
PETER WYNGARDE //D206 


X 


XOTIC MIND LABEL 196 
X-PRESS 2 /338 

X-RAY SPEX D123 /197 [368 
XTC D135 //D209 261 1272 1318 
D406 1455 [500 


Y 


Y&T [383 

AKIKO YANO /495 

YARDBIRDS D68 D134 D152 /215 
1353 452 1492 

YEAH YEAH YEAHS /368 

YELLO /431 //D511 

YES D98, 221 I/D249 269 1288 /292 
1328 1338 1360 1369 1389 1397 1482 
1500 1511 

YO LA TENGO 476 

JAMES YORKSTON /490 

YOU ME AT SIX /515 

NEIL YOUNG D143-145 176 D192 
200 1/D203 253 272 278 401 D507 
PAUL YOUNG D50 /452 

YOUNG GODS /502 

YOUNG GUN SILVER FOX /485 
YOUNG RASCALS //D463 


Z 


DWEEZIL ZAPPA /421 

FRANK ZAPPA & MOTHERS OF 
INVENTION D61 D93 D118 D165 
D171 D177 D191 199 205 251 
266 1362 D461 469 

ZERO 7 /487 

ZIOR //D417 

ZIPPS 1442 

MIKE ZITO /503 

ZODIAC MINDWARP /386 
ZOMBIES D50 1309 /347 1489 1505 
ZOOM LABEL D74 

ZOOT MONEY /495 

ZIT LABEL D110-112 301 
ZUCCHERO /482 

ZZ TOP D103 1414 1490 
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RECORD LISTINGS 


Lockdown Listings: Shops closed and have Vinyl/CDs to sell ? Sell direct to RC readers, 


forsVIbksmoyam '4 1): By G74: Wy ¢-Aoyae wicat-vi itp ahive f-1(o)s g-Lorey de oxo) (-Yoi vey auit-ke Morey tt) 





NEXT ISSUE: MAY 2021 (on sale 22 APRIL) 
Deadline for submitting adverts (Listings & Classified): Monday 29 MARCH 
Please email your advert (word doc/plain text) to: listings@recordcollectormag.com 


(Postal address: Record Collector Listings, Diamond Publishing Ltd, 7th Floor Vantage London, Great West Road, London, TW8 9AG) 


Following issue: JUNE 2021 (on sale 20 May) Deadline: Monday 26 April 





Write to: DAVE SANDERS, 25 YORK CLOSE, WHITEHILL, 
HAMPSHIRE, GU35 9PX. Tel: 01420 472432. Email: 
davesanders2003@hotmail.com 

P&P: SINGLES £1.60 FOR FIRST RECORD + 30p FOR EACH 
ADDITIONAL. 


LPs £3.50 FOR FIRST RECORD + £1.50 FOR EACH ADDITIONAL. 


ALL RECORDS HAVE A MONEY BACK GUARANTEE. 


50s / 60s SINGLES 
AMERICAN BREED, Bend Me, Shape Me (Stateside SS2078) EX 
CHRIS ANDREWS, Something On My Mind (Decca F22365) EX 
BARRON KNIGHTS, Come To The Dance (Col. DB7375, Demo)EX 
BEACH BOYS, When | Grow Up (Capito! CL15361) 
BEACH BOYS, Good Vibrations (Cap. CL15475) 
BEACH BYS, Darlin’ (Capitol CL15527) 
BEACH BOYS, Break Away (Capitol CL15598) 
BEATLES, We Can Work It Out (Parl. R5389) 
BEATLES, | Feel Fine (Parl. R5200) 
BEATLES, Can't Buy Me Love (Parl. R5114) 
BEATLES, Hello Goodbye (Parl. R5655) 
BEATLES, Get Back (Apple R5777) 
BERNADETTE, Come Kiss Me Love (RIM 2) 
GARY U.S. BONDS, Dear Lady Twist (Top Rank JAR602) 
JOHN BROMLEY, What A Woman Does (Poly. 56244, 
Label Sticker) 
JOE BROWN, Darktown Strutter's Ball (Decca F11207) 
B. BUMBLE & STINGERS, Nut Rocker (Top Rank JAR611) 
JO ANN CAMPBELL, Motorcycle Michael (HMV POP873) 
FREDDIE CANNON, Way Down Yonder ete (Top Rank JAR247) 
CHER, Bang Bang (Liberty LIB66160) 
CHOIR, When You Were With Me (Major Minor MM557) 
CLASSICS, Life Is But A Dream Sweetheart (Mer. AMT1152, 
Demo) 
EDDIE COCHRAN, Sweetie Pie (London HLG9196) 
CRICKETS, Think It Over (Tri-Coral Q72329) 
CRICKETS, La Bamba (Liberty LIB55696) 
CRYSTALS, | Wonder (London HLU9852) 
BOBBY DARIN, Eighteen Yellow Roses (Capitol CL15306) 
ALLEN DAVIES, One Dat Soon (Mercury MF1043) 
BILLIE DAVIS, Tell Him (Decca F11572) 
CAROL DEENE, Norman (HMV POP973) 
DION, Ruby Baby (CBS AAG133) 
DION & BELMONTS, Where Or When (London HLU9030) 
CARL DOBKINS, Lucky Devil (Bruns, 05817) 
LONNIE DONEGAN, Does Your Chewing Gum etc 
(Pye 7N15181) 
LONNIE DONEGAN, Virgin Mary (Pye 7N 15315) 
DONOVAN, Jennifer Juniper (Pye 7N 17457) 
LEE DORSEY, Holy Cow (Stateside SS552) 
DRIFTERS, There Goes My Baby (Round Lon. HLE8892) 
DRIFTERS, | Count The Tears (London HLK9287) 
SIMON DUPREE & BIG SOUND, Kites (Parl. R5646) EX 
S. ENGEL & J. STEWART, | Only Came To Dance 
(Cap, CL15440, Demo) Ex 
EVERLY BROTHERS, Bird Dog (Tri-London HLA8685) EX 
DON FARDON, Belfast Boy (Young Blood YB1010) EX 
JOHNNY FERGUSON, Angela Jones (MGM 1059) EX 
FLOWER POT MEN, Let's Go To San Francisco (Deram DM142)EX 
EDDIE FLOYD, On A Saturday Night (Stax 601024) 
WAYNE FONTANA, Um Um Um Um Um Um (Fontana TF497) 
FOUR SEASONS, Dawn (Philips BF1317) 
FOUR TOPS, Reach Out I'll Be There (Tamla TMG579) 
CONNIE FRANCIS, Who's Sorry Now (MGM 975) 
DOTTY FREDERICK, Ricky (Top Rank JAR106) 
BILLY FURY, It's Only Make Believe (Decca F11939) 
MARVIN GAYE, Abraham Martin & John (Tamla TMG734) 
LESLEY GORE, It’s My Party (Mercury AMT1205) 
DON GIBSON, Lonesome Number One (RCA 1272) 
JAMES GILREATH, Little Band Of Gold 
(Pye Int. 7N25190, Demo) 
IAIN GREGORY, Can't You Hear The Beat etc (Pye 7N 15397) 
TUBBY HAYES, Sally (Fontana TF397, Fs Sticker) 
BOBBY HELMS, Jacqueline (Tri, Bruns. 05748) 
HILLTOPPERS, The Joker (Tri-London HLD8528) 
RONNIE HILTON, No Other Love (Gold HMV 7M390) 
CHICO HOLIDAY, God Country And My Baby (Coral Q72443) 
HOLLIES, Jennifer Eccles (Parl. R5680) 
BUDDY HOLLY, What To Do (Coral Q72469) 
BUDDY HOLLY, Reminiscing (Coral Q72455) 
HOLLYWOOD FLAMES, If | Thought You Needed Me 
(Lon. HLE9071) 
BRIAN HYLAND, Itsy Bitsy Teenie Weenie etc (Lon. HLR9161) 
JORGEN INGMANN, Cherokee (Fontana H311) 
JACKSON 5, | Want You Back (Tamla TMG724) 
JACKY, White Horses (Philips BF1647) 
TOMMY JAMES & SHONDELLS, Do Something Yo Me 
(Roulette 500) 
JAN & ARNIE, Jennie Lee (Tri-London HL8653 
JAN & DEAN, Heart And Soul (London HLH9395) 
JETHRO TULL, Living In The Past (Island WIP6056) 
JETHRO TULL, Love Story (Island WIP6048) 
JIMMY JONES, Good Timin’ (MGM 1078) 
JOE JONES, You Talk Too Much (Col. DB4533) 
TOM JONES, Detroit City (Decca F11555) 
JERRY KELLER, Here Comes Summer (Tri, London HLR8890) 
KESTRELS, There Comes A Time (Pye 7N15234) 
JOHNNY KIDD & PIRATES, Always And Ever (HMV POP1269) 
KINKS, Tired Of Waiting For You (Pye 7N15759) 
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6.50 
4.50 
7.50 
4.50 
3.50 
3.50 
3.50 
9,50 
9.50 
9.50 
8.50 
9.50 
9.50 
5.50 


12.50 
3.50 
3.50 

20.00 
3.50 
3.50 

25.00 


75.00 
30.00 
12.50 
4.50 
35.00 
5.50 
3.50 
6.50 
3.50 
6.50 
7.50 
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3.50 
3.50 
4.50 
4.50 
15.00 
17.50 
3.50 


35,00 
3.50 
9.50 
6.50 
3.50 
9.50 
3.50 
4.50 
9.50 
3.50 

35.00 
4.50 
4.50 
6.50 
6.50 


9.50 
15.00 
25.00 

8.50 
30.00 

6.50 
20.00 

4.50 

8.50 

6.50 


40.00 
3.50 
5.50 
3.50 
6.50 


4.50 
40.00 
9.50 
9.50 
8.50 
4.50 
9.50 
3.50 
4.50 
5.50 
6.50 
4.50 





KINKS, Supersonic Rocket Ship (RCA 2211) 
KRACKER, A Song For Polly (RSR RS19106) 
KREW CATS, Trambone (HMV POP840) 
STEVE LANCASTER, San Francisco Street (Polydor 56215) 
LEE & CLARENDONIANS, Night Owl (Green Door GD4038) 
BRENDA LEE, It Started All Over Acain (Bruns. 05878) 
BRENDA LEE, | Wonder (Bruns. 05891) 
CURTIS LEE, With All My Heart (Top Rank JAR317) 
LEAPY LEE, Little Arrows (MCA MU1028) 
JIMMY LENNON, Louisiana Mama (Decca F11825) 
JOHN LENNON, #9 Dream (Apple R6003) 
KETTY LESTER, Love Letters (London HLN9527) 
JERRY LEE LEWIS, What'd | Say (London HLS9335) 
RAMSEY LEWIS TRIO, A Hard Day’s Night (Chess CRS8029) 
JOHN LEYTON, Johnny Remember Me (Top Rank JAR577) 
LITTLE ANTHONY, Tears On My Pillow (Tri-London HLH8704) 
LITTLE FRANKIE, Kind Of Boy You Cant Forget (Col. DB7490) 
MICHAEL LONDON, Miracles Sometimes Happen 

(HMV POP1026) 
LOVIN’ SPOONFUL, Daydream (Pye Int. 7N25367) 
KENNY LYNCH, Up On The Roof (HMV POP1090) 
HUMPHREY LYTTELTON, Manhunt (Parl. R4578) 
NEIL MACARTHUR, She's Not There (Deram DM225) 
MAGIC LANTERNS, Excuse Me Baby (CBS 202094) 
ERNIE MARESCA, Shout Shout (London HLU9531) 
MARKETTS, Out Of Limits (Warner Bros, WB120) 
JOY MARSHALL, When You Hold Me Tight (Decca F11863) 
BOBBI MARTIN, Harper Valley P.T.A. (U. Artists UP2251, 

Demo) 
MARVIN, Welch & Farrar, Marmaduke (Regal Zono RZ3148) 
JOE MEDLIN, | Kneel At Your Throne (Mercury AMT1032) 
MERSEYBEATS, Don't Turn Around (Fontana TF459) 
MERSEYBEATS, Wishin’ And Hopin’ (Fontana TF482) 
MIGHTY AVENGERS, So Much In Love (Decca F11962) 
CHUCK MILLER, The Auctioneer (Mercury AMT1026) 
MONKEES, Valleri (RCA 1673) 
JACQUELINE MOORE, Queen Of The House (Decca F12165) 
ALAN MOORHOUSE, Ballad Green Berets 

(Pye 7N17072, Demo) 
BARRY McGUIRE, Eve Of Destruction (RCA 1469) 
JOHNNY NASH, Hold Me Tight (Regal Zono RZ3010) 
NASHVILLE TEENS, Google Eye (Decca F12000) 
NATURALS, | Should Have Known Better (Parl. R5165) 
CLARE NELSON, Valley Of Love (MGM 1025) 
SANDY NELSON, I’m Walkin’ (London HLP9214) 
JIM NESBIT, Tiger In My Tank (Vocalion V9241, Demo) 
MAYF' NUTTER, Head Shrinker (Vocalion VL9282, Demo 
OLYMPICS, Western Movies (HMV POP528) 
ORLONS, Don’t Hang Up (Cameo Parkway C231) 
OSMOND BROTHERS, Travels Of Jamie McPheeters 

(MGM 1245 
OUTLAWS, The Return Of The Outlaws (HMV POP1124) 
JACK PARNELL, Kansas City (HMV POP630) 
PASSIONS, Just To Be With You (Top Rank JAR224) 
OTTILIE PATTERSON, | Hate Myself (Col. DB4834) 
PEACHES & HERB, Close Your Eyes (CBS2711, Demo) 
PEACHES & HERB, For Your Love (CBS 2866, Demo) 
JOHNNY PEARSON, The Rat Catchers (Col. DB7851) 
PEDDLERS, Birth (CBS 4449) 
DANNY PEPPERMINT, Peppermint Twist (London HLL9487) 
PEPPI, So Used To Loving You (Fontana TF446) 
JOHNNY PETERS, When You Ask About Love 

(Decca F12172, Demo) 
RAY PETERSON, Corrine Corrina (London HLX9246) 
RAY PETERSON, | Could Have Loved You So Well 

(Lon. HLX9489) 
RAY PETERSON, Tell Laura | Love Her (RCA 1195) 
STU PHILLIPS, Angel Of Love (RCA 1601, Demo) 
PICKWICKS, Apple Blossom Time (Deccs A11901) 
PILTDOWN MEN, Pretty Girl Is Like A Melody (Capitol CL15245): 
PINKERTONS COLOURS, Don't Stop Loving Me Baby 
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(Decca F12377) Ex 
PLAYMATES, Beep Beep (Col. DB4224) x 
PONY-TAILS, Born Too Late (HMV POP516, Demo Sticker) EX 
PONI-TAILS, Early To Bed (HMV POP596) Ex 
SANDY POSEY, Single Girl (MGM 1330) EX 
ELVIS PRESLEY, All Shook Up (Gold HMV POP359) x 
ELVIS PRESLEY, Tell Me Why ? (RCA 1489) M 
ELVIS PRESLEY, All That | Am (RCA 1545) x 
ELVIS PRESLEY, One Broken Heart For Sale (RCA 1337) M 
ELVIS PRESLEY, Kissin’ Cousins (RCA 1404) M 
ELVIS PRESLEY, If Every Day Was Like Christmas (RCA 1557) M 
ELVIS PRESLEY, Heartbreak Hotel (RCA 2104, 

Maximillion Cover) EEX 
ELVIS PRESLEY, Jailhouse Rock (RCA 2153, 

Maximillion Cover) EVEX 
LLOYD PRICE, Stagger Lee (HMV POP580) x 
LLOYD PRICE, Where Were You etc (HMV POP598) x 
LLOYD PRICE, Wont’cha Come Home (HMV POP672) Ex 
LLOYD PRICE, I’m Gonna Get Married (HMV POP650) Ex 
P.J. PROBY, TRY To Forget Her (Liberty LIBS55367) x 
P.J. PROBY, | Cant Make It Alone (Liberty LIB10250) Ex 
P.J. PROBY, Its Your Day Today (Liberty LBF15046) Ex 
P.J. PROBY, It's Goodbye (Liberty LBF15386) x 
RADHA KRISHNA TEMPLE, Govinda (Apple 25, Picture Cover) M/M 


TONY RAYMOND, Broken Hearted Melody (Fontana H213) 
REPARATA & DELRONS, | Can Hear The Rain (RCA1691) 
REPARATA & DELRONS, Weather Forecast (Bell BLLK1021) 
JOHNNY RESTIVO, The Shape !’m In (Round RCA 1143) 
CLIFF RICHARD, High Class Baby (Green Col. DB4203) 
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CLIFF RICHARD, Mean Streak (Col. DB4290) 
CLIFF RICHARD, Please Dony Tease (Col. DB4479) 
RICK & SANDY, Creation (Decca F12311) 
RIGHTEOUS BROS., Unchained Melody (London HL9975) 
RIGHTEOUS BROS., Ebb Tide (London HL10011) 
RIGHTEOUS BROS., White Cliffs Of Dover (London HL10086) 
RIP CHORDS, Here | Stand (CBS AAG143) 
RIP CHORDS, Gone (CBS AAG162) 
ROCKIN’ BERRIES, | Didn't Mean To Hurt You 
(Piccadilly 7N35197) 
ROCK A TEENS, Woo Hoo (Col. DB4361) 
ROCKIN’ BERRIES, You're My Girl (Piccadilly 7N35254) 
ROCKIN’ REBELS, Wild Weekend (Stateside SS162) 
MARK ROGERS & MARKSMEN, Bubble Pop (Parl. R5045) 
ROLLING STONES, The Last Time (Decca F12104) 
ROLLING STONES, 19th Nervous Breakdown (Decca F12331) 
ROLLING STONES, Honky Tonk Women (Decca F12952) 
ROUGH RIDERS, Hot California Beach (Rare Earth RES118, 
Demo) 
MARION RYAN, Love Me Forever (Pye 7N15121) 
RUGBYS, You | (Polydor 56781) 
PAUL & BARRY RYAN, Claire (Decca F12633) 
JERRY ST. CLAIR, Summer Exodus (Philips NF1796, Demo) 
ST. LOUIS UNION, Girl (Decca F12318) 
TOMMY SANDS, Let Me Be Loved (Capitol CL14781) 
SANTO & JOHNNY, Teardrop (Parl. R4619) 
SCORCHED EARTH, On The Run (Young Blood YB1065) 
JACK SCOTT, My True Love (Tri-London HLU8626) 
LINDA SCOTT, It’s All Because (South African Col. DSA406) 
LINDA SCOTT, | Don't Know Why (Col. DB4748, Demo) 
NEIL SEDAKA, | Go Ape (Tri-RCA 1115) 
NEIL SEDAKA, Oh Delilah (Stateside SS105) 
SEEKERS, Colours Of My Life (Col. DB8609) 
SHADOWS, | Met A Girl (Col. DB7853) 
DEL SHANNON, Cry Myself To Sleep (London HLX9587) 
DEL SHANNON, Stranger In Town (Stateside SS395) 
DEL SHANNON, Sue's Gotta Be Mine (London HLU9800) 
HELEN SHAPIRO, Queen For Tonight (Col. DB4966) 
DEE DEE SHARP, Ride (Cameo Parkway C230) 
SANDIE SHAW, Think It All Over (Pye 7N17728) 
SHEVELLS, | Could Conquer The World 
(U. Artists UP1L059, Demo) 
TONY SHEVETON, A Million Drums (Oriole CB1895) 
TROY SHONDELL, This Time (London HLG9432) 
SHOUTS, She Was My Baby (React EAO01) 
SIR HENRY & BUTLERS, Rolo Sensation (Col DB8497) 
SONS OF PILTDOWN MEN, Mad Goose (Pye Int. 7N 25206) 
SOUNDS INCORPORATED, Spanish Harlem (Col. DB7321) 
SOVEREIGNS, Bring Me Home Love (King KG1050) 
BOB B. SOXX & BLUE JEANS, Zip A Dee Doo Dah 
(London HLU9646) 
DON SPENCER, Fireball (HMV POP1087) 
SPOKESMEN, It Ain't Fair (Brunswick 05948) 
SPOTNICKS, Just Listen To My Heart (Oriole CB1818) 
SPOTNICKS, Galloping Guitars (Oriole CB1755) 
SPUNKY ONION, Cookie Man (Contempo CS2006) 
TERRY STAFFORD, Suspicion (London HLU9871) 
RINGO STARR, A Dose Of Rock ‘n’ Roll (Polydor 2001694) 
STATUS QUO, Pictures Of Matchstick Men (Pye 7N17449) 
STEPHEN, Right On Running Man (Antic K11513) 
RICKY STEVENS, | Cried For You (Col. DB4739, Demo) 
RHET STOLLER, Chariot (Decca F11302) 
RHET STOLLER, Ricochet (Windsor WPS130, Demo) 
SONNY & CHER, Good Communication (Atlantic 584162) 
SPARKS, Girl From Germany (Bearsville K15516) 
SPOKESMEN, The Dawn Of Correction (Brunswick 05941) 
DANNY STORM, Honest | Do (Piccadilly 7N 35025) 
STRANGELOVES, Cara-Lin ((Immediate IMO07) 
CHAD STUART & JEREMY CLYDE, Yesterday's Gone 
(Ember EMBS180) 
SUGARBEATS, | Just Stand Here (Polydor BM56069) 
SWINGING BLUE JEANS, Hippy Hippy Shake (HMV POP1242) M 
DEMETRISS TAPP, Lipstick Paint A Smile On Me (Coral Q72470)EX 
TEMPLE ROW, Walk The World Away (Polydor 2058329) 
JOE TEX, Men Are Getting Scarce (Atlantic 584171) 
SUE THOMPSON, James (Fontana 267244TF) 
THREE QUARTERS, People Will Talk (Col. DB7467) 
THYRDS, Hide ‘n’ Seek (Decca F12010) 
ROY TIERNEY, Cupid (Philips PB 1159, Picture Cover) Gf 
JOHNNY TILLOTSON, Without You (London HLA9412) 
ART & DOTTY TODD, Chanson D’amour (Tri-London HLB8620) 
OSCAR TONEY Jr., Without Love (Bell BLL1003, Demo) 
TORNADOS, Love And Fury (Decca F11449) 
TORNADOS, Globetrotter (Decca F11562) 
TORNADOS, Ice Cream Man (Decca F11662) 
TORNADOS, Hot Pot (Decca F11838) 
TORNADOS, Pop-Art Goes Mozart (Col. DB7856) 
M. TOROK, When Mexico Gave Up Rhumba (Tri-Bruns 05586) 
ED TOWNSEND, Stay With Me (Warner Bros WB21) 
GRANT TRACY, Great Matchmaker (Ember EMB8148) 
TRENDSETTERS, At The Hotel De France (Oak RGJ999) 
JACKIE TRENT, Melancholly Me (Piccadilly 7N35121) 
JACKIE TRENT, I'll Be There (Pye 7N17693, Demo) 
TRIBUTE, Bobby Charlton (Jam 48) 
TRITONS, Satisfaction (Barclay BAR24, Demo) 
SAMMY TURNER, Always (London HLX8963) 
TURTLES, Elenore (London HLU10223) 
TWINKLE, Terry (Decca DF12013) 
CONWAY TWITTY, It’s Only Make Believe (MGM 992) 
CONWAY TWITTY, The Story Of My Love (MGM 1003) 
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READER SERVICES 





CONWAY TWITTY, Mona Lisa (MGM 1029) 
CONWAY TWITTY, My One And Only You (Mgm1056) 
CONWAY TWITTY, Hey Little Lucy (MGM 1016) 
CONWAY TWITTY, C’est Si Bon (MGM 1119) 
UNION EXPRESS, Ring A Ring A Roses (Decca F13230) 
RITCHIE VALENS, That's My Little Suzie (Tri-London HL8886) 
VELVETS, Tonight (London HLU9372) 
VENTURES, Theme From Silver City (London HLG9411) 
VERNON'’S GIRLS, Funny All Over (Decca F11549) 
MIKE VICKERS, Air On A G, String (Col. DB8171, Demo) 
TONY VICTOR, Dear One (Decca F11459) 
BOBBY VINTON, Blue Velvet (Col. DB7110) 
VIGRASS, A New Man (RCA 1755) 
VISCOUNTS, Shortnin’ Bread (Pye 7N15287) 
VOGUES, You're The One (London HLU9996) 
VOLCANOS, Polaris (Philips BF1246) 
GARY WALKER, You Don’t Love Me (CBS 202036) 
JOHN WALKER, If | Promise (Philips BF1612) 
WALLACE COLLECTION, Fly Me To The Earth (Parl. R5793, Demo)M 
JOHNNY WALSH, Girl Machine (Warmer Bros WB40) 
OSSIE WARLOCK & Wizards, Juke Box Fury (HMV POP635) 
WARM SOUNDS, Birds And Bees (Deram DM120) 
PAT WAYNE & BEACHCOMBERS, Roll Over Beethoven 
(Col. DB 7182) 
WEB, Baby Won't You Leave Me Alone (Deram DM217) 
WEDGWOODS, September In The Rain (Pye 7N15642, Demo) 
BERT WEEDON, Guitar Boogie Shuffle (Top Rank JAR117) 
HOUSTON WELLS & MARKSMEN, Only The Heartaches 
(Parl. R5031) 
MARY WELLS, My Guy (Stateside SS288) 
WHO, | Can't Explain (Brunswick 05926) 
WHO, My Generation (Brunswick 05944) 
WHO, Substitute / Waltz For A Pig (Reaction 591001) 
WHO, I'm A Boy (Reaction 591004) 
WHO, Happy Jack (Reaction 591010) 
MARTY WILDE, A Teenager In Love (Philips PB926) 
MARTY WILDE, Sea Of Love (Philips PB959) 
MARTY WILDE & WILDCATS, Bad Boy (Philips PB972) 
MARTY WILDE, Tomorrow's Clown (Philips PB1191) 
MARTY WILDE, Ever Since You Said Goodbye (Philips 326546B} 
DANNY WILLIAMS -FORGET Her Forget Her (HMV POP1372) 
HAL WILLIS, Lumberjack (President PT197) 
BRIAN WILSON, Wonderful (Nonesuch Blue Vinyl, Pic. Cover) M/M 
JACKIE WILSON, To Be Loved (Tri, Coral Q72306) 
NANCY WILSON, Power Of Love (Capitol CL15443) 
CHARLES WOLCOTT, Ruby Duby Du (MGM 1115, Demo) 
STEVIE WONDER, Yester-Me Yester-You etc (Tamla TMG717) 
BRENTON WOOD, Gimme Little Sign (Liberty LBF15021) 
MARK WYNTER, The Boy You're Kissin’ (Pye 7N 15595, Demo) 
MARK WYNTER, Someday (Pye 7N 15861, Demo) 
MARK WYNTER, We'll Sing In The Sunshine 
(Pye 7N 17122, Demo) M 
YOUNG IDEA, With A Little Help From My Friends (Col. DB8205)M 
ZIPPER, Streak Up & Down (Young Blood YB1070, Demo) M 
SHEFFIELD UNIVERSITY RAG RECORD, Various Artists 
(Lyn 738, Flexi) Ex 
BARGAIN PACKS 
15 x 50s / 60s SINGLES. All at least in Excellent condition. 
£15.00 + £2.00 Post 
25 x 50s / 60s SINGLES. All at least in Excellent condition. 
£22.50 + £2.50 Post 
35 x 50s / 60s SINGLES. All at least in Excellent condition. 
£30.00 + £3.00 Post 
EPs 


ZRREREQREQNQRRTzENEe 


ZEQEREERAANAQRe QR=eQ QNM=e 


Z=zQz=zQQ 


BEATLES, The Beatles Hits (Parl. GEP8880) EXVEX 
BIG THREE, At The Cavern (Decca DFE8552) EVEX 
BIG BILL BROONZY, Mississippi Blues, Vol. 1 (Pye NJELOOS) EX/EX 
BIG BILL BROONZY, Mississippi Blues, Vol. 2 (Pye NJELO15) EX/EX 
RAY CHARLES, | Cant Stop Loving You (HMV 7EG8781 () EXVEX 
MIKE COTTON, Cotton Pickin’ (Col, SEG8144) EX/EX 


LONNIE DONEGAN, Yankee Doodle Donegan (Pye NEP24127) EX/EX 


JACKIE EDWARDS, Sacred Songs (Island |EP701) EEX 
CONNIE FRANCIS, Heartaches (MGM EP677) MEX 
BILLY FURY & TORNADOS, Billy Fury & Tornados 

(Decca DFE8525) BVEX 
TERRY GILKYSON, Strollin’ Blues (Fontana TFE17326) MEX 
TERRY GILKYSON, Rollin’ (London RER1333) MEX 
EYDIE GORME, Fine And Dandy (HMV 7EG8474) MWEX 
BILL HALEY, Rock Around The Clock (Tri-Brunswick OE9250) EX/EX 
BILL HALEY, Rock ‘n’ Roll Stage Show, Pt. 1 

(Tri-Bruns. OE9278) EYM 
HEINZ, Live It Up (Decca DFE8559) EXM 
BUDDY HOLLY, Rave On (Tri. Coral FEP2005) EVEX 
BUDDY HOLLY, Buddy Holly (Coral FEP2032) EVEX 
BUDDY HOLLY, Buddy Holly, No. 2 (Brunswick 0E9457) EWEX 
BRENDA LEE, Speak To Me Pretty (Brunswick OE9488) BVEX 
ALAN LOMAX, Songs From Texas (Melodisc EPM 7-88) EXYM 
MEMPHIS SLIM, Goes To Kansas City (Collector JENS) MEX 
MERSEYBEATS, On Stage (Fontana TE17422) EX/EX 
VALERIE MOUNTAIN & EAGLES, Some People 

(Pye NEP24158) EXEX 
ROY ORBISON, It’s Over (London REU1435) EVEX 
OTTILIE PATTERSON, That Patterson Girl (Pye NJE1012) EVEX 


OTTILIE PATTERSON, That Patterson Girl, Vol. 2 (Pye NJE1023) EX/EX 


ELVIS PRESLEY, Love Me Tender (HMV 7EG8199) EVEX 
ELVIS PRESLEY, Elvis Presley (Tri-RCA RCX104) MM 
ELVIS PRESLEY, Tickle Me (RCA RCX7175) EVEX 
ELVIS PRESLEY, Love In Las Vegas (RCA RCX7141) EXYEX 
ELVIS PRESLEY, Strictly Elvis (Round RCA RCX175) EEX 


MA RAINEY & IDA COX, Female Blues, Vol. 1 (Collector JEL12) EX/M 


CUFF RICHARD & SHADOWS, Time For (Col. SEG8228) EYVEX 
CLIFF RICHARD, Summer Holiday (Col. SEG8250) EYM 
CLIFF RICHARD, Silver Discs (Col. SEG8050) EVEX 


CLIFF RICHARD, Holiday Carnival (COL.SEG8246, Autographed) EX/EX 
ROLLING STONES, Rolling Stones (Unboxed Decca DFE8560) EX/EX 


ROLLING STONES, Five By Five (Unboxed Decca DFE8590) EX/M 
ROLLING STONES, Got Live If You Want It 

(Unboxed Decca DFE8620) EYM 
SHADOWS, The Boys (Col. SEG8193) EX/EX 
SHADOWS, Los Shadows (Col. SEG8278) M/EX 
HELEN SHAPIRO, Helen (Col. SEG8128) EM 
SIMON & GARFUNKEL, Mrs. Robinson (CBS EP6400) EYM 


ARTHUR GUITAR BOOGIE SMITH, Mister Guitar (State. SE1005)EX/EX 
TEENAGERS, Teenage Rock (Col. SEG7662) VGNG 
WARM GOLD, A Taste Of Comwall (Hurler HURLS 008) EEX 
CLARENCE WILLIAMS, Negro Music, Vol. 3 (Font. TFE17053, GF)M/EX 
JIMMY WITHERSPOON, At Monterey (Vogue EPV1270) MM 
JIMMY YANCY, Jimmy Yancy (HMV 7EG8062, Company Cover)EX/M 
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JIMMY YANCY, Jimmy Yancy (HMV 7EG8083, Company Cover)EX/M 12.50 


JIMMY YANCY, Yancey’s Piano (Vogue EPV1203) 


LONDON HITS (Inc. Nick Todd, Bonnie Guitar) (Lon. RED1130)EX/EX 


LONDON HIT PARADE (Tab Hunter, Fontane Sisters) 
(Lon. RED1075) 

LONDON HIT PARADE, No. 3 (Inc. Gale Storm, Jim Lowe) 
(Lon. RED1097) 

MGM EVERGREENS (Inc. Sam Taylor, T. Edwards) 
(MGM EP749) 

LPs 

CHRIS BARBER, Plays (10", Pye NJT500) 

CHRIS BARBER, N.O. Joys (Inc. Rock Island Line) 
(Decca LF1198, 10”) 

BEATLES, Abbey Road (Apple C 062-04 243) 

BILL BLACK COMBO, Greatest Hits (London HAU8113) 


MARTIN CARTHY, Martin Carthy (Black / Silver Fontana STL5269)M/M 


MARTIN CARTHY, Landfall (Black Label Philips 6308049) 
M. CARTHY & D. SWARBRICK, Prince Heathen 
(Black Font. STL5529) 


CHAPMAN WHITNEY, Streetwalkers (Reprise K54017 + Insert)M/M 


KEITH CHRISTMAS, Brighter Day 
(Mankicor K53503 + Inner Sleeve) 
ARTHUR BIG BOY CRUDUP, Mean Ole Frisco 

(Blue Horizon 7-63855) 
JOHN DANKWORTH, Zodiac Variations (Fontana TL5229) 
FATS DOMINO, Million Sellers, Vol. 2 (Liberty LBL83024) 
FATS DOMINO, Rare Dominos (Liberty LBL83174) 


EEX 


M/M 
EX/EX 
MM 
EYM 
EX/EX 
M/M 
EX/EX 
MM 


M/M 


EM 


EM 
EVEX 
M/M 
MM 


FATS DOMINO, Rare Dominos, Vol. 2 (U. Artists UAS29152) M/M 


FATS DOMINO, Fantastic Fats (Stateside SSL10240) 
LONNIE DONEGAN, Today (Decca SKL5068) 
AYNSLEY DUNBAR RETALIATION (Liberty LBS83154E) 
BILLY ECKSTINE, My Way (Tamla TML11046) 
DUANE EDDY, $1,000,000 Worth Of Twang 

(London HAW2325) 
DUANE EDDY, Dance With The Guitar Man (RCA RD7545) 


DUANE EDDY, Have Twangy Guitar Will Travel (Lon. HAW2160)EX/EX 


DUANE EDDY, Especially For You (London HAW2191) 
MARIANNE FAITHFUL, Marianne Faithful (Decca LK4689) 
GEORGIE FAME, Third Face Of Fame (CBS 63293) 
FAMILY, Music In A Doll's House (Reprise RLP6312, 
no Insert) 
FOUR TOPS, Reach Out (Tamla STMS5004) 
CONNIE FRANCIS, Greatest Hits (MGM C831) 
GASOLINE BAND, Gasoline Band (Cube HIFLY9) 
STEFAN GROSSMAN, Aunt Molly's Murray Farm 
(Sonet SNTF640) 
BILL HALEY, Rock The Joint (Marble Arch MAL817) 
RAY HILDEBRAND, Special Kind Of Man (Myrrh MST6508) 
BUDDY HOLLY, Reminiscing (Coral LVA9212) 
ISOTOPE, Illusion (Gull GULP1006) 
JAMME, Jamme (Stateside SSL5024) 
ALEXIS KORNER, R&B From The Marquee 
(Ace Clubs ACL1130) 
FRANKIE LAINE, Mr. Rhythm (10” Philips BBR8068) 
JULIE LONDON, Feeling Good (French Liberty EMS1282) 
EWAN MACCOLL & PEGGY SEEGER, World Of (Argo SPA102) 
MANFRED MANN, What A Mann (Fontana SFL13003) 
JANE MORGAN, Great Songs From Great Shows 
(Lon. HAR2136) 
MOTT THE HOOPLE, The Hoople (CBS 69062 with Insert) 
LITTLE ESTHER PHILLIPS, Reflections Of C&W Greats 
(Ember CW103) 
QUINTESSENCE, In Blissful Company 
(Island ILPS91100, no Insert) 
ELVIS PRESLEY, Sun Collection (RCA HY1001) 
ALAN PRICE, A Price On His Head (Decca LK4907) 
REVELLERS, Again (Spin LP1703) 
BUDDY RICH, Best Of (U. Artists UAS29187) 
TOM RUSH, Got A Mind To Ramble (Xtra 5053) 
ROLLING STONES, 1965 / 70 (Italian Philips 6495098) 
ROUTERS, Let's Go (W. Bros WM8126) 
SCAFFOLD, L The P (Parl. PMC7077) 
JONATHAN SWIFT, Songs (CBS 64751 + Insert) 
S. TERRY & B. McGHEE, Blues Is My Companion 
(Col. SX1223) 
SCOTT WALKER, Scott (Philips SBL7816) 
WHO, Meaty Beaty Big & Bouncy (Track 2406006, GF) 
MASON WILLIAMS, Sharepickers (Warner Bros. K46120) 
ROBIN WILLIAMSON, Myrrh (Island HELP 2, Inner Lyrics) 
JIMMY WITHERSPOON, There’s Good Rockin’ Tonight 
(Font. 688005ZL) 
BIG SOUNDS OF THE DRAGS, Vol. 2 (Capitol T2146) 
VARIOUS, Let It Rock (Atlantic K40455) 
VARIOUS, Story Of The Blues (CBS 66232, Double LP, GF) 
VARIOUS, What A Crazy World (Pye GGLO272) 


ABBAZAPPA 


M/M 
EYM 
EXEX 
EYM 


EM 
EX/EX 


EEX 
EM 
M/EX 


EEX 
M/M 
EM 
M/M 


MM 
MM 
M/M 
EX/EX 
EYM 
ExyM 


EXEX 
EM 
MM 
EX/EX 
EYEX 


EVM 
M/EX 


12.50 
15.00 


25.00 


15.00 


20.00 


7.50 


7.50 
15.00 
8.50 
22.00 
22.00 


25.00 
9.50 


12.50 


85.00 
15.00 
8.50 
9.50 
6.50 
12.50 
7.50 
95.00 
37.50 


20.00 
12.50 
22.50 
9.50 
60.00 
9.50 


75.00 
7.50 
7.50 

175.00 


7.50 
7.50 
12.50 
15.00 
15.00 
12.50 


75.00 
7.50 
7.50 
7.50 
9,50 


7.50 
30.00 


40.00 


45.00 

8.50 
20.00 
25.00 

6.50 
15.00 
15.00 
20.00 
25.00 

9.50 


40.00 
20.00 
17.50 

7.50 
25.00 


25.00 
9.50 
8.50 
9.50 
7.50 


Write to: ABBAZAPPA RECORD SHOP, PALACE STREET, DERRY, 
BT48 6PS, N. IRELAND. www.discogs.com/seller/abbazappa/profile 


Facebook: Abbazappa. 


2000+ items & listing everyday at our Discogs shop. Shipping to 
UK addresses only. First class signed for. UK Postage is included 


in the below prices. (re-rm)= reissue / remaster. 





Email: benallen7@hotmail.com Tel: 07731 360234. 


2LP RAMMSTEIN, Liebe Ist Fur Alle Da (re, 2729678) 
LP YOB, Our Raw Heart (RR7402 Purple vinyl 90) 
BOX S. GAINSBOURG / ALAIN GORAGET, Et Son Orchestre 
(Sealed) 
LP ANATHEMA, Internal Landscapes (Blue vinyl, 
KSCOPE 1013) 
2LP TESSERACT, Polaris (KSCOPE1024 New, Sealed) 
2LP GAZPACHO, March Of Ghosts (KSCOPE874) 
2LP OZRIC TENTACLES, Erpland (Turquoise vinyl, 
KSCOPE1061 re-rm) 
2LP BEAT SCENE, Decca Series (085 431-1, New, Sealed) 
2LP PAUL WELLER, On Sunset (Purple vinyl, New, Sealed) 
2LP PINEAPPLE, Thief Magnolia (KSCOPE 854) 
LP GORILLAZ, Song Machine (Yellow vinyl) 
LP TIDES FROM NEBULA, Earthshine 
(inc. CD, MYSTLP 024) Ni 
2LP PORCUPINE TREE, Stupid Dream (re-rm, KSCOPE845) 
2LP LANA DEL REY, Ultraviolence (3787448, New, Sealed) 


LP THIN LIZZY, Johnny The Fox (re-rm, 0802638, New, Sealed)S/S 


2LP GRAM PARSONS, Alt. Takes From G.P. & Angel (RSD) 
2LP U2, Best Of 1980-1990 (re-rm, U211, New, Sealed) 
ALP EMILIANA TORRINI, Rarities (TPLP 1081, New, Sealed) 
LP H.P. LOVECRAFT, Live May 11, 1968 

(Grey Marbled vinyl LP 5004) N 


M/M 
NM 


MM 


M/M 
MM 
M/M 


MM 
M/M 
MM 
MM 
M/M 


IM/NM 
MM 
M/M 
MM 

S/S 


IM/NM 


32.00 
32.00 


30.00 


28.00 
28.00 
27.00 


27.00 
26.00 
26.00 
25.00 
25.00 


25.00 
25.00 
25.00 
20.00 
24.00 
24.00 
25.00 


22.00 





10” HAIM, Falling (Pink vinyl, 3729830) NM/NM 22.00 
BOX THE Xx, | See You (VILP161X 23, New, Sealed) MM 23.00 
2LP OF MONTREAL Innocence Reaches 

(Blue Marbled vinyl, PRC-317) M/M 21.00 
LP LAIBACH, The Sound Of Music (Gold vinyl, STUMM430) M/M —-.20.00 
2LP SCARLXRD, Immxrtalisatixn (Purple & Orange vinyl) M/M 19.00 
LP PARLIAMENT, Up On The Down Stroke (NB 9003) MM 18.00 


SET SALE LIST 


Write to: PAUL BAILEY, 9 HAYWARDS COURT, ARMORY LANE, 

OLD PORTSMOUTH, HAMPSHIRE, PO1 2PH. Tel: 02392 839457. 

Mob: 07805 685198. Email: paulbailey827@btinternet.com 

Postage: 45s £3.50, LPs £5.00. 

45 EYES OF BLUE, Supermarket Full Of Cans 
(Deram DM114, Rare Demo) 

45 HARMONICA FATS (Stateside SS 184) 


EX 120,00 
50,00 


45 PARAMOUNTS, I’m The One Who Loves You (Parl. R5155)EX 35.00 
45 YARDBIRDS, Evil Hearted You (Col. DB 7706) M 15,00 
45 DOORS, Touch Me (Elektra 45050) EX 25.00 
45 EPISODE SIX, Morning Dew (Pye Rare Demo 7N 17330) 50.00 
45 SYN, 14 Hour Technicolour Dream (Deram DM 145) EX 100,00 
45 PINK FLOYD, Amold Layne (Col. DB 8156) VG 45.00 
45 PINK FLOYD, It Would Be So Nice (Col. DB 8401) EX 100.00 
45 TYRANNOSAURUS REX, King Of The Rumbling Spires 

(RZ 3022) VG 30.00 
45 RUPERT'S PEOPLE, Hold One (Col. DB 8226) VG 35.00 
45 CITATIONS, Moon Race (Col. DB 7068) EX 35.00 
45 VOGUES, Younger Girl (Col. DB 7985) EX 25.00 
45 TIMEBOX, Girl Don’t Make Me Wait (Deram DM 219) EX 40,00 
45 MINDBENDERS, Uncle Joe, The Ice Cream Man 

(Rare Font. TF 961) M 45,00 
45 TORNADOS, Pop-Art Goes Mozart (Col. DB 7856, 

Rare Demo) EX 25,00 
45 TROGGS, Strange Movies (Pye 7N 45295) EX =. 20.00. 
45 BO STREET RUNNERS, Baby Never Say Goodbye 

(Col. DB 7640) EX 45.00 
45 BEATLES, Help (Parl. R5305) EX 15.00 
45 BEATLES, Eleanor Rigby (Parl. R5493) EX 15.00 
45 MESSENGERS, I'm Stealin’ Back (Col, DB 7344) EX 15.00 
45 DOWNLINER'S SECT, Baby What's Wrong (Col. DB 7300) EX 30.00 
45 JOHN LEE HOOKER, Dimples (Stateside SS 927) EX 25,00 
45 MONGRELS, | Long To Hear (Decca F 12003) EX 25.00 
45 JYNX, How (Col. DB 7304) 50.00 
45 TOMORROW, Revolution (Parl. R5627) VG 80.00 
45 KNACK, Save All My Love For Joey (Picaddilly 7N 35347, 

Rare Demo) 45.00 
45 KALEIDOSCOPE, Flight from Ashiya (Font. TF 863) EX 75.00 
45 BEAT MERCHANTS, Pretty Face (Col. DB 7367) EX 45,00 
45 SHE TRINITY, She Fought The Law (Col. DB 7874) EX 35.00 
45 BOO STREET RUNNERS, Tell Me (Decca F11986) EX 50.00 
45 PEANUT BUTTER CONSPIRACY, Turn On A Friend 

(CBS 3543) EX 25,00 
45 BYSTANDERS, 98.6 (Pye 7N 35363) EX 50.00 
45 WHO, | Can See For Miles (Track 604011) 25.00 
45 WHO, A Legal Matter (Brunswick 05956) EX 40.00 
45 WHO, La-La-La-Lies (Brunswick 05968) EX 60.00 
45 IN CROWD, Where In The World (Deram Demo DM272) EX 30,00 
45 SHOTGUN EXPRESS, | Could Feel The Whole World... 

(Col. DB 8025) EX 120,00 
45 IDLE RACE, Skeleton & The Roundabout 

(Liberty LBF 15054) EX 40,00 
45 CHICKEN SHACK, Tears In The Wind (Blue Horiz. 75 3160, 

Demo) EX 30,00 
EP GENE VINCENT, If You Want My Lovin’ 

(Capitol EAP1 20173) EXEX 65,00 
EP BEACH BOYS, Four By The Beach Boys 

(Capitol EAP5267, nice copy) EXEX 35.00 
EP JOHNNY KIDD & PIRATES, Shakin’ All Over 

(HMV 7EG 8628, lovely copy) EXEX 80,00 
—P WHO, Ready Steady Who (Reaction 592 001) EX/EX 40.00 
EP HOLLIES, Just One Look (Parl. GEP 8911) EWEX 45.00 
EP MOVE, Something Else (Regal Zon. TRZ 2001) EX/EX 45.00. 
EP ELVIS PRESLEY, Love Me Tender (HMV 7EG 8199) EXEX 40.00 
EP JAY & THE AMERICANS, Come A Little Bit Closer 

(U.A. UEP 1003) EX/EX 40.00 
EP JAY & THE AMERICANS, Livin’ With 

(United Artist UEP 1017) EXEX 40.00 
EP MERSEYBEATS, Merseybeats (Font. TE 17423) EXYEX 25.00 
EP BILLY FURY, No. 2 (Decca DFE 6699) EX/EX 40.00 
EP UNIT 4 + 2, Unit 4 + 2 (Decca DFE 8619) EX 45,00 
EP CRYSTALS, Da Doo Ron Ron (Lond REU 1381) EX/EX 50.00. 
LP NIRVANA, All of us (Island Pink Eye ILPS 9087 

lovely copy) EEX 220.00 
LP JADE WARRIOR, Self Titled (Vertigo Swirl 6360033) EX/EX 285.00 
LP JADE WARRIOR, Last Autumn's Dream 

(Vertigo Swirl 6360079) EX/EX 200.00 
LP GENE VINCENT, The Crazy Beat Of Gene Vincent 

(Capitol T20453) EX/EX 75.00 
LP GENE VINCENT, Bird Doggin’ (London HAH 8333) EXEX 75.00 
LP WARM DUST, Peace In Our Time (Trend 6480 001) EX/EX 100.00 
LP GODS, To Samuel A Son (Rare Col. SCX 6372) EVEX 450.00 
LP CREEDENCE CLEARWATER REVIVAL, Bayou Country 

(Liberty Blue LBS 88261) EXEX 50.00 
LP JIMI HENDRIX, Axis Bold As Love (Track 612003 inc. 

Lyric sheet!) EXEX 450.00 
LP LITTLE RICHARD, Here's Little Richard 

(London HA-O 2055) EX/EX 
LP SHANGRI-LAS, Leader Of The Pack (Red Bird RB 20) EX/EX 95.00 
LP TYRANNOSAURUS REX, Unicorn (Reg. Zon. SLRZ 1007)VG/VG_ 40.00 
LP HONEYCOMBS, Honeycombs (Pye NPL 18097) EX/EX 40.00. 
LP SPOOKY TOOTH (Island Black Eye logo ILPS 9080) EX/EX 75.00. 
LP PROCOL HARUM, Home 

(Regal Zon. SLRZ 1014 with Lyric sheet) VG/EX 65.00 
LP BYRDS, Fifth Dimension (CBS SBPG 62783) M/EX 45.00 
LP BYRDS, Sweet Heart Of The Rodeo (CBS SBPG 63353)EX/EX 45.00 
LP CREAM, Disraeli Gears (Reaction 594003, Stereo) EXEX 60.00. 
LP CREAM, Fresh Cream (Reaction 594001, Stereo) EX/EX 65.00 
LP HUMBLE PIE, As Safe As Yesterday (Immediate IMSP 025)EX/EX 75.00 
LP PACIFIC GAS & ELECTRIC, Get It On (Rare B&C CAS 1003)EXY/EX 75.00 
LP CHICKEN SHACK, 100 Ton Chicken 

(Blue Horiz. S 7-63218) VG/EX 45,00 
LP CHICKEN SHACK, O.K. Ken? (Blue Horizon 7-63209) EX/EX 50.00 
LP BUFFALO SPRINGFIELD, Expecting To Fly 

(Atlantic Plum 2464 012) EXEX 35.00 
LP BLUE CHEER, Vincebus Eruptum (Philips SBL 7839) EX/EX 75.00 
LP TUBBY HAYES, Tubbs In New York! (Font. STFL595) EX/EX 30.00 
LP STRAWBERRY ALARM CLOCK, Incense And Peppermints 
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(Rare Pye Blue NPL 28106) EWEX 125.00 
LP ANIMALS, Animalisms (Decca Red unboxed LK 4797) EX/EX 50.00 
LP SMALL FACES, Ogden's Nutgone Flakes 

(Immed. IMLP 012, 1st Press) EXEX 200.00 
LP THE PRETTY THINGS, Self Titled (Font. TL 5239) VGVG 75.00 
LP LOVE, Four Sail (Elektra 1st Pressing EXS 74049) EX/EX 50.00 
LP JIMI HENDRIX, Are You Experienced (Track 612 001, 

tobc) VGNVG 70.00 
LP ROLLING STONES, Sticky Fingers 

(CUN 59100 ist Press w insert) EX/EX 65.00 
LP MOVE, Self Titled (Reg. Zon. LRZ 1002) VG/EX 80.00 
LP ZOOT MONEY'S BIG ROLL BAND, Klook’s Creek 

(Col. Blue/BIk SX 6075) EX/EX 40.00 





SET SALE 


Write to: CLIVE AYER, 12 WILTSHIRE RD, ORPINGTON, KENT. BR6 
OEY. TEL: 01689 830013. MOB: 07796 685881. 
Email: keylayer@hotmail.com 


AC/DC, Southampton, Feb1980 Programme 


(Bon Scott's final gig) EX 175.00 
BEATLES, Please Please Me, 1993 Lithograph (numbered) EX 50.00 
B. SABBATH, Sabotage Programme, Europe 1975 EX 85.00 
D. BOWIE, 4 X EMI Promo Postcards M 9.00 
ALICE COOPER / THE WHO, Rainbow Programme, 1971 EX 95.00 
GENESIS, Lamb Gig Poster, San Sebastian, 18.05.75 VG 395.00 
HAWKWIND, Japan Atomhenge Poster (Great image) EX 125.00 
LED ZEP, 02 concert T Shirt, 01.12.2007 (Unworn) 50.00 
MOTORHEAD, Tygers Of Pan Tang, Japan Flyer, 1983 EX 75.00 
PINK FLOYD, Unofficial Programme, 1974 (DSOTM) EX 125.00 
QUEEN, A Night At The Opera Vapan Special issue, Gatefold, 

Unplayed) 125.00 
RADIOHEAD, OK Computer, Japanese Promo Photos x 2 

(Original) M 17.00 
SEX PISTOLS, Repro Seditionary T Shirts EX 35.00 
UB4O, Brighton Rock Gig Poster, 04.05.1982 EX 95,00 
YES, 1975 Relayer, Tour Programme M_ 50.00 
YES, ARW 2016-2017, Programme M 35.00 
NEIL YOUNG, 1976 Euro 76 Europe Tour Poster (Reprise) EX 95,00 


STAMP SETS from £12.00 

AC/DC, Beatles, Bon Jovi, D. Purple, Doors, Dylan, L. Zep, Madonna, B. 
Marley, R.Stones, Led Zep, J Hendrix, P. Floyd, Santana, Robbie 
Williams, Oasis, Queen. 

PHONE CARDS from £3.00 

Abba, Beatles + Macca, Bowie, B Gees, B. Jovi, B*Witched, Boyzone, 

Back. S. Boys, Clapton, Cher, C Dion, Corrs, Dylan, Duran, D. Mode, Elvis, 

Elton, Estafan, Genesis, KYLIE, Maiden, INXS, Mic’ & Jan’ Jackson, Kiss, 

Madonna, G Michael, P Floyd, D Parton, Prince, Police, Queen + Freddie, 

D. Ross, Rob Williams, R. Stones, Cliff + Shadows, Rod, Spice. G., Quo, 

T. Turner, U2, Shania Twain, Will Smith... Dr Who, Friends, Titanic. 


MICKI B. DISCS 45rpm SINGLES 


Write to: MIKE BILTON, 5 MANOR LANE, SHEFFIELD, S25 2SW. 
Mob: 07711 065696. 

Email: mike.bilton1627@gmail.com 

P&P UK £1.75 for the first single, then 25p each additional. All 
records have a money back guarantee. Please pay cheque, bank 
transfer or postal order. 


45 ALEX HARVEY BAND, Delilah (Vertigo ALEX 001) EX 6.50 
45 ALEX HARVEY BAND, Gamblin’ Bar Room Blues 

(Vertigo ALEX 002) EX 5.00 
45 ALEX HARVEY BAND, Faith Healer (Vertigo 6059 098) EX 5,00 
45 ALEX HARVEY BAND, Boston Tea Party (Mountain TOP 12)EX 5.00 
45 AMEN CORNER, Run Run Run (Deram DM 197) VG 3.50 
45 AMEN CORNER, (If Paradise is) Half As Nice 

(Immediate IMO73) VG 3.50 
45 PAUL ANKA, Put Your Head On My Shoulder 

(Columbia DB 4355) VG 20.50 
45 CHRIS ANDREWS, Yesterday Man (Decca F 12236) Ex 4.00 


45 BRYAN ADAMS, Cuts Like A Knife (A&M AM 129, Pic SI)EX/EX 4.50 
45 BRYAN ADAMS, Do | Have To Say The Words 


(A&M 580 068-7, Pic SI) EX/EX 4.50 
45 LOUIS ARMSTRONG, Basin Street Blues 

(Tri-Brunswick 05347) Ex 4.50 
45 LOUIS ARMSTRONG, Muskrat Ramble (Brunswick 05347)EX 4.50 
45 MARC ALMOND, Something's Gotten Hold Of My Heart 

(Parlophone RB201, Pic Sl) EXEX 4.00 
45 BEACH BOYS, | Get Around (Capitol CL 15350) EX 6.50 
45 BEACH BOYS, Darlin’ (Capitol CL 15327) EX 6.50 
45 BEACH BOYS, Dance, Dance, Dance (Capitol CL 15370)VG 4.00 
45 BLONDIE, Atomic (Chrysalis CHS 2410, Pic Sl) EXVG 4.50 
45 BLONDIE, The Tide Is High (Chrysalis CHS 2465, Pic SI)EX/EX 5.00 
45 BROWNS, The Three Bells (Tri- RCA 1140) VG 4.50 
45 ERIC BURDON, San Franciscan Nights (MGM 1359) VG 5.00 
45 BEE GEES, You Win Again (Warner 928 351, Pic SI) EX/EX 4.00 
45 BEE GEES, Massachusetts (Polydor 56192) Ex 3.50 
45 CILLA BLACK, Anyone Who Had A Heart 

(Parlophone R 5101) EX 3.50 
45 BOOKER T & THE M.G.s, Green Onions 

(Atlantic K 10109) EXVG 4.50 
EP BEATLES, From Me To You (Parlophone GEP 8880) VG 10.00 
45 BEATLES, | Feel Fine (Parlophone R5200) VG 10.00 
45 BEATLES, Can't Buy Me Love (Parlophone R5114) VG 12.00 
EP BEATLES, Twist & Shout (Parlophone GEP 8882) VG 14.00 
45 BEATLES, From Me To You (EMI Col. Pic Disc RP 5015) EX 10.50 
45 BEATLES, Yellow Submarine (Apple USA 5715) EX 8.00 
45 BEATLES, Please Please Me (Parlophone R 4983) EX 10.50 
45 BEATLES, Help (Parlophone R 5305) EX 10.50 
45 BEATLES, Penny Lane (Parlophone R 5570) EX 8.50 
45 BELLAMY BROTHERS, If | Say You Had A 

Beautiful Body Would... (WBS K17405) EX 3.50 
45 DAVE BERRY, Crying Game (Decca F 13608) Ex 4.50 
45 DAVE BERRY, Memphis Tennessee (Decca F 11734) VG 4.00 
45 BUGGLES, Video Killed The Radio Star (Island WIP 6524)EX 3.50 
45 BUZZCOCKS, Just Lust (United Artists UP 36455) EX 11.00 


45 BAD MANNERS, My Girl Lollipop (Magnet Mag 232, Pic SI)EX/G 4.50 
45 THE BEAUTIFUL SOUTH, You Keep It All In 


(Go! Discs GOD 35, Pic Sl) EX/EX 4.00 
EP CHUCK BERRY, The Best Of Chuck Berry 

(Pye NEP 44018) VG 9.00 
45 CHUCK BERRY, My Ding-a-Ling (Chess 6145019) EX 5.50 
45 BLACK SABBATH, Am | Going Insane (Radio) 

(NEMS 6165 300) EX 8.00 
45 JOHNNY BURNETTE, You're Sixteen (London HLG 9254) EX 4.50 
45 BYRDS, All | Really Want To Do (CBS 201796) EX 4.50 
45 DAVID BOWIE , Ashes To Ashes (RCA BOW 6) Ex 9.00 
45  TONI BASIL, Mickey (Radial Choice TIC 4, Pic Sl) EWG 3.50 
45 KATE BUSH, Wuthering Heights (EMI 2719) VG 13.00 
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45 
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BONEY M, Ma Baker (Atlantic 3422) Ex 
LAURA BRANIGAN, Gloria (Atlantic K 11759) EX 
CRAZY WORLD OF ARTHUR BROWN, Fire 

(Track Record 604022) VG 


CRYSTALS, Then He Kissed Me (London American HLU 9773) 
8.50 

SAM COOKE, Wonderful World (RCA PB 49871) EX 
CHIFFONS, Sweet Talking Guy (London HLP 10271) Ex 


4.00 
3.50 


4.00 
EX 


5.50 
7.50 


CULTURE CLUB, Karma Chameleon (Virgin VS 612, Pic SI)EX/VG 4.00 


NAT KING COLE, Let Me Tell You, Babe 


(Capitol Demo CL 15454) Ex 
COMMODORES, Easy (Motown TMG 1073) x 
CHICAGO, I’m A Man (CBS 4715) x 


CHICAGO, Hard Habit To Break (Full Moon W9214) x 
CHER, We All Sleep Alone (Geffen GEF 35, Pic SI) EX/VG 
CHER, The Shoop Shoop Song (Epic 656673-7, Pic SI)EX/EX 


ALICE COOPER, Bed Of Nails (Epic Alice 3, Pic Sl) EVEX 
FREDDIE CANNON, Muskrat Ramble 

(Top Rank JAR 548-Demo) Ex 
FREDDIE CANNON, Way Down Yonder In New Orleans 

(Top Rank JAR 247, Demo) VG 
COMMUNARDS, Never Can Say Goodbye 

(London LON 158, Pic Sl) EXVG 
CREAM, | Feel Free (Reaction 591011) VG 
CREAM, Strange Brew (Reaction 591015) VG 
PERRY COMO, Walk Right Back (RCA 2432) x 
CLIFF BENNETT & THE REBEL ROUSERS, 

Got to Get You Into My Life (Parlophone R 5489) VG 
CUPIDS INSPIRATION, Yesterday Has Gone 

(Nems 56-3500) VG 
PETULA CLARK, This Is My Song (Pye 7N 17258) x 
PETULA CLARK, Downtown (Pye 7N 15722) Ex 
CRICKETS, That'll Be The Day (Tri-Coral Q-72279) VG 
CRICKETS, Oh, Boy (Tri-Coral Q- 72298) VG 
CRICKETS, Think It Over (Tri-Coral Q- 72329) x 
CRICKETS, Maybe Baby (Tri-Coral Q- 72307) VG 
RANDY CRAWFORD, One Day I'll Fly Away 

(W&B Bel WB 17.652, Pic SI) EWG 


CREEDENCE CLEARWATER REVIVAL, Up Around The Bend 
(Liberty LBF 15354, Pic Sl) EWG 
DAVE CLARK FIVE, Over And Over (Columbia DB 7744) VG 
PHIL COLLINS, In The Air Tonight (Virgin VSK 102, Pic SI)EX/EX 
PHIL COLLINS, Against The Odds (Virgin VS 674, Pic SI)EX/EX 
CRAZY ELEPHANT, Gimme Gimme Good Loving 


(MajorMinor MM609) EX 
EDDIE COCHRAN, Sweetie Pie 
(London American HLG 9196) x 


EDDIE COCHRAN, C’mon Everybody (London HLU 8792) EX 
EDDIE COCHRAN, Weekend (London American HLG 9362)VG 
EDDIE COCHRAN, Three Steps To Heaven 

(London American HLG 9115) Ex 
DONOVAN, Jennifer Juniper (Epic 5-10300 Demo) x 
DONOVAN, Universal Solider (Pye NEP 24219, Pic SI) EX 
DOCTOR & THE MEDICS, Spirit In The Sky 


(IRS IRM 113, Pic Sl) EWG 
BOB DYLAN, Positively 4th Street (CBS 201824) VG 
BOB DYLAN, Rainy Day Women 12 & 35 

(Columbia USA 13-33100) Ex 
BOB DYLAN, Like A Rolling Stone (Columbia B-33100) EX 
BOBBY DARIN, Dream Lover (Old Gold OG 9017) x 
SIMON DUPREE & THE BIG SOUND, Kites 

(Parlophone R 5646) x 
MARLENE DIETRICH, Where Have All The Flowers Gone 
(HMV Demo POP 1563) x 
DRIFTERS, Come On Over To My Place (Atlantic K 10216)VG 


DRIFTERS, Kissing In The Back Row 

Bell 1358) EX 
JIM DIAMOND, | Should Have Known Better 

(A&M AM 220, Pic Sl) EWG 
DIAMONDS, Little Darlin (Mercury C 30050) VG 
DURAN DURAN, Save A Prayer (EMI 5327, Pic SI) EX/VG 
CRAIG DOUGLAS, Only Sixteen (Top Rank JAR 159) x 
DEXYS MIDNIGHT RUNNERS, Come On Eileen 


(EMI DEXYS 9) x 
DION, Runaround Sue (Top Rank JAR 586) VG 
DION (THE BELMONTS), A Teenager In Love (Laurie USA ZTSP 
29242) Ex 
DIVINE, Love Reaction (Design DES 4) Ex 


DEPECHE MODE, See You (Mute 018, Pic SI) 
EMERSON LAKE & PALMER, Fanfare For 

The Common Man (Atlantic KL0946) Ex 
EURYTHMICS, Love Is A Stranger (RCA Pic Disc DA P 1) EX 
DUANE EDDY, (Dance With The) Guitar Man (RCA 1316) EX 
EVERLY BROTHERS, Claudette (Tri-London HLA 8618) VG 
EVERLY BROTHERS, All | Have To Do Is Dream 

(Old Gold OG 9062) EX 
EVERLY BROTHERS, Bye Bye Love (Tri-London HLA 8440)VG 
EVERLY BROTHERS, Bird Dog (Tri-London HLA 8685) = EX 
EVERLY BROTHERS, Wake Up Little Suzie 

(Tri-London HLA 8498) VG 
DAVE EDMUNDS ROCKHPILE, | Hear You Knocking (MAM 1) EX 
FRANKIE GOES TO HOLLYWOOD, Relax (ZIT ZTAS 1, Pic SI)EX/EX 
FRANKIE GOES TO HOLLYWOOD, Two Tribes (ZIT ZTAS 3)EX/EX 
FRANKIE GOES TO HOLLYWOOD, The Power Of Love 

(PZTAS Coloured Disc 5) Ex 
EDDIE FLOYD, Knock On Wood (Atlantic 584041) VG 
FLEETWOOD MAC, Big Love (Warner W8398, Pic SI) EX/VG 


EXVG 


FLOCK OF SEAGULLS, Wishing (Jive 25, Pic Sl) BVEX 
FOUR SEASONS, Working My Way Back To You 

(Philips BF 1474) x 
FOUR SEASONS, Let's Hang On (Philips BF 1439) x 
FOUR SEASONS, December, 1963 (Oh What A Night) 
(Warner K 16688) x 
FUN BOY THREE, Our Lips Are Sealed 

(Chrysalis FUN B41 Double Disc, Pic Sl) BVEX 


FOUR TOPS, Bernadette (Tamla Motown TMG 601) VG 
FOUR TOPS, If | Were A Carpenter 

(Tamla Motown TMG 647) VG 
FOREIGNER, Waiting For A Girl Like You 


(Atlantic K11696, Pic Sl) EWG 
BRYAN FERRY, The Price Of Love 
(Island WIP IEP-1, Pic Sl) EXVG 


FOUR PENNIES, Do You Want Me To (Philips BF 1296) EX 
FOUR PENNIES, | Found Out The Hard Way 


(Philips BF 1349) EX 
FREE, My Brother Jake (Island WIP 6100) Ex 
JOHN FRED & HIS PLAYBOY BAND, Judy In Disguise 

(With Glasses) (Pye 7N-25442) VG 
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MARIANNE FAITHFUL, As Tears Go By (Decca F 11923) EX 5.00 
INEZ FOXX, Mocking Bird (Sue Records WI-301) EX 18.50 
THE FLOWER POT MEN, Lets Go To San Francisco 

(Deram DM 142) Ex 4.00 
MARVIN GAYE, Too Busy Thinking About My Baby 

(Tamla TMG 705) EX 5.50 
MARVIN GAYE, | Heard It Through The Grapevine 

(Tamla TMG 686) Ex 5.50 
MARVIN GAYE & TAMMI TERRELL, The Onion Song 

(Tamla TMG 715) EX 4.50 
EDDY GRANT, Electric Avenue (ICE 57, Pic Sl) EXVG 4.00 
CRYSTAL GAYLE, Don't It Make My Brown Eye Blue 

(United Artists UP 36307) EX 4.00 
GLORIA GAYNER, | Will Survive (Polydor 2095 017) EX 4.00 
CHARLIE GRACIE, Butterfly (Parlophone R 4290) EX 28.00 
HOLLIES, He Ain't Heavy He’s My Brother 

(EMI EM 74, Pic Sl) EXVG 5.00 
HOLLIES, Carrie Anne (Parlophone R 5602) EX 4,50 
HOLLIES, The Air That | Breathe (Polydor 2058 435) x 4.00 
HOLLIES, Bus Stop (Parlophone R5469) Ex 5,50 
JIM! HENDRIX, Purple Haze (Track Records 604001) EX 14.00 
JIMI HENDRIX, Hey Joe (Polydor 56139) VG 9.50 
HERMAN’S HERMITS, There's A Kind Of Hush 

(Columbia DB 8123) EX 3.50 
STEVE HARLEY & COCKNEY REBEL, Make Me Smile 

(Old Gold OG 9375) EX 4.00 
BUDDY HOLLY & CRICKETS, Bo Diddley (Coral Q 72463)VG 6.50 
BUDDY HOLLY & CRICKETS, Maybe Baby (MCA 254) EX/VG 5.50 
BUDDY HOLLY & CRICKETS, Peggy Sue Got Married 

(Tri-Coral Q 72376) G 8.00 
HOT CHOCOLATE, You Sexy Thing (EMI 5592, Pic Sl!) EX/VG 4,00 
ENGELBERT HUMPERDINCK, Release Me (Decca F 12541)EX 3.50 
RICHARD HARRIS, Macarthur Park (MCA ABC 4042) EX 4,00 
ISLEY BROTHERS, Behind A Painted Smile 

(Tamla TMG 693) EX 5.50 
BILLY IDOL, Rebel Yell (Chrysalis IDOL 6) EX 5.00 
BILLY IDOL, Hot In The City (Chrysalis VS4 43203, Pic SI)EX/VG 5,50 
IKE AND TINA TURNER, Nutbush City Limits 

(Liberty UP 35582) EX 4,50 
IRON MAIDEN, Purgatory (EMI 5184, Pic Sl) EEX 24.00 
IRON MAIDEN, Run To The Hills (EMI 5263, Pic SI) EXVG 15.00 
ICE HOUSE, Hey Little Girl (Chrysalis CHS 2670, Pic SI)EXVG 4.00 
MARV JOHNSON, I'll Pick A Rose For My Rose 

(Tamla TMG 1052) EX 4,50 


JAM, Beat Surrender (Polydor POSP 5140 2 Disc, Pic SI)EX/EX 13.00 
POPPA JONES & HIS KENTUCKY BRASS, 


Birthday Cake Walk (Parl. R5404, Demo) EX 7.50 
ELTON JOHN, That's Why They Call It The Blues 

(Rocket Records XPRES 91, Pic Sl) EX/EX 9,00 
ELTON JOHN, Saturday Night’s Alright For Fighting 

(MCA 40105, Pic SI) EX/EX 4,50 
JOHNNY & THE HURRICANES, Red River Rock 

(London HL 8948) Ex 7.50 
HOWARD JONES, What Is Love (Warner How 2, Pic SI)EX/EX 4.00 
TOM JONES, Green, Green Grass of Home 

(Decca F 22511) EX 3.50 
BILLY J KRAMER, I'll Keep You Satisfied 

(Parlophone R 5073) EX 4.50 
BILLY J KRAMER, Little Children (Parlophone R 5105) EX 4,50 
JERRY KELLER, Here Come Summer 

(Tri-London HLR 8948) Xx 7,00 
FERN KINNEY, Together We Are Beautiful 

(WEA U 7911, Pic Sl) EX/EX 4.50 
ALEXIS KORNER, Get Off My Cloud 

(Columbia 3-10166 Demo) EX 4.00 
SOLOMON KING, She Wears My Ring (Columbia DB 8325)VG_ 4.50 
ROBERT KNIGHT, Everlasting Love 

(Monument MNT 4900, Blue Vinyl) EX 8.50 
KINKS, Super Sonic Rocket Ship (RCA 2211) EX 6:50) 
KINKS, Lola (Old Gold OG 9579) EX 5.50 
KINKS, Apeman (Pye 7N 45016) EX 6.50 
KINKS, Dedicated Follower Of Fashion (Pye 7N 17064) EX 6.50 
KINKS, Sunny Afternoon (Pye 7N 17125) EX 6.50 
BEN E. KING, Stand By Me (Atlantic A9361, Pic SI) EX/EX 4.50 
KINGSMEN, Louie Louie (Pye 7N 25231) VG 15,00 
KING, Love & Pride (CBS A4988, Pic Sl) EXVG 4.00 
KISSING IN THE PINK, The Last Film 

(Magnet KTP 3, Pic Sl) EX/EX 3.50 
JOHNNY KIDD & THE PIRATES, Shakin’ All Over 

(HMV POP 753) VG 7.50 
JOHNNY KIDD & THE PIRATES, I'll Never Get Over You 

(HMV POP 1173) EX 5.00 
LITTLE RICHARD, Good Golly Miss Molly 

(Tri-London HLU 8366) EX 16.00 
LITTLE RICHARD. By, The Light Of The Silvery Moon 
(Tri-London HLU 8831) EX 7.50 
LITTLE RICHARD, Good Golly Miss Molly 

(London HLU 8560) EX 18.50 
PEGGY LEE, Big Spender (Capitol CL 15512 Demo) EX 7.50 
JERRY LEE LEWIS, Great Balls Of Fire (London HLS 8529)VG_=—s9.00 
JERRY LEE LEWIS, Breathless (Tri-London HLS 8592) EX 12.00 
JERRY LEE LEWIS, Lovin’ Up A Storm 

(Tri-London HLS 8840) EX 12.00 
JERRY LEE LEWIS, High School Confidential 

(Tri-London HLS 8780) EWEX 13.50 
JERRY LEE LEWIS, No, 5 (London RES 1336, Pic SI) EXEX 21.00 
JERRY LEE LEWIS, No. 6 (London RES 1351 EX 18.00 
JOHN LENNON, (Just Like) Starting Over 

(Geffen K 79186, Pic SI) EX/EX 5.50 
JOHN LEYTON, Johnny Remember Me (Top Rank JAR 577)VG = 4.00. 
LOVIN’ SPOONFUL, Nashville Cats (Kama Sutra KAS 204)EX 4,50 
LIMMIE & FAMILY COOKIN’, You Can Do Magic 

(Avco 6103019) EX 4.50 
FRANKIE LAINE, Jezebel/High Moon (Columbia SEG 7505)EX 5.00. 
BRENDA LEE, All Alone Am | (Brunswick 05882) x 4,00 
LOVE AFFAIR, A Day Without Love (CBS 7672) EX 5.00 
THE MARCELS, Blue Mood (Pye 7N 25073) VG 4,00 
RITA MACNEIL, Working Man (Polydor PO 98, Pic SI) EX/VG 4.00 
WINK MARTINDALE, Deck Of Cards (London HLD 8962) EX 7.00 
AL MARTINO, By The River Of The Roses. 

(Capitol Demo CL 15464) EX 7.50 
MONKEES, Daydream Believer (RCA 1645) VG 4.00 
MADNESS, Our House (Stiff Records BUY 163, Pic SIJEX/VVG 11.50 
MADNESS, My Girl (Stiff BUY 62) Ex 4.50 
CHRIS MONTEZ, Let’s Dance (London HLU 9596) Ex 4.50 
MANFRED MANN, Come Tomorrow (HMV POP 1381) EX 4.50 
MANFRED MANN'S EARTH BAND, Blinded By The Light 

(Bronze BRO25) EX 4,00 


READER SERVICES 





45 THE MOVE, Tonight (EMI Har 5038) Ex 5.50 
45 MUNGO JERRY, In The Summertime (Pye C14671, Pic SI)EX/VG 5.50 
45 GEORGIO MORODER, Together In Electric Dreams 

(Virgin VS 713) x 3.50 
45 BARRY MCGUIRE, Eve Of Description (Roulette GG 145) EX 4.00 
45 MOODY BLUES, Nights In White Satin (Deram DM 161) EX 4.00 
45 MADONNA, Like A Virgin (Sire W 9210, Pic Sl) EX/EX 5.00 
45 MAMAS & PAPAS, Dedicated To The One | Love 

(RCA Victor 1576) EX 5.00 
45 MOTORHEAD, Louie Louie (Bronze BRO 60) EX 6.50 
45 FREDDIE MERCURY, The Great Pretender 

(Parlophone R6150, Pic Sl) x 4.50 
45 THE MAISONETTES, Heartache Avenue 

(Ready Steady RSG 1, Pic Sl) EWG 5.00 
45 SCOTT MCKENZIE, San Francisco (CBS 2816) x 4.00 
45 MINDBENDERS, A Groovy Kind Of Love (Fontana TF 644)EX 4.00 
45 MARMALADE, Ob-La-Di-Ob-La-Da (CBS 3892) EX 4.00 
45 MARMALADE, Rainbow (Decca F 13035) EX 4.50 
45 RICKY NELSON, It’s Late (Tri-London HLP 8817) G 3.50 
45 PHYLLIS NELSON, Move Closer (Carrere CAR 337, Pic SI)EXVG 4.50 
45 SANDY NELSON, Let There Be Drums (London HLP 9466) EX 6.50 
EP ROY ORBISON, Love Hurts (London Monument REU 1440) G 4.00 
45 BILLY OCEAN, Loverboy UJive 80, Pic Sl) EWG 4.50 
45 OZZY OSBOURNE, Shot In The Dark (Epic A 6859, Pic Sl) EX 6.00 
45 OHIO EXPRESS, Yummy Yummy Yummy (Pye 7N 25459) EX 4.00 
45 OPUS, Live is Life (Poyldor POSP 743) Ex 4.00 
45 OVERLANDERS, Michelle (Pye 7N 17034) Ex 5.00 
EP ELVIS PRESLEY, King Creole, Vol. 1 (RCA RCX 117, Pic SJEYG 18,50 
EP ELVIS PRESLEY, King Creole, Vol. 2 (RCA RCX 118, Pic SIJEVG 18.50 
45 ELVIS PRESLEY, Moody Blue (RCA PB 0857) Ex 4.50 
45 ELVIS PRESLEY, It's Only Love (RCA PB 4, Pic Sl) EWG 5.00 
45 PRETTY THINGS, Don’t Bring Me Down (Fontana TF 503) G 3.00 
45 PAPER LACE, Billy - Don’t Be A Hero (Bus Stop BUS 1014)EX 4.00 
45 POLICE, Every Breathe You Take (A&M AM 117, Pic SI)EX/Vg 4.50 
45 PETER AND GORDON, True Love Ways 

(Columbia DB 7524) EX 3.50 
45 PROCOL HARUM, A Whiter Shade Of Pale (Cube BUG 77)EX 4.00 
45 PROCOL HARUM, A Whiter Shade Of Pale (Fly ECHO 101)EX 4.50 
45 PICKETTY WITCH, Baby | Won't Let You Down 

(Pye 7N 45002) EX 3.50 
45 PRIME MOVER, Zodiac Mindwarp (Warner ZOD 1, Pic SI)EX/EX 5.50 
45 COZY POWELL, Dance With The Devil (RAK RAK 164) VG 12.00 
45 COZY POWELL, The Man In Black (RAK 173) VG 4.00 
45 FREDA PAYNE, Band Of Gold (Invictus INV 502) EX 4.00 
45 GENE PITNEY, Town Without Pity (United Artists Pop 952)VG 4.50 
EP GENE PITNEY, Backstage (Stateside SE 1040, Pic Sl) EVG 4.50 
45 DOLLY PARTON, Jolene (RCA 2675) EX 4.00 
EP JUDAS PRIEST , Rock Forever/ Hell Bent For Leather 

(CBS S.JP1) Ex 9.50 
45 PINK FLOYD, Another Brick In The Wall 

(Harvest HAR 5194) VG 4.00 
45 RAY PARKER JR., Ghostbusters (Warner Artist 580, Pic SI)VG/VG 4.50 
45 ROBERT PALMER, Some Guys Have All The Fun 

(Island WIP 6754, Pic Sl) EXVG 4.00 
45 CHRISTIAN ST. PETERS, The Pied Piper (Decca F 12359)EX 4.00 
EP CARL PERKINS, Blue Suede Shoes 

(Jet Records UP 36365) Ex 5.50 
45 QUEEN, Love Of My Life (EMI 2959) EX 13.50 
45 QUEEN, Who Wants To Live Forever 

(EMI Queen 9, Pic Sl) EX/EX 7.00 
45 QUEEN, | Want To Break Free (EMI Queen 2, Pic SI) EX/G 7.00 
45 QUEEN, A Kind Of Magic (EMI Queen 7) EX 8.50 
45 QUEEN, Back Chat (EMI 5325) EX 7.00 
45 QUEEN, | Want It All (Parlophone Queen 10, Pic SI) EX/EX 9.50 
45 B.A. ROBERTSON, Bang Bang (Asylum K 13152, Pic SI)IEXVG 4.00 
45 HELEN REDDY, Angie Baby (Capitol CL 15799) EX 3.50 
45 GERRY RAFFERTY, Baker Street (United Artists UP 36346)EX 4.50 
45 GERRY RAFFERTY, Get It Right Next Time 

(United Artists BP 301) EX 5.00 
45 LIONEL RITCHIE, Say You, Say Me 

(Motown ZB 40421, Pic Sl) EXVG 4.00 
45 CLIFF RICHARD, Move It (Columbia DB 4178) EX 18.50 
45 CLIFF RICHARD, All My Love (Columbia DB 8293 Demo) EX 5.00 
45 DIANA ROSS, Ain't No Mountain High Enough 

(Tamla TMG 751) EX 4.50 
45 DIANA ROSS, Chain Reaction (Capitol CL 386, Pic SI)EX/VG 4.50 
45 DIANA ROSS, Work That Body (Capitol CL 241, Pic SI)EX/VG 4.50 
45 DIANA ROSS, Remember Me (Tamla TMG 768) Ex 4.50 
45 DIANA ROSS, Love Child (Tamla TMG 677) EX 4.50 
45 DIANA ROSS & MARVIN GAYE, You Are Everything 

(Tamla TMG 890) Ex 4,00 
45 DIANA ROSS & THE SUPREMES, 

Someday We'll Be Together (Tamla TMG 721) EX 4.00 
45 ROLLING STONES, Come On (Decca F. 11675) VG 25.00 
45 ROLLING STONES, Little Red Rooster (Decca F 12014) EX 9.00 
45 ROLLING STONES, Paint It Black (Decca F 12395) EX 9.50 
45 ROLLING STONES, Get Off My Cloud (Decca F 12263) EX 9.00 
45 ROLLING STONES, It's All Over Now (London LON 9687) EX 9.00 
45 ROLLING STONES, 19th Nervous Breakdown 

(London F 123314) Ex 8.00 
45 ROLLING STONES, Angie (Rolling Stones RS 19105) EX 8.00 
45 ROLLING STONES, Jumping Jack Flash (Decca F. 12782)VG 8.00 
45 ROLLING STONES, | Wanna Be Your Man 

(Decca F. 11764) VG 12.00 
45 ROLLING STONES, It’s All Over Now 

(London USA LON 9687) Ex 9.50 
45 JIMMY RUFFIN, Farewell Is A Lonely Sound ( 

Tamla TMG 922) Ex 5.00 
45 MARTHA REEVES & THE VANDELLAS, 

Dancing In The Street (Tamla TMG 1051) EX 4.50 
45 OTIS REDDING, My Girl (Atlantic AT 4050) EX 10.00 
45 RAINBOW, All Night Long (Polydor POSP 104) EX 4.00 
45 RUBETTES, Juke Box Jive (Polydor 2058 529) EX 4.00 
45  RACEY, Lay Your Love On Me (RAK 284) EX 3.50 
45 REPARATA & THE DELRONS, Captain Of Your Ship 

(Bell BLL 1002) G 3.50 
45 RONETTES, Baby, | Love You (London HLU 9826) EX 7.00 
45 BARRY RYAN, Eloise (MGM K 14010, Demo) EX 7.50 
45 ROXY MUSIC, Angel Eyes (Polydor 2001 900, Pic SI) EX/VG 4.50 
45 ROXY MUSIC, The Same Old Scene 

(Roxy Music 2002 009, Pic Sl) EX/EX 4.50 
45 SMOKEY ROBINSON, Being With You (Motown TMG 1223)VG_ 4.00 
45 SMOKEY ROBINSON & THE MIRACLES, 
The Tracks Of My Tears (Tamla TMG 696) Ex 6.00 
45 BLUE RIVER & THE MAROONS, Witchcraft Man 

(Col. DB 103, Demo) EX 24.00 
45 SMALL FACES, Lazy Sunday (Immediate IMO64) EX 8.50 
45 SMALL FACES, Sha-La-La-La-Lee (Decca F 12317) EX 7.50 
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FEARGAL SHARKEY, Listen To Your Father 


(Zar JAZZ 1, Pic Sl) EX/EX 
FEARGAL SHARKEY, Someone To Somebody 
(Virgin VS 828, Pic Sl) EVEX 


REO SPEEDWAGON, Keep On Loving You 
(Epic EPC 9544) EX 


SLADE, My Oh My (RCA, Pic SI 373) EXVG 
SIMPLY RED, If You Don’t Know Me By Now 

(WEA YZ 377, Pic Sl) EX/EX 
SIMPLY RED, It’s Only Love (WEA YZ 349, Pic SI) EEX 
STRAY CATS, Runaway Boys (Arista Scat 1, Pic SI) EXVG 
SIMPLE MINDS, Water Front (Virgin VS 636, Pic SI) EX/EX 
SAD CAFE, Every Day Hurts (RCA PB 5180) x 
THE STYLISTICS, Funky Weekend (Avca 6105 044) VG 
SAKKARIN, Hang On Sloopy (RCA 2107) x 
THE STRANGLERS, Strange Little Girl 

(Liberty BP 412, Pic Sl) EXVG 
SWEET, Fox On The Run (RCA 2524. Ex 
SWEET, Ballroom Blitz (RCA Gold 551 Pink Label) Ex 
SLY AND THE FAMILY STONE, Dance To The Music 

(Epic EPC 4879, Blue Vinyl) EX 
PERCY SLEDGE, When Man Loves A Women 

(Atlantic YZ 96, Pic Sl) EXVG 
SAM THE SHAM, Wooly Bully (MGM 2006 048) VG 
SONNY & CHER, What Now My Love 

(Atlantic AT 4069, Demo) xX 
SONNY & CHER, Little Man (Atlantic 584040) x 
AMII STEWART, Knock On Wood 

(Edition Remix 3303, Pic SI) EXVG 
STATUS QUO, Caroline (Vertigo Quo 10, Pic SI) EWG 
STATUS QUO, Marguerita (Vertigo Quo 14, Pic Sl) EWG 
SHADOWS, Riders In The Sky (EMI 5027, Pic Sl) EXVG 


ALVIN STARDUST, Pretend (Stiff Records Buy 124, Pic SI)EX/VG 


LEO SAYER, When | Need You (Chrysalis CHS 2127) Ex 
DONNA SUMMER, | Feel Love (GTO GT 100) x 
SCAFFOLD, Lily The Pink (Parlophone R5734) VG 
SHANGRI-LAS, Leader Of The Pack (Old Gold OG 9085) EX 
SURFARIS, Wipe Out (London HLD 9751) x 
SOFT CELL, Tainted Love (Some Bizzare BZS 2, Pic SI)EX/VG 
ROCKY SHARPE & THE REPLAYS, Shout! Shout! 


(Chiswick DICE 3, Pic Sl) EXVG 
SPANDAU BALLET, Communication 
(Reformation CHS 2642, Pic Sl) EX/EX 


RINGO STARR, Photograph (EMI R 5992) EX 
ROD STEWART, Tonight I'm Yours (Riva 33, Pic SI) EX/VG 
PAUL SIMON, 50 Ways To Leave Your Lover (CBS 3887) EX 
NINA SIMONE, Ain't Got No — | Got Life (RCA 1743) VG 


TOMMY STEELE, Young Love (Tri Decca DFE 6388) x 
SIMON & GARFUNKEL, Bridge Over Troubled Water 

(CBS 54790) VG 
SIMON & GARFUNKEL, Mrs Robinson 


(CBS EP 6400, Pic S!) EX/EX 
DEL SHANNON, Keep Searchin’ (We'll Follow The Sun) 
(Stateside SS 368) Ex 
SUPREMES, Automatically Sunshine (Tamla TMG 821) EX 
SEARCHERS, Don't Throw Your Love Away (Pye 7N 15630)EX 
TRAFFIC, Here We Go Round The Mulberry Bush 


(Island WIP 6025) VG 
TRAFFIC, Hole In My Shoe (Island WIP 6017) Ex 
TOYS, A Lover's Concerto (Stateside SS 460) VG 
THIN LIZZY, The Rocker (Decca F 13467) VG 


THIN LIZZY, The Boys Are Back In Town (Vertigo 6059139)EX 
TEARS FOR FEARS, Mad World (Mercury IDEA 3, Pic SI)EX/VG 
TEARS FOR FEARS, Pale Shelter 


(Mercury IDEA R5 Sp. Red V, Pic Sl) EXVG 
TALK TALK, Talk Talk (Island Music EMIP Pic Disc) x 
THE TROGGS, Any Way That You Want Me 

(Page One POF 010) VG 
THE TROGGS, Wild Thing (Fontana TF 689) EX 
THE TROGGS, With A Girl Like You 

(Fontana 46532 FR, Pic Si) EX/EX 
TIK & TOK, Summer In The City 

(Survival Records SUR 007) EVEX 
BONNY TYLER, Total Eclipse Of The Heart 

(CBS Tyler 1, Pic Sl) EWG 
TINA TURNER, Typical Male (Capitol CL 419, Pic SI) EX/VG 


4.50 


4.50 


4.00 
5.00 


4.50 
4.50 
4.50 
4.50 
4.00 
4.50 
4.00 


4.50 
4.00 
5.50 


5.50 


7.00 
6.50 


8.00 
4.50 


4.00 
4.50 
4.50 
4.00 
4.00 
3.50 
4.00 
6.00 
4.00 
7.50 
4.50 


4.00 


4.00 
5.00 
4.00 
4.50 
3.50 
9.00 


4.50 


7.00 


4.00 
4.50 
4.50 


6.00 
4.00 
4.50 
4,00 
4.50 
4.50 


8.00 
6.50 


4.00 
6.00 


8.50 


4.00 


3.50 
5.50 


TINA TURNER, | Want You Near Me (Capitol CL 659, Pic SI)EX/VG5.50 


TINA TURNER, What's Love Got To Do With It 


(Capitol CL 334, Pic Sl) EXVG 
TINA TURNER, We Don’t Need Another Hero 

Capitol CL 364, Pic Sl) EXVG 
THE TEDDY BEARS, To Know Him Is To Love Him 

(London HLN 8733) G 
T.REX, One Inch Rock (Regal Zonophone RZ 3011) VG 
T.REX, Solid Gold Easy Action (EMI Marc 3) x 
T.REX, The Groover (EMI MARC 5) x 
TEMPTATIONS, Cloud Nine (Tamla TMG 707) Ex 
TOMMY TUCKER, Hi-Heel Sneakers (Pye 7N 25238) VG 
TWINKLE, Terry (Decca F 12013) x 
THEM, Here Comes The Night (Decca F 12094) x 


RUFUS THOMAS, Do The Funky Chicken (Stax 144) VG 
JETHRO TULL, Living In the Past (Island WIP 6056) VG 
MIDGE URE, No Regrets (Chrysalis CHS 2618, Pic SI)EX/VG 
ULTRAVOX, Vienna (Chrysalis CHS 2481, Pic Sl) EWG 
ULTRAVOX, Reap The Wild Wind (Chrysalis 2639, Pic SI)EX/EX 
GENE VINCENT, Pistol Packin’ Mama (Capitol CL 15136) EX 


MARY WELLS, My Guy (Stateside SS 288) VG 
JR. WALKER & THE ALL-STARS, These Eyes 

(Tamla TMG 727) VG 
JR. WALKER & THE ALL-STARS, How Sweet It Is 

(To Be Loved By You) (Tamla TMG 571) VG 
JR. WALKER & THE ALL-STARS, Walk In The Night 

(Tamla TMG 824) EX 
JR. WALKER & THE ALL-STARS, Shotgun 

(Motown Y466 F) EXVG 
WHO, My Generation (Polydor Holland 2135 011) VG 
WHO, I'm A Boy (Reaction 591004) Xx 
WHO, | Can See For Miles (Track 604011) VG 
WHO, Substitute (Reaction 591001) VG 
WIZARD, See My Baby Jive (Harvest HAR 5106) x 


BRENTON WOOD, Gimme Little Sign (Liberty LBF 15021) EX 


5.50 


5.50 


3.50 
21.00 
11.50 

4.50 

5.00 
10.50 

4.50 

7.50 

4.50 

8.00 

4.50 

4.00 

5.00 

9.50 

5.50 


5.00 


12.50 


6.50 


4.50 
10.50 
8.50 
11.00 
14.50 
4.00 
5.50 


JACKIE WILSON, Reet Petite (Passic Music SKM 3, Pic SI)EX/EX 4.00 


KIM WILDE, Who Do You Think You Are 


(MCA KIM17, Pic Sl) x 
‘FATS’ WALLER, Dinah (RCA 1189) x 
WINGS, Silly Love Songs (McCartney YCE 21785) xX 


VIOLA WILLS, Gonna Get Along Without You Now 


(Ariola Hansa AHA 546) EXVG 


3.50 
4.50 
4.00 


4.00 


45 THE WEATHER GIRLS, It’s Raining Men 


(CBS A 2924, Pic Sl) EXVG 3.50 
45 WET WET WET, Sweet Surrender 

(Precious JEWEL 9 w Poster, Pic Sl) EX 4.00 
45 WHAMI, Freedom (Epic A4743) VG 3.50 
45 DIONNE WARWICK, All The Love In The World 

(Arista ARIST 507, Pic Sl) EXVG 4.50 
45 WALKER BROS, (Baby) You Don’t Have To Tell Me 

(Philips BF 1497) EX 5.50 
45 STEVIE WONDER, Yester-me, Yester-you (Tamla TMG 717)VG_ = 4.00 
45 YARDBIRDS, Heart Full Of Soul (Columbia DB 7594) VG 550) 
45 JOHN & YOKO/ THE PLASTIC ONO BAND, Happy Xmas 

(The War Is Over) (Northern Songs R5970) 4.50 
45 YAZOO, Don’t Go (Mute YAZ 001, Pic SI) EX/EX 4.00 
45 ZOMBIES, She's Not There (Decca F 11940) Ex 9.00 
45 ZZTOP, Legs (Warner W 9272, Pic Sl) EXVG 5.50 





SMALL SELECTION FROM 
FREE LIST 


Write to: IAN BIRD, 12 CARISBROOKE COURT, NEW MILTON, 
HAMPSHIRE, BH25 5US. Tel: 077088 26187 or 01425 618969. 
P&P: LPs £4.00 7” £1.85. Money back guarantee. Please contact 
me for further info on pressings or conditions. THIS IS A VERY 
SMALL SELECTION FROM 1000s AVAILABLE — PLEASE ASK FOR 
FREE LIST. 

LPs 

JONATHAN KELLY, Twice Round The Houses (1972 RCA Victor)EX/EX25.00 
LED ZEPPELIN, In Through The Out Door 


(1979 German Swan Song) EX/EX 25.00 
MARY HOPKIN, Spirit (1989 Trax Modem) EX/EX 16.00 
MONKEES, Pisces, Aquarius, Capricorn & Jones Ltd 

67 RCA Victor RD7912) EX/EX 18.00 
MONKEES, Headquarters (1967 RCA Victor RD7886) EYM 18.00 
MOODY BLUES, Seventh Sojourn (1972 Threshold) EX/EX 15.00 
NEIL YOUNG, Time Fades Away (1973 Reprise + Poster) EX/EX 16.00 
NEIL YOUNG, Zuma (1975 US Reprise + Insert) EXYM 20,00 
NEIL YOUNG, Harvest (1972 Reprise+ Insert) M/EX 16.00 
NINA SIMONE, At Carnegie Hall (1966 Pye, small wobec) EX/EX 15.00 
OVERLANDERS, Michelle (1966 Pye NPL18138) EXYM 30.00 
PENTANGLE, Basket Of Light (1969 Transatlantic) EX/EX 25.00 
PLASTIC ONO BAND, Live Peace In Toronto 1969 

(1970 Apple, no calendar) EEX 25.00 
RICK WAKEMAN, Six Wives Of Henry VIII (1973 A&M) M/EX 15.00 
RINGO STARR, Goodnight Vienna (1974 Apple + Inner) EX/EX 15.00 
SANTANA, Abraxas (1970 CBS, 1st Press) M/M 15.00 
SHA NA NA, Rock & Roll Is Here To Stay 

(1970 Kama Sutra, Promo) EXYM 15.00 
SLADE, Sladest (1973 Polydor + Booklet) EX/EX 16.00 


THE JOHNSTONS, The Johnstons Sampler (1970 Transatlantic)EX/EX 15.00 


THE NICE, Elegy (1971 Charisma ‘Pink Scroll’) EX/EX 16.00 
THIN LIZZY, Johnny The Fox (1976 Vertigo 9102012) MM 15.00 
WALKER BROTHERS, Take It Easy (1965 Fontana BL7691) M/M 18.00 
WALKER BROTHERS, The Walker Brothers Story 

(1967 Philips DBLOO2) M/M/M 18.00. 
WHO, Tommy (1969 Italian Polydor, Rare) EYEVEX 45.00 
WINGS, Venus & Mars (1975 Capitol, 2 x posters + inner) EX/EX 25.00 
WISHBONE ASH, Pilgrimage (1971 MCA Hexagon label) M/EX 18.00 
WISHBONE ASH, Pilgrimage (1971 MCA Bone label) EX/EX 30.00 
WISHBONE ASH, Argus (1971 MCA Hexagon label) EX/EX 25.00 
7” SINGLES 
DRIFTERS, Sadie My Lady (1960 London, CC) EX 20.00 
MARY HOPKIN, Think About Your Children 

(1970 Apple, Demo, PS) EX/EX 15.00 
UNIT 4 + 2, Never Been In Love Like This Before 

(1965 Decca Demo, CC) EX 15.00 
7” EPs 
ELVIS PRESLEY, Jailhouse Rock (1964 RCA Victor, PS) EX/EX 20.00 
ELVIS PRESLEY, King Creole, Vol. 1 (1958 RCA, 

Round centre, PS) EX/EX 18.00 
HELEN SHAPIRO, Helen’s Hit Parade (1961 Columbia, PS) M/M 15.00 
IMPRESSIONS, It’s All Right (1963 HMV, PS) VGVG 18.00 
MERSEYBEATS, On Stage (1964 Fontana, PS, woc) EX/EX 30,00 
NAZARETH, Hot Tracks (1975 Mountain) EX 15.00 


Write to: R BLAKE, SOUTHACRE, TUNSTEAD ROAD, HOVETON, 
NORWICH, NR12 8QN. Tel: 01603 783218. 

Email: 2blakes@tiscali.co.uk 

POSTAGE: 45s & CDs £1.50, LPs and 12” £3.50 


45 ELVIS PRESLEY, Don't (RCA ‘58 Tri) EX 25.00 
45 FRANK SINATRA, | Will Drink The Wine (Reprise ‘71) EX 4.00 
45 BOX TOPS, Cry Like A Baby (Bell ‘68) EX 8.00 
45 KENNY ROGERS, Lucille (United Artists ‘76) EX 5.00 
45 BUDDY HOLLY, Peggy Sue Got Married (Coral ‘59, noc) EX 20.00 
45 MARTY ROBBINS, The Hanging Tree (Fontana ‘59) VG 6.00. 
45 SUE THOMPSON, James (Hold The Ladder Steady) 

(Fontana ‘62) EX 7.00 
45 WHITNEY HOUSTON, One Moment In Time (Arista ‘88, PS)EX 5.00 
45 BILLY ECKSTINE, Gigi (Mercury ‘59) EX 6.00 
45 KON KAN, Liberty... (Promo, Atlantic '90, PS) VG 6.00 
45 JACKIE CHARLTON, Simple Little Things (Bell ‘72) EX 5.00 
45 OSMONDS, Love Me For A Reason (MGM ‘74) EX 4,00 
45 STATUS QUO, Caroline (Vertigo ‘73) EX 5.00 
45 SUPREMES, Where Did Our Love Go (Stateside ‘64) EX 12.00 
45 CRICKETS, That'll Be The Day (Vogue Coral ‘57, Tri) EX 25.00 
45 KEN DODD, Love Is Like A Violin (Decca ‘60) x 4,00 
45 THIN LIZZY, Whiskey In The Jar (Decca ‘72) EX 8.00 


45 LEMON TREE, | Can Touch A Rainbow (Parlophone ‘68, sol)EX 50.00 
45 DEMIS ROUSSOS, Can't Say How Much | Love You 


(Philips *76) EX 4.00 
45 UNIT 4+2, You Ain't Goin’ Nowhere (Fontana ‘68) EX 15.00 
45 JODY MILLER, There's A Party Goin’ On (Epic ‘72, Promo)EX 10.00 
45 DORIS DAY, Possess Me (Philips ‘59) EX 6.00 
45 JIM REEVES, Is It Really Over (RCA ‘75) VG 5.00 
45 BRENDA HOLLOWAY, Operator (Tamla Motown ‘65) EX 100.00 
45 BRUCE RUFFIN, Mad About You (Rhino ‘72) VG 5.00 
45 MIRAGE, Jack Mix II (Debut) EX 10.00 
45 FREDDY MERCURY, In My Defence (Parlophone ‘92, PS) EX 6.00. 
45 RONETTES, Do | Love You (London ‘64, sol) EX 20.00 
45 EL COCO, Cocomotion (Pye Int. ‘77) EX 4.00 
45 MATT MONRO, My Kind Of Girl (Parlophone ‘61) EX 5.00 
45 JOHN BARRY 7, Black Stockings (Columbia ‘60) Ex 5.00 
45 FOUR TOPS, It's All In The Game (Tamla Motown ‘70) EX 7.00 
45 PERRY COMO, And | Love You So (RCA ‘73) EX 4.00 
45 WIZZARD, | Wish It Could Be Christmas Every Day 

(Harvest ‘73) VG 5.00 
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45 PAT BOONE, Rock Boll Weevil (London ‘58, Tri) EX 5.00 
45 PIONEERS, Let Your Year Be You (Trojan ‘ 71) EX 8.00 
45 MICHAEL JACKSON, Rock With Me (Epic/Trance ‘79) EX 4.00 
45 VAL DOONICAN, Elusive Butterfly (Decca ‘66) Ex 4,00 
45 LOUIS ARMSTRONG, We Have All The Time In The World (U.A. Japan 

PS, noc) EX 30.00 
45 SEEKERS, The Carnival Is Over (Columbia ‘65) EX 4,00 
EP DOWNLINER'S SECT, Same (Charly) EX 20.00 
EP HELEN SHAPIRO, Helen (SEG 8128, Columbia ‘61) EX 15.00 
EP YOUNG GROWLER, V For Victory (Columbia ‘66) EX 12.00 
EP SAMMY DAVIS Jnr., Sammy (Reprise ‘64) VG 12.00 
EP S/TRACK, 7 Brides For 7 Brothers (MGM, Co. Sleeve) EX 10.00 
EP SPIKE JONES, No. 1 (RCA ‘59) VG 10.00 
EP FOUR TOPS, Four Tops Hits (TME 2018, Tamla Motown ‘67) VG 

30.00 
EP BEATLES, A Hard Day's Night (Parlophone ‘64) EX =40.00 
EP THE ANIMALS, The Animals Is Here (Columbia ‘64) VG 20.00 
EP THE WHO, Ready Steady Who (Reissue, Reaction ‘69) EX 20.00 
LP NIK KERSHAW, Human Racing (MCA ‘84) EX 10.00 
LP BLOOD SWEAT & TEARS, Same (CBS '70, GF) EX 15.00 
LP GROVER WASHINGTON, Skylarkin’ (Motown ‘80) EX 12.00 
LP GEORGE HARRISON, Cloud Nine (Dark Horse ‘87) EX 20.00 
LP GREGORY ISAACS, Private Beach Party (Greensleeves) EX 30.00 
LP KRAFTWERK, Computer Works (EMI ‘81) EX 25.00 
LP MICK JAGGER, She’s The Boss (CBS ‘85) EX 20.00 
LP LED ZEPPELIN, Same (K40031 Repress, Atlantic ‘60) EX 25.00 
LP MAX HARRIS, The Amazing Dancing Band (Verve ‘68) EX 10.00 
LP CAT STEVENS, Teaser & The Firecat (Island ‘71, GF) EX 12.00 
PUNK / OI! / NEW WAVE 
Write to: ELISTA, 157 COMMON RISE, HITCHIN, SG4 OHS, UK. 
Website: www.elistarec.com Tel: (07802) 956315. 
Shipping at customer's risk, insurance extra. 
7” First 4LPs_ First 6 
INLAND £2.40 £4.00 
To pay by card please use the shopping cart on the website. 

Shipping may be slightly different. 
LP LES THUGS, Radical Hystery (+ artwork inner, 1986) M/M 25.00 
LP LES THUGS, 1A BF + L/I (Decoy Rec. 1991) M/M 20.00 
LP LES THUGS, Nineteen Something (2016 re. 

of 1997 album + P/l) M/M 20.00 
LP WE FREE KINGS, Hell On Earth & Rosy Cross 

(DDT Rec ) EX/M 8.00 
LP SPLODGENESSABOUNDS, Splodgenessabounds 

(Decca SML1121 + ins.) EXM 18.00 
LP THE STAB, Nessun Ribelle 

(Italian Oi! from 1994 + f/out lyrics) M/M 24.00 
MLP STROBE, See Beyond The Sun (1991, 

7 trk Hitchin band, NWOHM) MM 19.00 
LP TSOL, Revenge (US Orig. from 1986 + pic/lyric 

+ merch insert) EXYM 20.00 
LP TARGET OF DEMAND, Gruss (We Bite 047, 

album from 1989) M/M 10.00 
LP TEST DEPT / S. WALES STRIKING MINERS CHOIR, 

Shoulder To Shoulder M/M 36.00 
LP THAT PETROL EMOTION, Manic Pop Thrill 

(+ UI, FIEND 70) M/M 8.00 
LP THAT PETROL EMOTION, Fireproof (+ inner, 

1993 album) M/M 18.00 
LP THREATS, Wasted (Singles comp. on Italian 

Get-Back Label, 

1999) M/M 16.00 
12” THE TOWER, Seven Years (3 trk on Dumb Move Rec. 

from 1987) M/M 8.00 
LP TRUTH DECAY, Another Day Wasted 

(White V. + L/S STEP-1, 1997) M/M 7.00 
LP TULPA, Mosaic Fish (Jazz / Rock thing, Canadian Band)EX/M 7.00 
LP TV 21, A Thin Red Line (+ Lyric Inner, 1981) M/M 9.00 
LP UNDERTONES, The Undertones 

(FA3188, EMI reiss in diff. cover) M/M 20.00 
12” VICTIMS OF THE PESTILENCE, Born To Leave 

(EP + 12pp AS zine) M/M 7.00 
LP SONNY VINCENT, Hells Kitchen 

(Munster Rec. 2000 album) M/M 18.00 
LP THE WALL, Personal Troubles & Public Issues (Colour Cover) EX/M 

20.00 
LP WESTERN PROMISE, Showdown with Fate 

(1990 album + band photo) M/M 10.00 
LP} WLOCHATY, Wojna Przeciwko Ziemi 

(Polish Nikt Nic Nie Wie label) Vv@/M 10.00 
LP YAZOO, You And Me Both (+ L/I, STUMM 12) M/M 8.00 
LP YELLOW CAR, Auto Erotica 

(90s Pop/punk on Gift Of Life + L/S) EXYM 7.00 
LP NOT JUST MANDELA, Comp. feat. Neurotics / 

Billy Bragg / Sullivans M/M 7.00 
LP STAND TO FALL / TARGET OF DEMAND, 

Sometimes Its Like... VG/M 19.00 


SAM HOBDEN RECS. (Est. 1984) 


Write to: SAM HOBDEN, CHURCH FARM, COWBEECH, HAILSHAM, 
EAST SUSSEX, BN27 4JH. Tel/Fax: Herstmonceux (01323) 
832595. No quibble money back guarantee. Covers graded first 
where applicable. All UK originals unless stated. 

P&P extra (at cost) 45s / EPs: £2.00 LPs: £4.00 Three or more 
records P&P free of charge UK and Europe. 

ELVIS PRESLEY ELVIS PRESLEY ELVIS PRESLEY ELVIS PRESLEY ELVIS 


78 Tryin’ To Get To You (HMV POP 408) EX 30.00 
78 Wear My Ring Around Your Neck (RCA 1058) M 30.00 
45 Jailhouse Rock (RCA Tri 1028) (US/EX/8.00) EX 10.00 
10” Jailhouse Rock (RCA 1028, No. 05588) EXEX 10.00 
45 Don't (RCA Tri 1043) EX 12.00 
45 Hard Headed Woman (RCA Tri 1070) EX 12.00 
45 King Creole (RCA Tri 1081) EX 12.00 
45 All Shook Up (RCA Round 1088) EX 10.00 
45 One Night (RCA Tri 11.00) EX 10.00 
10” One Night (RCA 1100, No. 08880) EYM = 10.00 
45 A Fool Such AS | (RCA Tri 1113) EX 10.00 
10” A Fool Such AS | (RCA 1113, No. 04346) EXM 10.00 
45 A Big Hunk O’ Love (RCA Tri 1136) EX 12.00 
45 Stuck On You (RCA 1187) M 6.00 
45 A Mess Of Blues (RCA 1194) x 6.00 
45 It's Now Or Never (RCA 1207) M 6.00 
45 Are You Lonesome Tonight? (RCA 1216) Ex 6.00 
45 Wooden Heart (RCA 1226) M 6.00 
45 Wooden Heart (RCA Victor 1226) x 8.00 


10” Wooden Heart (RCA 1226, No. 00027, very low number)EX/M 30.00 
45 Surrender (RCA 1227) M 6.00 
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Wild In The Country (RCA 1244) M 6.00 
(Marie’s The Name) His Latest Flame (RCA 1258) M 6.00 
Rock-A-Hula Baby (RCA 1270) Ex 6.00 
Rock-A-Hula Baby (RCA 1270, No. 00700) EXYM = 15.00 
Good Luck Charm (RCA 1280) M 6.00 
She's Not You (RCA 1303) M 6.00 
She’s Not You (RCA 1303)(NO.04323) EYM = 10.00 
Return To Sender (RCA 1320) M 6.00 
Return To Sender (RCA 1320, No. 00006, 
extremely low number) EXYM 30.00 
One Broken Heart For Sale (RCA 1337) EX 6.00 
(You're The) Devil In Disguise (RCA 1355) M 6.00 
(You're The) Devil In Disguise (RCA 1355, No. 00114)EX/M 20.00 
Bossa Nova Baby (RCA 1374) Ex 7.00 
Kiss Me Quick (RCA 1375) M 7.00 
Viva Las Vegas (RCA 1390) M_ 10.00 
Kissin’ Cousins (RCA 1404) M 7.00 
Such A Night (RCA 1411) EX 7.00 
Ain't That Loving You Baby (RCA 1422) EX 7.00 
Blue Christmas (RCA 1430) M 8.00 
Do The Clam (RCA 1443) M 8.00 
Crying In The Chapel (RCA 1455) M 6.00 
Crying In The Chapel (RCA 1455, No. 01118) EXYM 10.00 
Puppet On A String (RCA 1489) EX 7.00 
Blue River (RCA 1504, wol) EX 7.00 
Frankie And Johnny (RCA 1509) M 15.00 
Love Letters (RCA 1526) EX 7.00 
If Every Day Was Like Christmas (RCA 1557) Xx 7.00 
Indescribably Blue (RCA 1565) EX 15.00 
The Love Machine (RCA 1593, wol) M 15.00 
Big Boss Man (RCA 1642) M_ 20.00 
Guitar Man (RCA 1663) EX 10.00 
U.S. Male (RCA 1688) EX 12.00 
Your Time Hasn't Come Yet Baby (RCA 1714) EX- 12.00 
In The Ghetto (US RCA 47-9741, PS) EX/EX 8.00 
In The Ghetto (RCA 1831, No. 03482) EYM- 10.00 
Clean Up Your Own Back Yard (RCA 1869) x 6.00 
Don't Cry Daddy (RCA 1916, PS) EVEX 12.00 
Kentucky Rain (RCA 1949, PS) EX/EX 8.00 
The Wonder Of You (RCA 1974) M 6.00 
” The Wonder Of You (RCA 1974, No. 00020, 
very low number) EXYM 30.00 
I've Lost You (RCA 1999) Ex 6.00 
You Don’t Have To Say You Love Me (RCA 2046) M 6.00. 
There Goes My Everything (RCA 2060, PS) EVEX 10.00 
| Just Can't Help Believin’ (RCA 2158) EX 6.00 
Fool (RCA 2393) EX 7.00 
If You Talk In Your Sleep (RCA APBO 0280) EX 10.00 
My Boy (RCA 2458) M 6.00 
Promised Land / It’s Midnight And | Miss You 
(RCA PB 10074) EX 10.00 
Green Green Grass Of Home (RCA 2635) EX 6.00 
Hurt (RCA 2674) EX 10.00 
Moody Blue (RCA PB 0857) x 6.00 
Suspicion (RCA 2768) EX 6.00 
Way Down (RCA PB 0998) M 6.00 
My Way (RCA PB 1165) M 6.00 
It Won't Seem Like Christmas (Without You) 
(RCA PB 9464) Ex 6.00 
It’s Only Love (RCA 4, PS) EXx/M 6.00 
Loving Arms (RCA 48, PS) EM 6.00 
| Can Help (RCA 369, PS) EVEX 6.00 
The Last Farewell (RCA 459, PS) EX/EX 6.00 
The Elvis Medley (RCA 476, PS) EX/EX 6.00 
Love Me Tender (HMV 7EG 8199, 1” toc) EXEX 50.00 
King Creole, Vol. 1 (RCA TRI RCX 117) EXEX 25.00 
Strictly Elvis (RCA Round RCX 175) EXEX 15.00 
Follow That Dream (RCA RCX 211) EX/EX 8.00 
Kid Galahad (RCA RCX 7106) EVEX 8.00 
Tickle Me (RCA RCX 7173, wol) EXEX 25.00 
Tickle Me, Vol. 2 (RCA RCX 7174) EXEX 30.00 
Old Shep (Australia RCA 20044, Original) EYM =. 20.00 
Elvis’ Golden Records (RCA Victor RB 16069, GF) EYM =. 20.00 
Christmas Album (RCA Victor RD 27052, Silver Dot) EX/EX 40.00 
Christmas Album (RCA Victor RD 27052, Red Dot) EX/EX 20.00 
Elvis (RCA RD 27170, Silver Dot) EVEX 60.00 
Elvis’ Golden Records, Vol. 2 (RCA Victor RD 27159, 
Silver Dot) EEX 12.00 
Elvis’ Golden Records, Vol. 2 
(RCA Victor RD 27159, Red Dot) EVEX 10.00 
G.I. Blues (RCA RD 27192, Silver Dot) BVEX 10.00 
G.I. Blues (RCA Victor RD 27192, Red Dot) EXEX 10.00 
G.|. Blues (RCA SF 5078, Orange label) EXYM 10.00 
Something For Everybody (RCA SF 5106, Silver Dot) EX/EX 15.00 
Blue Hawaii (RCA RD 27238, Silver Dot) EEX = 10.00 
Blue Hawaii (RCA SF 5115, Silver Dot) EYEX 15.00 
Blue Hawaii (RCA Victor SF 8145, Orange label) EYM = 10.00 
Pot Luck (RCA Victor RD 27265, Silver Dot) BVEX 12.00 
Rock ‘n’ Roll, No. 2 (RCA Victor RD 7528, Silver Dot) XVM 12.00 
Girls! Girls! Girls! (RCA Victor RD 7534, Silver Dot) EX/EX 12.00 
It Happened At The World's Fair 
(RCA Victor RD 7655, Silver Dot) EYM = 12.00 
Fun In Acapulco (RCA Victor RD 7609, Red Dot) EYEX 10.00 
Elvis’ Golden Records, Vol. 3 (RCA SF 7630, 
Orange label) EVEX 10.00 
For Every One (RCA Victor RD 7752, Orange Shirt) EX/EX 35.00 
Harem Holiday (RCA Victor RD 7767) EVEX 15.00 
California Holiday (RCA RD 7820) EYM 15.00 
Paradise Hawiian Style (RCA Victor SF 7810, Red Dot)EX/M 30.00 
Double Trouble (RCA RD 7892) EEX 12.00 
Elvis’ Golden Records, Vol. 4 (RCA Victor SF 7924) EXM 25.00 
Elvis’ Golden Records, Vol. 4 (RCA Victor SF 7924, 
Orange Ibl, glossy) EVEX 12.00 
From Memphis To Vegas (RCA SF 8080/81) EYM 15.00 
On Stage (RCA SF 8128, wol, glossy cvr) EYEX 10.00 
That’s The Way It Is (RCA Victor SF 8162, glossy cvr) EYM 10.00 
Elvis Country (RCA SF 8172 + postcard) EEX 12.00 
Elvis For Everyone (RCA SF 8232, large label, Blue shirt)EX/EX 35.00 
Now (RCA SF 8266) EVEX 12.00 
As Recorded Madison Square Garden (RCA SF 8296) EX/M 10.00 
Aloha From Hawaii Via Satellite (RCA DPS 2040 + Poster)EX/M15.00 
Good Times (RCA APL1-0475) BVEX 10.00 
Promised Land (RCA APL1-0873) EXEX 10.00 
Today (RCA RS 1011) EVEX 12.00 
In Demand (RCA PL 42003) EM 10.00 
Moody Blue (RCA PL 12428) EYM = 10.00 
4O Greatest (Arcade ADEP 12, Dbl.) EYM = 12.00 
AO Greatest (RCA PL 42691(2), Pink vinyl, Promo) EYM 25.00 


A Legendary Performer, Vol. 3 (RCA PL 13082 + booklet)EX/M 12.00 








LP Elvis, Scotty & Bill (Virgin KING 1, GF) EXIM 10.00 
2LP The Complete Sun Sessions (RCA PL 86414(2), 

Dbl. + insert) EXM 15.00 
LP The Alternate Aloha (RCA PL 86985 + inner sleeve) EX/M 12.00 
LP C'mon Everybody (Australia RCA SF 192) EXEX 12.00 
LP Elvis (Bulgaria Balkanton BTA 11492) EYM = 12.00 
LP Hound Dog (Denmark AR 30021, Picture Disc) EX 12.00 
LP Loving You (Germany RCA Victor LSP 1515) EXEX 12.00 
LP Elvis’ Christmas Album (Germany PL 85486, GF, 

Green Vinyl) EX/EX 15,00 
2LP 1956-1961 (Holland Time Life RRR-EO4, Dbl.) EXYM 12.00 
LP The Rockin’ Days (Italy RCA LSP 34175) EXEX 12.00 
LP Elvis Presley (Russia Melodia M60 48919 003) EM 12.00 
2LP Elvis (US RCA Victor DPL2-0056, Dbl.) EXEX 15.00 
LP Having Fun With Elvis On Stage 

(US RCA Victor CPM1-0818) EX/EX 15.00 
LP Sings For Children And Grownups Too! 

(US RCA Victor CPL1-2901, GF) EXM 15.00 
BOX Greatest Hits (Reader's Digest Boxed Set, 

7 LPs + booklet) EX/EX 25.00 
BOX Elvis (France FPL 7287, Boxed Set, 7 LPs) EX/EX 30.00 


Please send your wants lists. 78s, 45s, EPs, LPs. 1950-2000. 
Or if you prefer: duanehobden936@hotmail.com Stock in excess of 
125,000. 





SET SALE 


Write To: MR R. STEWART, 9 HOPBINE COURT, RAMSEY, 
HUNTINGDON, PE26 1SG. Tel: 01487 710782. 
Mob: 07823 345644. Postage extra. 


MOODY BLUES, Box Set 60.00 
EDDIE COCHRAN, Box Set EPs 110.00 
ROY ORBISON, Box Set 59.00 
ELVIS, Today Box Set 50.00 
ELVIS, Jungle Room Box Set 100.00 
JOHNNY BURNETTE, Box Set 65.00 
ELVIS, Behind Closed Doors 65.00 
ELVIS, Memphis Recording Box 50.00 
CLIFF, A Voice In The Wilderness MM 15.00 
EDDIE COCHRAN, C’Mon Everybody EP EX 25.00 
ELVIS, ‘56 LP S/S 20.00 


NORFOLK NUGGETS 


Write to: MATTHEW WHITE, SADDLERS BARN, MILEHAM ROAD, 
LITCHAM, NORFOLK, PE32 2NZ. Mob: 07909 119263. 

Email: white744@btinternet.com 

Postage £4.50 for signed delivery. Sleeves graded first. 
Everything in very nice condition. All UK Pressings. 

Mostly First Pressings. 


BLODWYN PIG, Getting To This (Chrysalis ILPS9122) EXNM 30.00 
CARAVAN, If | could etc. (Decca SKL-R 5052) NM/NM 80.00 
COLOSSEUM, Those Who Are etc. (Fontana STL5510) EXYNM 60.00 
FAIRPORT CONVENTION, Unhalfbricking 

(IPLS 9102 Block IbI, name on Ibl) EX/EX 70.00 
FOREST, Full Circle (Unboxed Harvest SHVL 784) EX/EX 200.00 
FREE, At Last (Island ILPS 9192) EXNM 20,00 
HAWKWIND, Quark (US Test Press + Publicity inner) NM 60.00 
HIGH TIDE, High Tide (Liberty LBS 83294) EX/EX 100.00 
JEFF BECK, Truth (Columbia Mono SX6293) EX/EX 90,00 


JETHRO TULL, Stand Up (ILPS 9103 Bullseye Ibl, Pop sleeve)EX/EX 60.00 


JOHN MAYALL, Bare Wires (Decca Unboxed SKL4945) EX/EX 30.00 
QUATERMASS, Quatermass (Unboxed Harvest SHVL) EXEX 150.00 
ROLLING STONES, Aftermath (Unboxed Decca LK4786) EX/EX 40.00 
SPOOKY TOOTH, Spooky Two (Bullseye Ib! ILPS 9098) EX/EX 40.00 
URIAH HEEP, Salisbury (Vertigo 6360 028 + inner) EXVG 90.00 


THE WHO, Live at Leeds (Track 2406 001 Red + all inners)VG/NM 50.00 


SAM HOBDEN RECS. (Est. 1984) 
Write to: SAM HOBDEN, CHURCH FARM, COWBEECH, HAILSHAM, 
EAST SUSSEX, BN27 4JH. Tel/Fax: Herstmonceux (01323) 
832595. No quibble money back guarantee. Covers graded first 
where applicable. All UK originals unless stated. 

P&P extra (at cost) 45s / EPs: £2.00 LPs: £4.00 Three or more 
records P&P free of charge UK and Europe. 


45 PET SHOP BOYS, West End Girls (Parlophone R 6115) EX 6.00 
45 PET SHOP BOYS, Opportunities 

(Let's Make Lots Of Money) (Parl. R6129, PS) EX/M 6,00 
45 PET SHOP BOYS, Suburbia (Parlophone R 6140, PS) EX/EX 6.00 
45 PET SHOP BOYS, It's A Sin (Parlophone R 6158, PS) EX/EX 6.00 
45 PET SHOP BOYS/DUSTY SPRINGFIELD, 

What Have | Done (Parl. R 6163, PS) EX/M 6.00 
45 PET SHOP BOYS, Always On My Mind 

(Parlophone R 6171, PS) EX/M 6.00 
45 PET SHOP BOYS, Heart (Parlophone R 6177, PS) EX/M 6.00 
45 PET SHOP BOYS, Domino Dancing 

(Parlophone R 6190, PS) EX/M. 6.00 
45 PET SHOP BOYS, So Hard (Parlophone R 6269, PS) EX/EX 6.00 
45 PET SHOP BOYS, Being Boring 

(Parlophone R 6275, PS) EM 6.00 
45 PET SHOP BOYS, Jealousy (Parlophone R 6283, PS) EX/M 6.00 
45 PET SHOP BOYS, Left To My Own Devices 

(Germany Parl.3081 7, PS) EX/M 6.00 
LP PET SHOP BOYS, Disco (EMI PRG 1001 + inner slv) EX/M 10.00 
LP PET SHOP BOYS, Actually (Parlophone PCSD 104) EX/EX 10.00 
LP JOHN PETTERS SWING BAND, Stealin’ Apples 

(Private Pressing) EXEX 10.00 
45 STEVE PETTERS, Not Love On The Run 

(Cheapskate CHEAP 39) EX 6.00 
LP JACK PETTIS, Vol. 3 1928-1929 (Retrieval FJ-129) EXM 10.00 
LP JACK PETTIS, Vol. 2 1924-1929 (Retrieval FJ-130) EXIM 10.00 
45 TOM PETTY, Anything That's Rock ‘n’ Roll 

(Shelter WIP 6396) EX 6.00 
LP TOM PETTY, You're Gonna Get It (Italy Oxford OX/3201)EX/M 12.00 
LP TOM PETTY, Southern Accents (US MCA 5486) EX/EX 10.00 
LP DIANE PFEIFER, Diane Pfeifer (Capitol E-ST 12046) EX/EX 10.00 
LP P.F.M., World Became The World 

(Manticor K 53502 + inner slv) EM 15.00 
LP P.F.M., Jet Lag (Manticore K 53511 + inner slv) EXEX 10.00 
LP PHAEDRA, Film (US United Artists UAS 5102) EX/EX 10.00 
2LP PHANTOM OF THE OPERA (Stage) 

(Polydor PODV 9 + inner slvs) EM 12.00 
LP PHANTOM OF THE PARADISE, Film (A&M AMLS 63653)EX/EX 10.00 
45 PHANTOMS, Like Party (Palette PG 9008) EX 10.00 
45 PHASE FIVE, Star Trek (Polydor 2058 063) VG 12.00 
LP PHASE 4 WORLD OF THRILLERS (VA), R. Shaw etc. 

(Decca SPA 160) EYM 10.00 
45 P.H.D., | Won't Let You Down (WEA K 79209, PS) _EX/M 6.00 
45 P.H.D., Little Suzi’s On The Up (WEA K 79223, PS) EX/EX 6,00 





READER SERVICES 
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PHEASANT PLUCKERS, At The Plume Of Feathers 
(Sentinel LLP 506) EM 
PHILADELPHIA BROWN, 1-2-3 (Strawberry CJ 1, Promo) EX 


PHILADELPHIA FLYERS, Hot Line (GM GMS 020) M 
PHILADELPHIA FLYERS, Humming Out A Different Tune 
(EMI 2432) M 


BOX PHILADELPHIA STORY (VA) (Street Sounds, 


45 
45 


jie. 
45 


45 


14 LP Box + Bkit) EX/EX 
PHILHARMONIA ORCHESTRA, Lullaby (HMV 7P 103) Ex 
PHILHARMONIA ORCHESTRA, Thus Spake Zarathrustra 
(Columbia DB 8607, PS) EX/EX 
PHILHARMONIC 2000, Disconcerto (Philips 6308 277)EX/EX 
PHILLIP & VANESSA, Two Sleepy People 

(Anchor ANC 1008) M 
ALLEN PHILLIPS, Paw-Paw County (US Evergreen E6 900)EX 


FLEX ANDREW PHILLIPS, Liberal EU Candidate 


45 
45 
45 
45 
45 
EP) 
LP 
EP 
wp 
LP 
45 
45 
45 
LP 
45 
EP 
10” 
10” 
Lp 
LP 
up 


45 
[ue 


LP 


UP 


EP 


(iss 


LP 
EPI 


LP 
LP 
45 
45 
45 
45 
45 
45 
45 
45 
45 


45 


45 


(Flexi, Lyntone 1979) EX 
BRYN PHILLIPS, Any Time (Decca F 13257, wol) EX 
CARL PHILLIPS & RAY GORE, Trapped (US K-Ark 640, wol)EX 
ESTHER PHILLIPS, And | Love Him (Atlantic AT 4028) EX 
ESTHER PHILLIPS, What A Difference A Day Made 


(Kudu 925) EX 
ESTHER PHILLIPS, For All We Know (Kudu 929) EX 
ESTHER PHILLIPS, Esther Phillips w. Beck (Kudu KU 23)EX/M 
ESTHER PHILLIPS, For All We Know (Kudu KU 28) EX/M 
FLIP PHILLIPS, Swing With Flip Phillips 

(Columbia SEB 10011) EXM 
FLIP PHILLIPS, Flip (Verve 2317 092) EX/M 
GLENN PHILLIPS, Swim In The Wind (Virgin V 2087) EX/M 
MICHELLE PHILLIPS (Mama's), Victim Of Romance 

(A&M AMS 7340) VG 


PHIL PHILLIPS, Take This Heart (US Mercury 71531) EX 
SANDRA PHILLIPS, We Got Love (Right On! RO 107) Ex 
SHAWN PHILLIPS, Rumpelstiltskin’s Resolve 

(A&M AMLH 64582) EX/M 
SID PHILLIPS, Marche Militaire (HMV POP 1098) M 
SID PHILLIPS, Dixieland Ramble (HMV 7EG 8253) EX/EX 
LP SID PHILLIPS, Hors D'oeuvres (HMV DLP 1102) EX/EX 
LP SID PHILLIPS, Dixieland Express (HMV DLP 1206) EX/EX 
SID PHILLIPS, Rhythm Is Our Business 


(Fontana 6438 026) EXM 
SONNY PHILLIPS, | Concentrate On You 

(US Muse MR 5157) EX/EX 
STEVE PHILLIPS, Best Of (Unamerican Activities 

BRAVE 5) EX/EX 


STU PHILLIPS, A Castle, A Cabin (US RCA 47-9333) EX 
WARREN PHILLIPS, World Of Rock ‘n’ Roll 


(Decca SPA 43) EVEX, 
PHILLYBUSTERS (VA) B. Paul, Melvin etc. 

(Philadelphia S PIR 65869) EX/EX 
PHILLYBUSTERS, 2 (VA) O'Jays, 3 Degrees etc. 

(Phil. PIR 80433) EX/EX 
PHIL THE FLUTER (Stage) (MARK WYNTER), 

Philips Sampler PF 162, GF) EX/EX 
PHIL THE FLUTER (Stage) (M. WYNTER, 

STANLEY BAXTER) (Philips SBL 7916) EX/EX 


PHIZZ, Caribbean Queen (RSO 2090 197) EX 
PAT PHOENIX, The Rovers Chorus (HMV POP 1030, wol) VG 
PHOTOPLAY PICKS GREAT LOVE THEMES (VA) 


(W. Bros. WS 8019) EX/M 
PHOTOS, Irene (Epic S EPC 8517, PS) EX/EX 
EDITH PIAF, Milord (Columbia DC 754) M 
EDITH PIAF, Non Je Regrette Rien (Columbia DB 4596) EX 
EDITH PIAF, No Regrets (Columbia DB 4642) M 
EDITH PIAF, Polichinelle (The Puppet) 

(Columbia DB 7149) EX 
EDITH PIAF, The Great Piaf (Columbia SEG 8220) EX/EX 
EDITH PIAF, Non, Je Regrette Rien 

(Columbia SEG 8308) EX/EX 
EDITH PIAF, Mon Manege A Moi 

(France Columbia ESRF 1174) EX/EX 
EDITH PIAF, Milord (Norway Columbia ESRF 1245) EX/EX 
EDITH PIAF, Sincerely (Columbia 33SX 1276) EYEX 
EDITH PIAF, Piaf At The Paris Olympia 

(Columbia 33SX 1330) EX/EX 
EDITH PIAF, La Reine De La Chanson 

(Columbia 33SX 1564) EX/EX 
EDITH PIAF, The World Of (Columbia SCX 6317) EX/EX 
EDITH PIAF, Olympia 1961 (France Columbia 2C 
062-15.304) EX/M 
EDITH PIAF, Olympia 1962 (France Columbia 2C 
062-15.305) EX/M 
PIANO JAZZ, BARREL HOUSE BOOGIE WOOGIE (VA), 

(Coral LVA 9069) EM 
PIANO POWER, 2 (VA) Oscar, G. Duke etc. 

(BASF BAB 9013) EX/M 


PIANO RED, Rockin’ With Red (US RCA 50-0099) Ex 


PIANO RED, In Concert (US Groove LG 1002, RI) EX/M 
BOBBY (BORIS) PICKETT, Monster Mash 

(London HLU 9597) M 
BOBBY (BORIS) PICKETT, Me And My Mummy 

(London HLU 10436, mol) EX 
NICK PICKETT, America (Reprise K 14156) M 


WILSON PICKETT, In The Midnight Hour (Atlantic AT 4036)VG 
WILSON PICKETT, Don’t Fight It (Atlantic AT 4052) 
(EX/PROMO/10.00) VG 
WILSON PICKETT, She’s Looking Good (Atlantic 584183)VG 
WILSON PICKETT, I'm A Midnight Mover (Atlantic 584203)EX 
WILSON PICKETT, Soft Soul, Boogie Woogie 


(RCA APBO 0174, wol) EX 
WILSON PICKETT, Take Your Pleasure Where You Find It 
(RCA 2450) M 
WILSON PICKETT, Mr. Magic Man (RCA 2838) EX 
WILSON PICKETT, In The Midnight Hour 

(Atlantic ATL 5037, wobec) EWG 
WILSON PICKETT, Great Wilson Pickett Hits 

(Marble Arch MAL 681) EXYM 


WILSON PICKETT, Mr. Magic Man (RCA SF 8344, woc)EX/EX 
PICKETTYWITCH, That Same Old Feeling (Pye 7N.17887) EX 
PICKETTYWITCH, (It’s Like A) Sad Old Kinda Movie 


(Pye 7N.17951) Ex 
PICKETTYWITCH, Baby | Won't Let You Down 
(Pye 7N.45002) EX 


PICK HITS RADIO GOOD GUYS, 2 (VA), Dion etc. 


(US Laurie LLP 2026) EM 
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PICKWICK (Stage) (HARRY SECOMBE) (Philips SAL 3431, GF, St.) EX/ 


EX 10.00 
PICKWICKS, Apple Blossom Time (Decca F 11901) Ex 


15.00 





LP PICTURE RAGS (VA) Grossman, G. Davis etc. 

(Transatlantic TRA SAM 26) EVEX 10.00 
LP P.I.E., Name Of The Game (Sweden Moondisc ARD 1837)EX/EX 

10.00 
45 WEBB PIERCE, In The Jailhouse Now (US Decca 9-29391)EX 6.00 
45 WEBB PIERCE, | Don’t Care (US Decca 9-29480) x 6.00 
45 WEBB PIERCE, If You Were Me (US Decca 9-29662) x 6.00 
EP WEBB PIERCE, Old Favourites 

(US Decca 7-34294, 33.3rpm) EXYM 10.00 
2LP WEBB PIERCE, Golden Hits, Vol.1 & 2 (Philips 6625 034)EX/EX12.00 
LP WEBB PIERCE, I've Got A New Heartache 

(US Decca DL 4353) EEX 10.00 
LP WEBB PIERCE, Greatest Hits (US MCA 120, RI) EYM =: 10.00 
45 ANNE PIGALLE, He Stranger (ZIT CERT 1, PS) EVEX 6.00. 
45 PIG BAG, Papa's Got A Brand New Bag 

(Rough Trade Y 10, PS) EXVEX 6.00. 
45 PIG BAG, The Big Bean (Y Records Y-24, PS) EYM 6.00. 
45 PETE PIKE, Making Love To A Stranger (US Rebel 604583)EX 6.00. 
45 PILGRIM BROTHERS, What's My Name (MAM 116, Promo)EX 6.00. 
45 RAY PILGRIM/MIKE REDWAY, Breakin’ Up Is Hard To Do 

(Embassy WB 522) M 6.00. 
45 RAY PILGRIM, Return To Sender (Embassy WB 536) x 6.00 
45 RAY PILGRIM, Baby Take A Bow (Embassy WB 542) M 6.00 
45 RAY PILGRIM, Some Kinda Fun (Embassy WB 550) x 6.00 
45 RAY PILGRIM, Confessin’ (That | Love You) 

(Embassy WB 573) M 6.00 
45 RAY PILGRIM & BEATMEN, Have | The Right 

(Embassy WB 649) x 6.00 
45 PILOT, Magic (EMI 2217) Ex 6.00 
45 PILOT, January (EMI 2255) Ex 6.00 
45 PILOT, Just A Smile (EMI 2338) M 6.00 
LP PILOT, Morin Heights (EMI EMA 779 + inner slv, GF) EXYM 12.00 
45 PILTDONN MEN, McDonald’s Cave (Capitol CL 15149) EX 6.00 
45  PILTDONN MEN, Piltdown Rides Again (Capitol CL 15175)EX 7.00 
45 PILTDONN MEN, Goodnight Mrs. Flintstone 

(Capitol CL 15186) VG 6.00 
LP COURTNEY PINE, Destiny's Song (Antilles AN 8725 

+ inner slv) EYM 10.00 
45 PINETOPPERS, Yale “Boola” Song 

(Vogue Coral TRI Q 72059) Ex 6.00 
45 PINETOPPERS, Pretty Rainbow (US Coral 9-61192) M 6.00 
45 PINETOPPERS, Jolly Little Boxer (US Coral 9-64085) M 6.00 
45 PINENOOD STUDIO ORCHESTRA, Sapphire 

(Top Rank JAR 112) x 6.00 
45 PINEWOOD STUDIO ORCHESTRA, Waltz Of The Toreadors 

(Parlophone R 4906) EX 6.00 
45 PINKEES, Gonna Be Lonely Again (Creole CR 33, PS) EX/EX 6.00 
45 PINKEES, Danger Games (Creole CR 39, PS) BVEX 6.00 
45  PINKEES, I'll Be There (Creole CR 46) 129 6.00 
45 PINKERTON’S ASSORT COLOURS, Mirror, Mirror 

(Decca F 12307) x 6.00 
LP PINK FAIRIES, What A Bunch Of Sweeties 

(Polydor 2383 132, GF) EXYEX 25.00 
45 PINK FLOYD, Another Brick In The Wall 

(Harvest HAR 5194, PS) EVM 6.00 
2LP PINK FLOYD, Ummagumma (Harvest SHDN 1/2, First Pressing) EX/VG 

35.00 
LP PINK FLOYD, Meddle (Harvest SHVL 795, GF, s.toc) EX/EX 70.00 
LP PINK FLOYD, Relics (MFP 50397) EVEX 10.00 
2LP PINK FLOYD, Delicate Sound Of Thunder 

(EMI EQ 5009 + in.sl) EXYM 35,00 
45 PINK PEG SLAX, Self Pitying Stan (Half Cut HC 59, PS)EX/EX 6.00 
45 PINKY & PERKY, Tom Dooley (Decca Tri F 11095) Ex 6.00 
45 PINKY & PERKY, Party Sing-Song (Decca F 11174) EX 6.00 
45 PINKY & PERKY, Eeny Meeny Miney Mo 

(Columbia DB 4538) EX 6.00 
45 PINKY & PERKY, What's New At The Zoo? 

(Columbia DB 4710) EX 6.00 
45 PINKY & PERKY, What Have We Got? (We Got Music) (Columbia DB 

4925) x 6.00 
EP PINKY & PERKY, Children's Choice (Columbia SEG 8058)EX/EX 7.00 
EP PINKY & PERKY, Children’s Favourites 

(Columbia SEG 8084) EVM 7.00 
EP PINKY & PERKY, Out West (Columbia SEG 8152) EXEX 7.00 
EP PINKY & PERKY, Pinky & Perky’s Pals 

(Columbia SEG 8201) EX/EX 7.00 
EP PINKY & PERKY, Down On The Farm 

(Columbia SEG 8261) EX/EX 7.00 
EP PINKY & PERKY, Nursery Romp (Columbia SEG 8344) EX/EX 7.00 
LP PINKY & PERKY, Hit Parade (MFP 1282) EYEX = 10.00 
LP PINKY & PERKY, Film Parade (MFP 1370) EVEX = 10.00 
LP PINKY & PERKY, Have A Party (MFP 50031) BVEX 10.00 
LP PINKY & PERKY, Hit Parade, No.3 (MFP 50072) EXEX, 10.00 
FLEX PINNACLE RECORDS, Have A Laugh On Pinnacle 

(Flexi, SFI 348, PS) EXM 6.00 
45 SUZI PINNS, Rule Britannia (Polydor 2001 770) M 6.00 
LP PINOCCHIO, Disney (US Disneyland 3102, Picture Disc)EX/M 10.00 
45 PIONEERS, I'm Gonna Knock On Your Door 

(Trojan TR 7913) x 6.00 
45 PIONEERS, Sweet Number One (Trojan TR 7939) x 6.00 
45 PIONEERS, Feel The Rhythm (Of You And |) 

(Philips 6006 499) M 6.00 
LP WARDELL PIPER, Wardell Piper (Midsong 2310 664) EX/M 10.00 
EP PIPES & DRUMS, Scots Guards (Beltone SEP 1) EX/M 7.00 
LP PIPES & DRUMS SCOTTISH DIVISION, Amazing Grace 

(Camden CDS 1116) EYM 10.00 
45 PIPKINS, Gimme Dat Ding (Columbia DB 8662) M 6.00 
45 PIPKINS, Pipkins Maxi Party (Columbia DB 8728) M 6.00 
LP PIPPIN, Original Cast (Tamla Motown STMA 8014, GF)EX/EX 10.00 
45 PIRANHAS, Tom Hark (Sire SIR 4044, PS) EVEX 6.00 
45 PIRANHAS, Vigelegele (Dakota DAK 2, PS) EX/EX 6.00 
45  PIRANHAS, Zambezi (Dakota DAK 6, PS) EEX 6.00 
45 PIRANHAS, Easy Come Easy Go (Dakota DAK 9, PS) EX/M 6.00 
45 PIRATES, Johnny B. Goode’s Good (Warner Bros. K17179)M 6.00 
45 PIRATES, Shakin’ All Over (Warner Bros. K 17231) M 6.00 
45 PIRATES, Golden Oldies (Cube BUG 84) M 6.00 
45 PIRATES, Lady (Put The Light On Me) (Cube BUG 86) M 6.00 
45 TERRY PIRKLE, One Dark And Lonely Evening 

(US Mariteen 6608) x 6.00 
45 PITCH PIKES, Zing Zing (US Mercury 71099, Black label) EX 8.00 
45 GENE PITNEY, (| Wanna) Love My Life Away 

(London HL 9270) M 10.00 
45 GENE PITNEY, Town Without Pity (HMV POP 952) EX 8.00 
45 GENE PITNEY, The Man Who Shot Liberty Valance 

(U. Arts. UP 1018, mol) EX 8.00 
45 GENE PITNEY, Mecca (United Artists UP 1021) M 8.00 
45 GENE PITNEY, Twenty Four Hours From Tulsa 

(U. Arts. UP 1035) x 6.00 
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GENE PITNEY, That Girl Belongs To Yesterday 


(U. Arts. UP 1045) EX 
GENE PITNEY, I’m Gonna Find Myself A Girl 
(U. Arts. UP 1055) EX 


GENE PITNEY, I'm Gonna Be Strong (Stateside SS 358) EX 
GENE PITNEY, | Must Be Seeing Things (Stateside SS 390)EX 
GENE PITNEY, Looking Thru The Eyes Of Love 

(Stateside SS 420) EX 
GENE PITNEY, Princess In Rags (Stateside SS 471) M 
GENE PITNEY, Backstage (Stateside SS 490) EX 
GENE PITNEY, Something's Gotten Hold Heart/ 

Building Up Dream (SS 2060) EX 
GENE PITNEY, Something's Gotten Hold Heart/ 

Where Did Magic (SS 2060) Ex 
GENE PITNEY, Somewhere In The Country 

(Stateside SS 2103) EX 
GENE PITNEY, Yours Until Tomorrow (Stateside SS 2131)EX 
GENE PITNEY, Maria Elena (Stateside SS 2142) EX 
GENE PITNEY, Sandman (Epic S EPC 4991, Promo) EX 
GENE PITNEY, 24 Hours From Tulsa (Stateside SE 1027)EX/EX 
GENE PITNEY, | Must Be Seeing Things 


(Stateside SE 1030) EX/EX 
GENE PITNEY, Gene Italiano (Stateside SE 1032) EX/EX 
GENE PITNEY, Backstage (Stateside SE 1040) EX/EX 
GENE PITNEY, Only Love Can Break A Heart 

(U. Arts. ULP 1028) EX/EX 
GENE PITNEY, Meets Fair Young Ladies Folkland 

(U. Arts. ULP 1063) EX/EX 
GENE PITNEY, Blue Gene (Stateside SL 10119) EX/EX 
GENE PITNEY, I'm Gonna Be Strong 

(Stateside SL 10120) EX/EX 
GENE PITNEY, Looking Thru The Eyes Of Love 

(Stateside SL 10148) EX/EX 
GENE PITNEY, Sings Great Songs Of Our Time 

(Stateside SL 10156) EX/M 
GENE PITNEY, Nobody Needs Your Love 

(Stateside SL 10183) EX/EX 
GENE PITNEY, Young & Warm & Wonderful 

(Stateside SL 10194) EX/M 


GENE PITNEY, Big Sixteen, Vol. 3 (Stateside SL 10199)EX/M 
GENE PITNEY, Just One Smile (Stateside SL 10212) EX/EX 
GENE PITNEY, Golden Greats (Stateside SL 10216) EX/EX 
GENE PITNEY, The Best Of (Stateside SSL 10286) EX/EX 
GENE PITNEY, Ten Years Later (Pye Int. NSPL 28148, wobc) 
10.00 

GENE PITNEY, New Sounds Of (Pye Int. NSPL 28165) EX/EX 
GENE PITNEY, Sings Bacharach, David & Others 

(Pye Int. PKL 4404) EX/EX 
GENE PITNEY, Golden Hour Of (Golden Hour GH 805) EX/EX 
GENE PITNEY, Golden Hour Of, Vol. 2 (Golden Hour GH 818) 
10.00 

GENE PITNEY, Pitney ‘75 (Bronze ILPS 9314) EX/M 
GENE PITNEY, Backstage (Polydor 847 119-1) EX/M 
CLYDE PITTS, Lover Let Go (US Columbia 4-43945, Promo)EX 
RICHIE PITTS, Scuse Me Ma’m 

(Bus Stop BUS 1029, Promo) M 
PLAGUE DOGS, Film (CBS 70227) EX/M 
DAVE PLANE & ANDREW TOWNEND, Sunny Side Of Life 


(Westwood WRS 037) EX/EX 
PLANETS, Jam Roll (HMV POP 832) VG 
PLANETS, Lines (Rialto TREB 104, PS) 

(EX/M/PROMO/6.00) EX/M 
PLANETS, Iron For The Iron (Rialto TREB 109, PS) EX/M 
PLANETS, Goon Hilly Down 

(Rialto TENOR 102 + inner slv) EX/EX 
ROBERT PLANT, Big Log (WEA B 9848, PS) EX/EX 
ROBERT PLANT, Heaven Knows (WEA A 9373, PS) EX/EX 
ROBERT PLANT, Pictures At Eleven 

(Swan Song SS 59 418 + in.sl) EX/M 
ROBERT PLANT, Principle Of Moments. 

(Esp.7901.01) (EX/EX/PROMO/10.00) EX/M 
ROBERT PLANT, Now And Zen 

(Esparanza WX 149 + inner slv) EX/M. 
ROBERT PLANT, Manic Nirvana (Esparanza WX339, 

GF + in. sl, No. 00194) EXM 
PLANXTY, Collection (Polydor 2383 397, GF) EX/M 


PLASTIC BERTRAND, Sha La La La Lee (Vertigo 6059 209)M 
PLASTIC BERTRAND, Ca Plane Pour Moi (Sire 6078 616)EX 
PLASTIC PENNY, Everything | Am (Page One POE 051) + EX 
MANITAS DE PLATA, Manitas Et Les Siens 


(CBS SBPG 63078) EX/M 
PLATINUM, Without You (Bell BELL 1104) VG 
PLATTERS, Twilight Time (Mercury 7MT.214) EX 
PLATTERS, | Wish (Mercury AMT 1001) M 
PLATTERS, Smoke Gets In Your Eyes (Mercury AMT 1016)EX 
PLATTERS, Enchanted (Mercury AMT 1039) VG 
PLATTERS, Remember When (Mercury AMT 1053) VG 
PLATTERS, My Blue Heaven (Mercury AMT 1066) VG 
PLATTERS, Harbour Lights (Mercury AMT 1081) EX 
PLATTERS, Red Sails In The Sunset (Mercury AMT 1106) EX 
PLATTERS, To Each His Own (Mercury AMT 1118) EX 
PLATTERS, If | Didn't Care (Mercury AMT 1128) 
(M/PROMO/6.00) EX 
PLATTERS, I'll Never Smile Again (Mercury AMT 1154, wol)EX 
PLATTERS, Only You (US Mercury 71184) EX 
PLATTERS, The Great Pretender (US Mercury C-30065, RI)EX 
PLATTERS, My Prayer (US Mercury C-30066, RI) EX 
PLATTERS, The Fabulous (Mercury MEP 9504) EXVG 


PLATTERS, The Fabulous, Vol. 2 (Mercury MEP 9514) EX/EX 
PLATTERS, Flying Platters, Vol. 2 (Mercury MEP 9528)EX/VG 
PLATTERS, Pick Of The Platters, No. 7 


(Mercury ZEP 10070) EX/EX 
PLATTERS, Flying Platters (US Mercury EP 60128) EX/EX 
PLATTERS, The Platters (Mercury MPL 6504) EXVG 
PLATTERS, Volume Two (Mercury MPL 6511) EX/EX 


PLATTERS, Platters On Parade (Mercury MMC 14010) EX/EX 
PLATTERS, Life Is Just A Bowl Of Cherries 


(Mercury MMC 14072) EX/EX 
PLATTERS, Golden Hits (Mercury MMC 14091) EX/EX 
PLATTERS, 20 Classic Hits (Mercury 9100 049) EX/M 
PLAY AWAY, BBC TV Series (BBC Roundabout 19) EX/M 


PLAYBOYS, Rock, Moan & Cry (US Cat 108, 1954) EX 
PLAYERS ASSOCIATION, Disco Inferno (Vanguard VS 5006)EX 
PLAYGROUNDS, This Old Man (Mooncrest MOON 43) M 


PLAYGROUP SONG TIME, Leonard Pearcey (MEP 50350)EX/EX 
PLAYMATES, Beep Beep (Columbia DB 4224) EX 
PLAYMATES, What Is Love? (Columbia DB 4338) EX 


PLAYMATES, On The Beach (Columbia DB 4389) VG 
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45 PLAYMATES, Parade Of Pretty Girls 


(Columbia DB 4468, wol) (M/PROMO/6.00) EX 6.00 
45 PLAYMATES, Wait For Me (Columbia DB 4551) VG 6.00 
45 PLAYMATES, Don’t Go Home (US Roulette R-4072) EX 6.00 
LP PLAY THAT FUNKY MUSIC (VA) O'Jays etc. 

(St. Michael 2094/0501) EEX 10.00 
LP PLEASURE FAIR, The Pleasure Fair (UNI UNL 100) EVEX 30.00 
LP MAXWELL PLUMM, A Taste Of Plumm 

(Raven KS 1039) EVEX =. 10.00 
45 PLURAL'’S, Donna My Dear (US Wanger 187, wol) VG 10.00 
45 PLUTO, Your Honour (KR 4) M 6.00 
45 PLUTO, Ram Goat Liver (Opal PAL 8) Ex 6.00 
45 POACHER, You Are No Angel (Ritz 139) M 6.00 
LP POACHER, Poacher (RK RKLP 5002, Autographed) EX/M 10.00 
LP PO’ BOYS, Casual Country Feeling (US Decca DL 75278)EX/M 10.00 
45 POCO, Indian Summer (ABC 4178, Promo) EX 6.00 
LP POCO, Indian Summer (ABC ABCL 5200 + inner sleeve)EX/EX 10.00 
LP POCO, Head Over Heels (US MCA 37009) EXM 10.00 
LP POCO, Legend (US ABC AA-TO99) EYM 10.00 
LP POETRY CORNER, Various Artists (BBC RESR 27, sobc)EX/EX 10.00 
45 POETS, Now We're Thru’ (Decca F 11995) EX 15.00 
45 FRANK POINDEXTER/BOBBY ATKINS, Mary's Gone 

(US Time 1001, wol) M 6.00 
45 POINTER SISTERS, Going Down Slowly (ABC 4089, Promo)M_ _—- 6.00 
45 POINTER SISTERS, Everybody Is A Star (Planet K 12324) M 6.00 
45 POINTER SISTERS, Happiness (Planet K 12350) M 6.00 
45 POINTER SISTERS, He's So Shy (Planet K 12470) M 6.00 
45 POINTER SISTERS, Slow Hand (Planet K 12530, PS) EX/M 6.00 
45 POINTER SISTERS, Automatic (Planet RPS 105, PS) EX/M 6.00 
45 POINTER SISTERS, Jump (For My Love) 

(Planet RPS 106, PS) EX/M 6.00 
45 POINTER SISTERS, | Need You (Planet RPS 107, PS) EX/M 6.00 
45 POINTER SISTERS, I’m So Excited (Planet RPS 108, PS)EX/M 6,00 
LP POINTER SISTERS, Break Out (Planet FL 84705 

+ inner sleeve) EX/EX 10.00 
LP POINTER SISTERS, The Best Of (RCA PL 90319) EYM = 10.00 
LP POINTER SISTERS, Hot Together 

(US RCA 5609-1-R + inner slv) EXM 10.00 
LP POINTER SISTERS, Serious Slammin’ 

(US RCA 6582-1-R-A + in. slv) EXM 10.00 
45 POISON, Every Rose Has Its Thorn (Capitol CL 520) Ex 6.00 
LP POKE IN THE EYE (SHARP STICK) (VA) Cleese, Cook etc, 

(Trans. TRA 331) EX/EX 10.00 
45 POLECAT, Money Talkin’ (DJM DJS 662, PS, Promo) EX/M 6.00 


45 POLECATS, John I'm Only Dancing (Mercury POLE 1, PS)EX/M 6.00 

45 POLECATS, Rockabilly Guy (Mercury POLE 2, PS) EX/M 6.00 

LP POLECATS, Polecats Are Go (Mercury 5359 057) EX/EX 10.00 

Please send your wants lists. 78s, 45s, EPs, LPs. 1950-2000. 

Or if you prefer: duanehobden936@hotmail.com Stock in excess of 
125,000. 


WWW.MAXVINYLRECORDS.CO.UK 


Write to: MAX HOOLEY, THE BEECHES, NEWLANDS ROAD, 
RUISHTON, TAUNTON, SOMERSET, TA3 5JZ. Tel: 01823 444007. 
Email: max@maxvinyl.com 
Covers graded first. * denotes more by artist. P&P extra: 45s 
£2.75. LPs £4.50 (cheques payable to Max Hooley). Three or more 
records P&P free of charge in UK. 
UK shipping address ONLY accepted. NO Overseas orders. You can 
view stock and order online at www.maxvinylrecords.co.uk (see my 
advert in R.R. Price Guide 2020 page 18 and 2022 page 13). 
LP JERRY BUTLER*, The Ice Man Cometh 

(Mercury 20154 SMCL) EXEX 25.00 
2LP EAGLES*, Eagles Live (Asylum K 62032 with Poster)EX/EX/EX 18.00 
2LP ISAAC HAYES*, Live At The Sahara Tahoe 

(Stax 2659 026) EX/EX/EX 7.00 
LP ISLEY BROTHERS*, Harvest For The World (Epic S EPC 81268) EX/EX 

8.00 
LP ISLEY BROTHERS*, Go All The Way (Epic S EPC 86110)EX/EX 8.00 
45 ETTA JAMES*, Tell Mama /. I'd Rather Go Blind 


(USA, Cadet 5578) EX 10.00 
LP MASTERFLEET, High On The Seas (Sussex LPSX5) EX/EX 15.00 
LP CURTIS MAYFIELD *, Sweet Exorcist 

(Buddah BDLH 5001) VG/EX 15.00 
LP HAROLD MELVIN & BLUE NOTES*, Wake Up Everybody 

(Phil. Int. S PIR 69193) EX/EX 8.00 
45 ALISON MOYET*, Wishing You Were Here 

(PS, Columbia 656939 7) EX/EX 5.00 
LP O'JAYS*, Family Reunion (Phil. Int. S PIR 65933) EX/EX 8.00 
LP PARLIAMENT*, Funkentelechy Vs The Placebo Syndrome 

(Casablanca CALH 2021 w bklet, NO Poster) VGNG 18.00 
LP PHOTOS, The Photos (Epic PHOTO 5 

with bonus Live LP) EYEVEX 12.00 
45 PRINCE*, Little Red Corvette / Horny Toad 

(PS, Warner Bros. W 9436, Poster-calendar Pic Sleeve)EX/EX 35.00 
45 QUEEN*, | Want To Break Free (PS, EMI QUEEN 2, 

May on evr, Gold lettering) EX/EX 10.00 
LP SOUL CHILDREN, Friction (Stax STX 1005) EX/EX 12.00 
LP JOE TEX*, Show Me (Atlantic 2464 004) VG/EX 7.00 
LP THREE DEGREES*, Album Of Love (Private Pressing 3DLP-1, 

Autographed by 3) EXEX 12.00 
45 VULCANS, Dr. Spock (Big Shot BI 612) VG 5.00 


A selection of EASY LISTENING LPs 

LP GARRY BLAKE, The Impact Of Garry Blake (Columbia TWO 174) EX/EX 
10.00 

LP ROY BUDD, Pick Yourself Up This Is Roy Budd 


(Pye NSPL 18177) EX/EX 15.00 
LP XAVIER CUGAT*, Cocktail Cugat (Spain, 

Mercury 6338 220) EWEX 20.00 
LP DAVID & MARIANNE DALMOUR, Strange Enchantment 

(Col. SX 6005) EXEX 8.00 
LP TONY HATCH ORCH*, Latin Velvet & Other Warm 

Sensations (Pye NSPL 18239) EXWEX 10.00 
LP JOHN KEATING, Space Experience (Columbia TWO 393)EX/EX 10.00 
LP JOHN KEATING*, Space Experience 2 (EMI TWOX 1044)EX/EX 12.00 
LP LONDON POPS ORCH., Tony Macaulay Presents 

(Pye NSPL18241) EXEX 12.00 
LP PAUL MAURIAT*, Love Is Still Blue 

(Power Exchange PXL 0160, Electronic, Funk, Soul) EX/M 8.00 
LP LARRY PAGE ORCH.®*, This Is Larry Page 

(Penny Farthing PELS 502) EWEX 10.00 
A selection of REGGAE LPs 
LP ASWAD*, Live & Direct (Island IMA 6) EXEX 12.00 
LP ASWAD*, Distant Thunder (Island ILPS 9895) EVEX 8.00 
LP CULTURE, Vital Selection (Virgin VX 1001) EX/EX 12.00 
LP GROOVERS STEEL ORCHESTRA, Self-titled 

(Sound News Studios SM 187, 2 autographs) EXYM 15.00 


LP JUMBO STERLINGS ALL STARS, Reggae Party 
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(Marble Arch MALS 1286) EEX 15.00 
LP BOB MARLEY & WAILERS*, Live (German, 

Island 89 729 XOT) VG/EX 10.00 
LP JOHNNY NASH*, Soul Folk (Major Minor SMLP 56) EX/EX 12.00 
LP PLUTO, Pluto (Opal PL 1002) EYM 10.00 
LP TRIBESMAN, Street Level (Boa BOA LP 1001) VG@VG 15.00 
2LP UB 40*, Present Arms (Dep International LP DEP 1)EX/EX/EX 10.00 
2LP UB 40*, More UB 40 Music (Graduate GRADLP 44, 

sealed copy) EX/M/M 10.00 
LP VARIOUS ARTISTS, Reggae Steady Go 

(Rhino SRNN 7001, 1973, plays EX) EWG 12.00 


Wants lists are very welcome. Over 20,000 records in stock. VISIT MY 
WEBSITE AT www.maxvinylrecords.co.uk to view complete stock and 
buy online. 





WWW.MAXVINYLRECORDS.CO.UK 


Write to: MAX HOOLEY, THE BEECHES, NEWLANDS ROAD, 
RUISHTON, TAUNTON, SOMERSET, TA3 5JZ. Tel: 01823 444007. 
Email: max@maxvinyl.com 

Covers graded first. * denotes more by artist. P&P extra: 45s 
£2.75. (cheques payable to Max Hooley). Three or more records 
P&P free of charge in UK. 

UK shipping address ONLY accepted. NO Overseas orders. You 
can view stock and order on-line at www.maxvinylrecords.co.uk 
(see my advert in R.R. Price Guide 2020 page 18 and 2022 page 
13). 

SPECIAL JUKE BOX issues of 1990s & 2000s 7” SINGLES 

These are limited edition large-centre pressings 


45 OLETA ADAMS*, Get Here (Fontana OLETA 3) x 4.00 
45 ALI & FRAZIER, Up Town Top Ranking 

(Arista 74321 158847) Ex 5.00 
45 SHOLA AMA & CRAIG ARMSTRONG, Someday !’ll Find You (EMI 

TCBLH 001) EX 4.00 
45 PETER ANDRE, Flava (Mushroom Flava D 1) Ex 6.00 
45 PETER ANDRE, Natural (Mushroom SX 1577) M 6.00 
45 PETER ANDRE, All Night All Right (Mush 21S) EX 6.00 
45 APACHE INDIAN, Caste System (Island ISJB 560) VG 4.00 
45 BEAUTIFUL SOUTH*, Old Blue Eyes Is Back (Go GOD 66) EX 5.00 
45 BON JOVI*, Someday I'll Be Saturday Night 

(Vertigo JOVJB 15) EX 6.00 
45 BON JOVI*, Say It Isn't So (Mercury JOVJB 23) VG 5.00 
45 BOYZONE, Key To My Life (Polydor PO 342) Ex 5.00 
45 BOYZONE, So Good (Polydor ZONE 3) Ex 5.00 
45 BOYZONE, Coming Home Now (Polydor ZONE 5) EX 5.00 
45 BOBBY BROWN, My Prerogative (MCA 2094 JB ) EX 5.00 
45 MELANIE C, | Turn To You / Never Be The Same Again 

(Live) (Virgin VSLH 1772) VG 5.00 
45 ALI CAMPBELL, That Look In Your Eye (Kuff KUFF 1) x 4.00 
45 CHINA BLACK, Stars (Wildcard CARD 9) VG 4.00 
45 D:REAM, U R The Best Thing (Magnet MAG 1021) M 5.00 
45 DIANA DAWSON, Got To Give Me Love (EMI EMLH 392) EX 5.00 
45 DEF LEPPARD*, Make Love Like A Man 

(Bludgeon Riffola LEP 7) VG 5.00 
45 DEF LEPPARD*, Heaven Is (Bludgeon Riffola LEP LH 9) EX 5.00 
45 DON PABLO'S ANIMALS, Venus (Rumour RUMA 18) x 4.00 
45 DOROTHY, What's That Tune (Doo Doo) 

(RCA 213309147JB) x 5.00 
45 EAST 17*, Steam (London LONT 353) Ex 5.00 
45 WHITNEY HOUSTON*, Exhale (Arista 21327 547 JB) x 5.00 
45 W. HOUSTON & C.C. WINANS, Count On Me 

(Arista 21345 847 JB) EX 5.00 
45 JANET JACKSON*, That's The Way Love Goes 

(Virgin VS 1460) M 5.00 
45 JANET JACKSON’, If (Virgin VS 1474) Ex 5.00 
45 KLF*, Justified & Ancient (KLF Comm. KLFPUB 1) M 7.00 
45 JULIAN LENNON*, Saltwater (Virgin VS 1361) x 4.00 
45 C.J. LEWIS, Everything Is Alright (Uptight) 

(Black Market BMI 019) VG 4.00 
45 ALISON LIMERICK, Make It On My Own (Arista 114 996) EX 5.00 
45 LULU*, Independence (Dome DOME 1001) EX 5.00 
45 M PEOPLE*, Sight For Sore Eyes (Decon. 74321245477)EX 5.00 
45 M PEOPLE*, Love Rendezvous 

(Deconstruction 21319287 JB) x 5.00 
45 M PEOPLE*, Dreaming (BMG 2164535 7 JB) x 8.00 
45 MADISON AVENUE, Who The Hell Are You 

(VC Recordings VCRLH 70) VG 5.00 
45 RICHARD MARX*, Take This Heart / Hazard 

(Capitol CL 667) VG 4.00 
45 MEAT LOAF*, I'd Lie For You (And That's The Truth) 

(Virgin VSLH 1563) Ex 5.00 
45 MARK MORRISON, Crazy (WEA O54LC) EX 4.00 
45 MR BEAN & SMEAR CAMPAIGN, (I Want To Be) 

Elected (London LON 319) EX 4.00 
45 JIMMY NAIL*, Cowboy Dreams (East West YZ 868) x 5.00 
45 ORCHESTRAL MANOEUVRES IN DARK*, Pandora's Box 

(Virgin VS 1331) VG 5.00 
45 MARK OWEN, Child (RCA 21 424417) VG 4.00 
45 PET SHOP BOYS*, Left To My Own Devices 

(Parlophone R 6198) Ex 5.00 
45 PET SHOP BOYS’, It’s Alright (Parlophone R 6220) VG 5.00 
45 PET SHOP BOYS*, Can You Forgive Her 

(Parlophone R 6348) x 5.00 
45 PET SHOP BOYS*, | Wouldn't Normally Do 

This Kind Of Thing (Parlophone R6370) Ex 5.00 
45 PET SHOP BOYS’, Liberation (Parlophone R 6377) x 5.00 
45 PHATS & SMALL, Feel Good (Multiply 7MULTY 54) EX 5.00 
45 PRINCE’, Letitgo (Warner Bros. W O260LC) x 6.00 
45 PRINCE* & NONA GAYE, Love Sign (NPG 60667D, 

Margie Cox on A-side) EX 20.00 
45 REEF, Come Back Brighter (Sony 6640972 00) VG 4.00 
45 VIC REEVES*, Abide With Me (Island SIGH 7-13) Ex 4.00 
45 TONY RICH PROJECT, Nobody Knows 

(LaFace 21356427 JB) VG 4.00 
45 RIGHT SAID FRED*, Those Simple Things / Daydream 

(TUG SNOG 4) Ex 5.00 
45 ROBSON & JEROME, | Believe /Up On The Roof 

(RCA 74321-326887 JB) VG 5.00 
45 JON SECADA*, Just Another Day (SBK SBK 35) VG 5.00 
45 SHAMEN, L.S.I. (One Little Indian 68 TP7) VG 4.00 
45 SHUT UP AND DANCE, Save It Til The Morning After 

(Pulse-8 PULS84S) x 5.00 
45 SIMPLE MINDS*, Let There Be Love (Virgin VS 1332) EX 5.00 
45 SIMPLY RED*, Remembering The First Time (EW 015LC) EX 5.00 
45 SIMPLY RED*, Never Never Love (EW 029LC) EX 5.00 
45 SNAP, Exterminate (Arista 74321 10696-7) xX 4.00 
45 SPICE GIRLS*, Holler / Let Love Lead The Way 

(Virgin VSLH 1788 X750) VG 5.00 


45 


CURTIS STIGERS, You're All That Matters To Me 


(Arista 115 273) EX 4.00 
45 STING*, All This Time (A & M AM 713) VG 5.00 
45 TAKE THAT*, Why Can’t | Wake Up With You 

(RCA 74321 13310-7 JB) Ex 5.00 
45 TAKE THAT*, Relight My Fire (RCA 74321 16772-7 

with Lulu) EX 5.00 
45 TAKE THAT*, Babe (RCA 74321 18213-7) EX 5.00 
45 TAKE THAT*, Love Ain’t Here Anymore (RCA 21214837 JB)EX 5.00 
45 TAKE THAT*, Sure (RCA 21236627 JB) EX 5.00 
45 KENNY THOMAS, Best Of You (Cooltempo COOL 243) EX 4.00 
45  TRAVIS*, Coming Around (Independiente ISOM 45) VG 5.00 
45 TWO UNLIMITED, The Real Thing (PWL PWL 306) EX 4.00 
45 TYSON, Groovin’ (Pulse-8 LOSE 65) VG 4.00 
45 UB40*, Until My Dying Day (Virgin DEPLH 45) EX 5.00 
45 UNDERCOVER*, Never Let Her Slip Away 

(PWL Int. PWL 255) EX 4,00 
45 WAS NOT WAS, Papa Was A Rolling Stone 

(Fontana WAS 7) EX 5.00 
45 PAUL WELLER*, Brushed (Island ISJB 666) EX 5.00 
45 WEST END, The Love | Lost (PWL Int. PWL 253) M 4.00 
45 WEST END, Love Rules (RCA 21292707 JB) M 4.00 
45 WET WET WET*, Cold Cold Heart (Precious JEWEL 22) EX 5.00 
45 WET WET WET*, Don’t Want To Forgive Me Now 

(Mercury JWUB 25) EX 5.00 
45 WET WET WET*, Somewhere Somehow 

(Mercury JWUB 26) EX 5.00 
45 WET WET WET™*, She’s All On My Mind (Mercury JWUB 27, 

DJ Promo) Ex 5.00 
45 WHIGFIELD, Think Of You (Systematic SYS 10) EX 4,00 
45 ROBBIE WILLIAMS, South Of The Border 

(Chrysalis CHSLH 5068) VG 6.00 
45 WONDER STUFF, On The Ropes (Polydor GONJB 15) M 5.00. 
45 YOUNG DISCIPLES, Apparently Nothin’ (Talkin’ Loud TLK 5)VG_ = 4.00 


Wants lists are very welcome. Over 20,000 records in stock. VISIT MY 
WEBSITE AT www.maxvinylrecords.co.uk to view complete stock and 


buy online. 





SET SALE 45rpm SINGLES 


Write to: RICHARD LAWTON, 106 STATION AVENUE, SANDOWN, 
ISLE OF WIGHT, PO36 8HD. Tel: 01983 407701. UK P&P: Singles 
£1.60 + 25p for extras. All records in Company sleeves. * = 


replacement centres 


45 ANIMALS, Inside Looking Out (Decca F12332) EX 5.00 
45 BOB B SOX, Zip-A-Dee-Doo-Dah (London HLU 9646) EX 10,00 
45 CLASH, Rock The Casbah (PS, CBS A2479) M 7.50 
45 JOHNNY DUNCAN, Last Train etc. (Columbia DB 3959*) VG 5.00 
45 DUANE EDDY, Rebel Rouser (London Tri HL 8669) EX 7.50 
45 DUANE EDDY, Guitar'd And Feathered (RCA 1369) VG 5.00 
45 BEATLES, | Want To Hold Your Hand (Parlophone R5084)EX 10.00 
45 BERN ELLIOTT, New Orleans (Decca F11852) EX 7.50 
45 FOUR TOPS, Reach Out For Me (Tamla TMG 579) EX 10.00 
45 JIM! HENDRIX, Voodoo Chile (PS, Track 2095001) EX 5,00 
45 PETER JAY & THE JAYWALKERS, Kansas City 

(Decca AFI 175) VG 5.00 
45 KOOPER / BLOOMFIELD, Season Of The Witch (CBS 3770)EX 7.50 
45 PRETTY THINGS, Honey | Need (Fontana TF537*) EX 6.00 
45 JUDD PROCTOR, Backfire (Parlophone R4920*) VG 5.00 
45 QUIET 5, When Morning etc. (Parlophone R5273) Ex 6.00 
45 CLIFF & HANK, Joy Of Living (Columbia DB 8657) EX 5.00 
45 RIP CHORDS, Gone (CBS AAG 162*) EX 10,00 
45 ROLLING STONES, Honky Tonk Women (Decca F12952) EX 6.00 
45 ROLLING STONES, Little Red Rooster (Decca F12014) EX 6.00 
45 SEX PISTOLS, God Save The Queen 

(creased PS, Virgin VS 181) EX 10.00 
45 SMALL FACES, Itchycoo Park (Immediate IMS 102) EX 6.00 
45 STRANGELOVES, Honey | Do (London HLK 10238) EX 10,00 
45 TORNADOS, Love & Fury (Decca F11449, cover crease) VG 7.00 
45 VENTURES, Caravan (PS, Japanese Liberty LR 1949) EX 6,00 
45 WHITE PLAINS, Step Into A Dream (Deram DM 371) EX 5.00 
45 WHO, | Can't Explain (Brunswick 059267) EX 20.00 
45 MARTY WILDE, Sea Of Love (Philips P3959) EX 6,00 
45 ZOMBIES, She's Not There (Decca F11940) EX 5.00 
45 ZOMBIES, Woman (Decca F12004, creased sleeve) EX 6.00. 
45 ZOMBIES, Whenever You're Ready (Decca F12225) EX 8.00 
45 ZOMBIES, Get A Hold (Decca F12485) EX 18.00 
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ITEMS AVAILABLE. 
45s BOPPER / JIVER / R&B 


45 BOB ROCKABILLIES, Baby Why Did You Have To Go 

(Blue Chip) M 6.00 
45 ART BUCHANAN, Time Will Tell (Flame) M 6.00 
45 RONNIE DEE, Action Packed (It Is!!) (Backbeat) M 6.00 
45 TOMMY DEE & TEENTONES, Three Stars (Tribute, Crest) M 5.00 
45 MIKE FERN & DEL ROYALS, Brake Jake/A Bomb Bop 

(Pic Cov, Demo) M 7.00 
45 GEORGE FLEMING, I'm Gonna Tell/The Shake (Flemin G) M 7.00 
45 JOHNNY FORTUNE, Alone And Cryin’ (Emmy) M 6.00 
45 WILD CHILD GIPSON, Uncle John (Hit) M 7.00 
45 JOHNNY HARRIS, Big Foot Lou (White Label) M 6.00 
45 BILL JUSTIS, College Man/The Stranger (Philips) M 5.00 
45 BILLY LEWIS, Show Me How To Twist 

(Big Al Downing-Great Piano, Jin) M 7.00 
45 TOMMY LOMONTE, Yeah, Yeah, Yeah (Wild, Imperial) M 6.00 
45 BOBBY MARTIN & TUNE TWISTERS, Jo Jo Rock & Roll 

(Bel-Kay) M 6.00 
45 MARY McCOY, Deep Elem Blues (Jin) M 5.00 
45 MOONLIGHTERS, Rock-A-Bayou Baby/Broken Heart (Tara)M 6.00 
SCARCE 45s 
45 CEASER & CLEO, Let Good Times Roll (Sonny & Cher) 

(Reprise) EX 14.00 
45 EPISODE SIX, Mozart Verus Rest (Deep Purple) 

(Chapter One) EX 15.00 
45 FARON’S FLAMINGOS, Shake Sherry (Oriole) EX 20.00. 
45 GOLDEN CRUSADES, I'm In Love With You (Columbia, nc)EX 9.00 
45 SONNY JAMES, The Cat Came Back (Capitol) M 20.00 
45 THE UNDERTAKERS, Stupidity (Pye) EX 20.00 
MIXED 45rpms 
45 BUDDY HOLLY, That'll Be The Day (Coral, Tri) EX 9,00 


READER SERVICES 





45 
45 
45 
45 
45 
45 
45 
45 


BUDDY HOLLY, Early in The Morning (Coral) 
BUDDY HOLLY, Peggy Sue (Coral) 

BUDDY HOLLY, Rave On (Coral, Tri) 

BUDDY HOLLY, Heartbeat (Coral) 

BUDDY HOLLY, Think It Over (Coral, Tri) 

BUDDY HOLLY, Maybe Baby (Coral, Tri) 

BUDDY HOLLY, When You Ask About Love (Coral) 
BUDDY HOLLY, Oh Boy (Coral, Tri) 


9.00 
8.00 
8.00 
8.00 
8.00 
8.00 
7.00 
7.00 


RANQRARRARRARRARQARRAR 
8 


45 BUDDY HOLLY, Rave On (Coral, Tri) d 
45 BUDDY HOLLY, Love’s Made A Fool Of You (Coral, Tri) 7.00 
45 BUDDY HOLLY, Wishing (Coral) 7.00 
45 BUDDY HOLLY, Reminiscing (Coral) 6.00 
45 BUDDY HOLLY, Brown Eyed Handsome Man (Coral) 6.00 
45 BUDDY HOLLY, Bo Diddley (Coral) 6.00 
45 BUDDY HOLLY, Baby | Don't Care (Coral) 6.00 
45 BUDDY HOLLY, Wait Til Sun Shines, Nellie (Coral) 5.00 
45 BUDDY HOLLY, It Doesn't Matter Anymore (Coral, Tri) 4.00 
MIXED 45rpms 
45 THE MUDLARKS, Book Of Love/Tea Yea (Columbia) EX 5.00 
45 TOMMY BRUCE, Ain't Misbehavin'/Water Boilin’ (Columbia)EX 3.50 
45 TOMMY BRUCE, Babette/Honey Girl Lonely (Columbia) EX 5.00 
45 TOMMY BRUCE, Two Left Feet/Do It Fall In Love (Columbia)EX 5.00 
45 TOMMY BRUCE, London Boys/Buttons & Bows (Columbia)M 7.00 
45 BUZZ CLIFFORD, Babysittin’ Boogie (Fontana) Ex 3.00 
45 PERRY COMO, Love Makes World Go Round (RCA) x 2.00 
45 LOUISE CORDET, !'m Just A Baby (Decca) EX 3.00 
45 CREEDENCE CLEAR, Up Around The Bend (U.A.) EX 3.00 
45 CREEDENCE CLEAR, Sweet Hitch Hiker (U.A.) EX 3.00. 
45 CREEDENCE CLEAR, Green River (U.A.) EX 3.00 
45 DAVE DEE DOZY, Legend Of Xanadu (Fontana) Ex 3.00 
45 CHARLIE DRAKE, Splish Splash (Parlophone) Ex 4.00 
45 TOMMY EDWARDS, It’s All In The Game (MGM) EX 3.00 
45 FRANKIE LAINE, Rawhide (Philips) EX 2.50 
45 GARY LEWIS, My Heart Is A Symphony (U.A.) Ex 3.00 
45 NASHVILLE TEENS, Google Eye (Decca) x 3.00 
45 PLASTIC PENNY, Everything | Am (Page One) EX 3.00 
45 CONWAY TWITTY, Mona Lisa (MGM) EX 3.00 
45 RICKY VALANCE, Tell Laura | Love Her (Columbia) Ex 3.00 
45 MIKE SARNE, Come Outside (Parlophone) EX 3.00 
45 MIKE SARNE, Will | What (Parlophone) EX 3.00 
45 MIKE SARNE, Just For Kicks (Parlophone) EX 5.00 
45 WAYNE FONTANA, Um Um Um Um (Fontana) EX 3.00 
45 WAYNE FONTANA, The Game Of Love (Fontana) EX 3.00 
45 WAYNE FONTANA, Come On Home (Fontana) Ex 4.00 
45 WAYNE FONTANA, She Needs Love (Fontana) EX 4.00 
45 WAYNE FONTANA, It’s Just A Little Bit Too Late (Fontana) EX 5.00 
45 WAYNE FONTANA, Goodbye Bluebird (Fontana) NM 5.00 
45 WAYNE FONTANA, Can't Live Without You (Fontana) EX 5.00 
45 CARL PERKINS, It's You (Spark) M 9.00 
45 OTIS REDDING, Papa's Got Brand New Bag (Atco) M 7.00 
45 HOWARD TATE, Stop (UK Soul) (Verve) EX 20.00 
45 TOP TEN SPECIAL, King Bros/Vipers/Jim Dale (Parlophone)NM 8.00 
45 BLUE WOOD, Turn Around (Garage Guitar, Jetset) M 8.00 
45 JIMI HENDRIX, Purple Haze (White, Track) Ex 7.00 
45 JIMI HENDRIX, Voodoo Chile +2 (Track) Ex 5.00 
45 THE WHO, Substitute/Waltz For A Pig (Reaction) EX 14.00 
45 THE WHO, Daddy Rolling Stone (Brunswick) EX 14.00 
45 THE WHO, | Can't Explain (Brunswick) EX =14.00 
45 THE WHO, Pictures Of Lily (Track) Ex 7.00 
45 THE WHO, Happy Jack (Reaction) x 6.00 
45 ROGER DALTRY, !'m Free (Pic Cov., Ode) EX 7.00 
45 ARCHIE BELL DRELLS, Girl Too Young/Hand Jive 

(Northern, Atlantic) M 9.00 
45 SOLOMON BURKE, Be Bop Grandma (Atlantic) EX 9.00 
45 WILSON PICKETT, Don’t Fight It (Black UK, Atlantic) M 7.00 
AMERICAN SOUL 45s 
45 FANTASTIC FOUR, Romeo Juliet (Orig. Rictic) EX 5.00 
45 FANTASTIC FOUR, As Long As | Live (I Live For You) 

(Rictic Orig.) EX 5.00 
45 FIVESTAIR STEPS, Playgirl Love/Windy City (Wind City) M 4.00 
45 MEL &TIM, Backfield In Motion (Orig. Bamboo) M 6.00 
45 P. SCOTT / JOBENSON, Soulshake (SSS) M 5.00 
45 THE WHISPERS, You Must Be Doing All Right (Soul Clock)M 6.00 
45 BILL HARNER, Honky Dory (Kent) EX 6.00 
45 THE MIRETTES, He's Alright With Me (Soul Fox) EX 5,00 
45 THE REFLECTIONS, Like Columbus Did (Gold World) M 5.00 
45 THE REFLECTIONS, You're My Baby (Don't Forget It) 

(Gold World) M 5.00 
45 THE BELLES, Don't Pretend (Soul Fox) EX 5.00 
45 JACKIE LEE, Your Personality (Soul Fox) x 5.00 
45 SOUL FOX STRINGS, Blowing My Mind To Pieces (Soul Galore) EX 

4,00 
45 INEZ CHARLIE FOX, | Fancy You (Symbol) EX 7.00 
MIXED LPs 
LP THE MONKEES, Headquarters (RCA 7886) EX 14.00 
LP THE MONKEES, The Monkees (RCA 7844) EX 12.00 
LP THE MONKEES, Pisces, Aquarius, Capricorn Jones (RCA 7912) EX 


LP 
LP 
LP 
LP 
LP 
LP 
LP 


LP 
LP 
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12.00 
THE MONKEES, The Point - Micky Dolenz & Jones 


(MCA 28026) EX 9.00 
THE NICE, Nice (Gatefold, Immediate) xX 9.00 
THE NICE, The Best Of The Nice (Immediate) Ex 9.00 
THE NICE, Five Bridges (Gatefold, Charisma) EX 8.00 
THE NICE, Autumn ‘67-Spring ‘68 (Charisma) Ex 8.00 
THE NICE, Ars Longa Vita Brevis (Immediate) VG 20.00 
BILLY FURY, Halfway To Paradise (Decca 1083) VG 15.00 
BILLY FURY, The World Of Billy Fury (Decca SPA 188) EX 5.00 
BILLY FURY, The World Of Billy Fury, Vol. 2 

(Decca SPA 575) EX 9.00 
BILLY FURY, Billy Fury (Seemiles 22) x 7.00 
BILLY FURY, The One And Only (Polydor 5069) EX 7.00 
BILLY FURY, Loving You (Magnum Force) EX 7.00 
BILLY FURY, Halfway To Paradise (Hits) (BGO) EX 7.00 
BILLY FURY, Billy Fury (BGO) EX 7.00 
BILLY FURY, Hit Parade (Decca TAB 37) EX 5.00 
BOBBY VEE, Live! On Tour (Liberty 1263) EX 12.00 
BOBBY VEE, Recording Session (Liberty 1084) Ex 9.00 
BOBBY VEE, The Bobby Vee Singles Album 

(U.A. UAG 32053) EX 4.00 
VEE & STRANGLERS, Look At Me Girl 

(Stereo, Liberty 1341) NM 15.00 
THE BOX TOPS, Super Hits (Bell) EX 15.00 
FREDDY CANNON, The Explosive! (Top Rank) EX 20.00 
CHICKEN SHACK, 40 Blue Fingers Freshly Packed 

(Blue Horizon) EX 50.00 


JUST FOR FUN, Tornados/Meehan Harris/Vernons+ (Decca)EX 25.00 
THE KINKS, Kinks (Pye) EX 175.00 
MIGEL 5, Mockin’ Bird Hill (Pye) EX 20.00 





LP POP EXPLOSION, Katz/Ohio Xpress/1910 

Fruitgum (Buddah) M 9.00 
LP THIS IS BUDDAH!, Melanie/Lemon Pipers/Impressions 

(Buddah) M 9.00 
LP SAM THE SHAM & THE PHARAOHS, The Best Of (Polygram)EX 12.00 
LP BOBBY RYDELL, Sings And Swings (Columbia) x 9.00 
LP JACK SCOTT, | Remember Hank Williams (UK, Top Rank) EX 35.00 
LP THE ARCHIES, The Best Of (Kirshner) M 8.00 
LP AMEN CORNER, The World Of (Decca) M 5.00 
LP GARY U.S. BONDS, Greatest Hits (Ensign) M 7.00 
LP JOE BROWN, A Picture Of You (Marble Arch) x 5.00 
LP BOBBY DARIN, Hello Dolly Goodbye Charlie (Capitol) EX 9.00 
LP PETER SARSTEDT, As Though It Were A Movie (U.A.) KX 9.00 
LP DEL SHANNON, In England (U.A.) EX 9.00 
LP JOHNNY TILLOTSON, Talk Back Trembling Lips (Orig. MGM)EX 12.00 
MIXED LPs 
LP JOHN COLTRANE, Coltrane Jazz (Orig. U.S. Atlantic1354) EX 50.00 
LP DIZZY GILLESPIE, Have Trumpet Will Excite (HMV Gold) EX 9.00 
LP LIONAL HAMPTON, And His All Stars (Columbia 10086) EX 9.00 
LP JAZZ COURIERS, Ronnie Scott & Tubby Hayes (MFP) EX 12.00 
LP SHELLY MANNE, From My Fair Lady (Vogue) EX 7.00 
LP MODERN JAZZ QUARTET, Blues At Carnegie Hall (Philips) EX 9.00 
LP MODERN JAZZ QUARTET, Music Odds Against Tomorrow 

(London) Ex 9.00 
LP MODERN JAZZ QUARTET, Plays Music From Porgy 

And Bess (Philips) EX 6.00 
LP RHYTHM BLUES PARTY, Charles/Austin/Prysock/ 

R.Brown+ (Mercury) EX 45.00 
LP CHIP FISHER, Chipper At The Sugar Bowl I'm In Love/ 

Junior High/Tell Me+ (Starclub) M 9.00 
LP TAB HUNTER, King Of Young Love Red Sails/99 Ways/ 

Jealous Heart (Starclub) M 9.00 
LP THE IMPALAS, Sorry (| Ran All Way Home) She Belongs Me/ 

Mommy-O/What Fool (Starclub) M 9.00 
LP EDEN KANE, It’s Eden Well | Ask You/Forget Me Not/ 

Boys Cry (Starclub) M 9.00 


TEL: 01202 822044 or 07511 257899. 
Email: sales@jivedive.net / WEBSITE: www: jivedive.net 


DERRICKS DISCS 45rpm SINGLES 


Write to: DERRICK RIGBY, 2 TONG FORGE, LIZARD LANE, 
SHIFNAL, SHROPSHIRE, TF11 8QD. Tel: 07758 528765. Please 
leave message if not available. UK postage is £1.50 + 0.25p for 
additionals. Singles lists issued monthly of UK and US 45s. Also 
large lists of 45s at £1.00 and 50p each. MANY LPs, EPs, AND 
78s AVAILABLE. 


FERLIN HUSKY, It Scares Me (nc, US Capitol, 1962) x 5.00 
TOMMY STEELE, Singing The Blues (Decca Tri, 1956) VG+ 4.00 
GEORGIA GIBBS, Tweedle Dee (nc, US Mercury, 1954) Ex 4.50 
THE SHIRELLES, | Met Him On A Sunday (nc, US Decca, 1958)EX 5.00 
TONI ARDEN, Padre (nc, US Decca, 1958) EX 4.00 
EDDIE FISHER, Cindy Oh Cindy (HMV gold, 1956) EX 4.50 
BILLY WARD, Stardust (London Tri, 1957) EX 4.50 
BRENDA & TABULATIONS, Right On The Tip Of My Tongue 

(nc, US Top & Bottom, 1971) Ex 5.00 
AL MARTINO, The Man From Laramie (nc, US Capitol, 1955) EX 5.00 
DELLA REESE, | Cried For You (nc, US Jubilee, 1957) EX 4.50 
SLIM WHITMAN, Candy Kisses (nc, US Imperial, 1958) Ex 4.00 
THE PLAYMATES, Jo Ann (nc, US Roulette, 1957) VG+ 4.00 
THE BEACH BOYS, Peggy Sue (nc, US Warner Br, 1978) EX 4.50 
PERRY COMO, Hot Digitty (nc, US RCA, 1956) EX 5.00 
TONI FISHER, How Deep Is The Ocean (nc, US Signet, 1960) EX 4.50 
JACK HAMMER, Kissin Twist (Oriole, 1962) x 3.50 
ROCK A TEENS, Woo Hoo (nc, US Roulette, 1959) x 4.50 
STARGAZERS, Zambezi (nc, US London, 1956) EX 5.00 
GEORGES JOUVIN (Trumpet), The Day The Rains Came 

(HMV, 1958) Ex 3.50 
GLORIA LYNNE, Indian Love Call (nc, US Everest, 1964) EX 3.50 
RUBY MURRAY, Softly Softly (reissue, Columbia, 1965 Ex 4.50 
TENNESSEE ERNIE FORD, Honey Eyed Girl 
(ne, US Capitol, 1969 Ex 4.00 
WINIFRED ATWELL, Candlewick (nc, Decca, 1959) Ex 4.00 
CHUCK BERRY, South Of The Border (Chess, 1973) EX 4.50 
JOHNNY BURNETTE, Clown Shoes (Liberty, 1962) x 300 
GOGI GRANT, The Wayward Wind (nc, US Era, 1955) EX 4.00 
QUAKER CITY, Wont Ya Come Out Mary Ann (ne, 

US Swan, 1958) Ex 4.50 
TOMMY SANDS, Teenage Crush (nc, US Capitol, 1957) EX 4.50 
STEVE LAWRENCE, The Impossible Dream (CBS, 1968) x 3.75 
BILLY AND LILLIE, Lucky Ladybug (nc, US Swan, 1958) EX 5.00 
THE LANA SISTERS, Sittin’ On The Back Seat (Fontana, 1959)EX 3.75 
JOHNNIE RAY, An Orchid For The Lady (nc, US Columbia, 1953)EX 5.00 


TERRY ROUND: ALPHABET ‘S’ 


45s, PART 1 

Write or phone: TERRY ROUND, 31 SEVERN WAY, BEWDLEY, 
WORCS., DY12 2JG. 

Tel: 01299 211384. P&P: 45s £1.50 EACH. Reductions for bulk 
purchases. HUGE STOCK. SPEEDY SERVICE. WANTS LISTS 
WELCOMED. 


ALPHABET ‘S’ 45s, PART 1 


45 SAD CAFE, Black Rose (RCA PB 5026) x 4.00 
45 SAD CAFE, Every Day Hurts (RCA PB 5180) EX 4.00 
45 SAD CAFE, La Di Da (RCA SAD 5) M 4.00 
45 SAD CAFE, I’m In Love Again (RCA SAD 6) M 4.00 
45 SADE, Smooth Operator (PS, Epic A 4655) x 5.00 
45 SADE, Sweetest Taboo (PS, Epic A 6609) x 4.00 
45 SADE, Paradise (PS, Epic SADE 2) M 4.00 
45 S/SGT. BARRY SADLER, Ballad Of The Green Berets 

(RCA 1506) x 5.00 
45 SAFFRON, You're My Reason For Living (EMI 2323) x 5.00 
45 SAFFRONS, Give Me Time (Pye 7N 45236, Demo) M 6.00 
45 CAROLE BAYER SAGER, You're Moving Out Today 

(Elektra K12257) x 4.00 
45 CAROLE BAYER SAGER, I'd rather Leave While I'm In Love 

(Elektra K12274) EX 4.00 
45 CAROLE BAYER SAGER, | Don’t Wanna Dance No More 

(Elektra K12333) M 4.00 
45 SALLY SAGOE, A Little Bit Of Love (Dart ART 2055) KX 5.00 
45 SAILOR, Traffic Jam (Epic EPC 2562, Demo) M 5.00 
45 SAILOR, A Glass Of Champagne (Epic EPC 3770) M 4.00 
45 SAILOR, Girls Girls Girls (Epic EPC 3858) M 4.00 
45 SAILOR, One Drink Too Many (Epic EPC 4804) M 4.00 
45 BUFFY SAINTE-MARIE, Soldier Blue (RCA 2081) KX 5.00 
45 BUFFY SAINTE-MARIE, I’m Gonna Be A Country Girl Again 

(Vanguard VRS 35143) Ex 4.00 


45 


45 
45 


45 


45 
45 


45 


45 


45 


45 


45 


45 


45 


45 


45 


SAINTS, One Two Three Four (Harvest HAR 5137, 
Company Sleeve) 

KYU SAKAMOTO, Sukiyaki (HMV POP 1171) 
RYUICHI SAKAMOTO, Merry Christmas Mr. Lawrence 
(PS, Virgin VS627) 

SAKARIN, Sugar Sugar (RCA 2064) 

SAL, CHRIS ‘N’ TREV, The Dying Fly (Decca F13771) 
SAM, Johnny Rebel (Pye 7N 45175) 

SAM THE SHAM, The Hair On My Chinny Chin Chin 
(MGM K13581, US issue) 

SAM THE SHAM, Oh That's Good, No That’s Bad 
(MGM K13713, US issue) 

SAMANTHA, Y Viva Espana (PS, Orig. version, 
Discophon $5213) 

MIKE SAMMES SINGERS, Somewhere My Love 

(Dr. Zhivago) (HMV POP 1546) 

MIKE SAMMES SINGERS, A Man And A Woman 
(HMV POP 1598) 

MIKE SAMMES SINGERS, The Royal Wedding Waltz 
(President PT 494, Demo) 

MIKE SAMMES SINGERS, Tomorrow — Who Knows? 
(LNV LNVS 100) 

MIKE SAMMES SINGERS, The Southern Sound 
(EMI SLE 45) 

SANDALWOOD, Lovin’ Naturally 

(Stateside SS 2217, Demo) 

TOMMY SANDERSON, The Hapsburg Serenade 
(Ember EMB 5127, nm) 

CHRIS SANDFORD, Not Too Little - Not Too Much 
(Decca F11778) 

SANDPIPERS, Guantanamera (Pye 7N 25380) 
SANDPIPERS, Kumbaya (A&M AMS 744) 
SANDPIPERS, Hang On Sloopy (Satril SAT 114) 
SANDRA & ANDRESS, Love Is All Around 

(Phillips 6012.059) 

SAMANTHA SANG, Emotions (Private Stock PVT 128) 
SAMANTHA SANG, You Keep Me Dancin’ 

(Private Stock PVT 151) 
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MARISA SANNIA, Casa Bianca (PS, Italian Cetra SP 1364)M 


SANTANA, Evil Ways (CBS 4940) 

SANTANA, Samba Pa Ti (CBS 2561) 

SANTANA, When | Look Into Your Eyes (PS, CBS 1925) 
SANTANA, Revelations (PS, CBS 4927) 

SANTANA, Let The Children Play (CBS 5102) 
SANTANA, She's Not There (CBS 5671) 

SANTANA, Winning (CBS A 1139, Demo) 

SANTANA, Hold On (CBS A 2582, Demo) 


VG 
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FACIO SANTILLAN, El Condor Pasa (Major Minor MM 710)M 


SANTO AND JOHNNY, Sleepwalk (Pye 7N 25037) 
SANTO AND JOHNNY, Teardrop (Parlophone R 4619) 
SARACENS, Christmas Time (Happy Face MM 139, 
Signed) 

SARAH & THE PLANES, Two Can Have A Party 
(Cloud CR 80) 

SARATOGA JAZZ BAND, Milord (Ember EMB S 117) 
MIKE SARNE, Come Outside (Parlophone R 4902) 
MIKE SARNE, Will | What (Parlophone R 4932) 
MIKE SARNE, Just For Kicks (Parlophone R 4974) 
MIKE SARNE, Code Of Love (Parlophone R 5010) 
MIKE SARNE, A Place To Go (Parlophone R 5129) 
JOY SARNEY, Naughty Naughty Naughty 

(Alaska ALA 2005) 

SARR BAND, Magic Mandrakes (Calendar DAY 111) 
PETER SARSTEDT, Where Do You Go To My Lovely 
(United Artists UP 2262) 

PETER SARSTEDT, As Though It Were A Movie 
(United Artists UP 35041) 

PETER SARSTEDT, Love Among The Ruins 

(PS, Peach River BB PR2) 

PETER SARSTEDT, English Girls (Liberty BP 396) 


ROBIN SARSTEDT, My Resistance Is Low (Decca F13624)| 


ROBIN SARSTEDT, Let’s Fall In Love (Decca F13662) 
ROBIN SARSTEDT, Sitting In Limbo (Decca F13677) 
ROBIN SARSTEDT, Just Tell Her Jim Said Hello 
(Decca F13705, Demo) 

LON SATTON, Destiny (Mercury MF 1117, Demo) 
SATURDAY NIGHT BAND, Come On Dance, 

Dance (CBS 6367) 


SATURDAY SUPERSTORE, TV Theme (PS, BBC RESL 122) 


TELLY SAVALAS, If (MCA 174) 

TELLY SAVALAS, Who Loves Ya Baby (MCA 217) 
RONNIE SAVOY, Bewitched (MGM 1131) 

AL SAXON, Only Sixteen (Fontana H205) 


AL SAXON, There I've Said It Again (Piccadilly 7N 35011) 
LEO SAYER, The Show Must Go On (Chrysalis CHS 2023)! 


LEO SAYER, One Man Band (Chrysalis CHS 2045) 

LEO SAYER, Long Tall Glasses (Chrysalis CHS 2052) 
LEO SAYER, Moonlighting (Chrysalis CHS 2076) 

LEO SAYER, Let It Be (Chrysalis CHS 2080) 

LEO SAYER, You Make Me Feel Like Dancing 

(Chrysalis CHS 2119) 

LEO SAYER, When | Need You (Chrysalis CHS 2127) 
LEO SAYER, How Much Love (Chrysalis CHS 2140) 
LEO SAYER, Thunder In My Heart (Chrysalis CHS 2163) 
LEO SAYER, Raining In My Heart (Chrysalis CHS 2277) 
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LEO SAYER, Living In A Fantasy (PS, Chrysalis CHS 2513)M 


SCAFFOLD, Thank U Very Much (Parlophone R5643) 
SCAFFOLD, Do You Remember (Parlophone R5679) 
SCAFFOLD, Lily The Pink (Parlophone R5734) 
SCAFFOLD, Charity Bubbles (Parlophone R5784) 
SCAFFOLD, Gin Gan Goolie (Parlophone R5812) 
SCAFFOLD, Do The Albert (Parlophone R5922) 
SCAFFOLD, Liverpool Lou (Warners K16400) 

BOZ SCAGGS, Lowdown (CBS 4563) 

BOZ SCAGGS, What Can | Say (CBS 4869) 

BOZ SCAGGS, Miss Sun (CBS 9424) 

JOEY SCARBURY, Believe It Or Not (Elektra K12547) 
SCARLET PARTY, Eyes Of Ice (Parlophone R6060, 
Clear vinyl) 

MIKE SCENE, For The Love Of Mike (Pye LBB 9050) 
LALO SCHIFRIN, Jaws (GTI CTSP 005) 


HELEN SCHNEIDER, So Close (Windsong FB 0904, Demo) 
JOHN SCHNEIDER, It’s Now Or Never (Epic A1411, Demo) 


SCOOP, Panic (Towerbell TOW 16) 

SCORPIONS, Make It Real (Harvest HAR 5206) 
SCOTT BROTHERS, Yuggi Duggi (Decca F11539) 
ANDY SCOTT, Lady Starlight (PS, RCA 2629, Demo) 
FREDDIE SCOTT, The Great If (Upfront UP1) 
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GIL SCOTT-HERON, Storm Music (PS, Arista 452) M 
JAY AND TOMMY SCOTT, Angela (Decca F11474) Ex 
JACK SCOTT, My True Love (London HLU 8626) x 
JACK SCOTT, What In The World’s Come Over You 

(Top Rank JAR 280) EX 
LINDA SCOTT, I’ve Told Every Little Star 

(Columbia DB 4638) x 
LINDA SCOTT, Don’t Bet Money Honey 

(Columbia DB 4692) EX 
NICKY SCOTT, Pasadena (B&C Records BCS 0001) xX 
SCRITTI POLITTI, The Word Girl (PS, Virgin VS 747) EX 
SEARCHERS, Sweets For My Sweet (Pye 7N 15533) Ex 
SEARCHERS, Sugar & Spice (Pye 7N 15566, Maroon) EX 
SEARCHERS, Needles & Pins (Pye 7N 15594) M 
SEARCHERS, Don't Throw Your Love Away (Pye 7N 15630)M 
SEARCHERS, Some Day We’re Gonna Love Again 

(Pye 7N 15670) VG 
SEARCHERS, When You Walk In The Room 

(Pye 7N 15694) 

SEARCHERS, What Have They Done To The Rain 


(Pye 7N 15739) M 
SEARCHERS, Goodbye My Love (Pye 7N 15794) VG 
SEARCHERS, He's Got No Love (Pye 7N 15878) Ex 
SEARCHERS, When | Get Home (Pye 7N 15950) VG 
SEARCHERS, Have You Ever Loved Somebody 

(Pye 7N 17170) VG 
SEASHELLS, Maybe | Know (CBS 8218) M 
B.B, SEATON, Born Free (Phillips 6(006.493) Ex 
JOHN SEBASTIAN, She's A Lady (Kama Sutra KA 254) G 
SECESSION, Michael (PS, Siren SRN 23) M 


SECESSION, Fire Island (PS, Beggars Banquet BEG 112) M 
HARRY SECOMBE, Bless This House (Phillips PB 1083) EX 
HARRY SECOMBE, Drinking Song (Phillips PB 1244) Ex 
HARRY SECOMBE, If | Ruled The World (Phillips PB 1261)EX 
HARRY SECOMBE, | Long To See The Day 


(Phillips PB 1477) EX 
HARRY SECOMBE, This Is My Song (Phillips PB 1539) M 
HARRY SECOMBE, Masquerade (Phillips BF 1625) EX 
HARRY SECOMBE, Shadows Of The Night 

(Phillips BF 1808) EX 
SECOND CITY JAZZMEN, Milord (Spinit SC 1001) VG 


SECOND CITY SOUND, Tchaikovsky One (Decca F12310) EX 
SECOND GENERATION, Beyond The Sea (La Mer) 
(MajorMinor MM610) M 
SECOND IMAGE, Dance, Dance, Dance 

(Polydor POSP 224) 

2ND TYME AROUND, Romeo & Juliet (Bell 1388, Demo) 
STREET AFFAIR, Time For Action (I-Spy SEE 1) 

STREET AFFAIR, Let Your Heart Dance (l-Spy SEE 3) 
STREET AFFAIR, My World (Il-Spy SEE 5) 

STREET AFFAIR, Sound Of Confusion (PS, |-Spy SEE 8) 
SECRET SERVICE, Flash In The Night 

(PS, Sonet SON 2238) 

SECRETS, | Wanna Dance (EMI 2355) 

SECTION, If We Only Have Love (RCA 2320) 

NEIL SEDAKA, | Go Ape (RCA 1145, Tri) 

NEIL SEDAKA, Oh! Carol (RCA 1152) 

NEIL SEDAKA, Calendar Girl (RCA 1220) 

NEIL SEDAKA, Little Devil (RCA 1236) 

NEIL SEDAKA, Happy Birthday, Sweet Sixteen (RCA 1266 
NEIL SEDAKA, King Of Clowns (RCA 1282) 

NEIL SEDAKA, Breaking Up Is Hard To Do (RCA 1298) 
NEIL SEDAKA, Circulate (RCA 1381) 

NEIL SEDAKA, Let's Go Speedy Again (RCA 1343) 
NEIL SEDAKA, Bad Girl (RCA 1368) 

NEIL SEDAKA, Oh! Carol (RCA Maxi 2259) 

NEIL SEDAKA, Beautiful You (RCA 2269) 

NEIL SEDAKA, Stranger On The Inside (MGM 2006.267) EX 
NEIL SEDAKA, Our Last Song Together (MGM 2006,307) EX 
NEIL SEDAKA, A Little Lovin’ (Polydor 2058.434) Ex 
NEIL SEDAKA, The Queen Of 1964 (Polydor 2058.546) EX 
NEIL SEDAKA, The Immigrant (Polydor 2058,583) 
NEIL SEDAKA, Losing You (Polydor POSP 245) 

NEIL SEDAKA, The Miracle Song (PS, Polydor PO 188) 
SEEKERS, I'll Never Find Another You (Columbia DB 7431)M 
SEEKERS, A World Of Our Own (Columbia DB 7532) 
SEEKERS, The Carnival Is Over (Columbia DB 7711) 
SEEKERS, Someday, One Day (Columbia DB 7867) 
SEEKERS, Walk With Me (Columbia DB 8000) 
SEEKERS, Morningtown Ride (Columbia DB 8060) 
SEEKERS, When Will The Good Apples Fall 

(Columbia DB 8273) 

SEEKERS, Kumbaya (Decca F22167) 

BOB SEGER, Come To Papa (Capitol CL 15895) 

BOB SEGER, Turn The Page (Capitol CL 15956) 

BOB SEGER, Still The Same (Capitol CL 15990) 

BOB SEGER, Hollywood Nights (PS, Capitol CL 16004, 
Orange vinyl) 

BOB SEGER, We've Got Tonight (PS, Capitol E X 6315, 
US issue) 

BOB SEGER, Even Now (PS, Capitol CL 284, Demo) 
PETER SELLERS, Any Old Iron 

(Parlophone R 4337, Purple) 

PETER SELLERS, I’m So Ashamed (Parlophone R 4491) 
PETER SELLERS & SOPHIA LOREN, 

Goodness Gracious Me (Parl. R 4702) 

PETER SELLERS & SOPHIA LOREN, Bangers & Mash 
(Parl. R 4724) M 
PETER SELLERS, A Hard Day's Night (Parlophone R 5393)M 
CLARENCE SELMAN, Ready Mixed Revenge 


RESSRANARANNVe=s =2MeMz=e 


cdlub Wullvi cp Ejrorsret  poluiules eeu 


Q 


(London HLU 10314) M 
SEMPRINI, Exodus (HMV POP 842) M 
SEMPRINI, Trop Tard (HMV POP 1153) M 
SETTLERS, The Lightning Tree (York SYK 505) VG 
SEVERINE, Un Banc, Un Arbre, Une Rue 

(Phillips 6009.135) EX 


DAVID SEVILLE, The Chipmunk Song (London HLU 8762)EX 
DAVID SEVILLE, Alvin's Harmonica (London HLU 8823) M 
DAVID SEVILLE, Ragtime Country Joe (London HLU 8916)EX 
SHABBY TIGER, Slow Down (RCA 2492) EX 
SHACKLEFORDS, Big River (Mercury AMT 1204) EX 
SHADOW, Bass Man (Strakers GS 132, US issue) x 
SHADOWS, Saturday Dance (Columbia DB 4387, Black) M 


SHADOWS, Apache (Columbia DB 4484, Green) xX 
SHADOWS, Man Of Mystery (Columbia DB 4530, Green) EX 
SHADOWS, F.B.I. (Columbia DB 4580, Green) EX 
SHADOWS, The Frightened Guy 

(Columbia DB 4637, Green) EX 
SHADOWS, Kon-Tiki (Columbia DB 4698, Green) EX 
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SHADOWS, The Savage (Columbia DB 4726, Green) x 
SHADOWS, Wonderful Land (Columbia DB 4790, Green) M 
SHADOWS, Guitar Tango (Columbia DB 4870, Green) M 
SHADOWS, Dance On (Columbia DB 4948, Black label) EX 
SHADOWS, Foot Tapper (Columbia DB 4984, Black label)EX 
SHADOWS, Atlantis (Columbia DB 7047, Black label) EX 
SHADOWS, Shindig (Columbia DB 7106, Black label) EX 
SHADOWS, Shazam (Columbia DB 7163, Black label) EX 
SHADOWS, Theme For Young Lovers (Columbia DB 7231, 


Black label) M 
SHADOWS, The Rise And Fall Of Flingel Bunt 

(Columbia DB 7261, Black label) M 
SHADOWS, Rhythm And Greens (Columbia DB 7342, 

Black label) EX 
SHADOWS, Genie With The Light Brown Lamp 

(Columbia DB 7416, Black label) VG 


SHADOWS, Mary Anne (Columbia DB 7476, Black label) EX 
SHADOWS, Stingray (Columbia DB 7588, Black label) EX 
SHADOWS, Don’t Make My Baby Blue (Columbia DB 7650, 
Black label) x 
SHADOWS, The War Lord (Columbia DB 7769, Black label) EX 
SHADOWS, | Met A Girl (Columbia DB 7853, Black label)EX 
SHADOWS, A Place In The Sun (Columbia DB 7952, 

Black label) VG 
SHADOWS, Don't Cry For Me Argentina (PS, EMI 2890) M 
SHADOWS, Theme From The Deer Hunter (PS, EMI 2939)EX 
SHADOWS, Rodrigo’s Guitar Concerto (PS, EMI 5004) EX 


SHADOWS, Riders In The Sky (PS, EMI 5027) M 
SHADOWS, Imagine / Woman (Polydor POSP 376) M 
SHADOWS, Theme From “Missing” (PS, Polydor POSP 485)M 
SHAG, Loop Di Love (UK Records UK7) M 
SHAKIN’ PYRAMIDS, Take A Trip (PS, GF, Virgin VS 404, 
Double) M 
SHAMBLES, Forget-Me-Not (Essex Music SHA 001) M 
SHAM 69, “Hurry Up, Harry” (PS, Polydor POSP 7) x 
SHAM 69, Angels With Dirty Faces (PS, Polydor 2059.023)EX 


SHAM 69, If The Kids Are United (PS, Polydor 2059.050)EX 
SHAM 69, Questions And Answers (PS, Polydor POSP 27)EX 
SHAM 69, Hersham Boys (PS, Polydor POSP 64) M 
SHAM 69, Tell The Children (PS, Polydor POSP 136) Ex 
SHAM 69, United And Win (PS, Polydor 2059.259) M 
SHA NA NA, Bounce In Your Buggy 
(Kama Sutra 2013.048) M 
SHA NA NA, Sh-Boom (Life Could Be A Dream) 
(Kama Sutra KSS 701) 
PAUL SHANE, Hi-De-Hi (Holiday Rock) (EMI 5180) 
SHANGRI-LAS, Remember (Walkin’ In The Sand) 
(Red Bird RB 10.008) VG 
SHANGRI-LAS, Leader Of The Pack (Red Bird RB 10.014)EX 
SHANKAR FAMILY, | Am Missing You 
(Dark Horse AMS 7133) 
DEL SHANNON, Runaway (London HLX 9317) EX 
DEL SHANNON, Hats Off To Larry (London HLX 9402) EX 
DEL SHANNON, So Long Baby (London HLX 9462) x 
DEL SHANNON, Hey Little Girl (London HLX 9515) Ex 
EX 
EX 
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DEL SHANNON, Cry Myself To Sleep (London HLX 9587) 

DEL SHANNON, The Swiss Maid (London HLX 9609) 

DEL SHANNON, Little Town Flirt (London HLX 9653) 

DEL SHANNON, Two Kinds Of Teardrops 

(London HLX 9710) x 
DEL SHANNON, Two Silhouettes (London HLX 9761) M 
DEL SHANNON, She's Gonna Be Mine (London HLU 9800)EX 
DEL SHANNON, Keep Searchin’ (We'll Follow The Sun) 


(Stateside SS 368) x 
HELEN SHAPIRO, Don't Treat Me Like A Child 
(Columbia DB 4589) Ex 


HELEN SHAPIRO, You Don’t Know (Columbia DB 4670) EX 
HELEN SHAPIRO, Walkin’ Back To Happiness 
(Columbia DB 4715) 

HELEN SHAPIRO, Tell Me What He Said 
(Columbia DB 4782) 

HELEN SHAPIRO, Let’s Talk About Love 
(Columbia DB 4824) 

HELEN SHAPIRO, Little Miss Lonely (Columbia DB 4869) M 
HELEN SHAPIRO, Not Responsible (Columbia DB 7072) M 
FEARGAL SHARKEY, A Good Heart (PS, Virgin VS 808) M 
FEARGAL SHARKEY, You Little Thief (PS, Virgin VS 840) M 
AL SHARP, One Third Love, Two Thirds Pain (GTO GT 108)M 
EMMA SHARPE & THE FEATURES, I'm A Millionaire 

(MEAN 4) x 
ROCKY SHARPE & THE REPLAYS, Rama Lama Ding Dong 
(Chiswick 104) 

ROCKY SHARPE & THE REPLAYS, Imagination 

(PS, Chiswick 110) 

ROCKY SHARPE & THE REPLAYS, Martian Hop 

(PS, Chiswick 121) 

ROCKY SHARPE & THE REPLAYS, 

Never Be Anyone Else But You (PS, Chiswick 145) 
ROCKY SHARPE & THE REPLAYS, Shout Shout 

(PS, Chiswick DICE 3) 

ROCKY SHARPE & THE REPLAYS, Clap Your Hands 

(PS, RAK 345) 

SANDIE SHAW, (There's) Always Something There 

To Remind Me (Pye 7N 15704) 

SANDIE SHAW, Girl Don’t Come (Pye 7N 15743) 
SANDIE SHAW, I'll Stop At Nothing (Pye 7N 15783) 
SANDIE SHAW, Long Live Love (Pye 7N 15841) 

SANDIE SHAW, Message Understood (Pye 7N 15940) 
SANDIE SHAW, How Can You Tell (Pye 7N 15987 
SANDIE SHAW, Tomorrow (Pye 7N 17036) 

SANDIE SHAW, Nothing Comes Easy (Pye 7N 17086) 
SANDIE SHAW, Puppet On A String (Pye 7N 17272, 
Pink or Blue) 

SANDIE SHAW, Tonight In Tokyo (Pye 7N 17346) 
SANDIE SHAW, You've Not Changed (Pye 7N 17378) 
SANDIE SHAW, Today (Pye 7N 17441) 

SANDIE SHAW, Those Were The Days (Pye 7N 17611) 
SANDIE SHAW, Monsieur Dupont (Pye 7N 17675) 
SANDIE SHAW, Hand In Glove (PS, Rough Trade RT 130) 
SANDIE SHAW, Are You Ready To Be Heartbroken 
(Polydor POSP 793) 

GEORGE SHEARING, Honeysuckle Rose 

(Capitol CL 15157, Demo) 

GEORGE SHEARING, Baubles, Bangles & Beads 

(Capitol CL 15269, Demo) 

GARY SHEARSTON, | Get A Kick Out Of You 

(Charisma CB 234) 

GARY SHEARSTON, Without A Song (Charisma CB 241) 
SHEER ELEGANCE, Milky Way (Pye 7N 25367) 
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SHEER ELEGANCE, Life Is Too Short Girl (Pye 7N 25303)EX 
SHEER ELEGANCE, It’s Temptation (Pye 7N 25715) EX 
SHEILA & CLYDE, I'd Like To Say 

(PS, DJM DJS 10695, Promo) M 
SHEILA & CLYDE, When Lovers Say Goodbye 

(DJM DJS 647) EX 
SHEILA B. DEVOTION, Spacer (PS, Carrere CAR 128) Ex 


DOUG SHELDON, | Saw Linda Yesterday (Decca F11564)EX 
PETER SHELLEY, Gee Baby (Magnet MAG 12) EX 
PETER SHELLEY, Bye Bye (Magnet MAG 18) M 
PETER SHELLEY, Love Me Love My Dog (Magnet MAG 22)M 
PETER SHELLEY, Little Julie (Magnet MAG 35) 

PETER SHELLEY, Wisconsin (Magnet MAG 49, Demo) 
PETER SHELLEY, Homosapien (Virgin WIP 6720) 
SHELLS, Happy Holiday (Collectables COL 1190) 
ANN SHELTON, Volare (Phillips PB 852) 

ANN SHELTON, The Village Of St. Bernadette 
(Phillips PB 969) 

ANN SHELTON, Sailor (Phillips PB 1096) 

ANN SHELTON, Tell Me Again In The Morming 
(Phillips 326558BF) 

BILL SHEPHERD, Standing On The Corner 

(Pye 7N 15265, nm) 

T.G. SHEPHERD, Motels And Memories 

(MoWest MW 3033, Demo) 

T.G. SHEPHERD, Solitary Man (MoWest MW 3035, Demo) 
SHERBET, Howzat (Epic EPC 4574) 
SHERBET, Dancer (Epic EPC 5030, Demo) 
SHERBET, Another Night On The Road (Epic EPC 7049, Demo) 
5.00 

MIKE SHERIDAN & THE NIGHT RIDERS, Donna 
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(PS, Swoop RTLS 007) M 
OMAHA SHERIFF, Come Hell Or Water’s High 
(Good Earth GD 10) EX 


OMAHA SHERIFF, You Give Me Love (Good Earth GD 15) EX 

DON SHIRLEY, Drown In My Own Tears. 

(Cadence 1408, US issue) EX 

BASIL SHERLING ORCHESTRA, The Flying Show 

(Decca F12245) 

ALLAN SHERMAN, Hello Mudduh! Hello Fadduh! 

(Warners WB 106) 

ALLAN SHERMAN, The End Of A Symphony 

(RCA Victor RCA 1419) 

BOBBY SHERMAN, Julie, Do Ya Love Me (CBS 5144) 

HOLLY SHERWOOD, Day By Day (Bell BLL 1182) 

SHERWOODS, Here's To You Sir Francis 

(MajorMinor MM516) 

BRENDAN SHINE, Catch Me If You Can (Play 135) 

BRENDAN SHINE, Hey Louise (Play 144) 

BRENDAN SHINE, The Village Where | Went To School 

(Play 148) 

BRENDAN SHINE, Nancy Myles (PS, Play 151) 

SHIRELLES, Will You Love Me Tomorrow 

(Top Rank JAR 540) 

SHIRLEY & ALFRED, Kid Games & Nursery Rhymes 

(Liberty LBF 15120) 

SHIRLEY & JOHNNY, | Don’t Want To Know 

(Parlophone R5149) 

SHIVA, Rock Lives On (Heavy Motel HEAVY 13) 

SHOCKING BLUE, Venus (Penny Farthing PEN 702) 

SHOESTRING, BBC TV Theme (PS, BBC RESL 67) 

SHOESTRING BAND, Thingumajig (CBS 1284) 

TROY SHONDELL, This Time (London HLG 9432) 

SHOT IN THE DARK, Playing With Lightning (RSO 79) 

SHOWADDYWADDY, Hey Rock And Roll (Bell 1357) 

SHOWADDYWADDY, Rock ‘n’ Roll Lady (Bell 1374) 

SHOWADDYWADDY, Hey Mister Christmas (Bell 1387) 

SHOWADDYWADDY, Sweet Music (Bell 1403) 

SHOWADDYWADDY, Three Steps To Heaven (Bell 1426) 

SHOWADDYWADDY, Heartbeat (Bell 1450) 

SHOWADDYWADDY, Heavenly (Bell 1460, Demo) 

SHOWADDYWADDY, Under The Moon Of Love (Bell 1495): 

SHOWADDYWADDY, Footsteps (PS, Bell 1499) 

SHOWADDYWADDY, Good Timing (Bell 1502) 

SHOWADDYWADDY, When (PS, Arista 91) 

SHOWADDYWADDY, You Got What It Takes (Arista 126) 

SHOWADDYWADDY, Dancin’ Party (Arista 149) 

SHOWADDYWADDY, | Wonder Why (Arista 174) 

SHOWADDYWADDY, A Little Bit Of Soap (Arista 191) 

SHOWADDYWADDY, Pretty Little Angel Eyes (Arista 222) 

SHOWADDYWADDY, Remember Then (Arista 247) 

SHOWADDYWADDY, Sweet Little Rock ‘n’ Roll 

(PS, Arista 278) 

SHOWADDYWADDY, A Night At Daddy Gee’s 

(PS, Arista 314) 

SHOWADDYWADDY, Why Do Lovers Break Each 

Other's Hearts? (PS, Arista 359) 

SHOWADDYWADDY, Blue Moon (PS, Arista 379) 

SHOWADDYWADDY, Multiplication (PS, Arista 416) 

SHOWADDYWADDY, Who Put The Bomp (PS, RCA 236) 

SHOWDOWN, Keep Doin’ It (State STAT 63) 

SHRINK, Valid Or Void (Oval AMS 7409) 

SIDE EFFECT, Keep That Same Old Feeling 

(Fantasy FTC 157) 

ANN SIDNEY, The Boy In The Woolly Sweater 

(HMV POP 1411) M 

LABI SIFFRE, Thank Your Lucky Stars (PS, Pye 7N 25542)EX 

LABI SIFFRE, Get To The Country (Pye 7N 25560) EX 

LABI SIFFRE, Crying, Laughing, Loving, Lying 

(Pye 7N 25576) EX 

LABI SIFFRE, It Must Be Love (Pye 7N 25572) EX 

LABI SIFFRE, Watch Me (Pye 7N 25586) M 

LABI SIFFRE, Get Love (Pye 7N 25602) M 

LABI SIFFRE, Run To Him (Polydor POSP 215) M 

LABI SIFFRE, Starride To Nowhere (EMI 2394, Demo) EX 

LABI SIFFRE, So Strong (PS, Chrysalis WOK 12) M 
EX 
EX 
EX 
EX 
EX 
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SILKIE, You've Got To Hide Your Love Away 

(Fontana TF 603) 

SILVER CONVENTION, Save Me (Magnet MAG 26) 

SILVER CONVENTION, Fly Robin Fly (Magnet MAG 43) 
SILVER CONVENTION, Get Up And Boogie 

(Magnet MAG 55) 

SILVER CONVENTION, (There's) Always Another Girl 
(Magnet MAG 95) 

EDDIE SILVER, Rockin’ Robin (Parlophone R4483, Demo)VG 
JIMMY SILVER, Skin Talk And Body Walk (Gem GEMS 15)M 
DOOLEY SILVERSPOON, Let Me Be The No. 1 

(Seville SEV 1020) M 
VICTOR SILVESTER, | Would Love You Still 
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(Columbia DB 4354) EX 
VICTOR SILVESTER, The Sound Of Music 
(Columbia DB 4661) EX 


VICTOR SILVESTER, Main Title (Twist) (Columbia DB 4928)EX 
HARRY SIMEONE CHORALE, Onward Christian Soldiers 


(Ember EMBS 118) x 
HARRY SIMEONE CHORALE, The Little Drummer Boy 
(Stateside SS 240) =x 
SIMIAN MOBILE DISCO, | Believe 

(PS, SMD WEBB 1485, Orange) M 
CARL SIMMONS, King Of Rock ‘n’ Roll (Atlantic K10421) EX 
CHRIS SIMMONS, Wild World (MCA 5051) Ex 
ELAINE SIMMONS, Try Me Again (Polydor 2058 876) M 


SIMMS / WHEELER VINTAGE JAZZ BAND, 

Never On A Sunday (Polydor NH 66638) 

CARLY SIMON, You're So Vain (Elektra K12077) 
CARLY SIMON, The Right Thing To Do (Elektra K12095) 
CARLY SIMON, Mockingbird (Elektra K12134) 

CARLY SIMON, Nobody Does It Better (Elektra K12261) 
CARLY SIMON, Let The River Run “Working Girl” Theme 
(PS, Arista 112.124) 

CARLY SIMON, “Hurt” (Warners K17898) 

CARLY SIMON, Come Upstairs (PS, Warners CARLY 1) 
CARLY SIMON, My New Boyfriend (Epic A6554) 

KENNY SIMON, Is It Me (Dart ART 2027) 

PAUL SIMON, Take Me To The Mardi Gras (CBS 1578) 
PAUL SIMON, Loves Me Like A Rock (CBS 1700) 

PAUL SIMON, Mother And Child Reunion (CBS 7793) 
PAUL SIMON, Me And Julio Down BY The Schoolyard 
(CBS 7964) 

PAUL SIMON, Slip Slidin’ Away (CBS 5770) 

PAUL SIMON, 50 Ways To Leave Your Lover (CBS 3887) EX 
PAUL SIMON, You Can Call Me Al (PS, Warners W8667) M 
SIMON & GARFUNKEL, Homeward Bound (CBS 202045) F 
SIMON & GARFUNKEL, | Am A Rock (CBS 202303) 
SIMON & GARFUNKEL, Mrs Robinson (CBS 3443) 
SIMON & GARFUNKEL, The Boxer (CBS 4162) 

SIMON & GARFUNKEL, Bridge Over Troubled Water 

(CBS 4790) 

SIMON & GARFUNKEL, America (CBS 8336) 

SIMON & GARFUNKEL, My Little Town (CBS 3712) 

NINA SIMONE, My Baby Just Cares For Me 

(PS, Charly CYZ 112) 

SIMPLE MINDS, Waterfront (PS, Virgin VS 636) 

SIMPLE MINDS, Up On The Cat Walk (PS, Virgin VS 661) 
SIMPLE MINDS, Don’t You (Forget About Me) 

(PS, Virgin VS 749) 

SIMPLE MINDS, Alive And Kicking (PS, Virgin VS 817) 
SIMPLE MINDS, Ghost Dancing (PS, Virgin VS 907) 
SIMPLE MINDS, Satisfy Yourself (GF, PS, Virgin SMP 1, 
Double Pack, Ltd. Ed.) 

SIMPLE PLAN, Crazy (PS, Lava 75679.40767, 

Green vinyl) 

SIMPLY RED, Holding Back The Years (PS, WEA YZ 70) 
SIMPLY RED, The Right Thing (PS, WEA YZ 103) 

SIMPLY RED, Ev'ry Time We Say Goodbye 

(PS, WEA YZ 161) 

SIMPLY RED, It’s Only Love (PS, WEA YZ 349) 

SIMPLY RED, If You Don't Know Me By Now 

(PS, WEA YZ 377) 

FRANK SINATRA, So Long, My Love (Capito! CL 14719) 
FRANK SINATRA, Chicago (Capitol CL 14800) 

FRANK SINATRA, Mr. Success (Capitol CL 14956) 
FRANK SINATRA, High Hopes (Capitol CL 15052) 
FRANK SINATRA, River Stay ‘Way From My Door 

(Capitol CL 15135) 

FRANK SINATRA, Nice ‘n’ Easy (Capitol CL 15150) 
FRANK SINATRA, Ol’ MacDonald (Capitol CL 15168) 
FRANK SINATRA, My Blue Heaven (Capitol CL 15193) 
FRANK SINATRA, The Moon Was Yellow 

(Capitol CL 15240) 

FRANK SINATRA, Five Minutes More (Capitol CL 15252) 
FRANK SINATRA, | Love Paris (Capitol CL 15265) 
FRANK SINATRA, Come Fly With Me (Capitol CL 15976) 
FRANK SINATRA, Granada (Reprise R20010) 

FRANK SINATRA, The Coffee Song (Reprise R20035) 
FRANK SINATRA, Pocketful Of Miracles (Reprise R20040)EX 
FRANK SINATRA, I'll Be Seeing You (Reprise R20053) M 
FRANK SINATRA, Ev'rybody's Twistin’ (Reprise R20063) EX 
FRANK SINATRA, Goody Goody (Reprise R20092) EX 
FRANK SINATRA, Me And My Shadow (Reprise R20128) M 
FRANK SINATRA, My Kind Of Girl (Reprise R20148) M 
FRANK SINATRA, Call Me Irresponsible (Reprise R20151)EX 
FRANK SINATRA, Come Blow Your Horn (Reprise R20184)EX 
FRANK SINATRA, A New Kind Of Love (Reprise R20209) M 
FRANK SINATRA, Some Enchanted Evening 
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(Reprise R20285) M 
FRANK SINATRA, Softly As | Leave You (Reprise R20301) M 
FRANK SINATRA, Hello Dolly (Reprise R20351) EX 
FRANK SINATRA, Little Drummer Boy (Reprise R20355) M 
FRANK SINATRA, Anytime At All (Reprise R20400) Ex 
FRANK SINATRA, Summer Wind (Reprise R20509) Ex 
FRANK SINATRA, The World We Knew (Reprise R20610) EX 
FRANK SINATRA, My Way (Reprise R20817) EX 
FRANK SINATRA, Love’s Been Good To Me 

(Reprise R20852) M 
FRANK SINATRA, | Would Be In Love (Anyway) 

(Reprise R20895) x 


FRANK SINATRA, Strangers in The Night (Reprise R23052)EX 
FRANK SINATRA, | Will Drink The Wine (Reprise R23487) EX 
FRANK SINATRA, My Way (Reprise K14008) M 
FRANK SINATRA, Let Me Try Again (Reprise K14304) Ex 
FRANK SINATRA, Autumn I'll Be There (Reprise K14393) EX 
FRANK SINATRA, | Believe I'm Gonna Love You 

(Reprise K14400) x 
FRANK SINATRA, New York, New York (PS, Reprise K14502) 
4.00 

FRANK SINATRA, L.A. Is My Lady (PS, Warners W9223) M 
FRANK SINATRA (with BONO), 


I've Got You Under My Skin (PS, Warners IS 578) M 
FRANK SINATRA, Talk To Me Baby 

(Reprise 0249, US issue) x 
FRANK SINATRA, Emily (Reprise 0332, US issue) x 
FRANK SINATRA, You Make Me Feel So Young 

(Reprise 0509, US issue) x 
NANCY SINATRA, These Boots Are Made For Walkin’ 
(Reprise R20432) M 


NANCY SINATRA, How Does That Grab You, Darlin’? 


4.00 


4.00 
4.00 


4.00 


4.00 


5.00 
4.00 
4.00 
5.00 


5.00 
4.00 
4.00 
4.00 
4.00 


5.00 
4.00 
4.00 
5.00 
5.00 
4.00 
4.00 
4.00 


4.00 
4.00 
5.00 
4.00 
4.00 
4.00 
7.00 
5.00 


4.00 
5.00 
4.00 


5.00 
4.00 
4.00 


5.00 
4.00 
4.00 


6.00 


5.00 
4.00 
4.00 


4.00 
4.00 


4.00 
4.00 
4.00 
4.00 
4.00 


4.00 
4.00 
4.00 
4.00 


4.00 
4.00 
4.00 
4,00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4,00 


4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 


4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
4.00 


4.00 


4.00 


4.00 


4.00 
4.00 


4.00 


4.00 


45 
45 


45 
45 


45 


45 


45 


45 


45 


(Reprise R20461) 

NANCY SINATRA, Sugar Town (Reprise R20527) 
NANCY SINATRA, Love Eyes (Reprise R20559) 

NANCY SINATRA, Jackson (with LEE HAZLEWOOD) 
(Reprise R20595) 

NANCY SINATRA, The Highway Song (Reprise R20869) 
NANCY SINATRA, Somethin’ Stupid (with FRANK) 
(Reprise R23166) 

NANCY SINATRA, Did You Ever (with LEE HAZLEWOOD) 
(Reprise K14093) 

SINCEROS, Memory Lane (Epic EPC A1321, Demo) 
SINCEROS, Socially (Epic EPC) 

SINE, Just Let Me Do My Thing (CBS 6351) 

RAY SINGER, It’s Gotta Be (PS, Ember EMBS 199, Rare) EX 
PETER SINGH, Elvis, I’m On The Phone! 

(Screaming Out RCO1) EX 
SINGING BELLES, The Empty Mailbox (Top Rank JAR 350)VG 
SINGING NUN, Dominique (Phillips BF 1293) 
SINITTA, Right Back Where We Started From 

(PS, Fanfare FAN 18) M 
SINITTA, Hitchin’ A Ride (PS, Fanfare FAN 24) M 
SINITTA, | Don’t Believe In Miracles (Fanfare FAN 16) M 
SHANDI SINNAMON, Rainbow In My Heart 
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(Asylum K13036) M 
SIOUXSIE & THE BANSHEES, Hong Kong Garden 

(PS, Polydor 2059.052) x 
SIOUXSIE & THE BANSHEES, Dear Prudence 

(PS, Polydor SH 24) M 
SIOUXSIE & THE BANSHEES, Fireworks 

(GF, PS, Polydor POSPG 450) M 
SIOUXSIE & THE BANSHEES, Spellbound 

(PS, Polydor POSP 273) M 


SIOUXSIE & THE BANSHEES, Dazzle (PS, Polydor SHE 7) EX 
SIOUXSIE & THE BANSHEES, Peek-A-Boo 


(PS, Polydor SHE 14) M 
SIOUXSIE & THE BANSHEES, Playground Twist 
(PS, Polydor POSP 59) EX 


SIOUXSIE & THE BANSHEES, Happy House 

(PS, Polydor POSP 117) 

SISTER SLEDGE, He's The Greatest Dancer 

(Atlantic K11257) 

SISTER SLEDGE, We Are Family (Atlantic K11293) 
SISTER SLEDGE, Frankie (PS, Atlantic A9547) 
SISTERS OF MERCY, Anaconda (PS, Mercury MR 019) 
16 HORSEPOWER, Haw (PS, Paradox PDOX 015) 
SIX WIVES OF HENRY Vill, BBC TV Theme 

(PS, BBC RESL 1) 

SKELETAL FAMILY, So Sure (PS, Red Rhino RED 43) 
SKELETAL FAMILY, Just A Minute (Chrysalis CHS 3015) 
PETER SKELLERN, You're A Lady (Decca F13333) 
PETER SKELLERN, Our Jackie's Getting Married 
(Decca F13360) 

PETER SKELLERN, Roll Away (Decca F13392, Demo) 
PETER SKELLERN, Still Magic (Decca F13465) 
PETER SKELLERN, Hold On To Love 

(Decca F13568, Demo) 

PETER SKELLERN, Hard Times (Island WIP 6235) 
PETER SKELLERN, Put Out The Flame 

(PS, Mercury 6198.187) 

SKYSCRAPERS, Hot Line From Washington (Zilch ZILCH 2) 
SLACK ALICE, Motorcycle Dream (Fontana 6007.038) 
SLADE, The Whole World’s Going Crazy 

(Polydor Flexi SFI 122) 

SLADE, Get Down And Get With It (Polydor 2058.112) 
SLADE, Coz | Luv You (Polydor 2058.155) 

SLADE, Take Me Bak ‘Ome (Polydor 2058.231) 
SLADE, Mama Weer All Crazee Now (Polydor 2058.274) 
SLADE, Gudbuy TJane (PS, Polydor 2058.312) 
SLADE, Cum On Feel The Noize (Polydor 2058.339) 
SLADE, Skweeze Me, Pleeze Me (Polydor 2058.377) 
SLADE, Merry Christmas Everybody 

(PS, Polydor 2058.422) 

SLADE, Everyday (Polydor 2058.453) 

SLADE, My Friend Stan (Polydor 2058.407) 

SLADE, The Bangin’ Man (Polydor 2058.492) 

SLADE, Far Far Away (PS, Polydor 2058.522) 

SLADE, And Does It Feel (PS, Polydor 2058.547) 
SLADE, Thanks For The Memory (Polydor 2058.585) 
SLADE, Nobody's Foo! (Polydor 2058.716) 

SLADE, In For A Penny (Polydor 2058.663) 

SLADE, Let's Call It Quits (Polydor 2058.690) 

SLADE, Look Wot You Dun (Polydor 2058.195) 
SLADE, My Baby Left Me (Barn 2014.114) 

SLADE, Give Us A Goal (Barn 2014.121) 

SLADE, Okey Cokey (Barn BARN 011) 

SLADE, Alive At Reading (Diecut PS EP, 
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Cheapskate CHEAP 5) M 
SLADE, Merry Xmas Everybody (Diecut PS, 

Cheapskate CHEAP 11) M 
SLADE, We'll Bring The House Down 

(Cheapskate CHEAP 16) M 
SLADE, Wheels Ain't Coming Down 

(PS, Cheapskate CHEAP 21) M 
SLADE, Knuckle Sandwich Nancy (Cheapskate CHEAP 24)EX 
SLADE, Lock Up Your Daughters (PS, RCA 124) M 
SLADE, My Oh My (PS, RCA 373, Spec. Ed.) M 
SLADE, All Join Hands (PS, RCA 455) M 
SLADE, Myzsterious Mizster Jones (PS, RCA PB 40027) M 


SLADE, Do You Believe In Miracles (PS, RCA PB 40449) M 
SLADE, Still The Same (GF, PS, RCA PB 41147, Dbl. Pk) M 
SLADE, 7 Year Bitch (PS, RCA 475) 

SLADE, My Friend Stan (PS, Polydor 2058.407, 
French issue) 

SLADE, Sk’weeze Me, Pleeze Me (Polydor 2058.377, 
French issue) 

IVOR SLANEY ORCHESTRA, The Carlos Theme 

(HMV POP 1210) 

SLAVE, You And Me (Cotillon K10967) 

SLICK, Space Bass (Fantasy FTC 176) 

SLIDE, Down So Long (PS, Mercury MER 312) 

SLIK, Forever And Ever (PS, Bell 1464, Rare PS) 
SLIK, Requiem (Bell 1478) 

SLIK, The Kid’s A Punk (Bell 1490) 

SLIK, Don’t Take Your Love Away (Arista 83) 

SMALL ADS, Small Ads (PS, Bronze BRO 115) 
SMALL FACES, Sha-La-La-La-Lee (Decca F12317) 
SMALL FACES, Hey Girl (Decca F12393) 

SMALL FACES, All Or Nothing (Decca F12470) 
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SMALL FACES, My Mind’s Eye (Decca F12500) EX 7.00 
SMALL FACES, Here Come The Nice (Immediate IM 050) G 5.00 
SMALL FACES, Itchycoo Park (Immediate IM 057) M 7.00 
SMALL FACES, Tin Soldier (Immediate IM 062) G 5.00 
SMALL FACES, Lazy Sunday (Immediate IM 064) VG 5.00. 
SMALL FACES, The Universal (Immediate IM 069) G 5.00 
SMALL FACES, Lazy Sunday (Immediate IM 106) M 4.00 
ALAN SMETHURST, BBC Singing Postman EP. 

(PS, RTP 400) EX 5,00 
SMILEY CO., You Got Me Runnin’ Vet 759) EX 4.00 
SMILEY CULTURE, Police Officer (Fashion FAD 7012) M 4.00 
SMILEY CULTURE, Cockney Translation 

(PS, Fashion FAD 7028) M 4.00 
CAL SMITH, Country Bumpkin (MCA 143) M 6.00 
CHERRIE VANGELDER SMITH, Goodbye Guitar Man 

(Atlantic K10331) EX 5,00 
HARVEY SMITH, “True Love” (PS, Handkerchief HANKY 3)M 6.00 
JIMMY SMITH, The Organ Grinder's Swing (Verve VS 531)EX 6.00 
KATE SMITH, Smile, Smile, Smile (Antic K11506, Demo) M 5.00 
KEELY SMITH, “Foggy Day” (PS, Capitol CL 14862, Demo)M 7.00 
KEELY SMITH, S'posin’ (Capitol CL 15385) EX 5.00 
KEELY SMITH, Here In My Heart 

(London HLD 9240, Demo) M 7.00 
KEELY SMITH, If | Feel (Reprise R 20356) EX 4.00 
KEELY SMITH, Something Wonderful Happened 

(Reprise R20402) M 4.00 
KEELY SMITH, Goodbye My Love (II Silenzio) 

(Reprise R20452) EX 4.00 
MARTHA SMITH, Open Up Your Heart 

(PS, RCA 2718, Demo) M 6.00 
PATTI SMITH GROUP, Because The Night 

(PS, Arista ARIST 181) M 7.00 
PATTI SMITH GROUP, Gloria (Arista ARIST 47) EX 5.00 
REX SMITH, Never Gonna Give You Up 

(CBS 8100, Demo) M 5,00 
RICHARD JON SMITH, Candlelight 

(PS, EP, Bullet BP OCW) EX 5.00 
SAMMI SMITH, | Can't Stop Loving You (Elektra K12258) M 5.00 
SOMETHIN’ SMITH, | Don’t Want To Set The World On Fire 

(Fontana H154) EX 6.00 
STUART SMITH, Bitter Honey (Polydor 56303) VG 4.00 
WHISTLING JACK SMITH, | Was Kaiser Bill's Batman 

(Deram DM 112) M 5.00 
WHISTLING JACK SMITH, Hey There Little Miss Mary 

(Deram DM 129) M 5.00 
SMITHS, Heaven Knows I’m Miserable Now 

(PS, Rough Trade RT 156) M 6.00 
SMITHS, William, It Was Really Nothing 

(Rough Trade RT 166) EX 5.00 
SMITHS, The Boy With The Thorn In His Side 

(Rough Trade RT 191) EX 4,00 
SMITHS, Bigmouth Strikes Again 

(PS, Rough Trade RT 192) M 6.00 
SMITHS, Panic (Rough Trade RT 193) VG 3.00 
SMITHS, Shoplifters Of The World Unite 

(PS, Rough Trade RT 195) M 6.00 
SMITHS, Girlfriend In A Coma (Rough Trade RT 197) VG 3.00 
SMITHS, | Started Something | Couldn't Finish 

(Rough Trade RT 198) VG 3,00 
SMITHS, Last Night | Dreamt That Somebody Loved Me 

(PS, Rough Trade RT 200 x 5.00 
SMOKEY, If You Think You Know How To Love Me 

(RAK 206) M 4,00 
SMOKEY, Don’t Play Your Rock ‘n’ Roll To Me (RAK 217) M 3.00 
SMOKEY, Something's Been Making Me Blue (RAK 227) M 3.00 
SMOKEY, Wild Wild Angels (RAK 233) M 4.00 
SMOKEY, !'ll Meet You At Midnight (RAK 241) M 3.00 
SMOKEY, Living Next Door To Alice (RAK 244) M 4.00 
SMOKEY, Lay Back In The Arms Of Someone (RAK 251) M 3.00. 
SMOKEY, It’s Your Life (RAK 260) M 3,00 
SMOKEY, Needles & Pins (RAK 263) M 3.00 
SMOKEY, For A Few Dollars More (RAK 267) M 3,00 
SMOKEY, Oh Carol (RAK 276) M 3.00 
SMOKEY, Mexican Girl (RAK 283) M 3.00 
SMOKEY, “Babe It’s Up To You" (PS, RAK 300) M 4,00 
SMOKEY, Take Good Care Of My Baby (PS, RAK 309) M 4.00 
SMOKEY 007, Never Ending Song Of Love 

(Seville SEV 1001) EX 4.00 
SMUBBS, Un-pollution 

(Monument MN 45.1191, US issue) EX 5.00 
SNAPS, Don’t You Worry (Charisma CB 274) M 5,00 
SNIPS, 9 O'Clock (PS, EM! 5040) M 5.00 
HANK SNOW, Old Shep (RCA 1151) EX 6,00 
PHOEBE SNOW, Poetry Man (Island WIP 6484) M 5.00 
PHOEBE SNOW, Gasoline Alley (Mirage K11663) M 4.00 
SOFT CELL, Tainted Love (PS, Some Bizarre BZS 002) M 5.00 
SOFT CELL, Bedsitter (PS, Some Bizarre BZS 6) EX 4.00 
SOFT CELL, Say Hello, Wave Goodbye 

(PS, Some Bizarre BZS 7) EX 4.00 
SOFT CELL, Torch (PS, Some Bizarre BZS 9) M 4.00 
SOFT CELL, What (PS, Some Bizarre BZS 11) M 4.00 
SOFT CELL, Numbers Soul Inside 

(PS, Some Bizarre BZS 17) EX 4.00 
SOFT CELL, (PS, Some Bizarre BZS 2020, Double) Ex 4,00 
SOLID GOLD, Disco Kid (Pye 7N 25683) M 4.00 
DIANE SOLOMON, Queen Of The Rodeo (EMI 2569, Demo)M_ = 5.00 
JIMMY SOMERVILLE, To Love Somebody 

(PS, London LON 281) M 4.00 
SONGBIRD, Sweet Elaine (Mam MAM-R-12) M 5.00 
SONIA, You To Me Are Everything (PS, 1Q Records 45121)EX 4.00 
SON-OF-A-GUN, La Maison De L’Amour (RCA 2526) EX 6.00 
SONNY & CHER, | Got You Babe (Atlantic AT 4035) EX 4.00 
SONNY & CHER, But You're Mine (Atlantic AT 4047) EX 4.00 
SONNY & CHER, What Now My Love (Atlantic AT 4069) EX 4.00 
SONNY & CHER, Little Man (Atlantic 584040) EX 4,00 
SON OF MAN, Iron Lady (Croyden CMCP 01) EX 5.00 
SONS & LOVERS, Take Up The Hammer (Beacon BEA 180)G 4.00 
SONS OF HEROES, Strange Eyes (PS, MCA 840) EX 5.00 
S.0.S. BAND, Dash Dash Dit Dit Dit (Tabu 9056, Demo) EX 5.00 
S.0.S. BAND, Just Be Good To Me (PS, Tabu 3626) M 4.00 
DAVID SOUL, Don't Give Up On Us (Private Stock PVT 84)EX 3.00 
DAVID SOUL, Going In With My Eyes Open 

(Private Stock PVT 99) M 3.00 
DAVID SOUL, Silver Lady (Private Stock PVT 115) M 3.00 
DAVID SOUL, Let’s Have A Quiet Night In 

(PS, Private Stock PVT 130) M 3.00 
DAVID SOUL, “It Sure Brings Out The Love In Your Eyes” ( 

PS, Private Stock PVT 137) M 3.00 
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SOUNDS INCORPORATED, Order Of The Keys (Decca F11723) 
15.00 
SOUNDS NICE, Love At First Sight (Parlophone R5797) VG 
SOUNDS ORCHESTRAL, Cast Your Fate To The Wind 
(Piccadilly 7N 35206) EX 
SOUP DRAGONS, I'm Free (PS, Raw TV RTV 9) M 
HARRY SOUTH ORCHESTRA, TV Theme — 
The Chinese Detective (PS, BBC RESL 91) M 
JOE SOUTH, Games People Play (Capitol CL 15579) Ex 
JOE SOUTH, Don’t You Be Ashamed (To Call My Name) 
(Capitol CL 15594) EX 
M 


SHEILA SOUTHERN, White Wedding (HMV POP 1089) 
SHEILA SOUTHERN, Sweet Gingerbread Man 

(Pye 7N 45139) EX 
SOUTHERN COMFORT, Willie Hurricane 

(Harvest HAR 5035) VG 
SOUTHERN COMFORT, Wedding Song (Harvest HAR 5054)EX 
SOUTHERN COMFORT, | Sure Like Your Smile 

(Harvest HAR 5115) EX 
SOUTHLANDERS, Alone (Decca F10946) EX 
SOUTHWIND, Boogie Woogie Country Girl 

(Blue Thumb BLU 111) M 
SOVEREIGN COLLECTION, Mozart 40 (Capitol CL 15676) EX 
SOVEREIGN COLLECTION, In A Golden Coach 

(DJM DJS 10779) EX 
RED SOVINE, Teddy Bear (Starday SD 142) M 
SPACE, Magic Fly (Pye 7N 25746) M 
SPACE, Magic Fly (Metropolis WIP 6783, Orig. sleeve) M 
SPACE, Tender Force (PRT Records 7P 5018) M 
SPANDAU BALLET, Through The Barricades 

(CBS SPANS P1, Pic Disc) M 
SPANDAU BALLET, To Cut A Long Story Short 

(PS, Chrysalis CHS 2473) M 
SPANDAU BALLET, The Freeze (PS, Chrysalis CHS 2486) M 
SPANDAU BALLET, Muscle Bound 

(PS, Chrysalis CHS 2509) M 
SPANDAU BALLET, Chant No, 1 (PS, Chrysalis CHS 2528)EX 
SPANDAU BALLET, Paint Me Down 

(PS, Chrysalis CHS 2560) 

SPANDAU BALLET, She Loved Like Diamond 


SPANDAU BALLET, Instinction (PS, Chrysalis CHS 2602) 
SPANDAU BALLET, Lifeline (PS, Chrysalis CHS 2642) 
SPANDAU BALLET, Communication 

(PS, Chrysalis CHS 2668) M 
SPANDAU BALLET, True (PS, Chrysalis SPAN 1) M 
SPANDAU BALLET, Gold (PS, Chrysalis SPAN 2) EX 
SPANDAU BALLET, Only When You Leave 

(PS, Chrysalis SPAN 3) M 
SPANDAU BALLET, “I'll Fly For You" (PS, Chrysalis SPAN 4)EX 
SPANDAU BALLET, “Highly Strung” (PS, Chrysalis SPAN 5)M 
SPANDAU BALLET, “Round And Round” 

(PS, Chrysalis SPAN 6) M 
SPANDAU BALLET, Fight For Ourselves (PS, CBS A7264) M 
SPARKS, This Town Ain't Big Enough For The Both Of Us 
(Island WIP 6193) 

SPARKS, Amateur Hour (Island WIP 6203) 

SPARKS, Never Turn Your Back On Mother Earth 

(Island WIP 6214) 

SPARKS, Something For The Girl With Everything 

(Island WIP 6221) 

SPARKS, Get In The Swing (Island WIP 6236) 

SPARKS, Looks, Looks, Looks (Island WIP 6249) 
SPARKS, The Number One Song In Heaven 

(PS, Virgin VS 244) 

SPARKS, Beat The Clock (PS, Virgin VS 270) 

SPARKS, When I'm With You (PS, Virgin VS 319) 
SPARKS, Tryouts For The Human Race (PS, Virgin VS 289; 
SPARKS, Tips For Teens (PS, Island WHY 1) 

SPARKS, | Predict (Atlantic K11740) 

SPARTANS, Can You Waddle (Stateside 45 55-117) 
BILLY JO SPEARS, Blanket On The Ground 

(United Artists UP 35805) 

BILLY JO SPEARS, What I've Got In Mind 

(United Artists UP 36118) 

BILLY JO SPEARS, Sing Me An Old Fashioned Song 
(United Artists UP 36179) 

BILLY JO SPEARS, If You Want Me 

(United Artists UP 36236) 

BILLY JO SPEARS, Lonely Hearts Club Band 

(United Artists UP 36349) 

BILLY JO SPEARS, ‘57 Chevrolet 

(United Artists UP 36434) 

BILLY JO SPEARS, Your Good Girl's Gonna Go bad 
(United Artists UP 636) 

SPECIALS, Ghost Town (Two-Tone CHS TT17) 

RONNIE SPECTOR, Darlin’ (PS, Red Shadow REDS 008) 
SPECTRUM, Ob-La-Di, Ob-La-Da (RCA 1775) 
SPECTRUM, Glory (RCA 1883) 

CHRIS SPEDDING, Motor Bikin’ (PS, RAK 210, Rare PS) 
SPEED LIMIT, Wino (Satril SAT 134) 

DON SPENCER, Fireball (HMV POP 1087) 

JIMMY SPHEERIS, Let It Flow (CBS 8092) 

SPIN DOCTORS, Cleopatra’s Cat (Pic Disc, Epic 660419) M 


M 
(PS, Chrysalis CHS 2585) EX 
M 
M 
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SPIN DOCTORS, What Time Is It (PS, Epic 659955) M 
SPIN DOCTORS, Two Princes (PS, Epic 659145) M 
SPINNERS, Green Grow The Rushes O 

(Columbia DB 4048) EX 
SPINNERS, Black And White (Phillips 6006.090) EX 


SPIRIT, We've Got A Lot To Learn 

(Beggars Banquet BEG 45) 

SPIRIT IS WILLING, The Hands Of Doctor Teleny 

(RCA 2163) 

DARIEN SPIRIT, Rock Your Soul (Charisma CB 235) 
SPITTING IMAGE, The Chicken Song (PS, Virgin SPIT1) 
SPIZZENERGI, Where's Captain Kirk 

(PS, Rough Trade RT 504) 

SPLIFF, Carbonara (CBS A2722, Promo) 

SPLINTER, Costafine Town (Dark Horse AMS 7135) 
SPLIT ENZ, | Got You (PS, A&M AMS 7546) 

SPLIT ENZ, History Never Repeats 

(PS, A&M AMS 8128, Lazer etched) 

SPLODGENESS ABOUNDS, Two Little Boys 

(PS, Deram ROLF1 

SPLODGENESS ABOUNDS, Simon Templar ( 

PS, Deram BUM1) 

SPOOKY TOOTH, Son Of Your Father (Island WIP 6060) 
SPOTNICKS, Hava Nagila (Oriole CB 1790) 
SPOTNICKS, Galloping Guitars (Oriole CB 1755) 


ele jusule dius koeeiul ba 


Rene 


150 Record Collector 


EX 
4.00 


4.00 
5.00 


5.00 
4.00 


4.00 
5.00 


4.00 


5.00 
4.00 


4.00 
4.00 


5.00 
5.00 


4.00 
5.00 
4.00 
5,00 
4.00 


4.00 


4.00 
4.00 


4.00 
4.00 


4.00 


4.00 
4,00 
4.00 


4.00 
5.00 
6.00 


4.00 
5.00 
4.00 


4.00 
4.00 


4.00 
4.00 


4.00 


4.00 
4.00 
4.00 


4.00 
4.00 


4.00 
5,00 
7.00 
12.00 


4.00 
4.00 
4.00 
4.00 
4.00 
4.00 
5.00 
5.00 
6.00 
6.00 
7.00 
6.00 
6.00 
5.00 
6.00 
4.00 
4.00 


4.00 
4.00 


5.00 
5.00 
6.00 
5.00 
5.00 
5.00 
5.00 
4.00 
5.00 
8.00 


5.00 
4.00 


5.00 


45 
45 


45 


45 
45 
45 
45 


45 
45 


45 
45 


45 
45 


45 
45 
45 
45 
45 


45 
45 


45 


45 


45 


45 


45 
45 
45 


45 
45 
45 


45 
45 


45 


45 
45 
45 


45 
45 
45 


45 
45 
45 


45 


SPOTNICKS, Anna (Oriole CB 1886) F 
SPRINGFIELD REVIVAL, It Doesn’t Cost Much 

(Polydor 2058.490) M 
SPRINGFIELDS, Breakaway (Phillips PB 1168) M 
SPRINGFIELDS, Island Of Dreams (Phillips 326557BF) EX 


SPRINGFIELDS, Say | Won't Be There (Phillips 326577BF)M 
SPRINGFIELDS, Come On Home (Phillips BF 1263) 
SPRINGFIELDS, Bambino (Phillips 326486BF) 

DUSTY SPRINGFIELD, | Only Want To be With You 
(Phillips BF 1292) 

DUSTY SPRINGFIELD, Stay Awhile (Phillips BF 1313) 
DUSTY SPRINGFIELD, | Just Don’t Know What 

To Do With Myself (Phillips BF 1348) 

DUSTY SPRINGFIELD, Losing You (Phillips BF 1369) 
DUSTY SPRINGFIELD, Some Of Your Lovin’ 

(Phillips BF 1430) 

DUSTY SPRINGFIELD, Little By Little (Phillips BF 1466) 
DUSTY SPRINGFIELD, You Don’t Have To Say You Love Me 
Phillips BF 1482) 

DUSTY SPRINGFIELD, Goin’ Back (Phillips BF 1502) 
DUSTY SPRINGFIELD, All | See Is You (Phillips BF 1510) EX 
DUSTY SPRINGFIELD, I'll Try Anything (Phillips BF 1553) EX 
DUSTY SPRINGFIELD, | Close My Eyes And Count To Ten 
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(Phillips BF 1682) x 
DUSTY SPRINGFIELD, | Will Come To You 
(Phillips BF 1706) x 


DUSTY SPRINGFIELD, Baby Blue (PS, Mercury DUSTY 4) M 
DUSTY SPRINGFIELD, Your Love Still Brings 


Me To My Knees (Mercury DUSTY 5) x 
DUSTY SPRINGFIELD, Nothing Has Been Proved 
(PS, Parlophone R6207) M 


DUSTY SPRINGFIELD, In Private (PS, Parlophone R6234) M 
DUSTY SPRINGFIELD, Reputation (PS, Parlophone R6253)EX 
RICK SPRINGFIELD, Speak To The Sky (Capitol CL 8001) EX 
RICK SPRINGFIELD, Take A Hand (Chelsea 2005.074) M 
RICK SPRINGFIELD, I've Done Everything For You 


(PS, RCA 158) M 
RICK SPRINGFIELD, Don’t Talk To Strangers 
(PS, RCA 216) M 


RICK SPRINGFIELD, Human Torch (PS, RCA 
RICK SPRINGFIELD, State Of The Heart 
(PS, RCA PB 49959) M 
RICK SPRINGFIELD, Celebrate Youth 

(PS, RCA PB 49987) 

BRUCE SPRINGSTEEN, Born To Run (CBS 7077) 

BRUCE SPRINGSTEEN, Cover Me (PS, CBS A4662) 
BRUCE SPRINGSTEEN, Tunnel Of Love (PS, CBS 651295) 
BRUCE SPRINGSTEEN, War (PS, CBS 650193) 

BRUCE SPRINGSTEEN, Streets Of Philadelphia 

(PS, CBS 660065) EX 
BRUCE SPRINGSTEEN, Leap Of Faith (PS, CBS 658369) EX 
BRUCE SPRINGSTEEN, My Hometown (PS, CBS A6783) M 
BRUCE SPRINGSTEEN, Born In The USA (PS, CBS A6342)EX 
BRUCE SPRINGSTEEN, Dancing In The Dark 

(PS, CBS A4436) M 
BRUCE SPRINGSTEEN, Human Touch (PS, CBS 657872)EX 
BRUCE SPRINGSTEEN, Glory Days (CBS A6375) 
BRUCE SPRINGSTEEN, The River (CBS A1179) 
BRUCE SPRINGSTEEN, Sherry Dancing (CBS 9568, 
Demo) 

SPRINGWATER, | Will Return (Polydor 2058.941) 
SPYRO GYRA, Morning Dance (Infinity INF 111) 
SPYRO GYRA, Catching The Sun (MCA 568) 

SQUAD, We Love The Kop (EMI 2218) 

SQUARE PEGS, The Song Is You (Decca F11521) 
SQUEEZE, Take Me, I'm Yours (PS, A&M AMS 7335) 
SQUEEZE, Bang Bang (PS, A&M AMS 7360) 
SQUEEZE, Cool For Cats (PS, A&M 7426, Pink vinyl) 
SQUEEZE, Up The Junction (PS, A&M AMS 7444, 
Lilac vinyl) 

SQUEEZE, Slap & Tickle (PS, A&M AMS 7466) 
SQUEEZE, Christmas Day (PS, A&M AMS 7495) 
SQUEEZE, Another Nail In My Heart 

(PS, A&M AMS 7507, Clear vinyl) 

SQUEEZE, Is That Love (PS, A&M AMS 8129) 
SQUEEZE, Labelled With Love (A&M AMS 8166) 
SQUEEZE, Black Coffee In Bed (PS, A&M AMS 8219) 
SQUEEZE, Last Time Forever (A&M AM 255) 
SQUEEZE, No Place Like Home (PS, A&M AM 277) 
SQUEEZE, Heartbreaking World (PS, A&M AM 291) 
SQUEEZE, Hourglass (PS, A&M AM 400) 

SQUEEZE, Third Rail (PS, A&M 580334) 

BILLY SQUIER, Rock Me Tonite (PS, Capitol PB 5370, 
US Promo) 

BILLY SQUIER, Eye On You (PS, Capitol PB 5416, 
US Promo) 

SQUIRE, Walking Down The King’s Road 

(I-Spy SEE 2, Company Sleeve) 

DOROTHY SQUIRES, Bewitched 

(Columbia DB 4070, Purple) 

DOROTHY SQUIRES, Say It With Flowers 

(Columbia DB 4665) =x 
DOROTHY SQUIRES, Blue Snowfall (Columbia DB 4775) EX 
DOROTHY SQUIRES, Point Of No Return (President PT 213)EX 
DOROTHY SQUIRES, For Once In My Life 

(President PT 267) 

DOROTHY SQUIRES, Till (President PT 281) 

DOROTHY SQUIRES, My Way (President PT 305) 
DOROTHY SQUIRES, If You Love Me (I Won't Care) 
(President PT 330) 

DOROTHY SQUIRES, We Clowns (President PT 490) 
ROSEMARY SQUIERS, Our Little Doggie Ran Away 
(HMV POP 897) 

STACKRIDGE, Dora, The Female Explorer 

(MCA MKS 5065, Demo) 

JIM STAFFORD, Spiders & Snakes (MGM 2006.374) 
JIM STAFFORD, My Girl Bill (MGM 2006.423) 

JO STAFFORD, He Bought My Soul At Calvary ( 

Phillips PB PB 991, nm Demo) 

JO STAFFORD, Candy (Phillips PB PB 1034, nm Demo) 
TERRY STAFFORD, Captured (Atlantic K10435) 
STALLION, Old Fashioned Boy (You're The One) 
(Casablanca CAN 101, Promo) 

FRANK STALLONE, Far From Over (RSO 95) 
STAMPEDERS, Minstrel Gypsy (New World NWC 1013) 
JOE STAMPLEY, There She Goes Again 

(Epic EPC 5138, Demo) 

STEVE STANNARD ORCHESTRA, A Summer Place 
(Embassy WB 385) 
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45 LISA STANSFIELD, Your Alibis (Devil Record DEV 2) M 6.00 
45 LISA STANSFIELD, This Is The Right Time 

(PS, Arista 112.512) M 4.00 
45 LISA STANSFIELD, Live Together (PS, Arista 112.914) EX 4.00 
45 LISA STANSFIELD, What Did | Do To You? 

(PS, Arista 113.168, EP) M 5.00 
45 LISA STANSFIELD, So Natural (PS, Arista 169.137) M 4,00 
45 LISA STANSFIELD, Time To Make You Mine 

(PS, Arista 115.113) M 4.00 
45 VIVIAN STANSHALL, Calypso To Colapso 

(PS, Charisma CB 382) M 6.00 
45 CYRIL STAPLETON, Theme From The Power Game 

(PS, Pye 7N 17040) M 7.00 
45 CYRIL STAPLETON, The Inn Of The Sixth Happiness 

(Decca F11094, Tri) M 4.00 
45 CYRIL STAPLETON, Fiddle-delphia (Decca F11013, Tri) EX 4.00 
45 STARBREAKER, The Sound Of Summer (Air CHS 2133) M 5.00 
45 STARBUCK, Wouldn't You Like It (RCA 2350, Demo) EX 7.00 
45 STARDUST, Ariana (Satril SAT 120) M 5.00 
50 ASSORTED SLEEVES — ALL DIFFERENT — ORIGINAL EX 10.00 
RUBBER SOUL STOKE 
Write to: ROB BARRS, RUBBER SOUL RECORDS, 
MARSH STREET SOUTH, HANLEY, STOKE-ON-TRENT, ST1 JA. 
Mob: 07986 729197. 
Email: Rubbersoulrecords@hotmail.co uk 
P&P: 45s £1.50 for up to 3. 
45s (60s - All UK with Company sleeve). 
45 ANNETTE, The Monkey's Uncle (HMV POP 1447) VG+ 20.00 
45 YARDBIRDS, Shapes Of Things (DB 7848) VG+ 9.00 
45 FLEETWOOD MAC, Need Your Love So Bad (57-3157) VG 5.00 
45 CLIFF BENNETT AND THE REBEL ROUSERS, One Way Love 

(R5173) VG+ 6,00 
45 MADELINE BELL, I'm Gonna Make You Love Me (BF 1656)VG 12.00 
45 THE EXECUTIVES, March Of The Mods (DB 7323) VG+ 5,00 
45 THE COUGARS, Red Square (R5038) VG+ 4.00 
45 THE IMPALAS, Sorry (45-MGM-1015) VG+ 5.00 
45 THE ROCKIN’ BERRIES, Poor Man's Son (7N 35236) EX 5.00 
45 BOBBY DARIN, If | Were A Carpenter (584051) VG+ 7.00 
45 BRENDA LEE, Where's The Melody (05976) VG+ 9.00 
45 ETERNAL TRIANGLE, Turn To Me (F12954) VG+ 4.00 
45 PAUL & BARRY RYAN, | Love How You Love Me (F12445)VG+ 4,00 
45 LOVE SCULPTURE, Sabre Dance (R5744) VG+ 4.00 
45 THE ESSEX, Easier Said Than Done (DB 7077) VG+ 6.00 
45 TOMMY JAMES & THE SHONDELLS, Sweet Cherry Wine 

(Plain Sleeve) VG+ 4.00 
45 THE MARMALADE, Rainbow (F13035) VG+ 4.00 
45 SANDIE SHAW, I'd Be Far Better Off Without You 

(7N 15743) 4,00 
45 YARDBIRDS, Heart Full Of Soul (DB 7594) VG 5.00 
45 THE CRYSTALS, Then He Kissed Me (HL-U 9773) VG+ 5,00 
45 THE TAMS, Be Young Be Foolish, Be Happy (SS 2123)VG+ 8.00. 
45 THE JIMI HENDRIX EXPERENCE, Hey Joe 

(56139, nice Prong Centre) VG+ 10,00 
BLUES EXTRAVAGANZA 
Write To: ALLAN SILVERS, 13 PRINCESS CRESCENT, 
HALESOWEN, B63 3QE. 
Tel: 07730 477564, P&P EXTRA. ALL VINYL LPs. 
LP FLEETWOOD MAC, Pious Bird Good Omen 

(Audiophile Reissue) 15.00 
LP CREEDENCE CLEARWATER REVIVAL, Green River 

(Original) NM/NM 25.00 
LP PROFESSOR L HAIR, Live Queen Mary VG+/NM 20,00 
LP WILLIE DIXON, Hidden Charms (Reissue) NM/NM 20,00 
LP KEB MO, Kevin Moore (Reissue) NM/M 25.00 
LP REV. GARY DAVIS, Say No To Devil (Reissue) NM/M 30.00 
LP TOWNES VAN ZANDT, Selftitled (Reissue) NM 20.00 
LP CLIMAX CHICAGO, Rich Man (Original) NM/NM = 15,00 
LP BRUNNING S. BLUES BAND, Trackside Blues (Original) 15.00 
LP SONNY TERRY / BROWNIE McGHEE, Unissued P. 

Recordings (WNN) 10.00 
LP RISING SONS, Feat. Taj Mahal & Ry Cooder (Brand New)NEW 10.00 
CONCERT MEMORABILIA 
Write to: MIKE SMITH, 32 MONTACUTE WAY, MERLEY, 
WIMBORNE, DORSET, BH21 1TZ. Tel: 01202 888278. 
Mob: 07525 781175. EMAIL: mjscjs@sky.com 
PRO CHUCK BERRY, 1965 Tour Programme EX 25.00. 
PRO BLUE OYSTER CULT, Spectres Tour Programme EX 18.00. 
PRO JOE BROWN, Your Lucky Stars Tour Programme EX 12.00 
FLY DAMNED, Poole Arts Centre 1998 Flyer Ex 8.00 
PRO DR FEELGOOD, Malpractice Tour Programme EX 20.00 
PRO PETER GABRIEL, 1977 European Tour Programme EX 18.00 
PRO GLADYS KNIGHT, May/June 1973 Programme + Ticket EX 15.00 
TKT LYNYRD SKYNYRD, FTH Manchester 1977 Ticket VG 18.00 
PRO MOODY BLUES / HOTLEGS 

(10cc), 1971 Tour Programme EX 20.00 
PRO MUD, 1975 Tour Programme EX 12.00 
PRO ROY ORBISON / WALKER BROTHERS, 

1966 Tour Programme EX 18.00 
PRO PINK FLOYD, Animals Tour Programme EX 30.00. 
PRO QUEEN, 1978 Tour Programme EX 25.00 
PRO ROLLING STONES, 1969 USA Tour Programme G 60.00 
TKT ROLLING STONES, Mint unused Wembley 1990 Ticket M 8.00 
PRO RAINBOW, 1980 Tour Programme G 12.00 
PRO ROXY MUSIC, 1974 Tour Programme EX 25.00 
PSTR SUEDE, Coming Up Tour Poole Arts Centre Poster G 10.00 
FLY SLITS / RAINCOATS, Electric Ballroom 1980 Flyer G 60.00 
PRO THIN LIZZY, 1979 Tour Programme G 15.00 
PRO WHO / FACES / HOOPLE, Goodbye Summer 1971 

Programme EX 60.00 
ROCK NEW WAVE 45s 


Write to: P. SPERRING, 20 SEA VIEW, SUDBROOK, CALDICOT, 
MONMOUTHSHIRE, NP26 5SU. Tel: 01291 420845. 
Mob: 07801 576353. 


45 
45 


45 


45 
45 


KATE BUSH, Breathing (PS, EMI 5058) VG/EX 
BLAST FURNACE, South Of The River 

(PS, Night Hawk HOT 2) EX/EX 
BADLY DRAWN BOY, Once Around The Block 

(PS, EP TNX 003) EX/EX 
BECK, The New Pollution (PS, Geffen GFS 22205) EX/EX 
D BOWIE / M JAGGER, Dancing In The Street 

(PS, EMI EA 209) EX/EX 


5.00 
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10.00 
10.00 


5.00 
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45 DEF LEPPARD, Love Bites (PS, Phonogram, LEP 5) VG/EX 3.00 
45 DIRE STRAITS, Brothers In Arms (PS, Phonogram DSTR11)VG/EX 5.00 
45 THE POLICE, Can't Stand Losing You 


(PS, Green vinyl, A&M) VG/EX 5.00 
45 THE POLICE, Can't Stand Losing You 

(PS, Blue vinyl, A&M) GNG 5.00 
45 THE POLICE, Walking On The Moon (PS, Blue vinyl, A&M)EX/EX 5.00 
45 SNAKES OF SHAKE, Southern Cross (PS, Stiff GOBS 1)VG/EX 5.00 
45 T REX, Ride A White Swan (PS, Bug BUG1) VG/VG 5.00 
45 QUEEN, Hammer To Fall (PS, EMI QUEEN 9) EX/EX 5.00 
45 QUEEN, Radio Ga Ga (PS, EMI QUEEN 1) EX/EX 5.00 
45 QUEEN, Bohemian Rhapsody (PS, EMI 2575) VG/EX 15.00 
45 QUEEN, We Are The Champions (PS, EMI 2708) VG/EX 5.00 
45 QUEEN, Invisible Man (PS, Parlophone QUEEN 12) EX/EX 5.00 


45 QUEEN, Somebody To Love (PS, EMI 2505) G/EX 5.00 
45 THE HEADBANGERS, Status Rock 


(PS, Magnet MAG 206) EX/EX 5.00 
45 TERRAPLANE, | Survive (PS, Epic A610) EX/EX 5.00 
45 HARRY TOLEDO, Busted Chevrolet 

(EP, PS, | Spy SPY 001) VG/EX 10.00 
45 U.F.O., Doctor Doctor (PS, Clear vinyl, 

Chrysalis CHS 2287) EVEX 5.00 
45 WITCHFYNDE, Give ‘Em Hell (PS, Rondelet ROUND 1) VG/EX 5.00 
45 LENNY ZAKATEK, Say | Love You (PS, London LON 04)EX/EX 5.00 
45 FM, Every Time | Think Of You (PS, Epic DINK 2) VG/EX 5.00 
45 RADIATORS FROM SPACE, Television Screen 

(PS, Chiswick) EX/EX 5.00 
45 BABYSHAMBLES, Delivery (PS, Parlophone) VG/EX 10.00 
45 THE WHO, My Generation (Brunswick 03444) EX 5.00 


SOMETHING FOR EVERYONE LPs 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, 
ABERLOUR, AB38 7RX. Tel: 01340 810506 after 6pm. Answer 
machine before. Mobile if problems with landline 07776 264004. 
NO TEXTS. Leave your name and telephone number on 
messages. If you do not leave your CONTACT DETAILS | cannot 
call you back. UK P&P extra. 1 LP £3.75 + £1.00 each after. 
Doubles=2LPs, Triples=3LPs. 1 / 2x7”single £1.75, 0.25p each 
after. Overseas post at cost. Special delivery/insurance extra. 
Overseas customers please note we accept WESTERN UNION, 
MONEYGRAM or STERLING. NO OTHER CURRENCY. WE STRONGLY 
RECOMMEND RECORDED SIGNED FOR (£1.00 EXTRA) ON ALL 
ORDERS OVER £20.00. Post Cheques to C. Wilkinson. PLEASE 
PRINT YOUR NAME, ADDRESS & POSTCODE on all 
correspondence. Many EX grade nearer to Mint. 

RE. CORONA VIRUS: MAIL ORDER: THE SAFEST WAY TO BUY 
VINYL. 

60s / 70s / 80s LPs. Cover graded first. * = more by artist. 
ALLMAN BROTHERS BAND, Brothers And Sisters 


(‘73 Capricorn K47507 + Ins, EX+) BVEX 15.00 
BANGLES, Different Light (CBS 26659 + inner, Nr Mint) EX/EX 4.50 
BEATLES, Let It Be (PCS 7096, Full Laminated Cover) EX/EX 20.00 
BEATLES, Help! (PCS 3071 Black / 

Silver Label, 80s Issue) EX/EX 14.00 
More Beatles + Solo Items. S.A.E. For List. 

MARC BOLAN, Till Dawn (DbI., MARC 509, EX+ discs) EX/EX/EX 15.00 
MARC BOLAN & T. REX, Best Of: 20th Century Boy 

(2LP, ‘85 NE 1297) EX/EX/EX = 10.00 
DAVID BOWIE, Space Oddity (LSP 4813, 

Orange Label + inner) EX/EX 30.00 
DAVID BOWIE, Low (RCA International INTS 5065, 

Green Lbl Iss, EX+) EXEX 14.00 
CARAVAN, Cunning Stunts (BTM USA, EX+ copy) EX/EX 10.00 
DAVE CARTWRIGHT, Don't Let Your Family Down 

(‘74 TRA 284 + Ins, Nr M) EVEX 14.00 
ERIC CLAPTON, 461 Ocean Boulevard 

(RSO SPELP 24, EX+) EX/EX 7.50 
CREAM, Disraeli Gears (RSO 2394 129) EX/EX 12.50 
DAVID CROSBY, If | Could Only Remember My Name 

(‘71 Atlantic 2401 005, Plum / Orng LbI Orig.) EX/EX 40.00 
CROSBY, STILLS, NASH & YOUNG, 4 Way Street 

(2LP, 1971 Atlantic 2400132/3, Plum / Orng Lbl, 

Nr EX Cvr, Light mks side 2, plays EX) EXEX/EX 20.00 
DANDO SHAFT, Dando Shaft (2011 Sommor 

180g Issue + Insert, Nr M) EXEX 18.00 
KIKI DEE BAND, I've Got The Music In Me 

(‘74 PIGL 10 + inner) EX/EX 4.00 
DEEP PURPLE, Who Do We Think We Are 

(1973 TPSA 7508 1st Press + ins, nice EX+) EX/EX = 24.00 
DEPECHE MODE, Black Celebration 

(‘86 STUMM 26 + Inner, EX+ copy) EX/EX 10.00 
BOB DYLAN, Slow Train Coming (‘79 CBS 86094 + Inner) EX/EX 10.00 
EMPEROR, Emperor (1977 Private Stock PVLP 1025) EX/EX 7.00 
MELISSA ETHERIDGE, Brave & crazy (‘89 ILPS 9939 + Inner)EX/EX 4.50 
FAMOUS JUG BAND, Chameleon (‘70 LBS 83355, 

Cvr Nr EX, light edge wear, disc EX+) VG/EX 48.00 
BRIAN FERRY, Another Time, Another Place (ILPS 9284) EX/EX 5.00 
BILLY FIELD, Bad Habits (‘81 CBS 85649) EX/EX 4.00 
FLEETWOOD MAC, Then Play On (Reprise K44103, EX+) EX/EX 12.50 
RICHIE HAVENS, The End Of The Beginning 

(‘76 AMLH 64598) EX/EX 5.00 
HAWKWIND, Hall Of The Mountain Grill 

(‘74 UAG 29672 + Inner, lovely EX+) EYEX 30.00 
BRYN HAWORTH, Let The Days Go By 

(‘74 ILPS 9287, Pink Rim Lbl) EX/EX 9.00 
JIMI HENDRIX, Experience Sound Track 

(Ember NR 5057) EXEX 12.00 
ASHLEY HUTCHINGS, Son Of Morris On 

(‘76 Harvest SHSM 2012, disc EX+) EX/EX 9.00 
BERT JANSCH, The Bert Jansch Sampler 

(‘69 TRASAM 10, disc Nr M) EX/EX 10.00 
JETHRO TULL, Benefit (‘70 Chrysalis ILPS 9123 1st Pressing, 

EX+ disc) EX/EX 45.00 
RICKIE LEE JONES, S/T (WB 56628 Holland, disc Nr M) — EX/EX 5.00 
MARK KING, Influences (‘84 MKLP 1) EX/EX 4.50 
JOHN LENNON, Imagine (PAS 10004, ist Press IU / 

IU Matrix’s, Orig. ‘Snipped’ Spine + Inner + Poster 

+ Postcard) EEX 50.00 
JOHN LENNON* / YOKO ONO, Some Time In New York City 

(2LP, PCSP 716 + Inners, Nr M discs) EXEX/EX = 22.00 
LEVEL 42, Level 42 (‘84 Polydor 1036 + inner) EX/EX 4.50 
LEVEL 42, The Pursuit Of Accidents (‘82 POLD 5067) EX/EX 4.50 
LEVEL 42, Running In the Family 

(‘87 POLH 42 + inner, Nr M) EX/EX 4.50 
LEVEL 42, World Machine (POLH 25 + Inner, disc Nr M) EX/EX 4.00 


LINDA LEWIS, Not A little Girl Any More 





(‘75 ARTY 109 + Inner) EX/EX 7.50 
JACKIE LOMAX, Livin’ For Lovin’ 

(‘76 EA-ST 11558 + Inner) EX/EX 5.00 
TAJ MAHAL, Happy Just To Be like | Am 

(‘71 Columbia C30767 USA, EX) EYEX = 12.00 
P. McCARTNEY & WINGS*, Band On The Run 

(PAS10007 + Inner + Poster) EEX = 12.00 
JONI MITCHELL, Blue (‘71 K44128 + Blue Inner, 

Cvr EX but clear tape on edges) EVEX 20.00 
MOODY BLUES, In Search Of The Lost Chord 

(‘68 SML 711, DSS LbI, EX+) EX/EX 9.00 
SINEAD 0’ CONNOR, The Lion & The Cobra 

(‘87 CHEN 7 + Inner, in Orig. shrink wrap) EXYM 10.00 
ROLLING STONES*, Tattoo You (CUNS 39114 + Inner) EX/EX 13.00 
ROLLING STONES, Steel Wheels 

(CBS 465752 + Inner Nr M) EVEX 12.00 
ROLLING STONES, Emotional Rescue 

(‘80 CUN 39111, EX+ copy) EVEX 12.00 
ROLLING STONES, Under Cover 

(‘83 CUN 1654361 + Inner + Merch Sht, NrM) EX/EX 12.00 
SALLYANGIE, Children Of The Sun (Translantic TRA 268, 

Single Slv Iss.) EXEX 14.00 
SANTANA, Greatest Hits (CBS 69081 + Inner) EYEX 5.00 
SHERBERT, Howzat! (‘76 EPC 81623, EX+) EX/EX 4.50 
STEPHEN STILLS, Stephen Stills (1970 2401 004, 

Plum / Orange Lbl) EXEX 30.00 
TANGERINE DREAM, Force Majeure (‘78 V 2111, Clear V., 

Stickered Cvr) EYEX 15.00 
TASTE, Live Taste (1971 Polydor 2310 082, disc EX+) BYEX 15.00 
TASTE, Best Of Taste (Polydor HO 17, Import copy, Nr M) EX/EX 10.00 
TRAFFIC, John Barleycorn Must Die 

(ILPS 9116 Blue Rim Lbl, GF) EXEX 15.00 


JEFF WAYNE & VARIOUS ARTISTS, War Of The Worlds 


(2LP, CBS 96000 + bkit) EX/EX/ EX 7.50 


WHO, Who's Next (‘74 Track 2408 102) EX/EX 22.00 
WHO, Meaty Beaty Big & Bouncy 

(TRACK 2406 006, EX+ copy) EX/EX 20.00 
WINGS, Wings Greatest (PCTC 256 + Inner, EX+) EX/EX 5.00 
YES, Going For The Oner (K 50379 + Inner) EEX 7.00 
YES, The Yes Album (K 40106, All EX+) EX/EX 7.00 
COMPILATIONS 
ALL GOOD CLEAN FUN (DbI., VDX 201/2) Groundhogs; 

Cochise; Gypsey; Canned Heat; Amon Duul II 

+ lots more (Cover Near EX, Sticker Mark) VG/EX/EX 15.00 


LISTS AVAILABLE. (Please send CORRECT postage stamps) 

50s / 60s 7” singles & EPs. Send 2 x 1st Class Stamps on large S.A.E. 
1000's of 70s / 80s 7” in Stock. Send 3 x 1st Class Stamps. 

Individual Artist Lists Available. Send request & S.A.E. 

ROCK / METAL 7” / 12” List. Send 1 x 1st Class Stamp on large S.A.E. 
JAZZ LPs / EPs. Send 2 x 1st Class Stamps on large S.A.E. 

PUNK / NEW WAVE LPs. Send 1st Class Stamps on large S.A.E. 

PUNK / NEW WAVE SINGLES. Send 2 x 1st Class Stamps on large S.A.E. 
£2.50 LPs SALE LIST. Send 2 x 1st Class Stamps on large S.A.E. 


GRANITE CITY ROCK ‘N’ ROLL 


Write to: ANDREW KENNEDY, 79 YORK STREET, PETERHEAD, 
ABERDEENSHIRE, SCOTLAND. AB42 1SP. Tel: 07713 352991. 
THOUSANDS OF LPs / CDs AVAILABLE OF ALL BANDS LISTED. 
TEL. OR SAE STATING WANTS. P&P: £4.00 First Class. 


LP DAVID BOWIE, In The Beginning (Ltd. Ed. White vinyl, Decca & Top 


Gear Sessions, BBC, 1967) M 33.00 
LP DAVID BOWIE, Ain't That Close To Love: The Young American 

Sessions (1974, 15 outtakes) M 33.00 
LP OASIS, England’s Dreaming: Live, Glastonbury, June 1995 

(Fab Live Set) M 35.00 
LP OASIS, Acoustic Glory (Radio 1, Capital Radio, MTV, RAH, 

Glasto, Creation, 1993-1995) M _ 35.00 


BOX BEATLES, The Esher Demos (White Album, Anniversary, 4LP Ed., 


180g heavyweight vinyl, mastered at half-speed, S/S) M 78.00 
2LP DAVID BOWIE, New York A Go Go, USA Feb 1973 
(Fab Live set, Ltd. Ed.) M 39.00 


LP PINK FLOYD, Dark Side Of The Moon (Harvest SHVL804, Stereo, 
1973 1st Press, Solid Blue light Triangle Label, Bik Inners, 


2 Posters, 2 Stickers) BYEX 950.00 
LP PINK FLOYD, Dark Side Of The Moon (Harvest SHVL 804, 

Stereo, 1973, 2 Posters, 2 Stickers) EX 45.00 
LP PINK FLOYD, A Saucerful Of 60s (RWLPO49, 

early 1967-69, Fab Sleeve) M _ 33.00 
LP SOFT MACHINE, Live At Royal Albert Hall, August 1970 

(Fac. Sealed) S/S 28.00 
LP SPENCER DAVIS GROUP, Live In Finland (1967, Ltd. Ed., 

Sealed) S/S 28.00 
LP ANIMALS, Animalization (Reissue 1968, Sealed) M 28.00 
LP LESLIE WEST, Soundcheck (180g vinyl, 

ex Mountain man live, Sealed) S/S 32.00 
LP JOY DIVISION, Unknown Pleasures 

(FACT-10 A Factory Records) M _ 39.00 
LP JOY DIVISION, Atrocity Exhibition: Live In Paris 1979 

(Ltd. Ed., Sealed) M 33.00 
LP SENSATIONAL ALEX HARVEY BAND, Alex Harvey Band 

(Sahara 1973) M 26.00 
LP METALLICA, Welcome Home: Live In London 1986 

(Sealed) M = 28.00 
LP DAN McCAFFERTY (Mountain TOPS 102, 1975 w SAHB 

members, solo album w Colour Inner) EX+ 36.00 
2LP IRON MAIDEN, Take Your Mummy On The Road, 

Yokohama Japan 2008 (Fab GF Sleeve, Live) M 45.00 
LP IRON MAIDEN, RIP Rock In Portland, 1982 

(Lt. Fanclub Ed.) M 32.00 
LP QUEEN, Sheer Heart Attack (Elektra 7E 1026, 1974) M 32.00 
2LP LED ZEPPELIN, Jimmy Page Birthday At Royal Albert Hall, 

London, 9th Jan 1970 (Stunning Live set, GF, Sealed) M 39.00 
2LP LED ZEPPELIN, Many Faces Of: A Journey Through 

The Inner World Of... (Db!. Set, 21 Trks, Sealed) M 36.00 
2LP LED ZEPPELIN, Live At Madison Sq. Gdn, NYC, ‘73 

(stunning, GF, SS) M 38.50 
LP DAVID BOWIE, Transmission Live In Germany, 1978 M 32.00 
LP DAVID BOWIE, Forward To 1978: Live In Detroit USA 

(with Poster) M 36.00 


T SHIRTS — ALL S/M/L. 25.00 EACH. 

THE WATERBOYS; ROGER WATERS, The Wall Live 2011 
SUPERTRAMP, Magnum Breath Of Life Tour 2002+ 
RUNRIG, Edinburgh Castle 2013; RA Rainbow June 2017 
BRUCE SPRINGSTEEN, The Rising 2003; The E Street Band 
BAD CO., Reunion Tour 2010 

AUSTRALIAN PINK FLOYD, 2011 Tour; PAUL RODGERS, On Tour 1997 
URIAH HEEP, Future Echoes European Tour 2001 

RODGER HODGSON, Take The Long Way Home 

LED ZEPPELIN, The Four Runes Tour 1973 

QUEEN AND PAUL RODGERS; PINK FLOYD, DSOTM 

HARD ROCK CAFE, Lisbon 

ENQUIRIES — contact Andrew Kennedy 07713 352991. 


SOMETHING FOR EVERYONE 
£2.50 LP SALE 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, 
ABERLOUR, AB38 7RX, SCOTLAND. Tel: 01340 810506 after 
6pm. Answer machine before. UK P&P extra: 1 LP £3.75. Add 
£1.00 each after. Doubles =2LPs Triples =3. Overseas postage 
at cost (Special delivery/insurance extra). Overseas customers 
please note we accept WESTERN UNION, MONEYGRAM, or 
STERLING. NO OTHER CURRENCY. WE STRONGLY RECOMMEND 
RECORDED SIGNED FOR (£1.00 EXTRA) ON ALL ORDERS OVER 
£20.00. Post cheques to C. Wilkinson. Send an S.A.E. or 
International Reply Coupon with written orders or requests for a 
reply. Please PRINT your NAME, ADDRESS & POSTCODE on all 
correspondence. Ring to reserve or give alternatives if writing. 
MINIMUM ORDER FROM THIS ADVERT IS 2 x LP’s 


All Records EX/EX unless otherwise stated. Lesser grade by 
record * = more by artist. 


£2.50 SALE £2.50 SALE £2.50 SALE 


If ordering by post without reserving your choice first please give 

a list of alternatives as stock is changing rapidly. 

BULK OFFERS 

ANY 6 for £21.00 including UK P&P. 

ANY 12 for £40.00 including UK P&P. 

ANY 24 for £75.00 including UK P&P. 

£2.50 LP SALE 

ABBA, Greatest Hits; Arrival; Voulez Vous; Greatest Hits, Vol. 2; ABBA 
(4st LP). 

PAUL ANKA, Diana; Anka; Young, Alive & In Love. 

JOAN BAEZ, The Best Of; Golden Hour, Volume 2; 5; Portrait Of (disc VG). 

BIG COUNTRY, Steel Town; The Crossing. 

BOOMTOWN RATS, A Tonic For The Troops (disc VG); Mondo Bongo. 

CARPENTERS, Now & Then; Passage. 

CLANNAD, Macalla (cover VG); The Collection. 

COMMODORES, Love Songs; Natural High. 

CORRIES*, Scottish Love Songs; Sound The Pibroch; Corries Vol. 2 - The 
Skye Boat Song; These Are The Corries. 

NEIL DIAMOND*, Classics The Early Years; You Don't Bring Me Flowers; 
Gold Diamond; The Jazz Singer. 

BARBARA DICKSON, Answer Me; Sweet Oasis. 

DYNAMIC SUPERIORS, Give & Take; Pure Pleasure. 

EURYTHMICS, We Too Are One; Revenge; Be Yourself Tonight; Savage; 
Touch. 

FASHION, Fabrique; Twilight Of Idols. 

FIXX, Shuttered Room; Phantoms; Reach The Beach. 

FOREIGNER, 4; Agent Provocateur. 

GLORIA GAYNOR, Never Can Say Goodbye; Love Tracks; Experience. 

GO WEST, Go West; Bangs & Crashes (DbI.). 

JOE JACKSON, I’m The Man; Look Sharp (Cover VG). 

AL JARREAU, All Fly Home; We Got By. 

ELTON JOHN*, Breaking Hearts; Victim Of Love; Ice On Fire; Elton John 
(VG/VG). 

HUEY LEWIS & THE NEWS, Small World; Fore; Sports; Huey Lewis & The 
News. 

MOODY BLUES*, Profile (disc VG+); Octave; The Moody Blues Story (DbI., 
Cover VG). 

ALISON MOYET, “Alf”; Rain Dancing. 

NIGHT RANGER, 7 Wishes; Big Life. 

GRAHAM PARKER, Up The Escalator; Stick To Me. 

GENE PITNEY, Big Sixteen; Nobody Needs Your Love; Blue Gene. 

PREFAB SPROUT, Swoon; From Langley Park to Memphis. 

ROCK FOLLIES, Rock Follies; Rock Follies Of 77. 

ROXY MUSIC, Flesh & Blood; Stranded(disc VG+); Manifesto; Avalon. 

BOB SEGER & SILVER BULLET BAND, Against The Wind; Night Moves. 

SHA NANA, The Night Is Still Young; Sha NaNa. 

SIMON & GARFUNKEL, Bridge Over Troubled Water; Greatest Hits; The 
Simon & Garfunkel Collection. 

SPANDAU BALLET, Parade; True;. 

SHAKIN’ STEVENS, Shakin’ Stevens & The Sunsets; Give Me Your Heart 
Tonight. 

THEN JERICHO, The Big Area; First (The Sound Of Music). 

TINA TURNER, Private Dancer; Break Every Rule; Foreign Affair. 

SUZANNE VEGA, Suzanne Vega; Solitude Standing, 

WHAM, Fantastic; Make It Big. 

WONDER STUFF, HUP; Never Loved Elvis. 

LOTS MORE SALE LPs. Send 2 First Stamps for large list. 

COLIN WILKINSON 01340 810506. 


Write To: ALLAN SILVERS, 13 PRINCESS CRESCENT, 
HALESOWEN, B63 3QE. 

Tel: 07730 477564. P&P EXTRA. Mostly new LPs, some 
Audiophile. Nearly all reissues. Graded cover / vinyl. 


LP TAJ MAHAL, Natch! Blues M/M 10.00 
LP TAJ MAHAL, Self Titled M/M 10.00 
LP JJ CALE, Naturally M/M 10.00 
LP JJ CALE, Troubadour M/M 10.00 
LP JJ CALE, Okie M/M 10.00 
LP BB KING, Confessin’ The Blues (Mono Orig.) M/M 10.00 
LP JOHN HURT, Today! (Vanguard) M/M 10.00 
LP RISING SONS, Feat. Taj, Ry Cooder etc. M/M 10,00 
LP TOWNES VAN ZANDT, Self Titled M/M 10.00 
LP PROFESSOR LONG HAIR, Live On Queen Mary MM 10.00 
LP LARRY JOHNSON, Country Blues (Biograph) WM 10.00 
LP JAMES TAYLOR, American Standard M/M 10.00 
LP ELLA AND LOUIS (Verve) M/M 10.00 
LP ERIC DOLPHY, Out To Lunch M/M 10.00 
LP PAUL SIMON, Songbook (Original) M/M 10.00 
LP PAUL SIMON, Rhymin’ Simon (Original) M/M 10.00 
LP PAUL SIMON, Still Crazy (Original) M/M 10.00 
LP NEIL DIAMOND, Serenade (Original) M/M 10.00 
LP LIGHTNIN’ HOPKINS, Low Down Dirty Blues M/M 10,00 
LP LIGHTNIN’ HOPKINS, 

Last Of The Great Blues Singers M/M 10.00 
LP WILLIE DIXON, Hidden Charms M/M 10.00 
LP RY COODER, Purple Valley M/M 10.00 
2LP JOHN MAYALL, Back To Roots VG/EX 10.00 
LP HOWLING WOLF, Back Door Man M/M 10.00 
LP HOWLING WOLF, Message To The Young M/M 10.00 
LP ANTHOLOGY OF BRITISH BLUES, Kelly McPhee etc M/M 10.00 
2LP STEELY DAN, Hits M/M 10.00 
3LP NEIL YOUNG, Decade M/M 10.00 
LP ROBERT JOHNSON, King Of The Delta Blues Singers M/M 10.00 


Record Collector 151 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, 
ABERLOUR, SCOTLAND, AB38 7RX. Tel: 01340 810506 after 
6pm. Answer machine before or 07776 264004 if problems with 
landline. Please leave your CONTACT NUMBER with any message 
NO TEXTS. P&P extra. 1 LP/12” £3.75 + £1.00 each after. 
Doubles =2LPs Triples =3 (Special delivery/ insurance extra). 
Overseas customers please note we accept WESTERN UNION, 
MONEYGRAM, | MO or STERLING. NO OTHER CURRENCY. Postage 
at cost. WE STRONGLY RECOMMEND RECORDED SIGNED FOR 
(£1.00 EXTRA) ON ALL ORDERS OVER £20.00. Post cheques to 
C. Wilkinson. Send an S.A.E. or International Reply Coupon with 
written orders or requests for a reply. Please PRINT your NAME, 
ADDRESS & POSTCODE on all correspondence. 

COLLECTIONS ALSO BOUGHT. * = more by artist 

REISSUES JUST NEW IN FOR MARCH. (Not yet on List) 

All plus Post & Packing. Or BUY ANY 3 or more for FREE UK P&P. 
TOMMY BOLIN & ZEPHYR, Live (Recorded 1969-1973, 


Red vinyl) NEW 21.99 
DAVID BOWIE, BBC 1968-1970 (12 Trks, Brown 

vinyl in Clear PVC Slve w Trk List OBI Strip) NEW 21.99 
CHRISTOPHER, Christopher (Rare 1970 West Coast USA 

Psych + Insert) NEW 23.99 
JETHRO TULL, A New Day Yesterday (Live, Rare 

& Unreleased early Trks) NEW 19.99 
LED ZEPPELIN, Live, Madison Square Gardens in NYC. 

July 1973 (Double) NEW 21.99 
NIGHT SHADOWS, The Square Root Of Two 

(Rare late 60s Psych) NEW 17.99 
JIMMY PAGE & FRIENDS (Jack Bruce, Paul Jones, 

Charlie Watts + Others), Tribute To Alexis Korner 

(Live Nottingham 1984) Volume 1 (DbI.) NEW 21.99 
JIMMY PAGE & FRIENDS (Jack Bruce, Paul Jones, 

Charlie Watts + more), Tribute To Alexis Korner 

(Live Nottingham 1984) Volume 2 (Dbl.) NEW 21.99 
SALEM MASS, Witch Burning (Rare 1971 Hard Psyche 

+ Insert) NEW 23.99 
SIR LORD BALTIMORE, Sir Lord Baltimore (from 1971) NEW 19.99 


ALSO IN STOCK NOW All Plus P& P. Or BUY ANY 3 or more for FREE 
UK P&P. 
AMBROSE SLADE, Ballzy (Rare USA Version of Their 1st LP Beginnings, 


pressed at 45rpm for better sound) NEW 17.99 
ATTACK, Final Daze (D.O.L. 180g) NEW 18.99 
AUDIENCE, Friends, Friends, Friends (180g Green Vinyl) NEW 21.99 
BEN, Ben (Trading Places) NEW 20.99 


BIG BROTHER & THE HOLDING COMPANY, Cheap Thrills (180g)NEW 23.99 


TIM BLAKE, Crystal Machine (+ 3 Bonus Tracks) NEW 19.99 
BRAN, Ail — Dechra (From 1974) NEW 19.99 
IAN CARR, Belladona (Deluxe 180g) NEW 23.99 
CATAPILLA, Changes (Orig. Artwork Die Cut Cover) NEW 19.99 
COMUS, First Utterance (180g) NEW 23.99 


DEEP PURPLE, BBC 1969-1970 (Pink V. in Clear Wallet w OBI Strip Trk 
List) NEW 21.99 

FRIJID PINK*, Defrosted (Repertoire 180g) NEW 22.99 

GENESIS, From Genesis To Revelation (Rare Mono Edition, Repertoire 


180g) NEW 22.99 
GILES, GILES & FRIPP, The Cheerful Insanity Of NEW 21.99 
HEAVY JELLY, Heavy Jelly (Unreleased 1970 LP, 180g) NEW 18.99 
INDIAN SUMMER, Indian Summer (Akarma) NEW 23.99 





JACKLIN, Jaklin (Rare 1969 Blues / Rock) NEW 17.99 
JEFFERSON AIRPLANE, After Bathing At Baxters (180g) NEW 23.99 
JETHRO TULL, A New Day Yesterday 

(Live, Rare & Unreleased Tracks) NEW 19.99 
JONESY, No Alternative (+ 2 bonus Tracks) NEW 19.99 
KILLING FLOOR, Out Of Uranus (Repertoire 180g) NEW 22.99 
KINGDOM COME*, Journey (From 1972) NEW 21.99 
LEAFHOUND, Growers Of Mushrooms (Repertoire 180g) NEW 22.99 
LEVEE CAMP MOAN, Levee Camp Moan 

(Super Rare 1969 Blues Rock) NEW 22.99 
MAGNA CARTA, Seasons (Repertoire 180g) NEW 21.99 
McDONALD & GILES, McDonald & Giles (180g Pink ‘i’ vinyl) NEW = 21.99 
MONUMENT, The First Monument (From 1971) NEW 22.99 
NIGHT SHADOWS, Square Root Of Two (Audio Clarity) NEW 17.99 
PALADIN, Charge! (180g Silver Vinyl) NEW 23.99 
PARADISE SQUARE, Never Thought I'd See The Day NEW 22.99 
QUICKSAND, Home Is where | Belong (From 1973) NEW 19.99 
RENAISSANCE*, Renaissance (From 1969, Repertoire 180g)NEW 18.99 
SALAMANDER, The Ten Commandments (In Orig. 

Poster Sleeve, 180g) NEW 22.99 
SKY SAXON & THE SPIRIT OF ‘76, In Praise Of Our Fathers 

(Purple Vinyl) NEW 21,99 
SPIROGYRA, Old Boot Wine (Timeless 180g) NEW 23.99 
STEAMHAMMER*, Steamhammer Mk. 2 (Repertoire 180g) NEW 22.99 
STEELY DAN, Live At Ellis Auditorium 30/4/1974 NEW 17.99 
THOR'S HAMMER, If You Knew 

(Their Rare 60s 7” + EP Tracks) NEW 21.99 
U.F.O., U.F.O. 2 (Flying) (Repertoire 180g) NEW 22.99 
WILDE FLOWERS, The Wilde Flowers (Pre Caravan Rarity) NEW 20.99 
WOODEN HORSE, Wooden Horse (From 1972) NEW 22.99 
YARDBIRDS* ,Live & Rare 1966 (Repertoire 180g, 

Orange Vinyl) NEW 22.99 
YARDBIRDS, Live In Stockholm & Germany 1967 

(Repertoire 180g, Orange V.) NEW 22.99 


Lots More Titles. Catalogue Available Send 2 x 1st Class Stamps. 





ROCK & ROCK N’ ROLL 


Write to: MIKE WORRALL, 15 WOODCOTE GREEN, DOWNLEY, 
HIGH WYCOMBE, HP13 5UN. Tel: 07778 425787. 
Email: infor@tiscali.co.uk P&P: 45s £1.80. LPs £3.90. 


TKT The KINKS, 1972 @ Hollywood Palladium Ticket VG 6.00 
TKT LITTLE RICHARD, 1964 Ticket @ Woolwich Granada 

(comer clipped) VG 7.00 
TKT BOBBY VEE 1962 Ticket @ Walthamstow Granada, 

(corner clipped) VG 5.00 
45 JOHN LEE HOOKER, Dimples (Stateside SS 297) x 7.00 
45 HOWLIN' WOLF, Love Me Darling (Pye 25283) x 7.00 
45 LONNIE MACK, Memphis (Stateside SS 207) EX 8.00 
45 CRICKETS, Maybe Baby (Coral 72307, Tri-centre) EX 8.00 
45 CRICKETS, It’s So Easy (Coral 72343, Tri-centre) EX 8.00 
45 BUDDY HOLLY, Peggy Sue Got Married (Coral 72376, 

Round centre) Ex 9.00 
45 BUDDY HOLLY, Early In The Morning 

(Coral 72333, Tri-centre) EX 9.00 
45 JERRY LEE LEWIS, Hit The Road Jack (Mercury 1216) EX 7.00 
45 JERRY LEE LEWIS, Baby Hold Me Close (Philips 1407) EX 6.00 
45 GENE VINCENT, Be-Bop-A-Lula (Capitol 14599) EX 25.00 
45 LARRY WILLIAMS, Short Fat Fannie (London 8472) EX 15.00 
EP WAYNE FONTANA & THE MINDBENDERS, Roadrunner 

(Fontana 17421) EX 20.00 





EP FOUR TOPS, Four Tops Hits (Tamla Motown 2018) EX 18.00 
EP BILL HALEY, Rock Around The Clock 

(Brunswick 9250 Tri-centre) EX 10.00 
EP BUDDY HOLLY, Wishing (Coral 2067) EX 25,00 
EP PRETTY THINGS, The Pretty Things (Fontana 17434) EX 25.00. 
LP BEATLES, Rubber Soul (Parlophone, Mono, 

XEX 579-5 Matrix) EXEX 40.00 
LP BEATLES, Revolver (Parlophone, Mono, 

XEX 606-5 Matrix) EX/EX 40.00 
2LP MIKE BLOOMFIELD & AL KOOPER, Live Adventures Of 

(CBS 66216, Mono 2LP, evr split) VG/EX/EX 20.00 
LP JOE COCKER, Joe Cocker! (Regal Zonophone 1011) EX/EX 15.00 
LP KINKS, Sunny Afternoon (Marble Arch 716) EX/EX 7,00 
LP JOHN MAYALL/SMALL FACES/THEM, History Of Rock, 

Volume II EX/EX 7.00 
LP PAUL McCARTNEY, Ram (Capitol Ltd. Edition, 

Yellow vinyl) EXEX 20.00 
LP PINK FLOYD, Piper At The Gates Of Dawn 

(German Columbia 062-04 292) EX/EX 20.00 
LP ROLLING STONES, 1st Album (Decca LK4605 

6272-4A Matrix) EXEX 50.00 
LP TEMPTATIONS, With A Lot O' Soul (TM 11057 Mono) EX/EX 20.00 
LP THE WHO, Live At Leeds (Track 2406001 

Red Lettering + all inserts A1/B1 Matrix) allEX 30.00 
LP THE WHO, Who's Next (Ltd Edition Blue vinyl, 

still sealed) M 20.00 
3LP THE WHO, Live At Fillmore East 1968 

(Triple + book & 2 inserts) allEX 22,00 
LP YES, Classic Yes (Atlantic K 50842) EX/EX 8.00 
LP VARIOUS, Rockabilly Originals (Capito! 1009) EX/EX 8.00 
LP BIG BOPPER, Chantilly Lace (Mercury 6463057) EX/EX 10.00 
LP JOHNNY BURNETTE, Tear It Up (Coral CP10) EXEX 12.00 
LP CRICKETS, Back In Style (MCA 2710) EX/EX 8.00 
LP MAC CURTIS & CHARLIE FEATHERS, Rockabilly Kings 

(Polydor 2310293) EX/EX 12,00 
LP FATS DOMINO, Fantastic Fats (ABC 5001) EX/EX 9.00 
LP SHANE FENTON & THE FENTONES, I’m A Moody Guy 

(Charly 102) EX/EX 8.00 
LP LITTLE RICHARD, His Greatest Hits Joy 107) EX/EX 8.00 
LP JERRY LEE LEWIS, | Am What | Am (MCA 3227) EX/EX 7,00 
12” TOMMY STEELE, The Tommy Steele Story 

(Decca 1288) EX/EX 8.00 
LP RITCHIE VALENS, Ritchie Valens (London 8535) EX/EX 10.00 
LP GENE VINCENT, The EP Collection (See For Miles 253)EX/EX 9,00 





WANTED 


UK 45s. Preferred condition EX or better. All STC. 


Contact: Tony Dove 01925 730349 or 
email: anthony.dove@btinternet.com 
Connie Francis, My First Real Love (MGM) 
Jimmy Young, A Baby Cried (Decca) 
Petula Clarke, With All My Heart (Pye) 

JJ Cale, Outside Lookin In (Liberty) 

Floyd Cramer, Fancy Pants (London) 
Bobby Darin, Rock Island Line (Brunswick) 
Rosemary Squires, Band of Gold (Decca) 
Cher, Walking on Splinters (Liberty) 

Guy Mitchell, Feet Up (Columbia) 

Fats Domino, Love Me (London) 


CLASSIFIEDS... CLASSIFIEDS... CLASSIFIEDS... 





MUSIC PAPERS & 
MAGAZINES FOR SALE & 
WANTED 


Thousands available. Let us know who you are 
interested in and we can send appropriate lists. 
Backnumbers, 4 Charnwood Avenue, London, 
SW19 3EJ. clive@backnumbers.co.uk 


CD and DVD SEARCH SERVICE 
Are you struggling to find an album, single or just 
one song? Looking for a film or TV show on DVD 
and unable to find it? Then let us know and we 
will see if we can help, like we have done for 
many previous customers. Please send Wants 
Lists with SAE to: CD/DVD Search, 12 Paxfords, 
Basildon, Essex SS15 6SQ. 
libertystar@gmx.com 


RECKLESS RECORDS 
We buy and sell vinyl and CD collections. 
Rock, Indie, Soul, Dance, Jazz, Blues, 





Reggae and more. 30 Berwick Street, 
London W1F 8RH. (020) 7437 4271. 
E-mail: recklessrecordsuk@gmail.com 


RECORDS & CDS WANTED 
& VINTAGE HI-FI 


For cash. All types: classical, reggae, jazz, rock, prog 
60s, 70s, LPs, 45s. Any amount will pick up 
throughout UK. 

E-mail: davisstephenS5000@yahoo.com 

Tel: (01903) 750932. Mob: (0796) 954 0012. 


TOUR LAMINATES 


Tour /band /festival Press /Photo press laminates 
available from past 20+ years. Many artists 
available. Photos available to view prior to purchase. 


e-mail requests to: sghouse@btinternet.com 
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SUPERB POP/FILM/CELEBRITY 
CUTTINGS PACKS 


Huge stock of Pop/Film/Celebrity cuttings packs 
available — state wants. Follow-up service provided. 
State interests, send SAE to: Cuttings, 12 Cottenham 
Park Road, Wimbledon, London SW20 ORZ. 
Mail order only 


CASH PAID FOR MUSIC 
PAPERS/MAGS 


1950s-1980s 
Clive.whichelow@gmail.com or 4 Charnwood 
Avenue, London SW19 3EJ 





WANTED: BEATLES 
The Beatles Collection German or Dutch blue box set 
aka BC13. As near to mint condition. Contact Andrew 
07962805706. 


ROCK/POP PRINTS 
EXCLUSIVE PHOTOGRAPHIC BLACK & WHITE 
PRINTS (10 X 8 inches, mostly exclusive and 
unpublished) of your favourite 80’s/90’s artists, 
taken by press photogra pher. E-mail for details of 
acts/prices. sghouse@btinternet.com 


CELESTIAL AVATAR 
Prog rock limited edition CD albums available. 
Prices £3-£5 each including free sample CD. 
Freepost to UK. Contact Damon for CD list at: 
goldencentinal77 7@yahoo.co.uk 


RARE? DISCOVERED? 
WEIRD? 


Got a valuable, strange or simply bizarre record that 
simply has to be seen? 
Mail RC at: paul.lester@metropolis.co.uk 


WANTED: CULT/MISSION 
The Mission live at Petit Bain, Paris 2020 DVD. 
The Cult live in Manchester, 2019 DVD. Slowdive 
Live 2020 DVD. 
Contact: Dominic on 07412 765103 


WANTED: OLD RECORD SHOP 
BAGS 


Yes, | collect old record shop bags, paper, plastic, 
please let me know what you have! Cash waiting! 
Call Jonny 07812 706540 


WANTED: ELP 
Emerson, Lake & Palmer — Royal Albert Hall 


02/10/92 Complete BBC Radio Broadcast 
ist gen EX+ quality 
Contact ics1969@outlook.com 





WANTED: BLONDIE VINYL 
Good money paid for rare and unusual Blondie 
records — foreign picture sleeves, coloured vinyl, 
pic disc etc. Send details to Roger Dunkin, Flat 43 
Helwick House, 7 Fishmarket Quay, Maritime 
Quarter, Swansea, SA1 1AU 


WANTED: LEVELLERS 
I'm looking for the two demo cassettes The 
Levellers released in 1988/89. Contact Gary 
Smith. Tel.01926 497093 


THE HOUSE OF LOVE - ISSUE 17 
The House of Love Fanzine, ‘Se Dest’ Issue 17 out 
4st Apr 2021 
Features (7), Album reviews (3), Live Reviews (4) 
Song Chords Patterns and a Similar Bands section 
plus more. 

Contact: shabszy@yahoo.co.uk OR 
shabbirazad@hotmail.com 


Photo: (Little Mix) Noel Buckley 


Gig Guide 


Check with venues to see if gigs are 
still on, postponed or cancelled 


Now Booking 


The Boomtown Rats 
RESCHEDULED September (4) 
Birmingham Town Hall (11) Cambridge 
Corn Exchange (12) Cardiff University 
Great Hall (14) Brighton Dome (16) 
York Barbican (17) Gateshead Sage 
(20) Cheltenham Town Hall (26) 
Liverpool Grand Central Hall (27) 
Manchester O, Ritz October (14) 
London Palladium 


The Chameleons RESCHEDULED 
February 2022 (1) Nottingham Rescue 
Rooms (2) Bristol Fiddlers Club (3) 
Brighton Concorde 2 (4) Cambridge 
Junction (9) Liverpool Cavern (10) 
Newcastle Cluny 2 (11) Edinburgh 
Liquid Room (12) Glasgow Oran Mor 


Lloyd Cole January 2022 (31) 
Glasgow RCH February (2) Cardiff 
Tramshed (4) Oxford St John The 
Evangelist Church (7) Leamington 

Spa Assembly (10) Nottingham Albert 
Hall (11) London Cadogan Hall (15) 
Shrewsbury Theatre Severn (16) Bristol 
St George's Hall (18) Exeter Corn 
Exchange (19) Southampton Brook (20) 
Southend Palace Theatre 


The Drifters July (4) Liverpool M&S 
Bank Arena November (24) Barnstaple 
Queen’s Theatre April 2022 (2) Wigan 
Edge (23) Maidstone Hazlitt Theatre 
May (20) Colchester Charter Hall (26) 
Southend-on-Sea Cliffs Pavilion (29) 
Cardiff St David's Hall 


Doves June (19) Halifax Piece 

Hall (20) Northwich Delamere Forest 
February 2022 (11) Cardiff University 
Great Hall (12) Liverpool Eventim 
Olympia (14) Belfast Limelight (17) 
Sheffield O> Academy (18-19) Glasgow 
Barrowlands (21) Norwich UEA (22) 
Bournemouth 0, Academy (23) 
Brighton Dome (25) London Brixton O5 
Academy (26) London Kentish Town O5 
Forum (28) Bristol O27 Academy March 
(1) Birmingham O5 Academy (3) 
Manchester O5 Apollo (4) Nottingham 
Rock City (5) Newcastle O2 Academy 


Epica RESCHEDULED March 
2022 (9) Glasgow O05 Academy 
(10) Manchester Academy (12) 
Bristol O2 Academy (13) London 
Camden Roundhouse 


Gong March 2022 (1) Brighton 
Chalk (4) Guildford Boileroom (8) 
Manchester Gorilla (9) Glasgow Oran 
Mor (10) Carlisle Brickyard (15) 
Birmingham Hare & Hounds (18) York 
Crescent Community View (19) Hebden 
Bridge Trades Club (23) Bristol Thekla 


Gabrielle November (7) Salford 
Lowry Lyric (8) Liverpool Philharmonic 
Hall (9) Glasgow RCH (10) York 
Barbican (12) Gateshead Sage (13) 
Leicester De Montfort Hall (5) 
Guildford G Live (16) Cardiff St 
David’s Hall (18) Brighton Dome (19) 
Cambridge Corn Exchange (20) 
Bournemouth Pavilion Theatre (22) 


Southend Cliffs Pavilion (23) 
Birmingham Symphony Hall (25) 
Bath Forum (26) London Greenwich 
Indigo Og 


Glasvegas February 2022 (3) 
Holmfirth Picturedrome (4) Leeds 
Warehouse (8) Brighton Chalk (9) 
London Islington Garage (11) Reading 
Sub89 (12) Bristol Thekla (13) 
Nottingham Rescue Rooms (15) 
Manchester Gorilla (16) Sheffield 
Foundry (24) Glasgow SWG3 


Steve Harley RESCHEDULED 
May 2022 (5) Manchester Waterside 
Arts Centre (6) Scunthorpe Plowright 
Theatre (7) Nottingham Albert Hall (12) 
Redditch Palace (13) Lincoln New 
Theatre Royal (14) Leeds City Varieties 
(15) Salford Lowry (20) Huddersfield 
Lawrence Batley Theatre (21) Bangor 
Pontio (26) Buxton Pavilion (27) 
Southport Atkinson June (8) Bristol St 
George’s (9) Portsmouth New Theatre 
Royal (11) Stamford Corn Exchange 


Ex-The Beautiful South’s Paul 
Heaton & Jacqui Abbott 

July (3) Manchester Castlefield Bowl 
October (9) Glasgow SEC Armadillo 
(10) Dundee Caird Hall (11) Newcastle 
Utilita Arena (13) London Wembley 
SSE Arena (14) Nottingham Motorpoint 
Arena (16) Liverpool M&S Bank Arena 
(17) Leicester De Montfort Hall (18) 
Stoke Hanley Victoria Hall (20,22) 
Leeds First Direct Arena (21) Sheffield 
City Hall (23) Cardiff Motorpoint 

Arena (24-25) Hull Bonus Arena (27) 
Birmingham Utilita Arena (29-30) 
London Palladium 


Little Mix RESCHEDULED April 
2022 (9-10) Belfast SSE Arena 
(15-16) Newcastle Utilita Arena 
(18,26) Liverpool M&S Bank Arena 
(19) Sheffield Fly DSA Arena (21-23) 
Birmingham Resorts World Arena (27- 
28) Glasgow SSE Hydro (30) Leeds 
First Direct Arena May (2-3) Cardiff 
Motorpoint Arena Motorpoint Arena 
(5-6) Manchester AO Arena (9-10) 
Nottingham Motorpoint Arena (12-14) 
London Greenwich O2 Arena 


Nick Mason’s Saucerful 

Of Secrets RESCHEDULED 

April 2022 (16) York Barbican (18) 
Liverpool Philharmonic Hall (19) Oxford 
New Theatre (20) Guildford G Live 

(22) Birmingham Symphony Hall (23) 
London Royal Albert Hall (24) Ipswich 
Regent (26) Brighton Dome (27) Cardiff 
St David’s Hall (28) Nottingham 

RCH (30) Sheffield City Hall May 

(1) Leicester De Montfort Hall (3) 
Newcastle O5 City Hall (4) Edinburgh 
Usher Hall (6) Manchester O5 Apollo 
(7) Bath Forum (8) Plymouth Pavilions 
(10) Portsmouth Guildhall (11) 
Croydon Fairfield Halls 


Pet Shop Boys RESCHEDULED 
May 2022 (20) Manchester AO 
Arena (22) London Greenwich O5 
(24) Cardiff Motorpoint Arena (25) 
Bournemouth BIC (27) Newcastle 
Utilita Arena (28) Birmingham Resorts 
World Arena (29) Glasgow SSE Hydro 
(31) Hull Bonus Arena 
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Little Mix, 
back as a trio 


Nerina Pallot RESCHEDULED 
September (26) Bristol Thekla 

(29) Exeter Phoenix October (3) 
Nottingham Bodega (4) Brighton 
Chalk (15) Cambridge Portland Arms 
(18) Camberley Theatre (23) Newbury 
Arlington Arts (25) Wavendon Stables 
November (14) Newcastle Wylam 
Brewery (18) York NCFEM (20) 
Liverpool Jacaranda Records 


Queen + Adam Lambert 
RESCHEDULED May 2022 (30-31) 
Manchester Arena June (2-3) Glasgow 
SSE Hydro (5-6,8-9,14-15,17-18,20- 
21) London Greenwich O, (11-12) 
Birmingham Arena 


Steeleye Span May (1) 
Gateshead Sage (2) Leeds City 
Varieties (6) Lytham St Anne’s Lowther 
Pavilion (7) Pocklington Arts Centre 

(8) Buxton Opera House (9) Oxford 
New Theatre (12) Leamington Royal 
Spa Centre (13) Newark Palace (14) 
Chesham Elviga Theatre (15) Hertford 
Theatre (18) Bristol St George’s (19) 
Taunton Brewhouse (20) Exmouth 
Pavilion (21) Poole Lighthouse (22) 
Farnham Maltings (23) Winchester 
Theatre Royal October (3) Whitley 
Bay Playhouse (6) Scunthorpe Baths 
Hall (15) High Wycombe Swan (17) 
Mansfield Palace (19) Swindon Wyern 
(21) Basingstoke Haymarket May 
2022 (6) Chesterfield Winding Wheel 


Thunder RESCHEDULED May 
2022 (21) Glasgow SEC Armadillo (22) 
Leeds First Direct Arena (26) Cardiff 
Motorpoint Arena (27) Birmingham 
Resorts World Arena (28) London 
Wembley SSE Arena 


Travis RESCHEDULED August (13) 
Edinburgh Princes Street Gardens May 
2022 (10) Cambridge Corn Exchange 
(11) Leeds Op Academy (12) Bath 
Forum (14) Stoke Hanley Victoria 

Hall (15) Birmingham Symphony 

Hall (17) Manchester Albert Hall 

(18) Bournemouth 05 Academy 

(20) London Camden Roundhouse 
(21) Newcastle O> City Hall (22) 
Glasgow RCH 


10cc RESCHEDULED September 
2022 (29) Halifax Victoria Theatre 
(30) Hull City Hall October (1) Carlisle 
Sands Centre (2) Aberdeen Music Hall 
(5) Edinburgh Usher Hall (9) Sheffield 
City Hall (11) Leicester De Montfort 
Hall (12) Stoke Hanley Victoria Hall 





(13) Buxton Opera House 

(15) Eastbourne Congress Theatre 
(16) Northampton Royal & Derngate 
(21) Cambridge Corn Exchange 

(22) Croydon Fairfield Halls 

(26) Reading Hexagon 


Tony Visconti & Woody 
Woodmansey RESCHEDULED 
March 2022 (2) Birmingham Town 
Hall (4) Cambridge Corn Exchange 

(5) York Barbican (6) Glasgow 05 
Academy (7) Liverpool Philharmonic 
Hall (9) Aylesbury Waterside (11) Bath 
Forum (12) Cardiff Tramshed (13) 
London Barbican 


Van Der Graaf Generator 
RESCHEDULED February 2022 
(21) Birmingham Town Hall (22) 
Manchester Bridgewater Hall (24) 
London Palladium (26) Edinburgh 
Queen's Hall March (1) Bath Forum 


The Weeknd October (6-8, 16) 
London Greenwich O» (10) Manchester 
Arena (11) Birmingham Utilita Arena 
(13) Belfast SSE Arena (15) Newcastle 
Utilita Arena November (15) Glasgow 
SSE Hydro (16) London Greenwich O5 


The Wildhearts September 

(4) Bristol SWX (5) Exeter Phoenix 

(8) Manchester Academy (9) London 
Camden Electric Ballroom (10) Norwich 
Waterfront (11) Brighton Chalk (12) 
Bournemouth Madding Crowd (15) 
Wolverhampton KK’s Steel Mill (16) 
Gloucester Guildhall (17) Newcastle 
Boilershop (18) Leeds Uni Union 

(20) Galashiels MacArts (21) Stirling 
Tolbooth (22) Aberdeen Lemon 

Tree (24) Sheffield Foundry (25) 
Southampton Engine Rooms October 
(15) Northampton Roadmender 


Jessie Ware RESCHEDULED 
December (1) Birmingham O» 
Academy (2) Manchester O, Victoria 
Warehouse (3) Southampton O05 
Guildhall (5) Newcastle O2 Academy 
(7) Leeds 05 Academy (9) Glasgow O5 
Academy (11) Bristol Marble Factory 
(12-13) London Brixton O05 Academy 


TOUR NEWS 


London: Squeeze, Greenwich O5, 
22 May, the re-scheduled first 
socially-distanced gig at the Arena. 





For more tours/gig news see www. 
recordcollectormag.com/latestnews. 
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Subscribing is still the best way to get 
your monthly music fix. Subscribe today 
by choosing the Direct Debit option. 


SUBSCRIBER BENEFITS 


Y Your favourite magazine delivered to 
your door before it hits the shops 


Y Savings on the cover price — 
up to 30% off 


/ Exclusive offers and discounts 
on Record Collector products 
and our vinyl range 


Y Music calendar at Christmas 
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PLEASE SEND ME ALBUM: 11/2! /3!/41/51/6l_ 
OR A VINYL CLEANING KIT [_ | 


| This guarantee should be detached and retained by the Payer 
The Direct Debit Guarantee * This Guarantee is offered by all banks and building societies that accept instructions to pay Direct Debits 
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PUBLISHING LTD asks you to. * You can cancel a Direct Debit at any time by simply contacting your bank or building society. Please 
also send a copy of your letter to us. Written confirmation may be required. 


2. PAYMENT DETAILS 


I'D LIKE TO PAY BY 
L] CHEQUE made payable to DIAMOND PUBLISHING LTD 


L] CREDIT/DEBIT CARD 
To pay by credit/debit card please call the subscription hotline 
020 8752 8193 or we will call you for the details on receipt of this form. 
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Enjoy a choice ofa 

fantastic gift when you 

subscnibe today. Choose 

from this selection of albums from 
RC’s Rare Record Club, all on 
brand new 180g heavyweight vinyl 
or a Covers 33 vinyl cleaning set comprising one 
spray and one cleaning cloth — perfect for the 
devoted record collector. 
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Online: www.recordcollectormag.com 
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Post form to: Record Collector, 7th Floor, 
Vantage London, Great West Road, London TW8 9AG 


* UK Direct Debit price. ** Free gift is for new subscribers only. 

Gift will be posted on receipt of payment. Limited number available. 
***Gain access by registering at www.recordcollectormag.com using your 
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LOVE THEM LIVE ALBUMS! 


ROLLING STONES: 


S50 EARS OF FLASHPOINTS AND RIPPED JOINTS 


£43 


Visit www.recordcollectormag.com 
To order yours today 





RC Stockists 


Have our readers coming through your door! 


Call on 0208 7528172 or email subscriptions@metropolis.co.uk 
for more information or to sign up today! 








Across the Tracks — ‘On busiest corner of hippest city, open seven 
days. Thousands of rarities in the shop that aren't on the net. All 
genres, including classical and new CD promos, nothing mundane. 
Collections bought.’ 110 Gloucester Road, Brighton BN1 4AF. 
Tel: 01273 677906. edfrombrighton@tiscali.co.uk 
www.acrossthetracksrecords.com 


Alan’s Record & CD Shop — ‘Diggers paradise! Over 18,000 quality 
used 7” /12” LPs/CDs. Specialising in Reggae, Soul, Jazz, Rock, Hip 
Hop, Dance. Open Tuesday to Sunday from 11:30am, Wednesdays by 
appointment only. Independent and stubbornly individual.’ 

218 High Road, East Finchley, London N2 QAY. Tel: 0208 883 
0234, alanrecordman@tiscali.co.uk 


Ben’s Collectors Records — ‘Celebrating 26 years & still going 
strong & organiser of the monthly Guildford Record Fair at the 

Guildhall.’ 5 Tunsgate, Guildford, Surrey GU1 3QT. Tel: 01483 
301165. bendarnton@aol.com www.benscollectorsrecords.com 


Casbah Records -— ‘Open every day from 10.30am to 6.00pm. 
Come with me to the casbah where you'll find a fab selection of s/ 
hand/new vinyl, new CDs, DVDs, books and memorabilia. Most genres 
catered for in south-east London's coolest shop! key areas: classic 
rock, soul, punk and indie.’ 320-322 Creek Road, Greenwich, 
London SE10 9SW. Tel: 0208858 1964. 

tony.davis@ntlworld.com www.casbahrecords.co.uk 


Collectors Record Centre, Guildford — ‘Retailers of rare records for 
35 years. Our stocks exceed 300,000 45s, albums, CDs & DVDs. Mail 
order or call in for a collecting experience’ 89 F Woodbridge Road, 
Guildford, Surrey GU1 4QD. Tel: 01483 568100 


Cruisin’ Records — ‘Open Monday to Saturday 9am—6pm. Established 
for over 25 years, we stock back catalogue CDs of all genres. 
Specialising in 50s/60s, Rock'n'Roll and Prog & music and film DVDs. 
We buy and sell vinyl, CDs & DVDs.’ 132 High Street, Welling, Kent 
DA16 1TJ. Tel: 0208 304 5853. john@cruisin-records.fsnet.co.uk 


Electric Palace Records — ‘Situated in the heart of Tenterden, our 
store is designed around providing our customers with an engaging, 
unique experience. We love great music and embrace everyone's 
individual preferences.’ 1 The Fairings, Tenterden, Kent, TN30 6QU. 
Tel: 07775562447 Email: eprtenterden@gmail.com 


Grammar School Records — We stock 25,000 LPs, including 8,000 
soundtracks, 5,000 classical, 12,000 rock, pop, jazz, folk, blues, 
country, easy, reggae, spoken, plus 20,000 45s, 1,000s of CDs, 
DVDs, 78s, 8 tracks, dealer discounts.’ The Old Grammar School, 
High Street, Rye, East Sussex TN31 7JF. Tel: 01797 222752. 
sales@backtrackrye.com, www.grammarschoolrecords.com 


Helter Skelter Records — ‘Quality second-hand records and CDs 
bought & sold. Established in 1994. Pay us a visit when in Chichester.’ 
44 The Hornet, Chichester, West Sussex PO19 7JG. 

Tel: 01243 771744. 


Merlin Records — ‘POP, ROCK, SOUL, BLUES, JAZZ, PROGRESSIVE, 
REGGAE, PSYCHEDELIC. 857 Green Lanes N21 2RX. 
Tel: 0208 364 2380. 


Music Mania — ‘Selling quality vinyl — Rare, new & used covering all 
genres. Based in Worthing Town centre near Brighton. FREE CARRIER 
BAG! with all purchases.’ 21 West Buildings, Worthing, BN11 3BS. 
Tel: 01903 203489. 
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Not Just A Record Shop -— ‘Vintage vinyl store, all genres, large 
stock of new and secondhand vinyl, CDs and DVDs from £1. We also 
specialise in retro new and old items, new vinyl added most days, we 
also buy! Open 7 days a week, Mon-Sat 10-6 and Sunday 10-5." 
141 Seaside, Eastbourne, East Sussex BN22 7NN. 

Tel: 01323 730037. sumer110@hotmail.com 


On Broadway - ‘Open Weds to Sunday 12-6. We stock R‘n’B, R+R, 
Blues, indie, power Pop, Soul, Northern, Garage, Funk, Reggae, Mod, 
Latin & Boogaloo on 7"/12” LP's at competitive prices. On vinyl & 

CD thousands of 7” from 50's — 80's.’ 161 Dawes Road, Fulham, 
London SW6 7EE. Tel: 0207 385 6593. 
vinylphonic@googlemail.com www.onbroadway161.com 


Out On The Floor — ‘From ska to punk rock, reggae & soul, reissues & 
originals. We buy & sell records — that’s what we do.’ 10 Inverness 
Street, Camden, London NW1 7H4J. Tel: 0207 485 
9958/07961315874. jajukebox@hotmail.com 


Rarekind Records — ‘New and 2nd hand record shop in Brighton 
stocking Funk, Soul, Reggae, Jazz, Rock, Psych, Prog, World, Indy, 
Hiphop, House, Pop and Techno. Open 7 days a week.’ 

104 Trafalgar Street, Brighton BN1 4ER. 

Tel: 01273 818170. 

music@rarekindrecords.co.uk www.rarekindrecords.co.uk 


Rock Bottom Records — ‘Rock Bottom Records — 34 years old & 
continuing to sell CDs/DVDs/LPs/Singles/Books and Mugs. Both new & 
pre-owned. Open 10-5 Mon-Sun (except weds). Come down to see us!’ 
37-38 Harbour Street, Whitstable, Kent CT5 1AJ. 

Tel: 01227 277438. mikehoareO6@aol.com 


Russell's Records — ‘New shop in Hampshire, come in and see us 
and our rapidly increasing/changing stock of good quality used albums/ 
singles. Browse and enjoy our friendly service and free tea/coffee.’ Unit 
12, The Hardies, High Street, Bordon, Hampshire GU35 OAY. 

Tel: 01420 477221. watersidepixels@hotmail.co.uk 
Www.russells-records.co.uk 


Second Scene — ‘A large selection of 1000s of vinyl LPs and singles 
from all genres, psych, folk, jazz and beyond. New stock priced daily, 
dealers please call for details of our excellent bulk purchase rates, 
collections bought and sold, records always wanted. All genres and 
budgets catered for.’ 125, Pinner Road, Oxhey, Watford, 

Herts WD19 4EJ. Tel: 01923 800635. 
julianleighsmith@hotmail.com 

www.secondscene.co.uk 


Shaks’ Stax of Wax - Stocking all genres of used LPs, 12”, 7", CDs 
and Tapes, which are updated daily. From the cheap and cheerful, to 
the highly collectables, there’s something for everyone. There's also 

a small essential new- reissue section and a tailored ordering service 

offered. Open Mon to Sat 10am to 5pm, Sun 12pm to 5pm. 54 Old 

London Road, Kingston Upon Thames, 

Surrey, KT2 6QF. 

Tel: 0208 546 4422. info@shaksstaxofwax.com. 


Sister Ray — The last true all-genre record store in Soho. We have an 
unbeatable mix of CDs, vinyl and rarities. Music lovers from around the 
world come to us for a great shopping experience.’ 

34-35 Berwick Street, London W1iF 8RP. 

Tel: 0207 734 3297. sales@sisterray.co.uk www.sisterray.co.uk 


Sounds Original — ‘Shop trading in Ealing, West London since 1983 
(mail order since 1978). Based near South Ealing Underground station, 
about half-way between Heathrow Airport and Central London on the 
Piccadilly line, makes us an easy destination for any discerning collector 
of 1950s and 60s original records and memorabilia. Open 11.00 to 
5.00 Wed to Sat.’ 169, South Ealing Road, Ealing, London W5 4QP. 
Tel: 0208 560 1155. soundsoriginal@aol.com 
www.soundsoriginal.co.uk 


The Little Record Shop — Voted in Top 10 Guardian London record 
shops. Selling Rock, Reggae, Jazz, African, 1000's LPs & 45s. Rare 
records too. 95% Second hand. Open 1-6.30 Tues, Fri, Sat & Sun. 
RECORDS BOUGHT. | don’t sell on eBay or on the net, only from the 
shop. 43 Tottenham Lane, London N8 9BD. 

Tel: 07946412766. David@thelittlerecordshop.co.uk 


The Record Shop Ltd — ‘We stock a large range of second-hand & new 
vinyl plus guitars, CDs, DVDs, sheet music & accessories. We buy vinyl & 
instruments (all types).' 37 Hill Avenue, Amersham, Buckinghamshire 
HP6 5BX. Tel: 01494 433311. 

therecordshop@btconnect.com www.therecordshopltd.co.uk 


The Sound Machine — ‘Based in central Reading, one minute from 
Reading station, we are the town’s longest-established independent 
collectors record shop. Wide range of new and secondhand vinyl and 
CDs. Collections bought & sold.’ 24 Harris Arcade, Station Rd, 
Reading RG1 1DN. Tel: 0118 957 5075. 
info@thesoundmachine.uk.com, 

www.thesoundmachine.uk.com 


The Vinyl Frontier — ‘Eastbourne’s oldest independent record shop, 
selling new, used and rare/collectable vinyl, is run by former music 
journalists, DJ's & band promoters Chris King and Rhydd Pugh.” 

35 Grove Road, Eastbourne, East Sussex BN21 4TT. 

Tel: 01323 410313. shop@recordsuk.co.uk, 
www.recordsuk.co.uk 


Time Machine Records — ‘Now in new larger shop offering an 
internet-free vinyl experience with a big reputation for quality and rarity. 
Rock and pop memorabilia also in stock. Open every Thursday, Friday 
& Saturday from 10am to 5pm.’ Almshouse Arcade, 19 The Hornet, 
Chichester, West Sussex PO19 7JL. 

Tel: 07900142718. harry_boulter@hotmail.co.uk 


Vinyl Collectors & Sellers — ‘Mail order since 1999, we have a 
quality selection of vinyl & memorabilia within Beulah’s large vintage 
store, pop in for a browse, coffee & cake. Open 10-4 7days a week.’ 
Vinyl Collectors and Sellers, Unit 11, Cross Keys Arcade, Queen 
Street, Salisbury, Wiltshire SP1 LEY Tel: 07872105502. 
paul@vinylcollectorsandsellers.com www.vinylcollectorsandsellers.co.uk 
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Phoenix Sound — ‘The biggest range of new & used vinyl & CDs in 
the South West, specialising in indie exclusives. We go big on RSD 
with loads of the best titles.’ Unit 6, Pearl Assurance House, Queen 
Street, Newton Abbot, Devon, TQ12 2AQ. Tel: 01626 334942 / 
phoenixsound1@gmail.com 





Rapture ~ ‘A huge selection of brand new CDs, DVDs and vinyl, 
plus around 5,000 pre-owned titles. We are also proud stockists and 
installers of Sonos streaming systems.’ Unit 12 Woolgate Centre, 
Witney OX28 GAP. Tel: 01993 700567. www.rapturewitney.co.uk 


Red Rock Records — ‘Packed with records, CDs, DVDs, rare videos 
and bargain vinyl room. Also posters, blu-ray etc. Just off Poole High 
Street, by Coffee #1.’ 4, North Street, Poole BH15 1NX. 

Tel: 01202 677793. wayneofafcbh@msn.com 
www.amazon.co.uk/shops/redrockrecordspoole 


The Independent Record Shop — ‘An independent vinyl-collector’s 
dream with albums from 10p up to quality, sourced from UK and 
USA.’ 7 Shurdington Road, Cheltenham Spa GL53 OJB. 

Tel: 07831 372642. info@theindependentrecordshop.co.uk 
www.theindependentrecordshop.co.uk 


The Vault — ‘New town and new shop, the vault continues to grow. 
Wide range of all genres, new and secondhand vinyl. Open 7 days a 
week.’ 1 Castle Street, Christchurch, Dorset BH23 1DP. 

Tel: 01202 482134. www.thevaultchristchurch.co.uk 


Wanted Records -— ‘Established September 2009 in central Bristol, 
we buy sell and trade quality vinyl LPs and singles from Psych to 
Reggae to Hip hop. We aim to pay the best prices and have the best 
stock - No CDs, DVDs, or Chris De Burgh. Mon-Sat 9.30-5.' Unit 1, 
St Nicholas Market, Bristol BS1 1HQ. Tel: 0117 9290524. 
info@wantedrecords.co.uk. www.wantedrecords.co.uk 


Vinyl Vault — ‘We stock rare collectable vinyl and CDs. Prog, 
psych, folk, reggae, rock & pop.’ 6 Cambray Place, Cheltenham, 
Gloucestershire GL50 US. Tel: 01242 227454. 
vinvault@aol.com www.vinyl-vault.co.uk 


EAST ANGLIA & THE MID 


Back To Mono - ‘Open Mon-Sat, 10-5.30 NEW SHOP (20 years 
experience) specializing in new and quality used vinyl, 60s, pysch, 
garage, rock, soul, jazz, etc. Collections or one-off items purchased.’ 
18 Guildhall Street, Lincoln LN1 1TR. Tel: 01522 537988. 
backtomonorecords@yahoo.co.uk www.backtomonorecords.com 


Bob’s Records — ‘New independent record shop, Friendly atmosphere. 
Large range of vinyl at the right price. Open Monday to Saturday 10 

till 5; Sunday 10 till 4; Evening appointments.’ 16 Broad Street, 
Whittlesey, Peterborough PE7 1HA. Tel: 07802 354220 


Just For The Record — ‘New independent record shop in Rugby town 
centre. Large selection of quality used vinyl records, most genres. 
Opening times: Tues - Sat 10am — 4pm, Sun & Monday closed, 

no by appointment’ 3, Churchside Arcade, Little Church Street, 
Rugby, Warwickshire, CV21 3AW. Tel: 07983880300. 


Mister Tees — ‘A large selection of music for all tastes. Vinyl and CD, 
specialists in Northern Soul and GOs, 70s plus merchandise including 
badges, patches etc. (wholesale available). Established 30 years.” 

65 Blackwell Street, Kidderminster, Worcestershire DY10 2EL. 
Tel: 01562 515291. terry@mrteerecords.co.uk 


Oldies Unlimited — ‘Bang in the centre of Wolverhampton — Rare 
Vinyl — New and used LPs & 7” — RSD — Rock/Metal/Prog/Indie — 
60s/70s/80s/90s + Northern Soul specialist - open 7 days a week 
from 10am — we buy collections and will visit anywhere!’ 

Tel: 01902 313668. oldiesunlimited@btinternet.co 


Revolution Records - ‘New and Collectable vinyl records across 
many genres to suit all tastes.’ 1st Floor at Hunts Bookshop, 9 
High Street, Rugby, Warwickshire, CV2 3BG. Tel 01788 551867 / 
enquiry@huntsbookshop.com 


Spiral Archive Records — ‘New and used records and CDs. Punk, 
Indie, Rock, Alternative, Ska, Reggae, Soul, 50s,60s. Wed-Fri 
11-4pm/Sat 11-5pm.‘ 26 St.Michaels Road, Northampton NN1 
3JU. Tel: 07974885450. alex@spiralarchive.com 
ebay-stores.ebay.co.uk/spiralarchiverecords 


Vinyl Lounge — ‘North Notts independent record shop selling new 
and second hand vinyl, plus CDs, accessories, Northern Soul 7”, 
RSD and illy coffee/snacks. We buy your vinyl too.’ 4 Regent St, 
Mansfield, Nottinghamshire NG18 1SS. Tel: 01623 427291. 
vinyllounge.mansfield@gmail.com 


WALES 


Derricks Music — ‘Established 1956. We stock all types of music, 
specialising in Rock, AOR, Metal, Prog and Indie. We are also the 
main concert ticket outlet in West Wales incorporating Ticketmaster.’ 
221 Oxford Street, Swansea, West Glamorgan SA1 3BQ. 

Tel: 01792 654226. derricks@eurotelemail.net, 
\Wwww.derricksmusic.co.uk 
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Mudshark Records — ‘Mudshark Records stocking new and thousands 
of second hand vinyl and CD's. Most genres, rock, jazz, psych, punk, 
reggae, disco, funk.’ 128 High Street, Bangor, Gwynedd LL57 iNT. 
Tel: 01248 372407/07887535945. 

VOD Music — ‘Opened February 2009 by Record Fair Organisers ‘VOD 
Music’. Quirky store with Vinyl, CDs, DVDs (most genres) plus merchandise, 
sleeves and accessories. Open Wed, Fri, Sat, 10.30am-4pm’ 28 New 
Street, Mold, Flintshire, 

North Wales CH7 1NZ. Tel: 07904688739. 

enquiries@vodmusic.co.uk www.vodmusic.co.uk 


NORTH 


Astonishing Sounds - ‘Established 1986, selling LPs, CDs, 7/12”, 
EPs, Rock, Punk, Reggae, Hip Hop, Drum & Bass, Soul, Funk. Specialist 
in dance, new and retro.’ 3 Hall Street, Burnley, Lancashire BB11 
1QJ. Tel: 01282 455339. astonishing.sounds@googlemail.com 
Better Daze — ‘Original vinyl-only record shop in the Yorkshire Dales. 
Thousands of LPs and singles from 50s to 90s, with collections arriving 
each week, Plus Juke Box hire and a selection of Juke Boxes for sale.’ 
Zetland Street, Northallerton, North Yorkshire DL6 1NA. 

Tel: 01609 781383/07852419937. better.daze@virgin.net 

www. betterdaze.co.uk 

Five Rise Records — ‘Located near the historic 5 rise locks in Bingley, 
buying and selling new and used vinyl and serving fresh coffee.’ 30C 
Park Road, Bingley, BD16 4JQ. Tel: 01274 512867 

Web: www. fiveriserecords.co.uk 

Grey ‘n’ Pink Collectors Records — ‘Established for 25 years we 
specialise in vinyl and CDs: Rock ‘n’ Roll, 60s, Blues, Folk, Reggae, 
Indie, New Wave and Punk, to present day Rock and Pop.’ 

57 Brook Street, Chester CH1 3DZ. Tel: 0124 431 1921. 
info@greynpinkrecords.com 

Just The Sound — ‘Situated in the centre of Houghton-Le-Spring we 
stock a wide range of vinyl records, CD's, music DVD's and memorabilia. 
Easily accessible by car or bus.’ Unit 2 Lambton House, Newbottle 
Street, Houghton le Spring DH4 4AR. 

Tel: 0191 447 0136 just_the_sound@yahoo.co.uk 

Kaleidoscope Records — ‘Small independent record shop specializing 
in vinyl — new and used.’ 30 Westfield Street, St Helens, Greater 
Manchester WA10 10QF. Tel: 01744 454190. 

greg@krecords.com www.krecords.com 

Kingbee Records — ‘Huge selection of second hand records and CDs. 
Specialise in Soul, Reggae, Punk, Indie, Jazz, Blues, Sixties, Rock etc 
on 7” and 12” & LP.’ 519 Wilbraham Road, Chorlton-cum-Hardy, 
Manchester M21 OUF. Tel: 0161 860 4762. 
kingbee.records@yahoo.co.uk www.kingbeerecords.co.uk 

Pear Music Shop - ‘CDs, Vinyl, DVDs, Cassettes, Musical instruments 
and Accessories, LPs, 7”, 78’s, 45s, 12”, excellent ordering service. 
30,000 pieces of vinyl and growing.’ 24 High Street, Knaresborough, 
North Yorkshire HGS OEQ. Tel: 07903 733730 / 01423 864120. 
pcornerwalker@googlemail.com 

Quicksilver Music — ‘Established in 2009, specializing in classic rock 
related new and used LPs, CDs, music related books and DVDs, guitars, 
amps and cool pictures. 24 Market Street, Southport, Merseyside 
PR8 1HJ. Tel: 01704 542939. dave.thornley@yahoo.com 
www.quicksilvermusic.co.uk 

Replay Records - ‘Established in 1999. Stocking new and pre-owned 
CD's and Records. Shop open — Tues-Sat 9.30-5.30.’ 62-64 Freeman 
Street, Grimsby DN32 7AG. Tel: 01472 351125. 
replay-records@btconnect.com 

Reflex — ‘Classic indie high-street store, catering to all musical 

tastes, fads & fashions. Fully geared up online with worldwide mail- 
order. Specialist in new release vinyl on 7” and LP.’ 23 Nun Street, 
Newcastle NE1 5AG Tel: 01912 603246. Alan@reflexcd.co.uk www. 
reflexcd.co.uk 

Rubber Soul Records - ‘Run by a life-long Record Collector, selling 
most genres in store. Sell your individual records, vinyl collections or pop 
memorabilia quickly and easily. Ex cash paid. Please get in touch.’ 

19 Marsh Street South, Hanley, Stoke-On-Trent, ST1 UA. 

Tel: 07986 729197 Email: rubbersoulrecords@hotmail.co.uk 
Skeleton Records - ‘Established in 1971, we carry over 150,000 
new and used LPs, singles, CDs, tapes, videos and DVDs. All types of 
music catered for — we buy your unwanted vinyl, CDs, DVDs.’ 11 Oxton 
Road, Birkenhead, Merseyside CH41 2QQ. Tel: 0151 6539 003. 
skrecs@hotmail.co.uk 

www.skeletonrecords.co.uk 








Spinning Discs, Sheffield 











Bob Athow was well into his seventies when he 
opened his shop. He now sells an impressively vast 
range of sounds in smart-looking premises, and 
he’s making people happy through music, as he 
tells Steve Burniston. And check out those 
eye-catching rarities... 


Tell us about your shop and the kind of music 
you sell. 

Before the shop | was purely operating at record 
fairs. | opened my first shop nearly five years ago at 
age 75 and moved to a bigger shop two and a half 
years ago. Music-wise we sell everything from all 
genres: classic rock, metal, Motown, punk, blues, 
pop, prog rock... the list goes on and on. There is 
really no genre that we don’t sell. 


What are the good things about owning your 
own record shop? 

Self-satisfaction and making people happy through 
the medium of music. It’s great meeting people 
from all walks of life and listening to endless stories 
of past gigs, records bought and experiences. 


What makes an independent record shop 
successful? 

Catering to everyone’s taste. Most record shops 
will predominantly be a particular genre. A wide mix 
of every genre means | pull in all types of fan. But 
the main thing | enjoy is introducing people to new 
genres. 


And what kind of records are your customers 
looking for? 

Everything; it’s a real mix of every conceivable 
genre. Soundtracks, jazz, blues, funk, punk, metal, 
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dance, hip-hop, 60s, 70s, 80s, electronic... The list 
really goes on and on. 


Tell us about some interesting rare records 

you have sold. 

Earth And Fire, self-titled; this hasn’t actually sold 
as it’s missing the cover! But the hunt will continue. 
A conservative cost for this record is about £800. 
Black Sabbath, Paranoid, with the Big Bear 
management credit: £200 plus. Head Machine, 
Orgasm; £600. Andwella’s Dream, Love And Poetry; 
£800. | acquired this at a real bargain price. 


Name the one rare record you'd love to get for 
the shop. 

Single — Nirvana; Love Buzz. LP — The Beatles; a low 
numbered copy of The ‘White Album’. 


Bob's Records, 16 Broad Street, Whittlesey, 
Peterborough, PE7 1HA 
Tel: 07802 354220. 














Spinning Discs Sheffield — ‘An independent record shop where music 
lovers can meet, relax, drink coffee and browse new, reissue and select 
second hand vinyl in a friendly community environment.’ 

55 Chesterfield Road, Meersbrook, Sheffield S8 ORL. 

Tel: 07521 450111. contact@spinningdiscsheffield.co.uk 
www-.spinningdiscssheffield.co.uk 

TNT Records Ltd — Independent vinyl record shop in the Lake District, 
supplying all genres and open 7 days. New releases and new reissues 
including limited edition. Music merchandise and listening rooms 
available. 86 Duke Street, Barrow in Furness, Cumbria, LA14 1RD. 
Tel: 07428171256. info@tntrecords.co.uk 

Vinyl Exchange -— ‘With over 20 years of experience, we are the north- 
west's biggest and best shop for buying and selling CDs, vinyl, DVDs, 
rarities and collectibles in every genre of music." 

18 Oldham Street, Manchester M1 UN. Tel: 0161 228 1122. 
mailorder@vinylexchange.co.uk www.vinylexchange.co.uk 

Viny! Guru — ‘New, Used, Rare & Collectible Vinyl from £1. David 
Bowie Specialist, Video Game Soundtracks & Electronic Music, Art 
Prints & Frames, Books, Hifi including Tumtables, Styli & huge range of 
accessories.’ 69 Westgate Road, Newcastle upon Tyne NE1 1SG. 
Tel: 0191 242 0430. info@vinylguru.co.uk, www.vinylguru.co.uk 


Vinyl Tap — ‘Thousands of cheap CD Albums, new releases, specialising 
in vinyl — lots of t-shirts, with a huge clearing basement of over 70,000 
records and CDs under £2 each.’ 42 John William St, Huddersfield 
HD1 1ER. Tel: 01484 845999. sales@vtmusic.co.uk 


SCOTLAN 


Groucho’s — Trading since 1976, almost exclusively second-hand, we 
are located in the heart of a thriving student area, large and well-stocked 
with friendly & knowledgeable staff. A traditional record exchange and a 
unique institution in Dundee.” 132 Nethergate, Dundee DD1 4ED. 
Tel: 01382 228496. info@grouchos.co.uk www.grouchos.co.uk 


Love Music — ‘Love Music is a proper “old-school” record shop, 
specialising in all forms of rock music.’ 34 Dundas Street, Glasgow G1 
2AQ. Tel: 0141 3322 099. lovemusicglasgow@gmail.com 
www.lovemusicglasgow.com 








NORTHERN IRELAN 


Abbazappa Record Shop — All genres, mostly new & sealed vinyl, 
CD, books, cassettes, 4000+ classic / vintage titles in DVDs. 20,000+ 
vinyl LPs and 1000s of 45s. 1500+ online and listing everyday at 
https://www.discogs.con/seller/Abbazappa/profile Facebook Abbazappa 
Record Shop. Palace Street, Derry BT48 6PS. Tel: 07731360234. 
benallen7@hotmail.com 


Boneyard Records - Stockists of new and used vinyl. Blues, soul, jazz, 
country, folk, reggae and indie. Also a selection of guitars, strings and 
record players. 27-29 Market Street Arcade, Omagh, County Tyrone 
BT78 1EE Tel: 07765 788591. Email: johnniemullin@hotmail.co.uk 


OVERSEA 


Nostalgipalatset / Trash Palace — ‘Sweden's BIGGEST store for 
VINYL! We specialise in collectable rock, progressive, indie, jazz, blues, 
soul, reggae etc. Also Scandinavia’s No 1. stockist of RARE metal & 
punk. Even a wide range of pop memorabilia like posters, magazines 
etc.” Open Mo-Fri 11am-7pm, Sat-Sun 11am-3pm.’ Sankt Eriksgatan 
101, 11331 Stockholm, Sweden. Tel: (+46)8340061 
info@nostalgipalatset.com, www.nostalgipalatset.com 


Vinylucky — ‘Singapore's premier location for fine quality, hard-to-find 
LPs, 12” singles, new/vintage/pre-owned in top condition. At least 
13,500 LPs/12” in-stock. Weekly new arrivals. “A PLACE WHERE GREAT 
MUSIC LIVES!” “THE GOLD STANDARD IN VINYL RECORDS”.’ No. 1 
Coleman Street, The Adelphi, Unit #B1-42, Singapore 179803. Tel: 
+65-6336-9071. vinylucky@hotmail.com http://vinylucky.blogspot.com 
Gibert Joseph Musique — ‘Biggest independent records shop from 
France for more than 35 years.’ 34 Boulevard Saint Michel, 75006 
Paris, France. Gibertjoseph.com Tel: +33 44 41 88 53. 

Email: philippe. marie@gibertjoseph.com 

Lost Padre Records — ‘A record shop specialising in vintage LPs and 
45s. We have a great love for garage rock, psych, soul, punk, funk, the 
music of New Mexico and esoteric recordings from the world over.’ 

Tel: +1 505 310 6389 

Email: lostpadrerecords@gmail.com 
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Crossword 


ACROSS 


7) 
8) 


City Baby’s _ (7) 

Youth Of _ (7) 
Homeward _ (5) 

Simply _ (3) 

County where Coldplay’s 
Chris Martin was born (5) 
_ Violence (3) 

The _ Present (7) 

It’s _ About (3) 

_ Crawford 5) 

Clear_ (5) 

_ Chocolate (3) 

Red_ (7) 

_ Travers (3) 

Strangely Strange But_ 
Normal (5) 

_T (3) 

Hot _, Cold Steel & Truckers 
Favourites (5) 

Sylvain_ (7) 

Tin_ (7) 


DOWN 


1) 
2) 
3) 
4) 
5) 
6) 
9) 
13 
14 
18 
19 
22 
23 
24 
28 
29 
33 
34 





45s & LPs (7) 

_ Goodman (5) 

_ Of Chance (3) 

Sex Pistols track (1,1,1) 
Don’t Be _ (5) 

_ Out (7) 

Bad _ (5) 

_ & Leeds (7) 

Ladies _ (7) 

_ English (3) 

_ Made Who (3) 
Cream 1969 LP (7) 

In Search Of _ (5) 
Offshore _ Business (7) 
_ To Love (5) 
Blackmore’s _ (5) 

_ Solider (3) 

_ For Lashes (3) 


THE CREATION VINYL 


The Creation’s We Are Paintermen is the band’s wonderful 1967 
debut, a must-have LP for all you mods and psych freaks, nicely 
reissued by Demon on 180g clear 
vinyl. Featuring Cool Jerk, Through 
My Eyes and Making Time to name 


but a few, it remains one of the 


finest albums of that year (not bad 
considering the competition). To be 
in with a chance of winning one of 


two vinyl copies, please tell us which 


90s music mogul named his record 
company after this band. 


THE CREATION 


PETE WAY HARDBACK 





Competitions 


STRUMMER VINYL 


Assembly (out now via BMG) showcases carefully curated singles and 
archival rarities from the Joe Strummer post-Clash catalogue. This 
16-track compilation features three 

previously unreleased versions of classic 

Clash tracks, plus a host of favourites from 

his time with The Mescaleros such as Coma 

Girl, Tony Adams and Get Down Moses. To 

be in with a chance of winning one of two 

copies on vinyl, please tell us which former 

member of The Clash joined Joe Strummer & 

The Mescaleros onstage for an encore at the 

fabled 2002 Acton Town Hall gig. 


TOMMY JAMES BOX SET 





Pete Way, UFO’s bass guitarist, was one of rock’s most celebrated 
performers. The co-writer of some of the band’s greatest songs, 
including Lights Out, Only You Can Rock Me and Too Hot To 
Handle, Way’s powerful playing and dynamic stage act captured 
the imagination of UFO audiences worldwide. Up until his death in 
August 2020, his energy and style made him 


Celebration — The Complete Roulette Recordings 1966-73 is a 6-disc, 141- 
track box set released on Cherry Red’s Grapefruit imprint and features all of 
James’ work as a solo performer and with The Shondells. It is packaged with 
producer Bob Fisher's detailed booklet notes and also includes reproductions 
of adverts, reviews and news stories from music industry magazines of the 
era. For a chance to win one of two sets of Celebration, tell us: which 

former Generation X member had an 80s hit covering The Shondells’ 

1968 classic, Mony Mony? 


an inspiration to both his contemporaries and 
future generations of musicians. Containing 
classic and unseen images, we have one 
copy of this superb 320-page Rufus 
Publications tome, Pete Way — by feted rock 


PETE WAY 
MARCH Solution 


































































































, Momems cHAmA 
photographer Ross Halfin — to give away. To slPIAININIE|R MMIAININI I ISIH 
be in with a chance of winning, please ER Ep hcl 
complete and submit this month’s crossword. S|N|O|O|P Bi/O|Y MEB/E|LILI/E 

I yc TBA LIZo 
o|N|ERulaltlHleE[r|s Tl|v|T 
YOU LUCKY PEOPLE FEBRUARY WINNERS G R P Ss c 1 E 
BARCLAY JAMES XWORD Barbara Wise D/Alvi ils E/A|R|T|H 
BLACK SABBATH VOL4 Simon Mullins, Jonathan Miles E T Ti Ss D Ss c 
COLLECTIVE MARRIAGE Mark Jones, Andy Philpott A|M/Y C\A|P(T/A|IIN PIA|T 
LOVE AFFAIR Gavin Lee, Colin Mutch B Ss L ABBA B R 
B/R{E|A|D A|G|OfMS|L/O/A|N 
All entries with your address to rccompetitions@metropolis.co.uk or to Record Collector Competitions, A N E E s E 7 
7th Floor, Vantage London, Great West Road, London, TW8 9AG, by 23 April, unless otherwise stated. A|C/A|D\E|M|Y TH} 1 /S|WI/A|S 
Only enter once per competition — if submitting via post please include your phone number. Mie Ss ! ERs N 















Adam & The Ants Prince Charming 
(CBS 85268, LP, UK, 1981) £5 


BIRTH! SCHOOL! 
WORK! DEATH! Hie 





This is the first album I ever bought with my 
own money. Maybe not the band’s finest 
- moment, but it does have hits like Stand And 
Deliver. I recall being enthralled by the cover, the lyrics and 
everything about it. I listened to the album again recently and it 
hasn’t stood the test of time that well. However, from a personal 





viewpoint it still means a lot to me because being able to buy it was 
a pivotal moment in my life. 


| Jeff Wayne The War Of The Worlds 
(CBS 96000, 2LP, UK, 1978) £15 








My parents used to play it a lot. And I’m not 
embarrassed to admit that it terrified me as a kid. 

| Those eerie basslines, Richard Burton’s narration — 
it was all so scary to me when I was growing up. Little did I realise at 
the time that Phil Lynott was involved. Sure, it goes a little soft with 
David Essex being on it as well, but it introduced me to how uplifting 
music can be. I still play this album and it stands up well. 








The Beatles Sgt Pepper’s Lonely Hearts Band 
(Parlophone PCS 7027, LP, UK, 1967) £200 








My dad was a big Beatles fan, and he used to play 
this a lot. I got to hear it in the car when we were 
going to football matches, or elsewhere. It was 
such a massive transition not just for the band, but for all their fans as 
well. And what they did here had a huge impact on so many others. 
When I hear a track like A Day In The Life, it’s astounding. The 
way they used sound effects was incredible. In fact, the whole album 
is still remarkable. 








Pink Floyd The Wall 





Panic (Harvest SHDW 411, LP, UK, 1979) £80 
frp 
ot I was just starting school when Another Brick In 


The Wall (Part 2) came out as a single. You can 
imagine, like a lot of people at that time, 

I identified with the line, “Hey! Teacher! Leave them kids alone!” 
Roger Waters’ concept for this album is remarkable. I listen to this 











even now and it sends shivers down my spine. I worked for Pink 


Floyd’s management for 10 years, and my name is on the credits for 
the reissue. Imagine that, going from being a fan to having your name 
associated with it! 


The Smiths Best... 1 
(WEA 4509 90327 2, LP, UK, 1992) £45 








The Smiths were really my introduction to guitar 
music. My mum used to play Motown and soul, 
while my dad played the Stones, The Beatles and 
The Kinks. But at school I got to hear this band, and they were 
different to everything I'd heard before. The guitar was so prominent 
and I loved the songs. It was such an eye-opener. To me, The Smiths 
pushed the door open for so much other stuff. I still love listening to 
their records. They were an important part of my early life. 








olaMari aks mc(olenalelnasKel.qnremanicmanic) 


Black Sabbath Master Of Reality 
(Vertigo 6360 050, LP, UK, 1971) £400 





I could have chosen any of the first six albums the 
band did with Ozzy. Or, for that matter, albums 
from the later eras; they even did some good stuff 
with Tony “The Cat” Martin on vocals. But this is their finest album. 
They were in their prime, and Tony Iommi’s riffs were so crucial. And 
they were so prolific. They released their first four albums — Black 
Sabbath, Paranoid, this one and Vol. 4 — in just two years. And does 
anyone need to be told how much influence Sabbath have had? 


Bathory Under The Sign Of The Black Mark 
(Under One Flag FLAG 11, LP, UK, 1987) £20 





I love major metal bands like Sabbath, Judas Priest 
and Iron Maiden, but Bathory mean a lot to me. 

3 I remember buying this at a record store in South 
fee It was my gateway to death metal and black metal. Bathory 
were pioneers in the field of extreme metal and this album is where they 
found their niche. It is primal black metal and these Swedes should be 
more applauded for what they did. 


Lise seous | Captain Beyond Captain Beyond 


| (Capricorn K 47503, LP, UK, 1972) £30 

| 

This was a game-changing album in my mind. It 

| introduced me to a range of what are termed 
___| proto-metal bands, like Leaf Hound, May Blitz 
and Cactus. I was lucky enough to get a copy with a lenticular cover, 
which is a rare collector's edition. This band are sorely underrated — 
they should be hailed as one of the most important names in the 
development of metal. When I play the album while driving it has the 
effect of making me want to go faster. 











Johnny Cash At San Quentin 
(CBS 42 63629, LP, UK, 1969) £20 





This is definitive Johnny Cash. He’s being rebellious 
by playing to prisoners who've been given life 
sentences. The atmosphere is tremendous, and you 
can tell he has a special camaraderie with the audience. I could have 
picked At Folsom Prison from the previous year for similar reasons. But 
this one has the edge. It was also my entry into country music, a genre 
Id never bothered with before. There are so many wonderful country 
artists, but The Man In Black is my number one. 


mi Roky Erickson & The Aliens The Evil One 
(415 — 415 A 0005, LP, US, 1981) £60 





This became the blueprint for so much latter-day 
doom and stoner rock in the 90s and the next 

i decade. Many occult rock bands like The Devil’s 
Blood were also inspired by what you hear on The Evil One. It’s a mix 
of greasy, Stones-style rock’n’roll and the sort of psychedelia that 
reminds you of Erickson’s previous band, the 13th Floor Elevators. One 
of the cornerstones for a lot of what we take for granted in metal. 
Words: Malcolm Dome 

Orange Goblin’s live album, Rough & Ready, Live & Loud, 

is available via orangegoblinofficial.bandcamp.com/. 
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Artists, bands and labels meriting more attention 


Sweet Smoke could only have come out of 
the 60s. At what other time could a rock 
band coming out of Brooklyn end up in 
Germany during the krautrock era after a 
short residency playing in the Caribbean, 
and stop in mid-career to study chanting 
and meditation in India for a year? 

The six-man band was started in the 
mid-60s by a group of young musicians 
inspired by the hippie lifestyle and the 
improvisatory style of Californian groups 
like The Grateful Dead, Jefferson Airplane 
and Quicksilver Messenger Service. It is also 
possible that certain substances may have 
inspired their name. 

Their music, meanwhile, is 
characterised by long, intense guitar jams, 
and the first album in particular — Just A 
Poke (1970) — is included in many top 
krautrock albums lists. It consists of two 
side-long pieces, played live, including a 
version of The Doors’ The Soft Parade and 
numerous serpentine instrumental passages. 

As for the mystery Smoke men, they 
comprised Marvin Kaminowitz (lead guitar, 
vocals), Steve Rosenstein (rhythm guitar, 
vocals), Michael Fontana (tenor saxophone, 
alto recorder, vocals, percussion), Andrew 
Dershin (bass) and Jay Dorfman (drums, 
percussion). In 1968 they performed 
regularly at the Café Wha club in 
Greenwich Village, where a couple of years 
earlier Jimi Hendrix — then still called 
Jimmy James — performed regularly. And 
later, they had a residency in two clubs 
owned by the same Café Wha owner, one in 
the Virgin Islands and the other one in Old 
San Juan, Puerto Rico. 

Being from Puerto Rico, I’ve always 
been curious about this period after reading 
about it on the band’s official web page 
(http://sweetsmokeband.com/), and a while 
back I had the chance to interview lead 
guitarist and vocalist Marvin Kaminowitz, 
later known as Marvin Kane “because it was 
easier for people to remember”. 

“The length of the gig was three 
months,” he told me. “We played for one 
month in San Juan followed by two months 
in St. Thomas. We played six nights a week 
in Old San Juan. The name of the club was 
The Jet Set, owned or managed by a man 
named Jack Roach, who also owned the Café 
Wha. It was located on Calle Recinto Sur 
near the port of San Juan. While there we 
stayed in an apartment a few blocks from the 
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club. 

“The set list,” he continued, “was mostly 
covers of popular tunes plus a few originals. 
We liked to jam a lot so many of our songs 
were quite long with extended solo 
sections.” Though Old San Juan was and 
still is a regular tourist hot spot, the band 
didn’t see many of them. “Not many 
tourists,” he confirmed. 

“The club,” he added, “was near a US 
Coast Guard base so we got a lot of Coast 
Guard people, Navy people. There was a 
group of five or six Puerto Rican girls who 
were at the club every night, probably 
working. They befriended us and would 
often come back to our apartment with us 
after the gig. They showed us around Old 


San Juan. I think the tourists were 


“Krautrock was a 
German phenomenon 
and we were a distinctly 
American band” 


uncomfortable with the location of the club 
so we didn’t see many.” 

They did, however, have a chance to 
experience the local music scene. “Strangely, 
we didn’t meet many local artists and 
musicians,” he said. “Not sure why. I do 
remember walking the streets of Old San 
Juan and hearing many bands playing the 
most wonderful salsa y merenque music 
outside on different street corners. I loved 
the way people would gather to listen and 
just start dancing in the street. I developed a 
taste for Latin music that still remains”. 

I asked him if this period of regular 
playing in the same venue became an 
important part of the band’s development, 
or whether Sweet Smoke had more or less 
already found their style before that? “Our 
style continued to evolve,” he replied, “but 
our experience in Puerto Rico and St. 
Thomas laid the foundation for what came 
later. If you've followed the Sweet Smoke 
story then you know that a few years after 
Puerto Rico and St. Thomas we ended up in 
Europe where we lived and worked for over 
three years, recording three albums and 
enjoying a fair amount of success.” 

Though they lived in Germany during 
the so-called krautrock era, they didn’t 
consider themselves part of that milieu. 
“Krautrock was a distinctly German 








phenomenon and we were a distinctly 


American band,” he argued. “Our influences 
were American — except for 

The Beatles, of course. Although we were 
familiar with and enjoyed the music of 
bands like Amon Diiiil and Kraftwerk, 

we sounded nothing like them. 
Coincidentally, Conrad Plank, one of the 
engineers and producers of Kraftwerk and 
other krautrock bands, also engineered 
Sweet Smoke’s first album.” 

After recording a second album (From 
Darkness to Light, 1973) in the studio, they 
travelled by land, through Iraq, Iran, 
Afghanistan and Pakistan, until they arrived 
in India, where they stayed for a year in an 
Ashram (sacred city), studying chanting and 
meditation. When they returned to 
Germany, now without their sax player, they 
recorded their third and final album: Sweet 
Smoke Live, 1974. 

Then they broke up. 

As they wrote on their web page: “By the 
end of 1974, the group members were 
starting to become disenchanted and began 
worrying about how their lives would be 
after Sweet Smoke. The fire was running out 
and then, after recording one last album, 
they disbanded forever.” 

From 1974 to 1978, Marvin Kane went 
to study at Berklee, in Boston, getting more 
and more into jazz. He remained in Boston 
and kept on playing with different bands 
and for several years he directed the official 
orchestra of a banquet centre. 

But everybody kept in touch. As they 
wrote on their official page: “The original 
musicians are still friends and have gotten 
together several times, at times to play 
and others... just to remember and have 


a laugh.” 


Words: Jorge L. Pérez 

Just A Poke was on Columbia while From 
Darkness To Light and Sweet Smoke Live 
were on Harvest, all in Germany. All are 
available now on CD. 
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The unsung heroes who 
helped forge modern music 


This month: 


As musician, composer, arranger and 
producer, Anne Dudley is as familiar with the 
baton as the beatbox; is as attuned to baroque 
as hip-hop and as intimate with Duane Eddy 
as Claude Debussy. . 

It was after studying at the Royal College 
of Music and graduating from Kings College 
London that Dudley first met bassist Trevor 
Horn and became involved in session work, 
playing a Wurlitzer electronic piano and 
Korg 7008S synth. During the early 80s, when 
Horn moved into production, he invited 
Dudley to work as keyboardist and score the 
string arrangements for ABC’s Lexicon Of 
Love (1982) and, later, for Frankie Goes To 
Hollywood’s The Power Of Love. 

By now Dudley had acquired her own 
customised Minimoog and Horn had 
introduced her to a Fairlight CMI, the first 
commercially available sampler. Following the 
launch of ZTT Records, Dudley and Horn 
co-founded Art Of Noise with Gary Langan, 
J.J. Jeczalik and NME journalist Paul Morley. 
Their blend of samples and sequenced 
pulses produced such hits as Close (To The 
Edit), Moments In Love, Peter Gunn and 
Paranoimia, while their testosterone-charged 
reworking of Prince’s Kiss proved a shot in the 
arm for Tom Jones. 

AON’s Who’ Afraid of the Art of Noise? 
(1984) was as incredible as it was innovative, 
a signpost to future sounds. Their avant-garde 
explorations continued apace with Jn Visible 
Silence (1986), a collage of epic textures and 
technotronic grooves. By the time of their 
third album, J No Sense? Nonsense! (1987), 
all the inmates had escaped the asylum bar 
Dudley and Jeczalik, who warmed their 
wits by creating the most pleasurable levels 
of sampling synchronicity. With their 
fourth album, Below the Waste (1989), they 
wandered aimlessly into ambient territory. 

For “comeback” album The Seduction of 
Claude Debussy (1999), AON were radically 
repurposed, with the addition of 10cc’s 
Lol Creme, and the resulting album was a 
melodic melting pot, all underpinned by 
John Hurt’s pragmatic narrative and Rakim’s 
mesmeric raps. 

Aside from her commitments to AON, 
Dudley was always keen to expand her 
personal CV, and she recorded a library 
album, Alice in Wonderland — Symphonic 














Variations (1986) , for Amphonic, offering a 

sympathetic interpretation of Lewis Carroll’s 

brainchild, while she gradually began to 

assemble material for her solo debut. 
Influenced as much by John Adams as 

Thomas Tallis, Dudley's Ancient and Modern 

(1995) does exactly what it says in the title 

and marries both traditional chorale and 

chamber music with her own orchestral 

and electronic musings to produce an 

extraordinarily refreshing work. It is, perhaps, 

one of her most revealing albums, where 

the force of her own personality is allowed 

to shine through without any unnecessary 

constraints or impositions. It strikes the 

right balance between the spiritual and the 

temporal. 


Dudley thinks in terms 
of sound. She is a sonic 
seamstress 


Over the years Dudley has been able to 
find lucrative employment working with a 
who’s who of artists from a-Ha to Wham!. 
While co-writing both the square-dancing 
street anthem Buffalo Gals for Malcolm 
McLaren and the seductive Strike Me Pink for 
Debbie Harry, she also worked closely with 
Oleta Adams on her chart-topping album 
Circle Of One (1990) and with Marc Almond 
on his diegetic opus Tenement Symphony 
(1991), reworking David McWilliams’ Days 
of Pearly Spencer to secure a Top 5 hit. 

Dudley’s work with female artists has 
garnered high praise and her brass and string 
arrangements for Annie Lennox’s Medusa 
(1994), Cher’s [ts a Man’ World (1995) and 
Tina Turners Wildest Dreams (1996) are all 
fine examples. But one of her most laudable 
pairings was one that she undertook with 
Alison Moyet for the torch singer’s sixth 
solo outing, Voice (2004). On a sublime 
collection of covers, Moyet’s eloquent vocal 
performances are perfectly framed by Dudley's 
august interpretations. 


After composing the soundtrack for Buster 


(1988), Dudley found herself in constant 
demand by the film and TV industry, and 
among many others wrote the music for 
Jeeves And Wooster (1990-1993), The Crying 
Game (1992) and The Grotesque (1995), 






culminating in her winning an Oscar for her 
sensitive but earthy score for The Full Monty 
(1997). Any Academy Award-winner packs a 
lot of clout and Dudley is no exception, and 

to date she has furnished the music for over 

40 films and TV series including Pushing Tin, 
The Tenth Kingdom, Tristan & Isolde and the 
Celtic-infused Poldark. Most recently she has 
scored both Elle and Benedetta for controversial 
director Paul Verhoeven, and her latest BBC 
works include The Singapore Grip, where her 
leitmotifs ably capture the feckless world of 

a colonial-era Southeast Asia, and Rumer 
Godden’s Black Narcissus, wherein she portrays 
the holy egos and cloistered agonies of an order 
of Anglican nuns. 

Among her many diverse achievements 
she has received an Ivor Novello Award for 
her contributions to British music; had the 
honour of being appointed the Composer in 
Association for the BBC Concert Orchestra; 
scored the music for several Stella Artois 
award-winning commercials and Reebok’s 
Theatre of Dreams; while also acting as musical 
director for Bill Bailey’s Remarkable Guide To 
The Orchestra (with chromatically-tuned alpine 
horn, naturally). 

Dudley continues to think in terms of 
sound as much as music. And while the 
piano remains her prime compositional 
tool, she still encompasses the role of sonic 
seamstress; as willing as ever to embrace the 
latest technological gizmo to better colour her 
musical palette. 

Her inventive desires have not diminished, 
fired by the same impetus to challenge 
conventions. Her best work, she maintains, 
is always the piece she has just written, 
while she’s ever-conscious that music is akin 
to madness if the composer loses sight of 
the objective. A view best expressed in the 
s..s..s..sampled words of M...M...M...Max 
Headroom: “Po... po... poetry... Come, sweet 
slumber, enshroud me in thy purple cloak... 
hmmm, I'll count those bars on the window.” 


Words: Lin Bensley 


Art Of Noise Moments In Love is on BMG. 
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Juliette Gréco Gréco Chante Gainsbourg 
(Philips 432 354 BE, EP, France, 1959) £8 





Recorded with arranger André Popp and his 
Orchestra in 1959, the Gréco Chante Gainsbourg EP 
really put the fledgling songwriter Serge Gainsbourg 
on the map, at least with the Germanopratin existentialist crowd. Gréco 
wasn’t the first to note Serge’s talent, but her endorsement did wonders 
for his profile within the French music industry: Gainsbourg would go 
on to win the Grand Prix du Disque from the Académie Charles Cros 
for his debut album that year, even if the public didn’t rush out and buy 
Du Chant a la Unel... As for Popp, he adds an extra layer of class. 
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Nana Mouskouri A Force De Prier 
(Fontana 460 862 ME, EP, France, 1963) £6 








Sneaking onto an EP from the international singing 
sensation Nana Mouskouri, Gainsbourg’s Les Yeux 
Pour Pleurer was arranged by Jacques Denjean, 
who later worked with Dionne Warwick and made the now highly 
collectable 1968 freakbeat classic Nevrose. In the hands of Denjean 

and the Greek superstar, Les Yeux... is layered with the kind of lavish, 
campy production you'd expect from a 60s Bond blockbuster, a far 
more arresting spectacle than the lead song, which Nana sang for 
Luxembourg at the 1963 Eurovision Song Contest (she came 8th). 














fic} Michele Arnaud Les Papillons Noirs 
(Pathé EG 951, 7”, France, 1966) £100 








Jazzy left-bank chanteuse Michéle Arnaud was the 
first to interpret Gainsbourg’s chansons, and it 

: was her patronage that gave him the confidence to 
ditch his jonaela dreams of becoming a painter and, at the venerable 
age of 30, pursue pop stardom instead. Les Papillons Noirs has a 
peculiar history: it slipped under the radar to such an extent that not 
even Gainsbourg remembered it when punk power trio Bijou asked 
him to guest on their version in 1978. Nevertheless, the endorsement 
introduced Serge to a new generation of fans. 





Marianne Faithfull Hier Ou Demain 
(Decca 457 139, 7” EP, France, 1967) £150 





The bohemian singer has strong associations 

with Paris stretching back to the 60s, when she 
embarked on a concomitant singing career across 
the channel en francais. According to the director of the 1967 TV 
musical Anna, Pierre Koralnik, Faithfull was added to the film in 

a deal with management, and despite the contractual nature of the 
arrangement, she lit up the screen with her brief cameo singing Hier Ou 
Demain, written by her new pal Serge. The song doesn’t appear on the 
soundtrack and originals of the 7” are as rare as rolled gold. 
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France Gall Teenie Weenie Boppie 
(Philips 437 358 BE, 7” EP, France, 1967) £10 





When Gainsbourg started offering himself to yé-yé 
ingénues instead of Rive Gauche chanteuses, his 

sre career as a songsmith really took off, especially when 
France Gall won Eurovision in ’65 with Poupée De Cire, Poupée De 
Son. He continued to supply Gall with great songs for several years, 
including Teenie Weenie Boppie, a Stax-inspired soul stomper that 
hitches a ride on the LSD bandwagon and flagrantly steals interpolations 
from Ooh Carla, Ooh Otis by Otis Redding and Carla Thomas. 
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Brigitte Bardot Harley Davidson 
(Disc AZ — AZ 10 346, 7”, France 1967) £100 





Gainsbourg did some of his most interesting work 
with the arranger Michel Colombier around this 
time. Contact, the Barbarella-inspired B-side to 
the more extroverted Harley Davidson, was based on a percussive, 
metronomic loop and repeated Farfisa riff. Furthermore, there’s a 
sample of a sitar that’s actually been cannibalised from the A-side, an 
extraordinarily ‘meta’ thing to do in 1967. 


Serge Gainsbourg Et Jane Birkin 
La Chanson De “Slogan” 
(Philips B 336 217 F, 7”, France, 1969) £20 





Je Time... Moi Non Plus may have sealed 
Gainsbourg’s and Birkin’s infamy, but La 
Chanson De Slogan was where it all started. Jean-Claude Vannier’s 
tich, extravagant arrangements were also starting to create entire 
sonic worlds, a promise further fulfilled on 1971’s Histoire De Melody 
Nekon. This track, for the film Slogan, is off-kilter enough to fire the 


imagination, replete with baroque harpsichords and squealing oboe. 





Serge Gainsbourg Le Physique Et Le Figuré 
(Gaumont Musique 751 814, 7”, France, 1981) £50 





Serge was never averse to experimenting with 

new genres, especially if they were popular. This 
instrumental curio — a soundtrack to a short film he 
made himself, of the same name — is an interesting foray into electronics 
at a time when many artists were just trying them out. The four-on- 
the-floor rhythm is set at a punishing 150bpm and elevated by frantic 
arpeggios that Gainsbourg later recycled on the hit Love On The Beat. 


Isabelle Adjani Beau Oui Comme Bowie/ 
Ohio (Philips 814 973 7, 7”, France, 1983) &8 





Adjani was already a screen legend when she recorded 
this album of Gainsbourg songs. Beau Oui Comme 
Bowie was the most interesting song from Pull 
Marine —a paean to the Thin White Duke built around one repetitive 
guitar loop and a slightly odd time signature, and complete with a 
tortured but admirable titular franglais pun (Beautiful, yes? Like Bowie’). 
Gainsbourg also mentions Oscar Wilde and Dorian Gray, and it’s clearly 
not lost on him that, for this song at least, 4es the picture in the attic. 


Serge Gainsbourg Marilou Reggae 
(Mercury 077 949 1, 10” EP, France, 2003) £10 





In the early 2000s, the ethnomusicologist 

Bruno “Doc Reggae” Blum enhanced many 

of Gainsbourg’s reggae tracks with the help of 
legendary engineer Soljie Hamilton. Marilou Reggae had first appeared 
on L'Homme A Téte De Chou played by London’s finest session men, 
then turned up again on Aux Armes Et Cetera with the Revolutionaries, 
giving it an authentic lift even if it still sounded a little dry. Blum finally 
gave it the full dub treatment it deserved in 2003. 


Words: Jeremy Allen 

Paris N’existe Pas by Serge Gainsbourg & Jean-Claude Vannier is 
out in spring 2021 via Finders Keepers. Relax Baby Be Cool: The 
Artistry And Audacity Of Serge Gainsbourg by Jeremy Allen 

is published by Jawbone Press. 
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THE ULTIMATE COLLECTION - D LUXE BOX SET 


IF YOU WANT I 


Love and Peace from John &Yoko 





COMPLETELY REMIXED FROM THE ORIGINAL MULTITRACKS 
UROL INICEVLO] nN NIN 10) md AO) CORO] OPaINICLOR~ SP. \n lata Cm eo LOO a ENNINE 
GEORGE HARRISON, ERIC CLAPTON, BILLY PRESTON, ALAN WHITE AND PHIL SPECTOR. 


6 CDS & 2 BLU-RAY AUDIO DISCS - 159 NEW MIXES - OVER 11 HOURS OF AUDIO. 
BLU-RAY MIXES IN HI-RES 192/24 STEREO, 5.1 SURROUND AND DOLBY ATMOS. 
132 PAGE HARDBACK BOOK, WAR IS OVER POSTER AND 2 POSTCARDS. 
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PRE-ORDER NOW 
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